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OFF-B’WAY'S BULGIN 





Getting Khrushchev-Nixon Tape To 





By BILL GREELEY 

oO. > as ’ says pex Hild Si Bla h 
Tape ( s ir Bs Ay prexy l a imms as hc e 
Pt p ¢ man who got! | ‘s S ks 
the 1034 Nixon-Khrushchev n ‘Streetcar’ in Stoc 
video : - — hv _s pot * rns Negro actress Hilda Simms wi 
tspe oe ers wang new | appear as a white girl when she 
York tv exposure _ | plays Blanche DuBois in next 

Gundy, with Ampex exhibit week’s production of “Streetcar 
in the model tele studio at the Named Desire” 


American National Exhibition in 
Moscow, got the video tape reel 
through Russian customs wrapped 


at the Peninsula 
Playhouse, Fish Creek, Wis. Othe: 
members of the cast will be white 
An all-Negro production of the 
Tennessee Williams play, with Miss 
Simms starring as the former 
southern belle, was announced fo! 
off-Broadway production about a 
year ago, but was abandoned, 


New Global Money 
~ AtB.0. for Films 


| 
| 








Hollywood, July 28 
A vast, new, mass audience mar- 


in a dirty shirt and onto an SAS 
flight in time for the three-net- 
work exposure Saturday night in 
23 hours 

Nearly « apsed in a N. Y. hotel 
room, but mighty happy over the| 
weekend of spy-story international | 
events that got the tape aired, 
Gundy outlined his hectic trip this 
way 

After he had guided Khrush- 
chev's “little finger” to the button 
that re-created the off-hand} 
rough-and-tumble between Nixon 
and the Russian premier on the 
Ampex monitor, Gundy knew he 
had something “dynamic and ex-! 
citing He grabbed the reel and 


got to his hotel where he literally 
conned a Russian agent for SAS 
airlines int 
diate reservation for N. Y. He told 
the agent, “I'll get the airline more 
publicity than it’s ever had.” The 
agent, apparently as alert to the 
inued on page 96 


Bob Six’s Denver-toNY. 
Jet Showplane; ‘Gypsy’ 
(Merm) a Must—Natch! 


Washington, July 28. 

Continental Airlines’ prexy Rob- 
ert Six (Mrs. Six is Ethel Merman) 
will inaugurate his new jet flights 
from Denver with a “C 
van” run on Aug. 16, he told 
friends here during his recent ap- 
earance at Civil Aeronautics 
an 


For $139, plus air 
Denver, passengers on 
get four plays, hotel accommoda- 
tions at the Waldorf, lunch at 
Sardi's, dinner at Ruby Foo’s, and 
a midnight snack and late show 
at the Latin Quarter 

The plays? “Redhead,” 


Cont 


the 


fare from 


“Two for 


» working on an imme-j; 


" 9 | 
rypsy Cara- 


Aug. 16 can | 


ket which has scarcely been tapped 
by American film industry has 
arisen throughout the world, ac- 
cording to Alfred E. Daff, former 
Universal exec v.p. just returned 
from six-month global tour. Count- 
less millions of working-class peo- 
ple, primarily in Europe, have only 
jrecently come into their own fi- 
|nancially and are now able to buy 
{theatre tickets frequently where 
previously it was a sometime lux- 
ury, Daff said. 

Most important job film indus- 
j try faces is replacement, as cus- 
' tomers, of one class of people by 
another, Daff emphasized. “Great- 
}est danger would be for industry 


U.S. a Real Cloak-&-Dagger Affair COST SI. 


|to put on white tie and tails. Pic- | 


tures remain the mass entertain- 
ment.” 

Middle-class audience to which | 
industry has grown accustomed 


through decades is now able to af- 


ford more expensive luxuries, like 
jautos and tourism and saves its 
'eoin for these purposes, he de- 
clared. 


| While Europe fs still main U.S 
film market, “Siam is no longer a 
country you give away with Sing- 
apore when apportioning mar- 
kets.” Same growth potential of 
film audiences is taking place in 


PRODUCTIONS 


5 


By JESSE GROSS 


be he investment in off-Broadway 
mduction rocketed to an esti- 
mate ~ $1,000,000 during the 1958- 
59 season. Of that amount, approxi- 
mately $700,000-$800,000 is figured 
to have gone.down the drain on 
unsuccessful offerings 


The financial outlay, indicative 
of the steady growth of the base- 
ment and belfry circuit from its 


shoestring status of a decade ago 
a total of 76 professional 
productions during the semester 
ending last May 30. Of the num- 
ber, 65 are believed to have lost 
part or all of their investments, 
four are figured as hits, two are 
excluded from the rating and five, 
still running, are in the undeter- 
category. 


covers 


mined 

The list of productions includes 

ree regular Phoenix Theatre of- 
ferings and the independently-pro- 
duced “Once Upon a Mattress,” 
currently running at the 1,150- 
seater. The four Phoenix entries 
represent the heaviest investments, 
with “Mattress” the top-budgeted 
at $100,000. The other three are 
figured to represent a combined 
cost 

The Phoenix, incidentally, wasn’t 
included in Vartrety’s off-Broad- 
way summary for 1957-58, in which 
the investment for the season was 
estimated at $600,000 for 59 pro- 
ductions. The top stake in the 
shows covered in that season's 
rundown was $50,000 for “The Girl 
of the Golden West.” Not included 
in either season’s tabulation are 

Continued on page 119 


Tokyo ‘Me-Too’ On 





of at least $150,000-$200,000. | 


G BUDGET 





Hollywood Telefilm Prod. Zooming: 
108 Series Roll on $130,000,000 Tab 





‘Chatterley’ Paves Way 
For Brigitte in the Nude 


Brigitte Bardot can now be seen 
the nude in New York State 
her appearance In the alto; 
the 
either 


in 
and 
gether on 
classed as 
“obscene.” 
Kingsley-International, following 
the U. S. Supreme Court's “Lady 
Chatterley’s Lover” ruling, re-sub- 
mitted its Bardot starrer. “Love Is 
My Profession,” to the N. Y. cen- 
sor. This time the version included 
a brief bit of BB running into a 
room naked. The censor passed it 
The same bit was scissored out 


“immoral” or 


of the picture when it was first 
submitted. It’s a flash shot that 
isn't directly related to the action 


of the as. 


Joe Louis Forms 
Triangle Records 


Hollywood, July 28 
Joe Louis, already notched with 
the tag of being one of the greatest 
heavyweight champions of all time 
is taking on a new fight—that of 
the recording business. 


The former champion, still at- 


|tempting to figure out a way to 
; conquer his tax problems with the 


A Film Festival 


Japanese film industry “very 
definitely” wants to have an in- 
ternational film festival in Tokyo 
Kiyoshi Takamura, managing di- 
rector of Japan's Shochiku Co., 
declared in Gotham last week. 

Takamura reported that at 
recent 
Federation of Film Producer 
Assns. in Berlin the Japanese 
representative proposed a fest in 
Japan 


the | 
meeting of the International | 


Government, has formed his own 
recording company, Triangle Rec- 
ords, and closed a deal with the 
Allied Record Distributing Co. for 
pressing and distribution. 

Initial platter going into release 
on the ex-champ’s label is “Never 
Look Back” b/w “Do Unto Me” 
which features a new singer called 
Norman Thrasher. Latter, from 
Louis’ adopted hometown of De- 
troit, was a member of the Mid- 
nighters, a rock 'n' roll group. 


Partnered with Louis in the 
diskery is Bill Graham, ex-N.Y 
promoter, and songwriter Cecil 


Count Carter. Gerald Wilson, one- 
time trumpeter with Cab Calloway 
and the old Jimmy Lunceford orch, 


screen is no longer 


Hollywood, July 28 
Hollywood is riding the crest of 
its biggest telefilm boom ever. By 
I le of August, it will put 
total of 108 network 


midd 


into work a 


and syndicated film series, repre- 
senting a production outlay of 
about $180,000,000. It will place 
on film the staggering total of 
2.270 hours of programming be- 
tween August and next June. 
This production season will mark 


the first time Hollywood will top 


the 100 series mark in its history 
Previous high has never exceeded 
90. Chief reason for the vidpix 
skyrocket is the increasing net- 
work emphasis on film—fully 70° 
of the three-network nightiime 


schedule will be on celluloid. This 
means there are 81 network series 


scheduled for fall, whereas pre- 
vious high was 65 
Moreover, the 108-series figure 


is deceptively conservative, since 
fully 20 of these series are 60 min- 


utes in length. By earlier stand- 
ards, when there were no hour- 
| long film shows on the air, the 


Hollywood boom would take on the 
more remarkable aspect of a total 
of 128 series in terms of film time 
consumed 

Still another factor in the Coast 
tv film boom, though not a major 
one, is the complete absence from 

Continued on page 96) 


insissng? s Eastland 
Issues Proclamation Of 
War Versus ‘Chatterley’ 


Washington, July 28. 
Sen. James O. Eastland (D-Miss.) 
has called for a wave of public pro- 
tests against Supreme Court deci- 








sion in the “Lady Chatterely’s 
Lover” film censorship case 
Not only is the New York cen- 


sorship law crippled by the deci- 
sion, declared Eastland in a Senate 
speech, but “it would seem the 
Hollywood of decency also 
has been rendered obsolete and in- 
effective.” 

If the court 


code 


holds that a state 
cannot bar a film because it advo- 
cates adultery, the lawmaker said, 
“presumably the decision would be 
the same with respect to the right 
to urge sodomy, or bigamy, or mis- 
cegené ati on, or even rape.” 


a Seesaw,” “Flower Drum Song,”| Africa and elsewhere at rapid If IFPA authorization {s forth-| handled the orchestrations and Eastland, Chairman of the Sen- 

and—naturally, “Gypsy,” starring pace. But, stressed Daff, it's new coming, and Takamura said he conducted the session which was ate Saiecines Committee, has co- 

Miss Merman (Continued on page 117) (Continued on page 119) {under Eddie Beal's supervision. Continued on page 119) 
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USSR Jams Radio, Distorts Print But 
Yanks Could Get Through Via Ballet? 








By ROBERT J. LANDRY 
anks to the recent visits of the 
Moiseyev, Beryozko, Bolshoi, and 
Fe | dance companies. the Rus- 
fi have won a major propagan- | 
da victory in the United States, | 
¢ though in the instance of the 
Bolshoi they “skimped” on their 
productions. In contrast the Royal 
Danish Ballet which played the 
Metropolitan Opera llouse some 
vears ago built new scenery scaled 
fe the N. Y. dimensions which 
were authentic copies of the home- 
theatre settings Denmark is a 
poo k ngdom of 4,000,000 popula- 
tior “Mig hty Russta did not take 
1 serious 
rhe ensues is from a retro- 
spective commentary on the Rus- 
sian ballet invasion written by an 
American, Richard Pleasant, who 
was founder-director ef Ballet 


Theatre here He is advancing 


the arresting thesis that the United 
States ought to now get busy and 
organize an American ballet in- 
vasion of the Soviet Union in turn 
on the grounds that if the Rus- 
sians jam radio and distort print 
they would not be able to edit 
American ballet whic h has plenty 
of talent and_ skil but lacks 
f nceing 

RIETY recently ‘May 20) ex- 
pre sed the view that had the Bol- 
shoi ancers attended. as they 
were < meeeed to, but did not, the 
premiere of Lincoln Kerstein’ s 
N. Y. City Ballet's “weeers to 
Webern” this might ell have 
give them consider tbh e shaking 
up because of Geerge Ballan- 

17) 


Continued on page 





Bishop of Fort Wayne 
Calis ‘Variety’ Story 
‘Shoddy Journalism’ 


Fort Wayne, Ind. 

Editor, VARIETY 

You know, of course, that your 
little squib about “Pious Fort 
Wayne” in a recent issue of 
VARIETY is a pretty shoddy piece 
of cheap journalism. The paren- | 
thetic remark that Fort Wayne is 
“heavily Catholic’ was apparently 
inserted for some purpose or 
ciher, perhaps to heighten the ele- 
ment of surprise that in such a 
cle minded community there 
could be this unexpected rash of 
indecent entertainment. 

rhe truth is that the population 
of Fort Wayne is about 25° Cath- 
0 with perhaps an equal number 
of Lutherans and several other 
Protestant groups. The fact that a 


establishments have resorted 
very old and very dirty trick 
to stimulate lagging business hard- 


10 a 


j ustifies the caption of your 
a le, “Pious Fort Wayne Discov- 
é Sex."" If you intend your read- 
ers to find this story funny, you 

e a low estimate of their taste 


imor. 

Sincerely yours in Christ, 
t Rev. Leo A. Pursley, D.D. 
Bishop of Fort Wayne) 


+ 





Friars’ Abbott Sinatra 
Hypoing Deano’s Dinner 


Hollywood, July 2 
Abbott Frank Sinatra has lined 
up studio and compa efs 


among others for-a 42-man honor- 


ary committee for the Friars’ tes 
timonial banquet for Dean Martin 
Nov. 8. Event, to be staged at 
Beverly Hilton, is expected to raise 
$350,000 for four charities: City 
of Hope, Eddie Cantor Camp for 
Underprivileged Boys; SHARE 
and Thalians. 

Heading up committee will be 
Jack L. Warner, Samuel Goldwyn 
Buddy Adler, Steve Broidy, Jack 


iskin. 


Karp and Samuel B: 


Can Sue U. S. 


On Violations 
Of Copyright 


Washing a “ 

Without a didkontine 
House passed and sent to the Se 
ate a bill making it possible 
the U.S. Government for 
of copyright in the U.S. Court 
Claims, 

Now, the Government car 
sued without its consent, but ¢ 
/ernment employes connect ed vith 






any copyright infringement are 
subject to suit as individuals The 
|House agreed that the Govern- 
ment itself should have liability 

federal employes infringe on 


if 

copyright in line of duty 
Mostly book and mag 

rights are involved. 


azine Copy- 


Strip Show Doesn't 
Mean You Can Strip; 


Holly wood, July 2 
CBS-TV censors have shad 
n “On the Go” segment picturing 


sera 


the activities at a school for ip- 
pers, The half-hour CBS-TV 
stripped daytimer was taped re- 
cently by the show's crew at the 


Largo, local strip joint which also 
operates a school for the burl 
queens. Candy Barr, who headlines 
the room, is also one of the inst - 
tors. 

Network refused to play the tape 


on grounds it tends to glorify the 
take-it-off profession. “On the 
Go” unit, which considers the tape 
morally harmless, will screen it 
privately for the press next week 
j coincidental with a press show- 
ling of its new $300,000 mobile 
‘tape truck. 
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With so man) skin-tight 
pants 
Or the briefest of walking shorts; 
There's nothing like our sidewalks 
now— 
For enj ng spect 


Ban Top US. Disks 
On Zealand Radio 


giris in 


ator sports! 


Sydney, July 21. 
Censors of the government-con- 
trolled New Zealand Broadcasting 
Service have thumbed-down top} 
disks, much to the ire of N. Z 
iisteners 


Disks redlighted include Johnny 

















War on Sex, Horror, Dawn Patrols 


P: 


represe 


feature 


as 
Walsh, 


arent 
ntl 


Committee 
and hoi 


Legion 


Tez 
ing 


rot 


offerir 


ot 


ganization. 


Groups represented include PTA's, 


cner 


on 


films 
gs at neal 


in 


Group is studying city 


Decency 


groups, 


paper) 


and 


and Christian associations 





hurch leaders 
more than 
together to support the newly-formed 
which is launching a campaign to eliminate (a) sex 
local theatres, 


other systems, 
of the Christian Family Movement, 


O., July 28. 

and other civic groups, 
2.500 members, have banded 
“Clean Up Movies in Lima 


Lima, 


and (b) “dusk-to-dawn” five- 
by drive-in theatres. 
and state laws on “obscenity” as well 


according to Robert 
spokesman for the or- 


Catholic, Lutheran, Jewish, 





——— 





98-62c Tobacco at Georgia Auctions 











Called Omen of Entertainment Boom 

















+ Valdosta, Ga., July 28. 
Horton's “Battle of New Orleans.” Chant oe t iggy - - 
The reason”? Because of its alleged M H R&H | rage” ee 
nti-British sentiments.” ayor onors n they rea ly make those gibbering 
7 ' : ' ~ P 5 noises as they sell the leaf) re-~ 
rom “South Pacific he blue- N y ] M A d ounded in 28 Georgi , a 
‘ s ljin2 a-Florida mar- 
noses have tabooed “Bloody Mary” | 1S st uSIC war ets as the flue-cured tobacco sales 
and There's Nothing Like a At a luncheon F iday 31) season got under way Thursday 
Dame The burnup, however, is at Sardi’s, Mayor Robert F. Wag- (98 i 
that “Bloody Mary” may be aired | ner and Richard C. Patterson Jr., Right off the bat smiles started 
provids the entire score of “S.P commissioner of the Dept, of Com- dec te at Naas es of ‘growers ein 
is played merce & Public Events, will an- crop bringing as high as 62¢ per 
K Me } e” is on the nix mounce 1e first yor’s Scholar- pound, ¢ verages leveling off 
ts as “Always True Ship award in honor of Richard | ¢o ap, pound. These were 
o % Fashion.” * ‘Too Darn Rodgers d Oscar Hi erstein considered good prices, reflecting 
i sae? ” 94 r e for = r free : - 4 3 
Hot” and “I Hate Men” remaining 2d. It ¢ 01 one cia free an increase in government support 
n ice a Mai nes School of prices. Before sun had set on first 
Harry 3elafonte platters, Musie which ranks with the Juil-| day sales tobacco firms had handed 
Browr Sk Girl and Man | lili rd Manh nusi¢c schools. | over $5,000,000 to Georgia-Florida 
Smart,” ked away for keeps ihe layor’s holarship is growe1 
under the edict given annually in the name of a 
: : Last year tobacco c1 rougt 
Tune from “Annie Get Your Gotham citizen and the R&H 4464 0¢ yee ac | at. 
Quon" : here ea - *: einer , . 2 . + >. + UVUYU In oO pocke s of Georgia- 
rur Doin’ What Comes Na- award Sis a a e hrst—botn Florida growers. (Of the 28 to 
tur has gotten the axe and as the inaugural award and a first » belt markets, 23 ane in 
att? at i aL ATL ~ 
tavs in the c r eps in the art . +1 i 
ax for keep nme a Georgia, five in Florida, the latter 
As previously reported, it was Top editors have been invited to 4)) near the Georgia ] ne.) Revenue 
this same censorship group who this lunchfest from tobacco constituted 14.9% of 
nixed “Bugs Bunny” disks because eee ae a Georgia’s entire crop valued in 
it was considered the “English was 1958 ’ 
not of a high enough standard” es . : 
nited Ss ie 
for New Zealand. moppets. The feenwic 4 , Ur —~ s eo se pt. of Agricul- 
il i ng » 
very same moppets, however, are ? arke -o5 ~ , with HQ 
‘ : here. has in the ti 
yelling for a revision of the ban. | yan ayo pears th 2 “sett pacman 
American comedian Stan Fre- d BS tty w ill nag seg npn at 
+ " ‘ ucti ¢ Ss: 
berg’s disks, including “John and | oor am f 1958. Dep: sires rm por 2 aaa a 
Marsha,” have been sent to the of : tae niche oe a er a 
) en -rease in t 
storenouse likewise Laurie Lon- | ‘rovernment : es . eel < pronto 
don’s “He’s Got the Whole World| ° g en price support, making 
nce i ch usiC oncerts it 50.5¢c a pound for the belt's un- 
" 3 saa t e t bac C " n t's ) n 
Biggest gh to radio men in| ed aaa war a 7 : good and 
Aedeaiie ta the fact that the Mew vn inue plows page 117) 
Zealand officials will not permit Greenwich Village whic n ‘ 
“Hollywood Red Riding Hood” to| been successful thus sar in holding 
ia Geet tae 30 the political “planners” from mak- Pre-Broadway Sale 
3 Bee ite ing it over into something differ- " —_ ? 
ent is again implementing the “‘re- Of Bill | g R 
TI trical Journalists | tain the arts for the parks” move- I n e S OSES 
|ment. For the four Mondays of | k ~ Hi $400 000 
N Eli ibl P . |} August there'll be some g | rings im 9 
Ow 121 @ aS atients unique—outdoor chambe ic. | Hollywood, July 28. 
| Wj ! R H | Moreover, the works wi en be Sale of William Inge’s upcoming 
n ] ogers ospita ——, scores. An er! n- Broadway legiter, A Loss of 
The Will Rogers Memorial Hos- no gly Been crying nege | Roses,” to 20th-Fox brought a 
pi will make its facilities avail- a sree wee 3 iid price of $400,000. Play is skedded 
Liitl @ pres t xX ce Tr 
able free to newspaper and maga- om ap , to open next December. 
zine iters covering show busi-| , voncerts are set up by the mu- Purchase marks studio's fourth 
ness. § g to a Council of S¢ committee ; Mrs. Courtney legit acquisition during the past 
Motion Pi e Organization ad in| Campbell) of the Washington three weeks. Others include Gar- 
Editor & Publisher last Saturday Square Assn. What is remarkable son Kanin’s 1950 comedy. “Live 
25 is that the expenses are borne for , Wire,” originally produced in 
Se xtend to the scribes and within the Villas Musicians Gotham by Mike Todd; Leslie Ste- 
and ediate families, Ad | ‘36) al d other costs amount to,vens’ “The Marriage-Go-Round” 
Was signed by Abe Montague, $2,000 a performance and draw and George Axelrod's “Goodbye 
pres of the hospital, and Rob- | Continued on page 119 Charlie 
ert J, O'D chairman of the | —————— ——EE ~ —_ 
board The hospital treats all 
diseases of the chest, including rd 
ing cancer and heart disease. 
Move to admit the press was 
voted at a board meeting June 27. 
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LEE POSNER—A CRITIC FOR 15% 





Private Enterprise & USSR Films 


[Will Sig Shore Beat Majors to Market? | 


Prediction t 


before the ot! 
from Sig Shore, 


hat his company w 


president of Vi 


ill release a big Soviet film long 


er Russian pictures hit the market came last week 


talite and Famous Producers Re- 


leasing Corp., importers and distributors respectively. The Mos- 
cow film in question is “Ilya Muromets,” shot in color and wide- 
screen with a large cast and unusual special effects. 


Shore and Joseph Harris, prez and chairman of the board of 
Vitalite, leave for Paris in a few days on their way to Moscow. 


»'s the financier and 
Art Theatre of the A 


Harris, whi 
heads up 


has his finger in many pies, also 
ir, Inc., in which he’s partnered 


with Richard Davis of United Motion Picture Organizatfon Harris 
ts chairman of the board and Davis is president. 

Art Theatre of the Air’ has been set up to sell filias to tv. It 
has taken over Davis’ tv library, including “Rififi’ and others. 
Company also owns close to four hours of film on Soviet dance 


groups, including the Bolshoi Ba 
color. Harris’ plan is to have a 
known star interpret the dancin 
tional footage also may be shot. 

Harris said last week that, whi 
quire additional ballet material. 
Art Theatre of the Air has dup 
shot in Los Angeles last month 
there 


llet, most of the footage being in 
renowned choreographer or well- 
g on the soundtrack. Some addi- 


le in Russia, he may speak to ac- 
Some of the ballet film which 
licates material which Matty Fox 
when the Bolshoi troupe visited 


On the theatrical side, Vitalite, in addition to “Muromets,” has 
acquired “Tamango,” costarring Dorothy Dandridge and Curt Jur- 
gens, and “The Executioners,” German documentary on the Nu- 


remberg trials 

According to Shore, plan is to 
any of the seven Soviet films acq 
release in the U.S. hit the thea 


have “Muromets” out long before 
uired by the major companies for 
tres. He said the Russians nego- 


tiated on a barter basis and Vitalite may sell them a film in return. 


Holland, With No Industry of Own, 
Wil Help Others Produce Ther 








Hollywood, July 28 

Dutch government has_ estab- 
lished a special department to co- 
ordinate film production matters 
and assist foreign producers with 
their problems while locationing 
in that country, according to Rich- 
ard Thorpe, just returned to Hol- 
lywood from making “The House 
of Seven Hawks” there Film 
stars Robert Taylor for Metro re- 
lease, and shooting was greatly fa- 
cilitated by Dutch assistance, pro- 
ducer-director says. 

While not a production country, 
there not being much market for 
Dutch-language films, Netherlands 
government, nevertheless, will 
subsidize three pix this year In the 
hope of putting nation on the map 
motion-picturewise, Thorpe re- 
ports, 


Judge Stops Fischer From 
Circulating Chaplin Pix; 


Roy-Lopert Protected 


Federal Judge Leo F. Rayfiel in 
Brooklyn Federal Court last week 
granted a permanent injunction to 
prevent unauthorized showings of 
Charles Chaplin’s “Modern Times” 
and 14 other Chaplin features 

Injunction represented a victory 
for the Roy Export Corp., which 
controls the copyrights on the 
Chaplin pictures. Lopert Films had 
oined Roy Export in bringing suit 
i° stop Robert B. Fischer of Wash- 
ington, doing business under sev- 
eral corporate names, from further 
releasing Chaplin oldies 

Lopert Films is the authorized 
distributor in the U.S. of “Modern 
Times.” It is a subsidiary of United 
Artists 

One film not covered by the in- 
junction was “The Gold Rush,” 
over which legal proceedings are 
still pending. Roy Export has au- 
thorized Lopert to release the 1942 
version of the film, which has a 
sound track and narration by 
Chaplin. International Art Produc- 
tion Management Co., one of the 
Fischer concerns, has been releas- 

(Continued on page 16) 


U BUYS 28,900 DECCA 
SHARES, NOW 289,500 


Universal added to its holdings 
in Decca Records, acquiring 28.- 
900 shares to bring its total to 
289,500, which constitutes more 
than 10° of the outstanding 
shares 


Decca, meanwhile, controls Unlf-| sion campaign, however, the pic-} with 
versal, owning more than 80% of | 


the outstanding shares, 











| In Moscow-Critics Pay 

Regarding the Aug. 3-17 
Moscow Film Festival (first), 
scheduled for a little theatre 
within the Kremlin, participa- 
tion of the International Films 
Critics Assn. is now in doubt. 

Body would have sent a 
delegate and handed out a 
tab. Word from Moscow when 
it came was “Nyet.” 


Allen-Broccoli 
Talk Eros Buy 


Warwick Productions, the Irving 
Allen-Cubby Broccoli firm based 
in London, is reportedly negotiat- 
ing to buy out Eros Films, the Brit- 
ish production-distribution firm op- 
erated by the Hyams brothers, Phil 
and Sid. In addition to distribut- 











Eros also handles the Republic 
backlog, the reissues of a number 
of American major companies, and 
product from U. S. indies. 
Warwick, whose production out- 
| put is financed and released by 
Columbia, is committed to provide 
| Col with two or three more films 


| under its present deal. There is a | 


possibility that when the present 
|; agreement expires Warwick and 
|Col may terminate their affilia- 
| tion, 

| It's thought that the acquisition 
| Of Eros would give Warwick an 
opportunity to acquire bank fin- 
ancing for future productions. An 
added source of income also would 
be the revenue coming in from 
the distribution of films other than 
| those on Warwick’s own produc- 
tion slate. 





‘HERCULES’ STRENGTH 


] 
| 
| 
] 
i 


| EXCEEDS CRITICS 


Minneapolis, July 28. 

Questionable distinction of gar- 
rering the most caustic and 
severest critical slams—the worst 
panning — of any film within 
memory here goes to “Hercules,” 
playing its local firstrun in seven 
subsequent-run neighborhood 
| houses day and date, instead of 
| downtown where nearly all attrac- 
tions have their local preems. 
| Aided by extra large institu- 
| tional newspaper ads and a televi- 


| 
| 


ture, despite critics’ derision, is 


doing boff business. 


ing its own pix in Great Britain, | 


NE GOLLEGTS Ad 
LINGO PUB REF 


When the major film companies 
| have a film which they think might 
|be of special interest to the for- 
| eign language groups in New York, 
they call in Lee Posner. The head 
of All-American Press not only 
will tailor their advertising and 
promotion to hit that (narrow) 
mark, but he’ll also personally re- 
view the film and he might men- 
tion it in the motion picture col- 
umn which he writes. 

Posner's operation is unique, if 
for no other reason than that he 
manages—at least in his own mind 
—to divorce his function as a crit- 
jic from that of the publicist and 
the space salesman. 

Posner deals with some 17 for- 











| eign language papers in New York 
| City. He writes reviews for Il Pro- 
| gresso, which serves some 2,500,000 
| Italians and Italy-descended fami- 
| lies, and he does a Sunday feature 
; column for the important El Diario, 
which serves the Spanish-language 
| population, vastly swelled by the 
|} influx of Puerto Ricans. 
| Most of the foreign films are 
| screened by representatives of the 
| foreign language press and by Pos- | 
ner. These reps, severely con- 
scious that they serve a Roman 
Catholic readership, make sure} 
that there’s nothing offensive to 
Catholics in any film which the 
papers may be called upon to pro- 
mote or advertise. Says Posner: 
| “They have nothing to do with the 
| (Catholic) Legion of Decency. 
They're very broadminded.” 
; Once the pictures are ceared, 
|} Posner then approaches the dis- 
| tributor with a request for an allo- 
| cation. Money is spread out among 
j}the language group publications 
| concerned, Posner helps whip the 
| publicity into shape and to place tie 
jad. For this he collects a regular 
15% separate from ad agency 15%, | 
; commission as a publisher's repre- | 
sentative, “I create publicity,” Pos- 
ner said. “I take all the stuff they 
give me and revise it for the media 
which I serve.” He added that this 
| didn’t prevent him from occasion- 
ally noting that a picture wasn’t 
very good. 

Posner also has dealings with 
France Amerique, the French pa- 
per in N. Y. “Occasionally we 
recommend it for pictures with 
Catholic appeal,” he said. 


Foreign-Domestic 
Liaison for UA 


To Nathanson 


Moving in a new direction, with 
the aim to create a closer tie be- | 
| tween foreign and domestic mer- 
,chandising activities, United Art- ! 
|ists has upped Morton Nathanson 
to become its director of interna- 
tional advertising and publicity. | 
| Nathanson, with UA for seven 
years, had been publicity manager. 

He'll continue to headquarter in 
New York, but will do considerable 
travelling. In his new position he 
will continue to supervise domes- | 
tie publicity while devoting him- 
self to the task of creating greater 
; cohesion between the foreign and 
domestic sides on the ad-pub level. 

Nathanson will function on the 
domestic side under Roger Lewis, 
newly-elected ad-pub and exploi- 
tation v.p. for the company, and 
on the foreign side under Arnold 
M. Picker, v.p. in charge of foreign 
distribution. 

In creating a post that straddles 
the foreign and domestic divisions, 
UA is seen moving closer than any 
other of the distributors to the 
concept of the truly international 
market, a concept that has re- 
ceived a good deal of lip service 
but has never been actually put 
into practice. Theory is that, | 
American merchandising 
methods most effective, and recep- 
) (Continued on page 119) 











| eral 


| the admission prices 





Attorneys Front for Syndicate 


Leasebacking 


RKO Theatres: 


Unique Limited Partnership 





Chi Film Houses: 161 


(337 In 1948) 
Chicago, July 28. 

Chicago’s count of picture 
houses continues to drop, the 
latest figure being 161 (in- 
cluding the lone drive-in with- 
in city limits). That's four less 
than a year ago at this time, 
and 12 fewer than in January, 
1958. 

Extent to which economics 
have altered the biz here is 
shown in the 1948 tally, when 
Chi boasted 337 filmeries. 





Exhibs, Not Folks, 


Rap Long Films 


Minneapolis, July 28. 
Charles Winchell, president-gen- 
manager of the Minnesota 
Amusement Co. theatre chain 


|(United Paramount circuit in this 


territory) doesn’t agree with those 
exhibitors, including many drive- 
in theatre operators, who have 
been yelping because ail important 
pictures nowadays have two or 
more hours running time and, in 


| their opinion, “are too long” for 


patrons and the boxoffice 

Winchell says he himself doesn’t 
object to the much greater aver- 
age length of pictures pretty much 
all down the line because in nearly 
all instances these “long” pictures 
hold the interest continuously dur- 
ing their running time and supply 
“that much more entertainment.” 

He says he hasn't heard of any 
customer complaints about pic- 
ture’s lengths. 

“In fact,” declares Winchell, “at 
we're now 
compelled to charge for these st- 
perior pictures the public has the 


| right to expect—and probably does 


—and wants, I believe ... a vir- 
tually full afternoon or evening of 
entertainment, the same as the 
legitimate live theatre provides. 

“The kind of long pictures the 
public is getting today doesn’t ex- 
haust patrons or make them rest- 
less. Instead, these pictures send 
custémers out of the theatre feel- 


|ing more as if they've had their 


money’s worth, even’ though 
they've paid $1.25 or $1.50 in- 
stead of the standard $1 admis- 
sion. 


EXHIBS NOW CONTROL 
‘HARRISON'S REPORTS’ 


Harrison's Reports, weekly news- 
letter, almost invariably four pages 
in size, founded 40 years ago by 
P. S. Harrison, has passed into new 
control, dominantly exhibitor 
leaders prominent 
States movement. 
Horace Adams, Harry Hendel, 
Benjamin Berger, Jack Kirsch, Ben 
Marcus, Trueman T. Rembusch, 





Ruben Shor, Jack Whittle, Wilbur | 


Snaper and Abram F. Myers. With 
Pete Harrison's retirement to his 
California home, where he has 
been tong domiciled although the 
publication office continues in 
Manhattan, managing director Al 
Picoult has been succeeded by 
David Martin as the editor 


Harrison's Reports, at $15 
domestic subscription—sans any 
advertising—accented “a review- 


ing service free from the influence 
of film advertising.” 

Pete Harrison's great and good 
friend Spyros P. Skouras—both 
are proud of their Greek heritage 
—was regarded as a favorable in- 
fluence for the sheet in its eco- 
nomic pursuits. 

As final tribute to founder-pub- 
lisher Harrison’s career, as re- 


flected in his newsletter, there is 
mention that the entry of Will 
(Continued on page 16) 


in the Allied | 
These comprise | 


* A group of attorneys, fronting 
| for a syndicate, have set up a lim- 
ited partnership to take over five 
|prime RKO houses in the New 
| York area. Deal carries a 20-year 
jleaseback arrangement under 
which the RKO chain (now part of 
List Industries) will operate ite 
| showcases and take a capital gain. 
Company which has been formed 
|to take over the RKO houses is 
| Theatre Realty Co. Partnership, in 
| which the actual principals weren't 
| identified, went into effect July 17 
| and will remain operative through 
June 30, 1983. 
Theatres involved are the RKO 
| 86th St., RKO Albee Theatre in the 
Bronx, RKO Fordham in_ the 
Bronx, RKO Flushing and RKO 
Madison in Queens. Final arrange- 
ments are to be set tomorrow 
(Thurs.). Meanwhile, neither RKO 
Theatres nor reps for the syndicate 
were willing to provide any addi- 
tional details. 
Filing attorneys are Milton Kes- 
}tenberg, Meyer Shatz, Joseph H. 
Schwebel and Otto Kluger. Kesten- 
berg's office registered consider- 
able annoyance at the notion that 
the story might be published “be- 
fore we have given it out.” Shatz 
referred all queries to Kestenberg, 
who was away and couldn't be 
contacted. 


Noonan - Marshall 
_ Get 20th-Fox Upbuilder 
As Yok-’Em-Up Potential 


Hollywood, July 28, 

Twentieth-Fox has inked Tommy 
Noonan and Pete Marshall for 
buildup as a comedy team. Deal 
involves three pix to be made un- 
der pair’s NooMar Productions, in 
which they are partnered with 
George O'Hanlon, and an option 
for 12 additional pix over a six- 
year span. 

Initial film will be “The Rookie,” 
to roll Aug. 3, followed by “Coffee 
House" and “Two Nuts in Search 
of a Bolt,” all scripted by Noonan 
and O'Hanlon. Noonan also will 
produce and O'Hanlon direct trio. 

Twentieth has allocated $240,000 
to exploit team, promotion to start 
midway through production of 
“Rookie.” Studio apparently fig- 
ures time is ripe for development 
of a new comedy twosome, since 
there has been no successful screen 
| team since splitup of Martin and 
| Lewis several years ago. Noonan 
and Marshall have teamed for past 
two years, holding a six-month 
playing time record at Tropicana 
in Las Vegas. 


‘HUB SHOWMEN WAIT 
THAT AUTO BREAK 


Boston, July 28. 

Proposed garage under historie 
Boston Common, a bright hope for 
the downtown deluxe film houses, 
hit a snag this week, but Mayor 
John B. Hynes re-emphasized the 
need for such parking and said he 
hopes the Massachusetts Parking 
Authority wiil be able to proceed 





with construction in the near 
future 
Park and Recreation Commis- 


sion refused to give its sanction to 


any garage plan where entrances 
or exits would front crowded 
Tremont Street, where three film 
houses (Astor, Memorial, Or- 
pheum, Beacon Hill) are located. 
The commission indicates that 
once this and other technical 


changes are made in the plans it 
will give “notice of intent to 
assent” to the conveyance of 13 
acres of Common land to the Au- 
thority. It said too that it will 
vote for final conveyance of the 
land when revenue needed to build 
the garage is in hand, and when 
the commission has a feasibility 
| report. 
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Divide on Question: Bottom Fallen Out\ Ch 


Of Art Theatres In U.S. Market ? 








Has e bottom fallen out of the ee - ——— 
art theatre market in the U. S.?_ | ° e 
Many who are active in that spe- | N t ] B r ff 2 ~ 7 
cialized branch of the business a ae a 10na OXO 1ce K ury ey 
t that’s what's been happening 
ail over the country. A number of : 
arties have shuttered sad. sthexs Heat Slows Trade; ‘Story’ Back in Ist, ‘Murder’ 2d, 
are having a tough time with pic- . 9 9 
tures that, at one time, used to do ‘Hole’ 3d, ‘Circus’ 4th, ‘North’ 5th 
busine 
. noon : ee ~ ——, a “aes Resumption of torrid weather Diary of Anne Frank” (20th), 
: 9 ; : the cane that the 1” many key cities during t ie past “This Earth Is Mine U), ° Middle 
neni’ sa isn’t flourishing week, reminiscent of familiar sum- of Night Cx South Pacific 
ae $8 vat it’s all relative. A| ™mer dog days, will hurt first-run (Magna-20t and “Gigi M-G) 
$3 or $50,000 gross on a pic- trade a bit this session. However, are the runner-up pix in that se- 
et ll nothing to sneeze at the continued flow of strong fi quence R 
the e. and terms like “‘crisis” | 12to the big keys will keep ex Porgy and Be o] continues 
and ure” are conditioned to a ge eg rv” (WB : os ore : “ cC ne hry ac Cae 
} . ‘ . lhe P »¢ ge . 4 S Stor! is revounce snowing grea in nl Dig in 4.4 
p: : ee Pd ai vr oe ing in current stanza to regain first capacity in N.Y. and smash in Fris- 
; : place after dropping to second a co Holiday ft Lovers 20th 
lf you've bought a film for @ \WeeK ago. It is running well ahead looms a bit spotty among newies 
$15,000 $20,000 guarantee, OF of $300,000 total gross in the cities being good in Detroit, hangup in 
“ { it grosses $50,000 1M Qovered by VARIETY Anatomy of N.Y. at Paramount and sluggish in 
wenn at's wrong with that?” |. Murder” (Col) is pushing up to Pitt Scapegoat” (M-G) is rated 
one of the smaller independents ¢.cond spot from third place of wow in Boston 
asked t week. “It’s still good ja:¢ round, and looks to do even’ “Mummy” (U), another new en- 
more 1 a limited market. Of potter as it opens in additional key try, looms cool in Boston. “Legend 
course, for the big fellow, who has aiking of Tom Dooley Col) is rated hotsy 
paid § 9 and has a big or- “Hole in Head” (UA), which was in Detroit. ‘“Private’s Affair’’ (20th) 
ganizati to maintain, that kind champ last week, is dipping to is nifty on opening round in K.C 
rod sn't_ enough and he al- third position. “Big Circus” (AA “Love Is My Profession” (Kings) 
most n't afford to handle such’ coventh a week ago, is climbing to looks brisk in K.C. and Minneapo- 
tape fourth spot, via some added. big lis, good in Boston but fair in 
W apparently happened Is play-dates. Pressing “Circus” is Washington and mild in Pitt 
that t nportant foreign films, “North by Northwest M-G Sleeping Beauty” (BV), fair in 
the one ith a strong grossing poO- which is a strong fifth-place w Louisville. is boff in St. Louis and 
tential, are being dubbed and are | ner despite being its first week out lush in L.A Ask Anv Girl” (M-G 
channeled into the commercial jpn circulation to any extent leame okay in L.A. and Frisce. “Al 
market where their income is, of “Five Pennies” (Par), eight! ‘¢ Capone” (AA) shapes stout in Chi 
course, apt to be quite high in) round, is winding up sixth Sout! Around World in 80 Days” (UA) 
comparison with subtitled releases.| Seas Adventure” (Cinerama) is ee ioe , 


In addition, the shortage of Holly- 
wood features has contributed to 
a widening circulation of dubbed 


Fewer Top Films 


Me hile, the arties are suffer- 
ing They're getting fewer top 
films from Europe, and the public 
is pé up the fair-to-middlin’ 
pix here just aren’t enough top 
films for the art theatres,” com- 
I Cy Harvey of Janus Films, 
a ¢ butor and an exhibitor ‘in 
Bosto! The small films die at 
t) boxoffice. The few big ones 
we get are as big as ever.” 


But a distributor like Sandy 
Weiner of Films Representatives 


disagree He cites the case of 
“Razzia,”’ which produced a $150,- 
000 ¢ s ‘film rental) in a sub- 
titled sion only. Weiner’s big- 
gie is “He Who Must Die” which 
he leases for Frank Kassler 
Picture hich none of the distribs 
wanted and which kicked around | 
for several years before Kassler 
picked it up for a song, so far has 





nette ; Weiner said. It 
took out $55,000 from the Beekman 
in N. Y. alone. “What's wrong with 


that kind of grass?” Weiner asked. | 


What worries the indies is that, 
if the impression gets around that 
the arties are having it rough, the 
regular exhibitors may start wor- 
rying and tightening up on book- 
ings 


Titles Vs. Dubs 
rhis doesn't change the fact 
howeve that the art mart isn’t 
thriving and the split in the art 
field—subtitle vs. dub, i.e. art re- 


lease commercial release—is 


bec« ig more pronounced. The 
( nued on page 119) 


Pampanini Vs. Torres 
Legal Hassle Settled 


Mexico City, July 21 
The lengthy legal tassle involv- 





ir n actress Silvana Pam- 
panini and producer Miguel Con- 
treras Torres has been amicably 
settled out of court Pampanini 
! ‘ ) do a picture for pro- 
a I She will do one film 
next ye i Torres also will get 
an opu or er services for an- 
of 
\ é roubles over, Pam- 
Da ee to leave the coun- 
t 1¢ shes A court 
ord estricted her movements 
( ( Actress wil 
gi ys ($12,000) for the 
fi l 
I began his legal action 
] N be seeking 1,000,000 
I : { earess tor contract 
in n and damages His 
r of particulars stated 
1 had received an ad- 
f two-film contract, but 
f ] 10 for shooting. 
A enial charged that the 
i i were false and that she 
nd willing to film two 
rn t 


landing in seventh spot as com- 
pared with ninth a week ago. “Last 
Train From Gun Hill” (Par), which 
was fifth last stanza, is taking 
eighth money. 

“Horse Soldiers’ (UA), sixth a 
week ago, is winding up ninth 
“Don’t Give Up Ship” (Par) is cap- 
turing 10th place. “Darby OGill” 
(BV) is landing llth spot ‘same 
as a week ago. “Room at Top” 
Cont) rounds out the Top 12 


J. J. Frankel: ‘Tl 


Rent in Moscow, 


Tradeshow Films 


J. Jay Frankel, prez of MJP 
Corp., this week firmed up plans 
for “tradeshowing” some 20 Amer- 
ican films at the Moscow interna- 
tional film festival, which opens 
Aug. 3. Original plan had been 
to screen only “Black Orchid n 
Moscow. 

The only American picture to be 
shown within the framework of the 
Moscow festival—but out-of-compe- 
tition—is “The Diary of Anne 
Frank 
picked the film on artistic grour 
the selection has been criticized 


While the State De; 


unwise on two counts: 1. Because 


lif 


lit in no way relates to life in the 
|U.S., and 2. because it is a lor 


heavily dialoged production v 
has little meaning for Soviet a 
ences. 

The film industry itself 1S 
consulted in the selection 
“Diary.” The various con 
were asked to submit available 
titles. The State Dept. picked 
‘Diary” from six films that 
been screened 





Frankel said Monday 
planned to rent a Moscow theat 
and hold screenings in the aft 
noons and evenings, primarily fé 
the Iron Curtain delegatior rhere 
Is nO intention of admuitti € 


public. 


Among the titles Franke A 











reps the Paramount and W 

sros product for the Soviet I 

and other Communist count 
intends to iow in Moscow é 
War and Peace” ‘already old 
the Soviets), “Vagabond Ki 
“Funny Face,” “To Catch a Thie 
“The Court Jester,” “Septen 
Affair Spirit of St. Louis,” et 
All of the 20 pictures have be 
cleared by Washington for possible 


sale to the Russians and othe 
Frankel is due to leave N.Y. t 
week for Yugoslavia, He'll go to 


} Moscow from there. 


still is hotsy on extended general 
run in L.A. after marathon run 
previously at higher scale. “Imita- 
tion of Life U) continues sturdy 
in Louisville 

Say One For Me” (20th), good 
in Washington, looks okay in K.C 
“Hercules” (WB), okay in Indiana- 
polis, shapes strong in Cincy and 


N. Y. to L. A. 


P} p | 

Bill Doll 

Cary Gri 

Jur Havor 

Tony Ke! 

Peg LaCentra 
Joseph F Le e 
Jan Peerce 


Tom Pryor 

Eva Marie Saint 
Ben Segal 

Paul Siewart 
Ezra Stone 


U. S. to Europe 


Judy Abbott 
Julian T. Abeles 
Theodore Bikel 
Eric Brenr 

Tom Dash 


Sylvia Drulie 
Jacob Gerste 

arty Goodman 
lliiam Heineman 
toger Lewis 
Simon McQueen 
M t Nathanson 





| during the 1960-61 season 





| Italy's “Letter from El Alamein 


| the Polish and 








Hollywood, July 28. 

The only thing that ever gives him claustrophobia, says Charles 
Brackett, is a small budget. For this reason, among others, the 
writer-producer is a happy hold-out to the highly publicized—and 
sometimes over-publicized—trend towards independent produc- 
tion set-ups 

Brackett is contract producer at 20th-Fox at the moment and 
he has been under contra is writer, as writer-producer or as pro- 


ducer since he arrived in Hollywood 25 years ago. He wants none 
of the “freedom” of indie status 

rhe so-called independent producer, says Brackett, is usually 
less independent than the contract man. It simply means a lot more 
work for little more return and that highly preblematical 


“For one thing,” he claims, “when it comes to spending my own 
money on production I become recklessly thrifty. Since color film 


costs more than black-and-white, I would be in favor of shooting 
everything in black-and-white. When the studio makes the deci- 
sion, the studio wants col for the very good reason that audi- 
ences like color.” 

In other directions, Brackett feels that indie status really means 


er must take on a great many details that are often 
ting trom his true 


that the prod 
outside his knowledge, many of them distra 


creative fu 


San Sebastian Gilm Gestiual 


: July 28 
David O. Selznick tored down from Biarritz to attend UA rep 

George Ornstein’s “Shake Hands with Devil” party and told Varrety (1) 

“From now on, I'll base in Hollywood and leave Yank shores only for 


| ae oe 


San Sebastian, 


locale exteriors 2 I've already recouped on ‘Farewell Arms’ 
with limited exhib areas still untapped,” and (3 Hollywood's Motion 
Picture Academy of Arts and Sciences— not MPEA—should coordin- 
ate American cooperation th European film festivais.” 

In three ars, Ita Spanish film entente has registered 60 copro- 
ductions, according to Italo delegation chief Giacomo Rancati who led 
after-dinner speakers chorusing bi-nation film friendship at swank 


Italian feed atop Gudamendi ANICA’'s secretary general Achille 
Valigiami privately thought chances bright and two countries would 
eventually agree on ‘national’ coproductions—i.e. above-the-line talent 
from one country only, in e with Italo-French film pact Warner 
Bros. veepee for Europe Arthur Abeles is in favor of sifting Rene 
Huet’s Spain Hq. from Barce!ona to Madrid but Huet fears his veteran 


Catalan staff will reject resettlement in the Spanish capital city 
Steve (‘Hercules’) Reeves, came to fest from Madrid-based Italo- 
Spanish coproduction, “The Last Days of Pompey,” besieged by throngs 
of Basque bobbysoxers .. . Fest jury chairman Melvyn Douglas has a 
legit rehearsal start next month for Lawrence and Lee's “The Gang’s 


All Here’’—a presidency theme hooked to the Harding administration 
which Kermit Bloomgarden wiil produce and George Roy Hill direct 
for an Autumn curtain Douglas went the full route of Basque dance 
routines at the Gaztelubide piivate gourmet society feed 


French film director Rene Clair, told fest’s biggest press conference 
tollvision in the U.S. will not compete with exhibs but will basically 
seek elderly audiences in the 60-80 year bracket and that portion of 
the public no long on never attending movies Metro's Spain rep 
Cesar Alba foresees a minimum of four months to dub 480 voices in 
| “Ben-Hur n¢ earmarked for Madrid-Barcelona roadshow preems 


t Disney's foreign sales manager Ned 
Clarke and European Julian Berman optimistically wound four days 
of uninterrupted Hotel Maria Cristina confabs with government offi- 
cials, MPEA’s Frank Gervasi and Spanish distribs—aimed at a three- 
license import quota for the coming season and designation of a Dis- 
ney rep in Spai: . Spain’s N.Y. Daily News correspondent Ralph 
Forte, a best performance juror at San Sebastian, goes blue-ribbon next 
month in the U.S. seat at Venice fest’s Golden Lion jurv, where he can 
hablar Espanol! with Luis Gomez Mega, critic and film scribe named 
Spain's panel-picker Thrift policy adopted by most delegations 
this year found its best expression when J. Arthur Rank’s man Hareld 
Sargisson convoked British scribes to a news conference in a Basque 
pub... Argentina turned up a powerhouse delegation headed by 
Roberto Talice that include producers Enrique Faustin, Miguel Ma- 
chinandiarena, Celestino Anzuola; impresario Clemente Lococo; film 
directors Hugo Fregonese, Luis Cesar Amadori, Enrique Cahen Sala- 
very; screen stars Zully Moreno, Amelia Bence, Mabel Carr and Ale- 
jandre Rey, and widely-read film seribe Chas de Cruz... Cesareo Gon- 
zalez repeated with the savviest dinner reception of the fest in honor 
of Mexico's Rosita Arena and Spain's Amparo Rivelles who will star 
with Arturo de Cordova in “El Amor que yo te di” (The Love I Gave 
You), a Suevia Films-Cesareo Gonzalez production 

British Film Producers Assn. prexy Arthur Watkins believes London 
ean become the hub of world film production if Britain's lawmakers, 
exhibitors and trade unions will support BFPA’s campaign to ease re- 
strictive clauses in current coproduction formula Selling price of 
German films in the Spanish market dropped 20-25°% in less than a 
year as a result of re-established Yank-Spain film relations, according 
to German Export Union delegate Constantin Lagopulo, who feels mar- 
ket value will re-adjust upwards once three-year Yank blockbuster 


| backlog has been absorbed 
Golden Seashell for best film short was awarded Germany's “Ab- 
seits Aside ith honorable mention for Canada’s serenal”’ and 


Accent on youth, so vividly es- 
jeune vague” was excitingly exemplified in 
ies. Jerzy Passendorder’s direction of “Za- 
mach” (Partisan M on) and Alfred Vohrer’s mise-en-scene of ‘“Ver- 


tablished by Cannes fest's 





brechen Nach §S hluss Crime After Class), second film assign- 
ments In each case, together with the top-flight casts in both, all in 
their early twenties or younger, stirred considerable fest enthusiasm. 

Screen rights to an invaluable source for future screenplays, the 
complete works of Spain's great contemporary novelist, the late Pie 
Baroja, were red by f critic Miguel Perez Ferrero — better 
known as Di 1 A Bt Screen actor Virgilio Texeira London- 
bound for a tel irance on the Bebe Daniels-Ben Lyons show, 
“Life with Lyons Jesus Arozamena, scripter of “Ultimo Cuple,” 
“La Violetera ! nen of Granada,” in screenplay huddles with 


Benito Perojo and Cesareo Gonzalez on subsequent Sarita Montiel ve- 


hicle to roll this ye Hugo Fregonese accelerating plans to set 
Gary Cooper Leo Carrillo in a major Spain production of “Don 
Quixote” next ye; Yank screen and tele director Jeff Hayden 
; Scouting him properties for an Eve Marie Saint vehicle with a Euro- 
| pean background Eva Bartok Rolls-Royced to San Sebastian and 
pulled all stops plugging her tome “Worth Living For Putnam, Lon- 
don), containing an « e-record chapter of her seven-month Holly- 


wood sojour! 
Rest Is Silence 


n the German entry, “Der Rest Ist Schweigen” 
Hardy Kruger sends out for the Herald-Trib and the 
of Var 


“last two issuc IETS . Adolfo Marsillach, who received the 
best performance award playing the role of Nobel prize-winning medie 
Ramon y Cajal, wi abandon his prominent niche in the Spanish 
theatre world as actor-director-producer . . Festival-framed faces: 
Eve Marie Saint, First Lady at San Sebastian; fragrant Japanese Keiko 


Kishi, wife of French director Yves Ciampi; striking presence of Anouk 
Aimee; volatile Emma Pennella; Germany's dainty 15-year old screen 
vet of 16 filn Cristina Kauffmann; Garbo-like Luz Marquez; virile 


Jorge Mistral and handsome Vicente Parra. 
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CREEN SOAP OPERA CLEANS UP 





‘Nun's Story’ Wins at San Sebastian A()55 HIINTER'S 


But Some Catholics Decry Selection—Spanish 
Festival Lacks Glamour—Top Pix Sparse 


San Sebastian, July 28. 
Hollywood walked off with two 
of the three main awards July 20 
at San Sebastian's Seventh Inter- 
national Film Festival. Grand 
prize Golden Seashell went to “The 


Nun’s Story” (WB) and one of the 
two Zulueta awards for best fest 
performance was conceded to 
“Nun's Story” sitar Audrey Hep- 
burn. Runner-up Silver Seashells 
were awarded to Alfred Hitch- 
cock's “North by Northwest” 
(Metro) and to the Italo-Argentine 
coproduction “From ‘the Apen- 
nines to the Andes.” 

Smattering of hostile dissension 








greeted grand prix ceremony. Un- 
wise programmin of “Nun's 
Story” as fest curtain-raiser re- 
duced the impact the film merited 
and many in attendance regarded 
the Fred Zinnemann opus as a 
violation of Catholic dogma and 
structure. O joined chorus of 
protest on behalf of Polish entry, 
“Zam a popt choice over- 
looked t f irors, 

Of the 22 tures entered from 
18 countrie only an embarras- 
sing handful qualified for any 
j considera “The Nun's 
Ss North by Northwest,” 
“Zama : Germany's “The 
Re Is Silence” were the only un- 
challenged contenders in Jury de- 
bates S ' received honor- 
able n semiofficial 
jur o national film critics 
voted Z i best at the fest 
Runr to “Apennines 
was a gesture to ap- 
pea ght Italian and Ar- 
ger ns 

Spain's “S » a la gloria” (Leap 
to Fame ered the Cantabrian 
Pearl as t best Spanish-language 
entry and 2 ieta cup laurels for 
iis s Ad Marsillach., 

\ No Macl No Maria” 
(Ragpickers Angel), a mediocre 
Japanese film, was joctrinal 
choice of International Catholic 
Film Office (OCIC Like “Nun's 
Story Ange features a young 
female missionary. However, in the 
orien rsior the missionary 
(sans dedicates and sacri- 

Continued on page 16) 


Cines Venezuela 
Takes Over There 


For Universal 


Universal has closed shop in 
Venezuela, turning over distribu- | 
tion of its pictures to a local outfit 


Cines Venezuela, the 
e chain in the coun- 
took place July 1. 


controlled by 
largest theat 
try Transfer 


Reasons for the switch aren't 
clear. but oily Venezuela is a very 
expensive territory to operate in. 


At the same time 
the most prosperous and lucrative 






markets in Latin America. 

Vhile 1 intained its own re- 
leasing organization in Venezuela, 
fit had a tie with the indie Rialto 
Castellana circuit. It'll maintain 





that outlet in the future, but will 
supplement it with houses provided 
by its n¢ stributor. Name of the 
compans h now refeases the U 
product in Venezuela is Tropical 
Films. It also handles the Allied 
Artists pictures 

Not all of the American distribs 
maintain offices in Venezuela 
Metro is handled by 20th-Fox 


(which in turn is handled by Metro 
in Peru) and United Artists is re- 
leased via Distribuidora Salvador 
Carcel. Headquarters of all the out- 
fits are at Caracas. 

U's last general 


manager, Ra- 


mon Garcia, has been named area 
supervisor 
ployees 

Tropical. 


Most 
been 


of the U em- 
absorbed by 


have 


> 


it's also one of | 





TED WILLIAMS FISHING 





| It's Boxoffice In Massachusetts — 
Second Film Unree\s, Third Due 





Boston, July 28 
Color film showing Red Sox 
slugger Ted Williams fishing off 
Puerto Rico has been booked to 
open at the Derby and Empire 
theatres in Fall River, Mass. to- 


morrow (Wed.). Pic was produceda 
by Beacon Features, a new Hub 


film production outfit. 

Coproducers of the subject are 
Barbara Keane and Len Sander 
son. Reeler is being teamed at Fall 
River with “Anatomy of a Mur- 
der.” It’s actually the second film 
Beacon has made with Williams 
showing him fishing. A third is in 
the offing 


British Rushing 
To Russia While 
U.S. Filmers Sh 





When it comes to sending per- 
sonalities to the Moscow inter 
tional film festival which opens 
next week (Aug. 3), the Americans 
appear to be boycotting the event 

With the exception of Spyros P 


Skouras, prez of 20th-Fox, who's i 
Russia privately and on his own 
“official” Yank repre- 
is being sent to 
individual co! 


not a single 
sentative or star 


the fest, either by 


panies or by the Motion Picture 
Export Assn. The matter of rep- 
resentation was discussed at a re- 
cent meet at MPEA. 


In sharp contrast, reports from 
London indicate that the British 
are hard at work lining up person- 


alities and stars io put in an ap- 
pearance at Moscow. The Russians 
invited a number of U. S. names 


during the Cannes festival in May, 
but indicated they wouldn't pick 
up the tab. 

In Latin America, the Mexicans 


have decided to skip Moscow all- 
together. On the other hand, 
they're staging a Mexican film 


week in Red China later this year 

Since the U. S. State Dept. 
doesn't recognize the Moscow fest, 
its status being that of an 
proved” rather than a “recom- 
mended” festival, it isn't sending 
an official Government rep either 
Instead, a man from the local U.S 
Embassy will rep Washington. The 
American entry at Moscow is “The 
Diary of Anne Frank,” bint it will 
be shown out-of-competition. 


‘ap- 





NO APOLOGIES 


Operating on the philosophy that 
today’s film audiences, particular- 
ly women, desire glitter, glamor 
and escapism in their entertain- 
ment, producer Ross Hunter, Uni- 
versal’s top money-maker, is tail- 
oring his production schedule to 
meet these needs. His pictures, he 
revealed in New York this week, 
will be loaded with elegant fash- 
lavish sets, and lush back- 
grounds, Based on a personal sur- 
vey of theatre audiences. Ross, 
whose “Imitation of Life’ has put 
Universal back in the black, de- 
clared that women want “the type 
of glamor that can take them away 
from their daily chores.” 

In New York for homeoffice con- 
ferences on the launching of ‘‘Pil- 
Talk,” the Doris Day-Rock 
Hudson starrer, Ross acknowl- 
edged that his pictures might be, 
ijubbed soap operas. “But what's 

yng with soap opera?” he asked 
admitted, too, that film critics 
isually don't like his pictures. “I’m 
1ot unhappy about it,” he said. 
it do pictures for the critics. 
They don’t pay admission, I only 

to make what I think the pub- 
11KeS 
Somewhat of a specialist on the 
- ed women’s picture because 
success with “Imitation,” 
ificent Obsession,” ‘Writ- 
ten on the Wind” and others. Ross, 


lions 











of his 


af 
\ia&r 


who fn 
s busily engaged in assembling a 

ogram that wiff carry him into 

» 1960. So far he has six pictures 
Although his contract 
idio producer still has four 
years to run, Ross is negotiating 
with U officials for a new pact 
t will give him a participation 
rangement, 


is Slate 


sa stl 


With “Pillow Talk,” a picture 
at aims to transform Miss Day 
from the girl next door to a sexy 


glamor girl, set for release in Oc- 


tober, Ross is readying “Back 
Street,” a remake of the Fannie 
Hurst story; “Matilda Shouted 
Fire,” a British stage play due for 
a London opening shortly; “Little 
Eva,” a teenage entry starring 


‘Elephant Hil)” star- 
Hayward, and “Peter 


Sandra Dee; 
ring Susan 
and Catherine 

“Little Eva,” which will 
filmed in Hollywood, is likely to be 
Ross’ first follow-up to “Pillow 
Talk,” for which U has high hopes 
on the basis of rough cut preview 
showings. The other pix on Ross’ 


slate will be made abroad. “Back 
Street,” with a screenplay by 
Elinor Griffith, who dittoed on 


Imitation,” is set for a Novem- 
ber start, with shooting to be done 
in Rome, Munich and New York. 
Ross is only retaining the latter 


part of the Fannie Hurst novel. 
The earlier sections are being 
completely updated. “Elephant 


(Continued on page 18) 





as made 21 pictures for U, | 


be | 


Beretta Argues New Fed ‘Recognition’ 
Rates Locarno Official U.S. Nod 


+ 
> 





‘TOM THUMB’ TO NABES 


Primed By Tieup Made With 
Chocolate Milk Drink 








Minneapolis, July 28. 

Helped by a highly effective tie- 
up with chocolate milk company, 
arranged by local M-G-M branch 
manager Sid Eckman, the puppet 
film “Tom Thumb,” finally re- 
leased to subsequent-run neighbor- 
hood houses here after having been 
withdrawn from release following 
its loop firstrun last Christmas 
is making a big boxoffice splurge 
uptown. 

The chocolate milk company has 
been plugging the picture over 
radio and tv and in supermarkets 
throughout the city and offering 
the “Tom Thumb” record at a 
greatly reduced price if the pur- 
chaser presents one of its mlik 
labels. 


In U. S.-Canada: 
17,700 C’Scopes; 
4100 Are Ozoners 





Locarno, July 28. 

Vinico Beretta, director of 
Switzerland's Locarno Film Festi- 
val, reported in detail last issue, 
that it is time that the United 
States industry was present offici- 
ally. Locarno is now “recognized” 
by the Federation of International 
Film Producer Assns. Beretta em- 
phasizes that little Switzerland 
gives about $1,500,000 to Ameri- 
can majors every year and, though 
small, it is a sizable sum with Lo- 
carno also becoming important in 
a commercial sense 

For the first time in its 12-year 
history, most of the top Swiss ex- 
hibs and distribs attended the re- 
cent fest (July 9-19) and a lot of 
pix were bought and sold. Yanks 
participate via features sent by 
local exchanges. But Locarno 
would like a Motion Picture Ex- 
port Assn. attendance like other 
fests 

MPEA has hands full with 
fullscale participation on the ree- 
ommended fests like Cannes, Ven- 
ice, Sans Sebastien and Berlin. 
However there may be a more of- 
ficial representation next year now 


its 


|that Locarno is a “recognized” 
'fest for the first time 

Yanks this summer copped best 
direction and acting awards via 
two United Artists pix “Killer's 
Kiss," made by Stanley Kubrick 
in '54, and for Ernest Borgnine in 
“The R Trap.’ The local UA 


CinemaScope equipment in the 
domestic, ie. U.S. and Canadian 
market has reached the saturation 
point with some 17,700 installa- 
tions. This gives 20th 13,215 pos- 
sibilities, latter representing the 
situations where any one film can 
play on its first time out. 

The 17,700 include 4,100 drive-in 
theatres. While 20th doesn't expect 
more than a handful of additional 
installations, any new theatres anc 
drive-ins that go up are very likely 
to feature C’Scope equipment 

In 20th’s estimate, the U.S. and 
Canada now count around 21,000 
houses between them. Some 20th 
features, due to repeat bookings 
have gone as high as 18,900 dates 





READYING ‘TORMENTED’ 


Gordon-Steinberg Feature Has No 
Releasing Deal Yet 
Hollywood, July 28. 
Bert I. Gordon and Joe Stein- 
berg have set up Cheviot Produc- 
tions as an indie film unit, initial 
project to be “Tormented,” script- 





|ed by George Worthing Yates from 


i 


Gordon original. 

Pair will co-produce and Gor- 
don direct. Two additional prop- 
erties currently are being readied 
as follow-ups. No releasing deal 
yet has been inked. 








Fess Parker's Word For Yank Exhibs 


Is ‘Apathetic? Calls Houses ‘Sloppy’ 


Hollywood, July 28. 

Fess Parker, in from a 14-city 
bally tour for Paramount's “The 
Hangman,” returned with a siz- 
zling blast at exhibs for their fail- 
ure to promote films. Also, for 
their “sloppy” theatre operation, 
the two combining to retard rather 
than boost theatre attendance 

Claiming he didn’t see a “single 
instance” of an exhib doing one 
thing to promote the pic he was 
playing, Parker said: “There's 
nothing wrong with Hollywood 
product, but even the best product 
needs selling and all that theatre 
managers seem to be doing 
opening the doors, hiring enough 
ushers and seeing that the popcorn 
machine is working.” 

Figuring he personally met more 
than 1,000 persons on his month- 
long tour from N. Y. to Frisco, 
Parker commented that the pub- 
lic’s attitude toward motion pic- 


is 


! 


whereas it was highly conversant 
about television. 

“Most of the people I met hadn't 
been to the movies in some time,” 
he declared, noting all were aware 
and enthusiastic about tv. “Sev- 
eral times I'd be at a party and 
would ask how many had seen a 
movie in the last month. Except 
for one salesman who passed his 
time on the road by seeing films, 
1 drew one blank after another.” 

Parker traces this apathy on the 
part of the public directly to slop- 
py running of theatres and lack of 
local promotion of films. 

“Theatres, both the big ones and 


the neighborhood houses, are 
tired-looking,”” he charged, further | 
explaining that theatre owners 
seem to feel no_ responsibility 
other than putting a picture on 
the screen. 


“This is not the case in Eng- 
land,” he stated. “When I trav- 
elled there two and one-half years 


highly competitive and did things 
to lure audiences. Here it seems 
that theatres are still being run 
as they were in the motion picture 
industry's more lucrative days, but 
today there are 999 more diver- 
sions the public can take advan- 
tage of.” 

As an example of exhibs’ lack of 
incentive in exploring a picture 
Parker reported that Paramount 
made 30- and 60-second tapes pro- 


moting both “Hangman” and 
Parker's current Cascade disk 
“Strong Man,” and additionally, 
taped open-end interviews with 
actor 

“The tapes were available to 
every exhibitor in the United 


States through Paramount's seven 
fieldmen,” thesp pointed out, “and 
I personally wrote to 150 theatre- 
men, telling them about the tapes 
and that they could use them free 
of charge.” 


Not one tape has been used to 
‘tures at best was “unenthusiastic,” | ago, I saw that exhibitors were, this date, Parker asserted. 


abbit 


rep said that it 


I helped sales 


Loews Theatres 
Tisch Brothers 
Divide-the-Work 


Atlantic City, July 28 

Both Preston R. Tisch, who 
heads the Tisch family’s local ho- 
and operations, and 
rence, a brother who as presi- 
Tisch Hotel Inc., operates 
the family’s swank Americana Ho- 
in Miami Beach, will seek 
places on the board of directors of 
Loew's Theatres when elections 
are held in September 

Preston Tisch so advised news- 
papermen here when quizzed about 


tal 
ie 


Lav 


dent 


motel 


ol 


tel 


the family’s purchase of controll- 
ing interest in the Loew’s chain, 
whi owns 120 theatres in 67 
cities; 12 office buildings, and 
New York City -sradic station 
WMG™M 

Tisch Hotels Inc. now controls 
15 of the 2.668.389 outstanding 
shares of Loew's Theatres, Pres- 
ton said 

As a result of the new acquisl- 
tion, the Tisch interests will have 
two divisions, he added. Lawrence 
will continue as president of 
Tisch Inc., and move to New York 
to devote himself to the Tisch’'s 
expanding financial and business 


interests 


Preston will continue to head 
Tisch Hoteis-Motels Inc and will 
move from Atlantic City to Mi- 
ami Beach to supervise operation 
of the Americana He will also 
continue is supervision of the 
Tisch family’s Atlantic City and 
New York (‘Hotel Belmont Plaza) 
and hotel-motel operations 

Herbert A. Hofmann, treasurer 
of Tisch Hotel-Motel operations 
since 1950, has been named exec- 
utive vice president of the corpo- 
atior He has his offices at the 
Americana 


, . 
Joe Schenck’s Broken Hip 
Hollywood, July 28 
Joseph M. Schenck, founder and 
former board chairman of 20th- 
Fox, was reported in fair condition 
at Cedars of Lebanon Hospital 
after a fall Monday (27) in which 
he suffered a broken hip. 
Schenck is 76 years old. 
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Blue Denim 
(C’SCOPE) 


Provocative drama aboyt teen- 
agers contemplating an abor- 











tion because of their inability 
to communicate with their 
parents. Excellent b.o, chances. 
20th-Fox release of Charles Brackett 
F uction. Stars Carol Lynley, Brandon 
de Wilde, Macdonald Carey and Marsha 
Hunt. Features W n Berliner Buck 
Class, Nina Shipman and Vaughn Taylor 
Directed by Philip Dunne. Screenplay, 
Dunne and Edith Sommer; based on the 
stage a) James Leo Herlihy and 
Wil camera (C’Scope), Leo 
Tover , Willam Reynolds; music, 
Bernard Hermann. Previewed in N.Y., 
July 23, 59. Running time, 89 MINS. 
Janet Willard Carol Lynley 
Arthur Bartley Brandon de Wilde 
Major Malcom Bartley Maedonald Carey 
A » Bartley Marsha Hunt 
rrnie Warren Berlinger 
Axei Sorenson Buck Class 
Lillian Bartley Nina Shipman 


Willard .... 


tas his wise-cracking buddy and 
confidante 

Good depictions are also ren- 
dered by Macdonald Carey, as the 


boy’s father; Marsha Hunt, as his 
mother; Vaughn Taylo as the 
| girl’s father; Nina Shipman, as ¢ 
boy's sister, and Buck ( 
her fiance 

For the most part, P D 
ne’s direction captures the spil 
the theme. It is best in display 
the torments of the adole 
but falls down when i é s to 
melodrama. The film, in black and 
white, has been given topnote 
production values rechr i! 
aspects, including Bernard Her 
mann’s music, Leo Tover’s nema- 
tography, and Lyle R Wheel and 
Leland Fuller's art direction, are 


Professor Vaughn Taylor 
Cherie Roberta Shore 
Aunt Bidda Mary Young 
ice President ....-.. William Schallert 
iobie Michael Gainey 
Eric son , Jenny Maxwell 
Va ‘y in ear Junie Ellis 

“Blu. Denim” is a provocative 


azema with strong appeal for teen- 
agers and their parents. Since the 
Charles Brackett *production has 
the ability to attract 
denim set, rated as the most fre- 
quent film-goers, as well as a 
substantial number of adults who 
will be interested in the theme, the 
picture rates as a strong boxoffice 
contender 

Based on the Broadway stage 
play of the same name by — 
Leo hierlihy and William Noble, 
recounts, often movingly and + 
teiligently, the torments of a pair 
of high school lovers who are about 
to become unwed parents. The 
desperation of these babes in the 
basement——a 15-year-old girl and 
a 16-year-old boy—is further high- 
lighted by their inability to com- 
municate with their parents. 

The youngsters depicted in the 
film are not juvenile delinquents 
Both stem from fine, upstanding 
middle class families. The giri’s 
father is a college professor deter- 
mined to raise his only daughter 
to emulate his dead wife. The 
boy’s father is a retired Army of- 
ficer given to reciting platitudes 
about the value of service life and 
unable to forget his moments cf 
past glory. His mother is pre- 
occupied with the preparations for 
the upcoming wedding of her older 
(19) daughter, 

The distance that exists between 
the parents and the children makes 
the former the last ones that the 
troubled teenagers would turn to 
in their moment of utmost despair. 
Consequently, the children seek 
their own solution and make ar- 
rangements for an abortion. They 
are aware of the consequences of 
such a move, but feeling neglected 
and alone, attempt to proceed with 
the plan of desperation. 

It is only at the last moment that 
the parents discover the utter help- 
lessness of their children and real- 
ize, for the first time, their failure 
to establish a rapport with the 
young members of their family. 

Undoubtedly due to production 
eode restrictions, the Edith Som- 
mer and Philip Dunne screenplay 
has been considerably watered 
down. The picture is tied up neatly 





in a blue ribbon to conform with 
code standards. The word “‘‘abor- 
tion” is never mentioned although 


it is obvious what is taking place. 
Moreover, the ending deteriorates 
to cliche melodrama. A big, black 
limousine, complete with a Charles 


Adams-looking femme, shows up 
to take the girl to the abortion 
rendezvous, Then there is the last- 
minute automobile chase as* the 
two parents speed through the 
night to save the girl in the nick 
of time from the clutches of the 


unethical physician. In the play, 
the abortion is completed and the 
girl survives and it is from this 
point that the education of the 
obtuse parents begins. The film 
has the girl going off to have her 
b: by in another city and the boy— 
this time with support of his fathei 
—joining her on the train. 


the biue> 


Despite the subject matter, stark 
cdramatics are interspersed with | 
comedy scenes. The boy and his 

ekick meet in the basement to 

uzzle beer, smoke cigarets, play 
poker and otherwise act as “big 
shots.”’ There are also sequences 


invoiving a high school dance and 
a basketball game 


Carol Lynley, 20th-Fox’s new 
teenage hope, repeats her stage 
role with the same eclat and sen- 


sitivity. She gives evidence of real- 
izing the plans that the film com- 
pany has in store for her. As her 
young lover, Brandon de Wilde, 
successful bridging the gap from 
his moppet roles in “Member of 
the Wedding” and “Shane,” 
a moving performance as the con- 
fused 16-year old learning the 
reahties of ee» Warren Berliner, 


gives | 


ling 
also from Vee scage play, is fine | larity via television. 


all first-rate 


(ry Tough 
Topnotch melodrama set in a 
N.Y. Puerto Rican quarter; 
strong entry for program mar- 
ket. 











Hollywood, July 24 

United Artists release of Harry Kleiner 
production Stars John Saxon Linda 
Cristal; costars Joseph Calleia; features 
Harry Townes, Don Gordon, Perry Lopez 
Frank Puglia, Joe de Santis Arthur 
Batanides, Paul Clarke, Penny Santon, 
Barbara Luna. Directed by Paul Stanley 
Screenplay, Kleiner, based on novel by 
Irving Shulman; caméra, Philip Lathrop, 
Irving Glassber music, Laurind Al 
meida; editor, Frederic K Knudtson. Pre 
viewed July 23, ‘59. Running time, 84 
MINS. 

Miguel Estrada John Saxon 
Sarita Linda Cristal 
Senor Estrada Joseph Calleia 
Alvears Arthur Batanides 
Emilio Paul Clarke 
Cortez 

Incho 

Toro 

Tina 

Lavandero 

Senora Estrada 

Carlos . 

Producers of “Cry Tough” latch 
onto fresh territory to ckdrop 
the action of this punchy melo 
about a Puerto Rican quarter of 
N.Y. Well-produced right down the 
line and studded with better-than- 


average performances for this type 


of film, subject matter despite cer- 
tain downbeat features is given in- 
teresting development which will 
help its chances in the progran 
market. 

The Harry Kleiner production 


marks the first time that a film 
has dealt with problems of the 
ond generation Puerto Ricans in 
Manhattan, where in a_ squalid 
Spanish Harlem—the barrio 


as its 


known—life is filled with violence 
and unrest. John Saxon takes on 
the role of a restless young man 
just released from a year in prison 


go straight and 


ng en- 


determined now to 
break loose from his fe 





vironment “the hard way rather 
than return to the gang and easy 
money. 

Kleiner, who also scripted from 
an Irving Shulman novel, builds 
his plot dramatically and with 
logic, sum total emerging a strong 


exposition on one of today’s social 
problems while providing suitable 





entertainment. Saxon delivers pow- 
erfully in what is probably his out- 
standing performance to date, and 
in Linda Cristal, as one of the 
quarter’s “hostesses” who would 
rather live with a man than be 
married, he has an engaging co- 
star. Joseph Calleia registers effec- 
tively as the father, unable to 
understand ambition and a desire 
to get away. In standout roles 
Harry Townes is the gang leader 
who wants Saxon back; Don Gor- 
don is a menacing figure with a 
vicious blade-tipped umbrella al- 
ways at hand; Perry Lopez, another 
gangster, dies in a knife fight wit 





Saxon; and Barbara Luna is the 
sister 
Paul Stanley's direction {s sharp 
and rigorous and photography by 
Philip Lathrop and Irving Glass- 
berg sets a fine mood. as does 
Frederic Knudtson’s fast editing 
Laurindo Almeida’s musical score 
and Edward Carrere’s art direction 
are atmospheric Whit. 
Have Rocket, 
Willi Travel 
Revived Three Stooges in a 
sci-fi comedy. Strictly for 


juve market. 


Hollywood, July 28 





Columbia Pictures production and re 
lease. Stars The Three Stooge Moe Tiow 
ard, Larry Fine, Joe De Rita): with 
Jerome Cowan, Anna-Lisa, Bob Colbert 
Producer. Harry Romm. Director, David 
Lowell Rich. Screenplay Raphel Hayes 
camera, Ray Cory; music. Mischa Bakal 
einikoff: are direc tor McCor 
mack: title song George ning and 
Stanley Styne edit or, Danny B. Landres 
Previewed at Iris Tt € J 17 ) 
Running time, 76 MINS 

. Moe Howard 
La ob Td Larry Fine 
Curley Joe Joe De Rita 
J "P Morse Jerome Cowan 
Dr. Ingrid Naarveg Anna-Lisa 
Dr. Ted Benson Bob Colbert 

Columbia is bringing out “Have 
Rocket, Will Travel” at a time 


when the Three Stooges are enjoy- 
“rediscovery” and new popu- 
Hence, what- 
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ever the picture's production short- | Satna tata isi ap ie al aha 
comings, it will probably do well Iz e 
in the summertime Juvenile mar-/|4 
ket ; ocarno restly eviews 
It lly sh of sight gags and z 
sound  effe agro -_* a LEEEEEEEEEREEEFEEFEFEFFFEEFEFEFEEFFEEFEE+EE E+E 44404 
UT 7 1 n\ enougn neme 
' n Le Howard, Larry 0 Vecoch cident and finally finds a meaning 
Fine e Di Rita (who replaced . . ; . in life through the love of a youn 
he late Curly Howard) accident] Nadprirozony h housemaid. Set in the 1930’ this 
trapped in a rocket program- (About Supernatural rhings) | also brings in class ‘issues. It {s the 
1 fo Venus and become (CZEC HOSL AV ARIA”) 91 fine insight into a blind man’s 
Rartt first. representatives on ag nt and re. | World and his final adaptation that 
{ ; ' Pelik Milos Kopecky, | give this film its main values. 
Producer Harry Romm has given |! € Irena It is well acted and incisively di. 
e film a fairly, handsome physi- | wiles Mark gy Nc pag Directed by rected by Bergman. But his iniste- 
cal presentation for a picture of M Screenplay, Vlad Bor, Frantisek ence on some sentimentality makes 
s type fhe rocket props have ca a 3 pipe series by Lam this somewhat chancey for off- 
a cinematieally businesslike look | Novy Stecha: editor. Jan Kahout. Shore placement except for arty 
and footage shot at real rocket in- | At! I Fest. I time, 100 spots on his name alone, This ig 
tallations is used effectively as a a 7 Jan Pelikan technically excellent. Mosk, 
re isti backdrop for the zany | Kupr s Kopecky see 
antics of the Stooges on a 
Wi th the juvenile audience al- Marta Irena Kacirk ni Les Quatre Du Moana 
most exclusively in mind, Romm | Hu av Marvan (The Four of the Moana) 
ind director David Lowell Rich es (FRENCH-DOCUMENTARY- 
concentrated on the usual Stooge Sketch pic comes up with two COLOR) 
routines, which have amused ju-| out of three fairy tales which are ° Locarno, July 21. 
veniles for more than 20 vears, and | successful in making the super- Gaumont production and release 
on a large variety of very good | natural and the macabre quite ris- Lensed ‘Ansco), and interpreted by Ber- 
special errec ts While most adult ible rt ird is somewhat talky. This lll at phn gg 
will consider the films a crash- type film is chancey at st Abroad Lam commentary, Paul Guimard spoken 
ing bore, there's entertainment in:| and looms mainly for dualers or >» Gerard Oury. At Locarno Film Fest 
a flame-throwing giant spider, a/ lingo situations ee he aren 
talking unicorn, an arm-waving One tale has a timid clerk who ia Ls gees 
thinking machine, a variety of | takes the blame for another's mis- The Moana is a small sai ae 
space phenomena and a number of | take. He suddenly sprouts a halo ship that took four men aroun 
photographic stunts—shrinking the| and some fine satiric jibes at the world in three years. Pic de- 
Stooges to fit in a bird cage, ma-| bureaucracy and medicine follow tails their adventures and under- 
terializing objects in thin air and | Then he tells off his boss, reveals Water fishing, etc. This is simply 
a chase through corridor of doors | he did not make the mistake and Made and well welded together and 
iavebvin g two sets of Stooges. loses his halo. Second is about a 8ives some arresting «ndersea 
Space limitations prohibit ex-| man who accidentally hits a hearse footage 
plaining how all of these elements | and awakens a dead old man about But the pie is somewhat long 
are worked into the plot, but it te be buried. He is hounded to and emerges primarily of dualer 
doesn't matter anyway since the death by the old man, who has lost possibilities abroad or could be 
story was not considered foremost. | his pension, and the old man ends trimmed down for a good medium- 
The time devoted to the romantic up tending his grave. ° length supporting feature. Color is 
sub-plot, awkwardly written for Foregoing two yarns have pace good. A straightforward commen- 
Anna-Lisa and Bob Colbert, is and bring off their whi well. tary has kept this always coherent. 
wasted as were the talents of these Third is about a jealous husband Mosk 
attractive young people A title whose young wife fools him via a = 
ong by George Duning and Stan- | mindreader. It is somewhat over- - 
ley Styne also seems superfluous. dene. Acting is fine as are techni- Kapitanskaia Dotschka 
Jerome Cowan does his usually cal aspects Mosk (The Captain's Daughter) 
professional job as the apoplectic eee (RUSSIAN-SCOPE) 
boss | | Locarno, July 21 
In the opening scenes there is a : nruhige Nacht Mosfilm production and release. Stars 
monkey which promises some hila- (All Night Through) Ta Arepina. Oleg Strijenov. Serguei 
2 . 4 gg wl . Loukianov Directed by Vladimir Kap- 
rious s ations but these never (WEST GERMAN) unovsky. Screenplay. N. Kovarski from 
ranspire Ray Corry’s camera Locarno, July 21. rapect A By —— on cnmera. E 
ae . efi, — Tha 5 - " a a en : t * uGao editor ntokoloski. A 
te age Mie we: Mh. ae a BB Wicki: fee MINS. a oe 
1 the latter half. John T. Me-| ‘Ann Ss Erik. Sct gs a Ay Grines Oleg Strijenov 
Cormack’s art direction is general- oF Falk Ha nack F Screenpiay Pougachev Sergeui ae 
ly apt, but whoever selected the Mice MSmaeet dase eg Bh con aan V. Dorofeey 
chaparral setting as the surface t. Running time, 100 MINS A ee 
of Venus erred. It’s a fairly safe Bernhard Wicki Russians have filmed the same 
‘ . t Jacobsson } - . 
bet that the audience for whom Beg ec Alexandre Pushkin short story that 
this production is designed will Ann Savo Served as a basis for the Yank- 
ne eriously object to these de- Rak Schuman Italian pic, “The Tempest” (Par) 
fects Glen. : erner 2? It has less production aspects but 
SS \ Mamtve ple desis with “soed” a clearer story line. It emerges a 
: ‘ iitiermians duvinet the lat Warts well-made, well-told tale with pos- 
Faee of Fire War. A astor discourses on the sible exploitation aspects abroad 
att awit. of those whe iow tha. wae ited by being preceded by 
Ponderous New  England- set, was wrong and did nothing about “Tempest.” : 
British-produced film carrying | it. Warnings are given that similar Here a young Czarist officer is 
poor indications for American ste of n tind may be springing S¢mt off to a military outpost for 
market. ny. But all this is gambling and drunkeness. He fal! 
— ; ~ in a slow moving. /® love with the captain’s daughter 
Hollywood, July 7 sanctimonious film that makes its) DUt has to fight a sinister officer 
Allied Artists release of Albert Band-| points only in talk—not in feeling. | 2/80 condemned to the outpost. All 
= tchell jammer’ Ww ‘ere comune Bettye So this looms primarily a local is brought to a head by the con- 
Ac kerma an, Royal Dano, Mike Oscard, | item with slim chances abroad quering arrival of a peasant who 
Simon, Richard Erdman: features | 4 protestant pastor {s called in 45 @ tartar and peasant following, 
-cted by Band. Screenplay. Band to minister last rites for a man rs passing himself off as the real 
Stephen Crane; camera art director.| who is to be shot for desertion zat - 
uae Necaaeen, Wancieuae hie © during the last war. In looking Film abounds in solidly photo- 
50. Running time, 79 MINS. | over his papers the pastor finds graphed sequences plus fine acting 
M nk Johnson Jar <a, Wiltsore that the n in deserted to help a and narrative. It rarely shows big 
Grace_Trescott Bettye Ackerman | Russian girl he loved and really Dattles or the court figures of the 
lake mer Royal, Dano did no overt ha for he had ume, and ev en has the Peasant 
The Judge Robert Simon | Mever had love his life before, USurper begging forgiveness of the 
1] Williams Richard Erdman! The man gets some consolation people before his execution. Pic 
pt gl peg Howard Smith from the pastor, and is shot is in a scope process, and has fine 
sis SE ae Direction is semewhat stolid and, technical aspect It is well di- 
This British {mport, lensed in fails to transfer the theme from rected to make this an absorbing 
Sweden with a partial Hollywood Words to visuals. Result is a plod- Russo costumer Mos! 
cast, is based on Stephen Crane’s | ding pic Ragen atmosphere is ar Vere 
t story The Monster.” carry- t©® Obviously studio and lacks feel- 
ng a New England Secaiounn o ing and authenticity. Playing is Pozeguania 
of > century. Dull and pon- heavy though Bernhard Wicki (The Farewells) 
erous. film is old-hat by today’s M@nages to give the pastor some (POLISH) 
rds and will probably have Practically complete low Locarno, July 21. 
, soing “i is in keeping with the ; Polski State Film production and re 
Ca on Mitchell and James : ane Sam Sew. Pree lone, Gude” fee” ieee 
Whitmore delineate the two prin- il credits are good Zuraw ski Directed by Wolkcieck Has 
cipal charac ters, a small-town Osh by St Dy gat comers. Rs. BB. 24 
physician and his handyman, latter | ii | ee ene cee ~ eee Film 
aR Be : | iat P dps Ait “eh est. Running time a 
tion “Whe ' : the handyman's face is| Musik I Morker | Liha ge = Bay 
| lg \ n's - au Tadeusz Janczar 
burned off a fire which ravishes | (Music and Shadows) Mirek Gustaw Holoubek 
t loctor’s home, during which he | sa none , ‘ Felix Saturnin Zurawski 
se : ‘ tf Rice age, gece 2 ocarno, July 21, F a 
atic axel Gada af tm Scoe.t b eaai ,Zetterling, Berger Malmsten | comportment in Poland just before 
1 e€ £ ine wn s Ingmar Bergman P ar ‘ 
people change to the extent that ‘ era, ( § ibe editor Lennart the last —_ and during it. It 
they trv to kill him. Yarn ends on ime ee e auenrae Film Fest. Running | Sketches interclass relations and 
ar ainda teas Spe. Set Satediinn coming of age of an upper-class, 
Produced by Albert Band and ®°"* Birges. Mekatien | BOOREGENG SAY O08 Shenae Shee 
Louis Garfinkle, from latter's > girl who nas 0 arried well. Its 
reenplay, action is practically nil Ingmar Bergman has become a theme - and rathe 4 melodramatic 
I é 5 practically n “rae a ate 7 * treatment make this a chancey 
Under Band's slow direction, cast @rectorial 1e to be reckoned | item abroad except for some lingo 
suffers via unrealistic roles and, With among film buffs in most oy arty spots. ais aii 
performances are little more thap We cere coun a His “Wild | Pic is well mounted and displays 
valk- oughs, although acting it- | >“awPerries ls ¢ icking currently a good feelir : -j 
. : asl yr ae ener ogee cess A eeling for the period and 
self is competent enough. Betty . he also got stateside the disorientatio f the r 
Ackerman portrays Mitchell’s wife, @ttention for “Naked Night’ | apocee a we upper 
J — one mr classes. In keeping with the so- 
Mike Oscard their son, Royal Dano | Seventh Seal” and “Smiles of a! cajied new freedom in Poland, this 
leader of group out to destroy the ae Night.” His old pix are tries to show both side f the 
faceless Whitmore, Richard .Erd-| "OW being released abroad as in- | question “and leaves: its have a 
man a bum, Robert Simon a judge, | terest in his highly personalized | firjy sympathetic character, Act- 


in co-star roles. 


Technical departments are cap- | 


ably handled, including Edward 
Vorkapich’s camera work and art 


direction, and musie by Erik Nord- | 
) gren, 


Whit. 


pix continues, 

| _ This is an early one with melo- 
| dramatic aspects but already 
testing to his individual 
and talents. Here a pianist loses 


ihis sight in a military training ac- 


at- | 
outlook | 


| ing is good and direction knowing 


if somewhat overdone in its nos- 
talgia for early periods and its 
black painting of most of the upper 
classes. It emerges a curio item 
at best. Mosk. 


Sills. IO ithe, 


saperegt>es 


earner > 





ne 


3 we) 


suns >ers es OU le 


aimane €£ene a @ eek te | a. aed een, 








< 

> 

bi. 
lease 
toger 
mond 


oken 
Fest 


Jing 
und 
de- 
der- 
nply 
and 
rsea 


long 
aler 


um- 
ir ig 
1én- 
ent. 


ia 





t 
@ 


Fe" e@2.R. we Gua i 





Wednesday, July 29, 1959 


VARIETY 


PICTURES 7 





OLD HOUSES AS ROLLER RINKS 


> 








aaah aaaa’ 


New York Sound Track 


SOOO OFOF4 FF Fosse so etoe- 


It wouldn’t be the same show biz without the Harris family. Joseph 
Harris heads Essex Universal which is deep in the financing pp 
for the theatrical and tv markets; his wife, Sylvia, is producer o Fa “ 
a Million” on Broadway and has “Tovarich coming up; son y $ 
partnered with Stanley Kubrick and will produce Lolita an = 
other son, Bob, is a well-known composer of songs. When do they a 
get together? “We're a close-knit family,” says Joe Harris. “Of course, 
we're also a boon to the AT & T.” a 

Frank Sinatra completed his role in Metro's “Never So Few” and is 
now in Atlantic City where he will appear for nine days at the 500 
Club Saturday Evening Post profiled Tony Curtis . - Jose — 
tero signed by 20th-Fox to direct three pictures, starting with rema . 
of “Stage Door.”. . . Nathaniel Benchley’s play, ‘Frogs of Spring,” ac- | 
quired by Metro and placed on Philip Barry Jr.'s production omnis 

. Martha Hyer in from the Coast for the world premiere of Walt 
Disney's “The Big Fisherman.” 

Twentieth-Fox’s “Warlock” has been banned on Island of Trinidad 
Reason: Too much brutality . . . Murray Silverstone, prez of 20th-Fox 
International, going to the Far East today on the first leg of a world- 
wide swing . . .“Lady Chatterley’s Lover” continues to have censor | 
trouble despite the U.S. Supreme Court decision . . . Those Franco- 
Americen film pact talks are being resumed in Paris between Jacques 
Flaud, chief of the Centre National, and Fred Gronich of the MPEA 
Za Su Pitts into Metro's “The Gazebo” and Don Ameche cast in El- 
mer Gantry,’ UA release, marking first return to screen since 1947. 

_. Thomas J. Dowd, formerly affiliated with Richard Davis in Chi- 
cago, has taken over as sales topper at Davis’ United Motion Picture 
Organization. He succeeded Leo Samuels. Story that Samuels quit in 
a dispute over the selling of “Orders to Kill” is denied by Davis. 

If anyone's been missing Rita Gam, she’s in an Italian film called 
“Cote d'Azur”. . . Samples of Soviet color film came in with (East) 
German labels and instructions, but were shipped from Moscow. Rus- 
sia uses the German-developed Agfa color process. 

Enjoying sellout business in his Australian vaude trek, Danny Kaye 
has decided to remain in Melbourne for two more weeks. He was SRO} 
for eight shows at the Princess Theatre in Melbourne... Martin Poll, | 
head of the Gold Medal Studios in the Bronx, was inducted Commis- | 
sioner of Motion Picture Arts by James J. Lyons, Borough President | 
of the Bronx 








at ceremonies at the former Biograph plant last week | 
... Anne Jackson, currently touring the summer circuit with her hus- 
band, Eli Wallach, in “The Glass Menagerie,” has been signed by W ar- 
ner Bros. to play Glenn Ford's wife in the film version of “Tal! Story 

... Agent Audrey Wood vacationing at French Leave on the Island of 
Eleuthera in the Bahamas. Spot is owned by Craig Kelly, former stage | 
and screen performer . . . Mark Damon in Gotham to bally Warner's 
“All God's Children” and to attend record hops in connection with his 
Wynne recording, “I'll Be Yours:”. . . Highlight of the Sunday (26 

Ed Sullivan Show was a special-sequence in which Sullivan takes a | 
lesson in driving the “Ben-Hur” chariot. Sullivan filmed the sequence | 
when he visited the set of the film in Rome last year aoe With scenes | 
from Alfred Hitchcock’s “North By Northwest” having been filmed 
aboard the N.Y. Central's 20th Century Limited, the railroad is plac-| 
ing table ten 
ture ... Eva Marie Saint returned to the Coast after completing three | 
weeks of touring on behalf of “North By Northwest.” i 

Bob Montgomery (not the actor) again named to head the Associ- | 
ated Motion Picture Advertisers. Nominated for other offices were 
Albert Floersheimer Jr., Hans Barstyn, and Marcia Sturn .. . Univer- 
gal has closed a deal with producer-director William A. Wellman to 
make “The S.O.B.’s,” an original by Herbert Margolis and William 
Raynor . . . Columbia and Bantam Books are teaming up to launch the 
paperback edition of Bernard V. Dryer’s “The Image Makers six 
months before the start of production on the film adaptation. Col iz 
contributing financially to the promotion .. . Although Metro’s “Ben- 
Hur” won't open at the Saxon Theatre in Boston until December, the 
first four nights of the run have already been sold out. John Hancock 
Insurance Co. bought up the house for theatre parties . . . Joe Amuse- 
ment Co., headed by Seymour Selig has taken a long-term lease on 
800-seat De Luxe Theatre in Woodside, Queens, from the Roosevelt 
Amusement Co., headed by David Levine, Berk & Krumgold, theatre 
realty specialists, set the deal. 

Gold Medal Studios in Bronx made an “oldtimer’s rally” in connec- 
tion with its third anni and an honorary title bestowed by city on its 
head. Dorothy Ross, who was present, has provided Variety with the 
following commentary on the greats of yesteryear films: ; 

“Nita Naldi, looking most vampish and carrying a corsage of orchids, 
was one of the most extroverted guests, kidding herself, silent movies, 
and her own age infirmaties. She is living at the Hotel Wentworth and 
rarely gets out as she doesn’t find it too easy to move about. Nils As- 
ther, still a fine-looking figure of a man, with curly hair and glasses, 
came in from his home in Philadelphia for the party. 

“Lois Meredith, a charming elderly blonde lady, proudly reported 
that her silent picture “The Headless Horseman” was one in most de- 
mand according to word that she had just received from the Eastman 
Kodak Studios in Rochester. Enid Markey, happy and beautifully 
groomed, is still going strong professionally, having received fine no- 
tices for her appearances off-Broadway in “Fashions.” One of the most 
delightful guests was Jacqueline Logan, very chic in black and very 
much the suburban matron of Bedford Village. 

“Extremely pretty, she reported that she is living a busy life, direct- 
ing plays at the Poundridge Community Theatre and delighting her 
grandchildren. Another fascinating guest was a portly gentleman 
named Maurice Sommers who played the piano back in the Biograph 
days to put Lillian and Dorothy Gish into the proper histrionic mood 
That elderly imp, Victor Moore was also on hand with his young wife 
and his mother-in-law. Gishes, now in Italy via tramp steamer, sent 
regrets as did Mary Pickford, the first Biograph girl. Richard Barthel- 
mess avowed that he would not move out of his most comfortable sum- 
mer home in Southampton and Pola Negri’s secretary reported that she 
would unfortunately be out of town. Gloria Swanson and Lois Wilson, 
now touring in a summer package with Buddy Rogers also sent felici- 
tations.” 
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BEST-BET AFTER 
BOWLING ALLEYS 


British Cinemas Showed Nearly 15%, 
Gross Drop in Ist Quarter From ‘58 





Seeking new uses for old the- 
atres and additional income for 
drive-ins, the theatre industry is 
eyeing diversification into the lu- 
crative roller skating field, reted 
next to bowling as America’s top 


ing Foundation of America, the in 
dustry’s trade association, has been 
receiving inquiries from exhibitors 
relating (i) to the conversion of 
indoor theatres and (2) to the con- 
struction of roller rinks as ad- 
juncts to going drive-ins. 

About 25 theatres in the U. S. 
mainly the far west, southwest 
and midwest, have already built 
roller skating facilities to serve as 
a source of supplemental income 
for the theatre business. Balaban 
& Katz, the Chicago theatre cir- 
cuit, is among those mulling the 
possibility of converting some the- 
atres into roller rinks. According 
to Joseph F. Shavelson, executive 
v.p. of the Roller Skating Founda- 
tion, it takes between $30,000 and 
$60,000 to convert a theatre to a 
roller rink. There are advan- 
tages as well as disadvantages to 
such conversions. Modern roller 
rinks require ample parking fa- 
cilities and most of the old the- 
atres are in areas where land for 
parking is not usually available. | 
Another disadvantage is that the 
inclined theatre floors have to be! 
levelled. Moreover, many theatres | 
are badly shaped for a roller rink, 
which for best conditions requires | 
a 70x100 foot rectangular area. 

Angles 

On the plus side, however, are | 
such available facilities as a sound | 
system, rest rooms, concession | 
stands, and, of course, the build- 
ing. A modern building, 120 ft. x | 





| 


and $180,000, excluding land costs. | 
Drive-ins, located in sections where | 
inexpensive land is_ available, | 
would be more inclined to con-| 
struct new buildings. Ozoners in | 
mild climates can build outdoor 
rinks for about $30,000, employing 
a newly developed surface mate- | 
rial. | 

A recent survey of drive-ins in | 
the eastern area revealed that the 
majority of the outdoor theatres 
are located in areas where inex- 
pensive Jand is available. As a con- 
sequence, it’s believed that the 
construction of an indoor roller 
rink as an adjunct to the ozoner 
operation could give the theatre- 
owner a business that would result 
in income for 12 months of the 
year. In the period when the 
drive-in is closed because of 
weather conditions, the drive-in 
area could be employed for park- 
ing facilities. Since drive-ins have 
become full recreational spots, 
many including amusement cen- 
ters, minature golf, children's play- 
grounds, and occasionally a swim- 
ming pool, it’s felt that the addi- 
tion of a roller rink wouid pro- 
vide another money-making 

(Continued on page 16) 
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Continuing its insistence upon 


Lewis of United Artists, who, th 





Dr. Rolf Streth, attorney for several U.S. film companies in Ger- 
many, is due over this weekend from his Frankfurt base to pick up his 
wife and their new daughter (the second girl in the family) and con- 
tact some clients in Chicago, Washington and New York. Mrs. Stroth 


is Hazel Guild professionally, longtime Variety correspondent in | 


Frankfurt. As with the previous child two years ago, she elected to 
have it born a Yank in the U.S. 

Jack Lamont, formerly European rep for the now defunct Society 
of Independent Motion Picture Producers, is now an executive with 
Famous Producers Releasing Corp., which handles the 
New Vitalite outfit, ie. foreign films. 


William Goetz picked Patricia Morison for role of George Sand in| 


“The Franz Liszt Story” for Columbia Pictures release ... Michael 


Rennie bought “The Mindanao Pearl,” original screenplay by —_ 


(Continued on page 16) 


product of the | 


| “Mr. Lewis knows, just as mi 








‘Woodpecker’ Mdse. 

Nest Moving to Coast 

Hollywood, July 28. 
Walter Lantz shifts his mer- 
chandising unit waoich licenses 
“Woody Woodpecker” and other | 
cartoon characters for commercial | 
uses to the Coast from Chicago | 
around Sept. 1. | 
Producer is remodelling part of | 
his studio here to provide room for 
operation, which will bring ali 

Lantz activities under one roof. 


Velde, Lewis and 
Lober as Veeps 
At United Artists 


United Artists strengthened its 
top executive echelon last week 
with the election of three new 
vice-presidents—James R. Velde, 
Roger H. Lewis and Louis Lober. 
All of the positions are newly-cre- 
ated. 

Veide, who was general sales 
manager, became v.p. in charge 
of demestic sales. Lewis moved 
up to v.p. in charge of advertising, 
publicity and exploitation from his 
present post as national director 
thereof. Lober became v.p. in 
charge of foreign operations. He 


formerly was manager of the for- 
eign department. 


Stepping into 








Lewis’ former 


ts in every ¢ ining car showing a scene from the pic- | 90 ft., especially built for a roller | titie is Fred Goldberg, who was 
in every club and dining car s Ag | skating rink, costs between $96,000 | - 


named UA national director of ad- 
vertising, publicity and exploita- 
tion. He had been Lewis’ execu- 
tive assistant. 

The entire ad-pub and exploita- 
tion department will continue un- 
der the supervision of Max E. 
Youngstein, UA v.p. and one of 
the partners in the management 
team which took over UA eight 
years ago. At the sales level, Wil- 


| liam J. Heineman, also a v.p. and 


a partner, continues in his position 
of director of sales, and Lober will 
function under Arnold Picker, 
UA’s foreign sales v.p. 

Commenting on the election of 
the new veeps, prez Arthur B. 
Krim explained that it reflected 
“the same spirit of growth internal- 
ly that the company has been able 
to achieve in the entertainment in- 
dustry.” 

Heineman, Lewis, Mort Nathan- 
son, UA's publicity manager and 
now elevated to a new and inter- 
national status, and Seymour Poe, 
producer's rep, have left for Lon- 
don to view “Solomon and Sheba” 
there. When they return, a num- 
ber of promotional meetings will 
be scheduled to “shake down” the 
new working order. 








Manchester Daily Raps Roger Lewis 


[He’s Promoted] 


Manchester, N.H., July 28. 
censorship of its own film thea- 


tre ads, the Manchester Union-Leader, New Hampshire's largest 
newspaper, has published a lengthy editorial criticizing Roger H. 


e newspaper said, “declares that 


the calibre of movie ads is going to get worse instead of better, 
and that his company doesn’t intend to be hampered or intimidat- 
ed by what he chooses to call backstair censorship by newspapers.” 


llions of others know,” the edi- 


torial said, “that the movie industry constantly and continually 


to stimulate boxoffice action. 





| 
tion, to lure the customer inside. 


lar traffic in muck. But we say t 


it belongs.” 


exploits the vulgar and obscene with no other purpose in mind than 


“We firmly believe the industry, time and again, takes the most 
offensive, most suggestive scene from the film and then surrounds 
it with tricky words and phrases of double meaning and outright 
ambiguity and offers it as an inducement, nay a sensual stimula- 


“No, Mr. Lewis, perhaps we can’t stop your multi-million dol- 


his: don’t peddle it to this news- 


paper. If you do, we will continue to flush it into the sewer where 


| totalling 3,630,000, 
217,000 (14.9%) drop in gross box- 





| 


London, July 28. 
The 3,829 cinemas operating in 
Britain during the first quarter of 
this year, with seating capacity 
showed $52,- 


office take compared with first 
quarter of i958. Admissions, at 
162,901,000, were 18.3% down in 
the same period, and 1,000,000 be- 
low the level of the fourth quarter 
of last year. 

An increase of just a bit better 
than Yc over the 1958 fourth 
quarter in the average take per 
admission brought the average to 
32'2c., which was almost entirely 
accounted for by houses seating 
1,501 to 2,000. Here the average 
per admission went up 14c. over 
the previous quarter. 

A breakdown, prepared by ‘the 
Board of Trade on these official 
figures, indicates that smaller 
theatres once more showed much 
greater declines in admissions than 
the larger. The 870 houses seat- 
ing 500 and under, took a 23.3% 
drop over the first quarter of 1958; 
the 1,514 seating 501-1,000, with 
46,036,000 admissions, were 22.5% 
down; the 817 holding 1,001-1,500, 


admissions totalling 43,393,000, 
| dropped 18.2%; the 1,501-2,000 
seaters (37,218,000 admissions) 


were down by 13.8%. 

The BOT points out that the 
decline in admissions as compared 
with a year earlier was again 


| smallest in the London and South 


Eastern region, where 560 cinemas 
reported 37,405,000 admissions and 
registered a decline of 14.1%, 
and that a particularly large drop 


(23.3%, with 385 cinemas report- 
ing 14,123,000 attendances) oc- 
curred in the Northern region 


where a new television station 

opened during the quarter. Also 

in the Welsh and Southern regions 
(Continued on page 16) 


AB-PT Equals %0c 
On ' of 1959 


American Broadcasting - Para- 
mount Theatres racked up a net 
operating profit of $3,886,000, 
equal to 90c a share. for the six- 
month stanza of the current fiscal 





|year. The profit represents a 28% 





increase over the $3,042,000, or 70e 
a share, recorded for the com- 
parable period of last year. 

Estimated net profit for the 
second quarter of 1959 rose to 
$1,573,000 (36c a share) from $1, 
188,000 (27c 2 share), a 32% in- 
crease over the corresponding 
quarter of 1958. 

According to AB-PT prexy Leon- 
ard Goldenson, the theatre division 
had its best second quarter since 
1955. The showing, he added, 
more than made up for the first 
quarter deficit and resulted in an 


overall six-month improvement 
over last year. 
The ABC television network, 


Goldenson reported, continued to 
improve its competitive position. 
He said that in markets where the 
three networks have equal com- 
petitive facilities, ABC-TV showed 
the largest increase in share of 
audience for the current tv season, 
He also noted that the past three 
months have been an active selling 
period for the 1959-60 schedule of 
programs and that the scope of the 
net’s fall programming structure 
will be enlarged by programming, 
for the first time, the 10:30-11 p.m. 
slot throughtout the week 

It was also disclosed that Am- 
Par Records, an AB-PT subsidiary, 
continued to show improved re- 
sults, being represented recently 
on ithe best-selling charts with 
four of the top 10 most popular 
single records. 


Par Pays 50c Divvy 


Board of directors of Paramount 
Pics last week declared a quarterly 
dividend of 50c per share on the 
company's common stock. 

Melon is payable Sept. 11 to 





stockholders of record Sept. 1, 
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New Pix Boosting Det.; ‘Circus Wow 


$76,000 ‘Pennies 


Bright 216, ‘Ship 


Solid 226, ‘Murder’ Huge 206, 4th 


Detroit, July 28. 
Five stout newcomers are giving 
downtown biz a great hypo this 


week. “Big Circus” is w ham : at 
Palms. “Don’t Give Up Ship 
shapes solid at Michigan while 


“Five Pennies” at Madison looks 
real bright. “Legend of Tom Doo- 
ley” looms torrid at Broadway- 
Capitol, “Holiday for Lovers” is) 
rated good at the Fox. 

Meanwhile, “Anatomy of A Mur- | 
der” stays ter rifie in fourth round 
at United Artists. “North by North- 
west” looks fine in third week at) 
the Adams. “Middle of Night” is | 
strong in second week at Trans- 
Lux Krim. “South Seas Adven- 
ture” rolls along sensationally "| 
43d session at Music Hail. 

Estimates for This Week 

Fox (Fox-Mich) (5,000; $1 aa 
$1.49) “Holiday for Lovers” 
20th) and “Here Come Jets” 
(20th). Good $16,000. Last week, 
. Sleeping Beauty” (BV) and “Sabu” 
(AA) (2d wk), $10,500. 

Michigan (United Detroit) (4,000; 
$1.25-$1 49)—" ‘Don't Give Up Ship” 


(Par) and “Undersea Girl’ (AA). 
Great $22.000 or a bit over. Last 
— “Nun's Story” (WB) (4th 


$17,500. 

w"palaes (UD) (2,296; $1.25-$1.49) 

“Big Cireus” (AA). Wow $26,000. 
L ast week, “Last Train from Gun 
Hill” (Par) and “Battle Flame” 
(AA) (2d wk), $18,500. 
Madison (UD) (1,900; $1.25-$1.49) 
“Five Pennies” (Par). Swell 
$21,000. Last week, “This Earth 
is Mine” (U) (4th wk), $11,500. 

Broadway-Capito! (UD) (3,500; 
$1.25-$1.49) — “Legend of Tom 
Dooley” (Col) and “Have Rocket 
Will Travel” (Col). Hotsy $18,000. 
Last week, “Hercules” (WB) 
“Island Lost Women” (WB) 
wk), $18,500 

Adams (Balaban) (1,700; $1.25- 
$1.50) — “North by Northwest” 
(M-G) (3d wk). Fine $13,000. Last) 
week, $16,000. 


and 
(3d 


United Artists (U) (1.667; $1.25- | 


of A Murder” 
Terrific $20,900. 


$).50) — “Anatomy 
(Col) (4th wk). 
Last week, same. 


Music Hall ‘SW-Cinerama) (1,208; | 


$!.55-$2.65|\—“South Seas Adven- 
ture” (Cinerama) (43d wk). Wow 
$18.000. Last week, $17,900. 

Trans- Lux Krim (Trans - Lux) | 
(1,000; $1.49-$1.65) — “Middle of 
Night” (Col) (2d wk). Strong $9,000. 
Last week, $10,000. 


‘Pennies’ Perky $9,000, 
K.C.; ‘Hole’ Hefty 116, 





‘ 





| Key City Grosses 





Estimated Total Gross 
This Week $2,574,600 
(Based on 22 cities and 230 
theatres, chiefly first runs 
cluding N. Y.) 


Last Year $2,557,800 
(Based on 22 cities and 232 
theatres. ) 





‘Train Socko 186, 
Philly; ‘Hole’ 8b 


Philadelphia, July 28. 

| Biz is offish in most houses: here 
this stanza, with 
runs obviously hurting. “Last Train 
From Gun Hill” shapes 
Stanton while “Lady Chi 
| Lover” at small World is rated t 


too man} iong- 


sOCcKO at 


atterlv's 


| rific. Censorship helped boost lat- | 
ild | 


ter. “John Paul Jones” looks 1 
at Midtown. “‘Hoie in Head” paces 
| the city with a smash take in sec- 
ond session at Goldman. 
Estimates for This Week 
Arcadia (S&S) (536: 99-$1.80)— 
“Say One for Me” (20th) (4th wk). 
_| Slow $6,500. Last week, $11,000 
| Boyd (SW -Cinerama) 1,430: 
$1.10-$2.60) — “South Seas Ad- 
venture” (Cinerama 23d = wki. 
Good $7,500. Last week, $8.500 
Fox (National) (2.250; 90-$1.89 
—‘“Horse Soldiers” (UA) (5th wk 
ae $8,000. Last week, $10,000 
Goldman (Goldman) (1.000; 99- 
$1.49)—“Hole In Head” ‘UA 2d 
|wk). Mighty $28,000. Last week 


$35,000. 


Midtowa (Goldman) (1.290: $1.10- 


| $2)— ‘John Paul Jones” ‘WB:. Mild 
| $8,500. Last week. “Big Circus” 
| ‘AA) (2d wk), $7,000. 
| ange (Goldman) (2.250; 94- 
| $1.80) — “Nun's Story” dag 5th 
seen Sturdy $9,000. Last week 
oie (SW) (2.900: 99-$1.80)-- | 
| “Count Your Blessings” ‘M-G) (2d 
wk). Poor $7,000 or near. Last 
| week, $12,000. 

Stanton (WB) (1.483: 99-$1.40)— 
“Last Train From Gun Hill” (Par 
Boff $18,000. Last week This 
Earth Is Mine” (U 4th wk), 


‘Circus’ Cood 96, 2d a (Goldberg) (483; 94-$1.80 


Kansas City, July 28. 

Strong new entry is “Five Pen-' 
nies’’ at Paramount, looking to hit 
: fancy gross. Continuing un- | 

isually sock pace is “Hole in the | 
He ad” in second at Midland, far 
ahead of most first weeks. Certain 
for a third week. “Big Circus” in 
second week at Uptown and first 
week at Granada is holding well. 
“Nun’s Story” in fourth week at 
the 
week pace. “Say One for Me” 
stays okay at Roxy in fifth session. 

Estimates for This Week 

Capri (Durwood) (628; $1.50, 
re 25, $2.50)—‘‘South Pacific” 

(Magna) (18th wk). Steady $6,000. 
Last week, same. 

Crest, Riverside (Commonwealth) 
(900 cars each; 90)—‘“Diary of 
High School Bride” (AI) and 
“Ghost of Dragstrip Hollow” (AI) 
first-runs with “The Hangman” 
(Par) second-run. 
Last week, sub-runs. 

Kimo (Dickinson) (504; 90-$1.25) 
—‘‘Love Is My Profession” (Kings) 
(6th wk). Brisk $1,500. Last week, 
$1,600. 

Midland (Loew) (3,500; 90-$1.25) 
—‘‘Hole in Head” (UA) (2d wk). 
Torrid $11,000, besting most first 
weeks; holds. Last week, $17,000. 

Missouri (RKO) (2.585; 75-$1)— 
“Nun's Story” (WB) (4th wk). Fine 
$4,000. Last week, $4,500. 

Plaza (Fox Midwest) (1,900; $1)— 
“A Private’s Affair” (20th). Nifty 
$7,000. Last weex, sub-runs. 


Paramount (UP) (1,900; 75-$1) — | 
$9,- | 


“Five Pennies” (Par). Fancy 
000; stays on. Last week, 
Train from Gun Hill” (Par) 
wk', $4,000. 

Rockhill (Little Art Theatres) 
(750; 90-$1.15)—"Forbidden Fruit” 
(Indie). Pleasant $1,700. Last week, 
“8th Day of the Week” (Indie), 
$1,800. 


“Last 
(2d 


Roxy (Durwood) (800; $1-$1.50) 


—‘‘Say One for Me” (20th) 
(Continued ep page 18) 


(Sth 


Missouri is very near the third | 


Great $15,000. | 
| preem at the reopened Coronet was | 


4th wk 
0.000 


|—“Room At Top” (Cont 
| Solid $7,500. Last week, $1 
| Trans-Lux (T-L) (500 
—‘‘Middle of Night” ‘Col) (3d wk 
Okay $7,000. Last week. $10,000 
Viking (Sley) (1.000; 75-$1.80)— 
“Darby O’Gill” (BV) (2d wk). Fair 
$7,000. Last week, $12,000 
World ‘Pathe) (499; 90-$1.49 
“Lady Chatterly’s Lover’ 
| Wham $8,000. Last week, “Heroes 
(Indie) (3d wk> $2,500 


§9-$1.80 


. 


Indie 


and Sinners” 


San Francisco, 
First-run business sh 
here currently. “Porgy 


July 28 
apes good 
and Bess” 


strong with great total in sight for 


jinitial week. “Hole in Head” 
looms smash for first session at 
the United Artists. “Diary of Anne 


Frank” shapes only fair at the huge 
Fox. 


Second round of “Five Pennies” 
lis rated good at Golden Gate 
;while “Nun’s Story” looms smash 
in fourth week at the St. Francis 
“Ask Any Girl” looks okay in third 
frame at Warfield. “Gigi is fine 
in 55th stanza at Stagedoor 
| Estimates for This Week 

Golden Gate (RKO) (2,859; $1.25) 
—"“Five Pennies” (Par) and 
“Floods of Fear’ (U) (2d wk). 
,Good $11,000. Last week, $18,000. 

Fox (FWC) (4,651: 
|\“Diary Of Anne Frank” 


|Fair $15,000. Last week, “Darby 
O’Gill” (BV) and “Miracle Of 
Hills” (BV), $16,000. 


‘Great $9.500 


Porgy’ Giant $24,000, Frisco; Hole’ 
Smash 206, ‘Story’ Great 116, 4th 


$18,000 


$1.25-$1.50)— | 
(20th). | 


| $2,900 last week. 


‘Diary’ Dandy $14,000, 
Denver; ‘Hole’ 1456, 2d 


Heat Sloughs Hub; Train’ Fast $17,000, 


Denver, July 28 
_arhoos, ve Be estan] — “Geapegoat Wow 196, ‘Circus’ 126 


newcomer, “Diary of | 
is great at the Cen- 


Oniy one 


Anne Frank Boston, July 28. 


Solid week of heat with mercury 

















tre. Ace heldover looks to be “Hole hi 
tting 90° will slough deluxers 
in Head,” stout in bay he —_— = Broadway Grosses hard oh Pee of four 
He mage re ist ory Ai R mnadng new films failed to overcome in- 
ine in third session a : ertia. Biggest is ‘Last Train From 
Estimates for This Week a Gross 39.500 | Gun Hill” at the Memorial al- 
Aladdin (Fox) (1.324; 90-$1.80)— | s Week .... _ | though “Big Circus” at Paramount 
“South Pacific’ (20th) (6th wk). | Based on 23 theatre: is ——— as great. “Mummy” 
Good $4.500. Last week, $6.000 | Last Year ; $550,600 | is potent at the Pilgrim. ‘‘Scape- 
Centre (Fox) (1.270; $] a Based on 23 theatres) | fakin looks standout with wow 
“Diary of Anne Frank” (20th). | —_ CS; 
Great $14,000. Last week, “Say One | “Hole in Head” is pacing the 
for Me” (20th) (4th wk), $8,000. Mi h — _ in earth eck a“ the 
>») (1,584: 75- raat State. “Anatomy of Murder” hold- 
——. ragge Rincgg: Bi aoe ur I lg ly ing up nicely at the Gary in third. 
Pa “ie 2d wk) Hep $7,500. Last | “Nun's Story” is still great at Met 
Ae ’ ee, in fifth round. “Horse Soldiers” 
week, $11.000 | sha : - 
shapes nice at Orpheum in fifth. 
Denver (Fox) (2.432; 75-$1.25)— $3), 00 In Cincy “Don't Give Up Ship” looms okay 
“Nun's Story” (20th) (3d wk). Fine at Astor in fourth stanza. “Room 
$10,000. Last week, $13,000. “insleisatt: Sele at Top” holds up fine at Kenmore 
<O) (2,690; 75-$1)— Cans in the 11th week. 
Derbe OGill” (BY eK“ Hefty newcomers and strong Estimates for This Week 
$8,000. Last week, $14,500 jholdovers are rocketing Cincy| Astor (B&Q) (1,381; $1.25-$1.50) 
bs ee ge Hi A ne | Brosses to holiday strata this) «Don’t Give Up Ship” ‘Par) (4th 
Paramount (Indie) (2,100; 75-| stanza. Biggest push is by “Anato- wk), Oke $6,000. Last week, $8,500. 
$1.25)\—“Hole in Head” (UA) (2d) my of a Murder,” sock day-dater| feacon Hill (Sack) (678: ‘ 
Sol $14,500 as Feith’ : $1 
wk Solid $14,500 Last weeK,| at Shor’s downtown Keith's and | $1.50) — “Love Is Profession” 
$24,000 {hilltop Twin Drive-In. “Horse | (Kings) (4th wk). Good $5,000. Last 
———— | Soldiers” is in fast stride at the | week, $6,000. 
| flagship Albee. “Hercules” retains; Boston (SW-Cinerama) (1,354; 
‘Pork’ Rich $14,000 In |; plenty power in second week at | $1.25-$2.65\—“South Seas Adven- 
Palace. “Nun's Story’ remains in, ture’ (Cinerama) (16th wk). Neat 
e fourth frame on mainline. “Five , $12,000. Last week. $14,000 
Toronto; ‘Ship’ Big 206, Pennies” holds okay in fourth Capri (Sack) (1.150; 90-$1.50)— 
‘ ’ 1 d week at suburban Valley. Long-run | “Modern Times” ‘Lopert) (reissue) 
Earth Great 956, 3 “South Seas Adventure” is on the} (2d wk). Nice $5,000. Last week, 


$7,000 


upbeat with lift from Cincy Reds’ 
Exeter (Indie) ( 


ly 
July out-of-town rooters. | 


Toronto, 28. (1.376; 75-$1.25)— 





Among newcomers, “Pork Chop |} , ‘Wild Strawberries” (Indie), 
Hill” and “Don't Give Up Ship” ae -~ —_ a | opened Sunday (26). Last week, 
1" anc Albee (RKO) (3,100; 90-$1.25) —|«] Was Monty's Double” (Indie) 
loom tops, with biz generally ex-| “#jorse Soldiers” (UA). Sturdy (3d wk), $3,000. 
cellent around the city. “Hercules” | $13,000. Last week, “Nun’s Story”) Gary (Sack) (1,240: 90-$1.50)— 
in second stanza shapes hefty, ditto | ty ee wk), at 90-$1.50 scale, | ee of goo ® — 3d 
= Ge. We ; wk). Holding at bi 7,( as 
—_ ee 9 : ae Sa ‘a | Capitol (SW-Cinerama) (1,376; | week, $15,000 lis — 
on , neg oS th Pacific” is $1 20- $2.65)—"‘South Seas Adven- Kenmore (Indie) (700: 90-$1.25) 
Five a ath t bec chile ture” (Cinerama) (39th wk). Fine |—“Room at Top” (Cont) (11th wk). 
See” ae eae Frank’ still i; $19,000 with assist from extra| Fine $5,500. Last week. $6,500 
Nal shows for visitors during home| Memorial (RKO) (3,000: 60-$1.10) 
rated wow. stay of Cincy Reds. Last week, — “Last Train From Gun Hill” 
Estimates for This Week | $18. 500 (Par) and “Here Come Jets” (20th). 
Downtown, Glendale, Prince of | Grand (RKO) (1,400: 90-$1.50)—/| Big $17,000. Last week, “This 
Wales, State Taylor) 1.059; 995; |“Nun's Story” (WB) (m.o.) Good Earth Is Mine” ‘(U) and “Born te 
1200, Se; 153!) — eee | $3,000. Last week, “Don’t Give Up |e Loved” (U) (2d wk), $14.000 
WB) (2d wk). Swell $17,000. Last | * (Par) (m.o.), at 90-$1.25 Metropolitan (NET) (4.357; 70- 
week, in 10-house tiein, record scale. eight days, $7,000 | $1.10)\—“Nun’s Story” (WB) (5th 
$85,000 Keith's (Shor) (1,500; 90-$1.25)— | wk). Hep $9,000. Last week, $14,- 
Eglinton, Palace, Runnymede,/“Anatomy of a Murder” (Col). | 000 
University |FP) (1.080; 1,485; 1,385; | Wham $17,000. Holds. Last week, Paramount NET) (2.357; 70- 
1.556; 50-$1) — “Don't Give up|“This Earth Is Mine” (U) (2d wk), | $110) — “Big Circus” (AA) and 
Skip” (Par). Big. $20,000. Last | $7, 500. |“Seven Guns to Mesa Indie 
week, “Rhapsody” (M-G) and | Palace (RKO) (2,600; 90-$1.25)— | Sock $12,000 or near. Last week, 
Tlame and Flesh” (M-G), at first | “Hercules” (WB) (2d wk). Strong | Five Pennies (Par) (4th wh), 
three houses, $13,000; latter three, | $15,000 in wake of $23,500 preem $8.000. : 
“John Paul Jones” (WB), $5.000. | for downtown tops in some months. | wpPilerim (ATC (1,000; 60-$1.10\— 
Hollywood (FP) (1.080; $1-$1.25)| Twin Drive-In (Shor) (1,600 cars; la a” (U) (U) and “Curse of Un- 
— “Diary of Anne Frank” (20th) | 90-¢1.25)—“Anatomy of a Murder” leat be ae $10,000 Ot  Ciese. 
6th wk Terrific $10,000. Last | (Col), Tall $18,000, showing on one Engg ll ad Horse 20th) and 
week, $11,000 | side of double screen. Last week, | ae “(Seek too "es ska ) 
Imperial (FP) (3.343: $1-$1.25)— | “This Earth Is Mine” (U) (2d wk), Fe come M-G). Wor eo 
“Five Pennies” (Par) (4th wk). | $8,000. 000. I oe week “Ack ar Girl” 
Strong $9,000. Last week, $11,500. Valley ‘Wiethe) (1,200; $1-$1.50) (M-G) (5th wk 4 $5 000 Any el 
Loew’s (Loew) (2.075; 75-$1.25)—|—“Five Pennies” (Par) (4th wk).|  ‘Trane-Lux (T-L) (730: 75-$1 295) 
“Pork Chop Hill” (UA). Hefty | Okay $6,000. Holds for fifth week | “Witch’ > indie) ‘Geen a 
$14,000. Last week, “Shake Hands | Last week, $6,300. |“French Girl's Club (Indie). Oke 
With Devil” (UA) (2d wk), $E Cee. i ay ine, Last week, “Lady Chatter- 
Tivoli (FP) (995; $1.75-$2.40) —| , ’ r ley’s Lover” (Indie) (rerun), $3,300. 
“South Pacific” —— (55th wa. CIRCUS LIVELY 106, | aa Loew (2,900; 90- 
Last fortnight’s “ery see | | $1 “Horse Soldiers” (UA) (5th 
| lusty upsurge to $9, 500. Last week, INDPLS.: ‘STORY’ 66, 3D “i ‘Perky $7,500. Last week, 
$8,500 ’y x " 
Towne (Tavlor) (695: 75-$1 “a Indianapolis, July 28 i? — Cae } (3 600; 90-$1.50 = 
“Room at Top” (Cont) (9th wk).|_ Biz is spotty at first-run theatres i wie 910.008 oe UA) 4th wk). 
Fine $6,500. Last week. $7,500. here this stanza, holdovers again | ~'® - Last week, $15,000. 
Uptown (Loew) (2.745; 75-$1.25) dominating the setup. Hottest new | 19S 
—This Earth is Mine” (U) (3d wk). | Starter is “Big Circus,” which is 


Last week. $11, 500. | doing well at Circle to lead city. ‘Beauty’ Fairish $6,000, 





pats ‘Hole in Head” in second stanza “= ‘ 

at Loew's continues solid. “Nun’ 5 L ville: Murder’ $7,500 
| story” looms nice in third Keith's e a 4 

stanza, q if 
eee for This Week j € Stout a6, H.0.s 

l- (2 ouisville, y 28. 

on raed — Aca vient Bir $10, .|  First-run trade. s apes tormat 
000. Last week, “Last Train from| this week. Mary Anderson, with 
| Gun Hill” (Par). $7,500. |““Verboten” and “Face of a Fugi- 
Indiana (C-D) (3.200: 75-90) — | tive,” is net particularly outstand- 
|—“Middle Of Night” (Col) and ft (WB) (2d wk). Oke $7.-| arift SS Beauty” at regular 
“Forbidden Island” (Col) (2d wk). | 900. Last week, $16,000. ariff at Rialto is fine. Third week 


¢ ,__| of “Anatomy of a Murder” at 

rwiks Che uae 25)— | United Artists is neat. Still going 

| strong is “Imitation of Life” at 

the Kentucky in thirteenth round, 

where nearly as big as some open- 
ing week. 

Estimates for This Week 
Brown (Fourth Avenue) (1,200; 
60-90)—“‘Love Is My Profession’ 


Good $9,000. Last week, $16,000.| Keith’s (C-D) 
St. Francis (Par) (1,400; $1.25- | “Nun's Story” 
$1.50)—"Nun's Story” (WB) (4th | $6,000. Last week, $7,000. 
wk). Socko $11,000 after $15,000| Leew’s (Loew's) (2.427; 90-$1.25) 
in third week —‘“Hole in Head” (UA) (2d wk). | 
Orpheum (SW-Cinerama) (1,456; | Nifty $8,000. Last week, $12,000. 
(Kings) (5th wk). Big $4,000 in final 


$1.75-$2.65)—“‘South Seas — 
‘Murder’ Hot $19,000, is cing: | 
ays, after last week's $4,500. 


ture” (Cinerama) (35th wk) Dandy | 
Last week, $17,500. 
ae Artists (No. Coast)| 
151; 1.25-$1.50) — “Hole In ‘ ; (Swi ) (900: 75- 
Head” (UA). Smash $20,000. Last Pitt; Story’ 156, | Pa pea A ag Life® wr, 
ag a Soldiers” (UA) (4th Pittsburgh, July 28. Still sturdy in 13th week at $5,000, 
Stagedoor (A-R) (440: $1.25-$3) City is loaded with holdovers | Same as last week. 
“Gigi” (M-G) (55th wk). Fine | 224 extended-runs but biz is hold-| | Mary Anderson (People’s) (1,000; 
000 after $7,600 1 on in€ ing nicely. Standout newcomer is | 69-90) “Verboten” (Col) and 
$7 after ast week. |“Anatomy of a Murder,” big at the | “Face of a Fugitive” (Col). Medium 
Presidio (Hardy-Parsons) (774; | Harris. Ace holdover is “Nun’s| 500. Last week, “Hercules” 
(Lop- | Story,” still great in fourth ie (3d wk), $5,000. 
Last Warner. Also smash is “Hole in 90) peiSteseen nen La Br 
a . | Head,” which is getting almost as|j70 > : nie <f etr 
PO can md zoestzess aes: much in second round as opening | local showing at regular scale 
die) (8th wk). Okay $2,400 after 











week, $3,500. 


$1.25-$1.50) — “Gold Rush” 
ert) (5th wk). Good $3,000. 
week st the P doing barely fair $6, 000. Last week, 
*™ estimates for This Week Say One For Me” (20th) (3d wk), 





: 6.500. 
eld (Loew) (2,656; 90-$1.25)| Coronet (United California) | ,..*Ultom (Shea) (1,635; 85-$1.50)— |" Trnited Artists (UA) (3,000: 75. 
—Ask Any Girl” (M-G) (3d wk). |(1,250; $2.75-$3.50\—“Porgy and| Holiday For Lovers” (20th). Slug-| ¢) 95) “anatomy of a Murder” 
Okay $8,000. Last week, $10,000. |Bess” (Col). Great $24,000, Last | 884 $6,000. Last week, “This | (G51) (34 wk). Smash $7,500 after 
Paramount (Par) (2,646; 90-$1.25) | week, closed. (Continued on page 18) second week’s $8,000. 
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__ Wednesday, July 29, 1959 





PICTURE GROSSES 








North’ Tops New L.A. Films, Boffo 
$25,000; ‘Porgy’ Great 22/56 in 2d, 
poe Gat IG, ‘Murder’ Big 156, 4 


ne Loud $15,000, 
; ‘Train’ Good 11G at 


Buffalo, July 28. 
Trade shapes spotty here this 
some of newcomers 
measuring up to expectancy. 
looms as standout 
new entrant with fancy takings at 
} “Last Train From Gun 
vt just good on opening roun 








Sleeping Beauty,’ ; ‘on first general 


Hill” 
qd| ond while ‘ 
g $22,500 in second ; Jute | 
. ’ is rated mild on initial frame 
“Anatomy of a 
’ looks bi g in third frame Woods session. 
‘Nun's Story” is 
, in third at the Center, 
Estimates for This Week 


““South Seas Adventure” hit 
44th round at 


Warner Hollywood at Coney while * 


in fourth 


“Day of Outlaw’ @Indie) ‘and “Riot 
Juvenile Prison” J i 


(UA) (3d wk), $5,000 at $1.25 


“Anatomy of a Murder” i 
for a tall $15,000 in fourth at War-| j; 


* looks rich $14,000 | 
Hollywood Par 


“Five Pennies” 


* Center (AB- PT) —_ 


' » $9 000. Last week, $12,000. 
Contars (UATC 7 


rid $12,500 in sixth week in two 


“Last Train From Gun “Room at Top” 


is heading for socko $10,000 | 
sixth Fox Beverly session. 

Estimates for This Week Big. circu {Basil 
Fancy $15,000. Last 
M-G).| week, {Sleeping Beauty’ ’ 


(WB) (2d wk-9 days) 


“Room at Top” 
$5.000. Last week, $6,000. 
Chicago (‘B&K) (3,900; 90-$1.80) 
—‘Nun’'s Story” (WB) (4th wk). 
Sock $33,000. Last week, $34,000. 
Esquire (H&E Balaban) (1.350; 
$1.25-$1.80\—“Five Pennies” 
(4th wk). Trim $12,000. Last week, 
$14.000. 
Garrick (B&K) (850; 90-$1.25)— 
“Darby O'Gill” (BV) (4th wk). Nice 
$10,000. Last week, $12,500. 
Loop ‘Telem’t) (606; 90-$1.80)— 
“Gigi” (M-G) (22d wk). Exciting 
$12,000. Last week, $12.500. 
MeVickers (JL&S) (1,305: $1.80- 
$3.50) — “Porgy and Bess” (Col). 
«oOo to great $27.500. 

Monroe (JL&S) (1,000: 65-90)— 
“Young Land” (Col) and “Juke 
Box Rhythm Racket” (Col). 
$5.000. Last week, sub-runs. - 
Oriental (Indie) (3.400; 90-$1.80) 
—‘“Hole in Head” 
Dandy $25,000. Last week. $29,000. 
Palace (‘SW-Cinerama) (1,434; 
| $1.25-$3.40\—"‘South Seas 


from Gun Hill” 
L os ha omy Iris, he ptown (FWC) | (Par) 
_ 90-$1.50)— (Indie). Good sil 000. Last week. 


i “Wild and Inno- | 
(1,200; 70-$1.25)—' 
reissue), $7,500. 


Orpheum, Wiltern | Metropolitan- 
j 2,344; 90-$1.50)—Ask 


0.000. Last week, $15.000. 
Cinema (Martina) (450; 70- 


2.000. Last week, $2,200. 


North’ Socko 116, 
Mopls.; ‘Story’ iG 


Minneapolis, July 28. 

Trade continues 
brisk and justifying the large num- 
“The Big C ireus’ 4 





Train from Gun Hill” ( 





ber of holdovers. 

»land “Five Pennies” 

Nice $12,000 or | only the latter is good. 
It's 


“South Seas Aventure” 
Fourth round of “N 
re shapes big at Lyric. § 
“North By Northwest” 


Estimates for This Week 


(Continued on pomp? 18) Academy (Mann) (947: 


‘Murder’ Fast $15,000 In " 
Balto; ‘Darby’ Fair 106, | ‘v's. 
‘Hole’ Sock 96 in 2d oe 


Baltimore, July 28. 


gold 
Last week, $6,000 


1.75-$2.65'\—*‘South 
| Give Up Ship” 
Strand 


Gopher (Berger) (1.000; 85-$1 — | 
| “Darby O’Gill” 
Wild Stallions” (AA) (2d wk). 
happy $6,000 after $10,000 in first. 
Majestic ‘SW) (2.200: 65-80)— 
(WB) (2d wk). Neat 


» helped the first-run 
Making the biggest | 


(1,000: $1-$1.45) — 
P “Nun's Story” 
$5,500 after $9,000 opener. 
State (Loew) (3,200; 54-80)— 
(UA). Rousing $15.- 
| 000. Last week, “Horse Soldiers” 
UA) (3d wk), $4,500. 
Strand (National Realty) (2,200: | 
65-80)—“‘Ask Any Girl” 
“Gunfight at Dodge City” (UA). 
Opened Sunday (26) to just mild 
biz. Last week, “Don't Give Up 
Ship” (Par) and “Gunmen From 
(Col) (2d wk), good $5,000. 


wl Orpheum (RKO “Hole In Head” 
$1)\—"‘Five Pennies” 


’ still is smash in second | good $8,000. Last week, “L 


RKO Pan (RKO 


’ stout in 13th frame 
(Col) and * ‘Woman Eater” 


at the Playhouse 
good in fourth at the New. “ 
Train From Gun Hill” i 
opener at the Mayfair. 
Estimates for This Week 


“Don't Give Up Ship” 


wk), $5,000 at 85c-$1 scale. Laredo” 


. Very well sold but 


“Curse of Undead” “Horse Soldiers” 
0. 





y Chatterley’s Lover” Suburban World 
(Kings) (3d wk). Nice $3,600 after | 85) — “ 
$5,500 in second 

Five West (Schwaber) (460; 90-| 
$1.50)—“Tides of Passion” 
Mild Ra 000. Last week, WT Is | $2,500. 
" (Indie) (3d =), 


Good home just as 
it was downtown where it had a 
(Janus) | long run, Fine $2,000. Last week, 


World (Mann) (400: 85-$1.25) — 
| ain Is My Profession” 
. (4t = Lofty $3, 

(Continued on page 18) — week, 


; WEATHER BOOSTS CHI B.0. 





POREY, 1" ‘NORTH. “HO. s, Hot Weather Dent Bway B.0.; 


HOLE BIG GUS, Loves ie 2 Hl Hot 2 


Chicago, July 28. 


Ay few free sideshows in “i 


d pleasant weekend weather, C 


first. -runs are headed for hefty Chi 

| lies again currently. Blockbuster | 
| seeee. is now joined by “Porgy _ ‘Murder’ Sturdy 11G, taking its toll at Broadway de- 
Bess,” bowing with great $27,5 i 


‘Circus Good 626, 2d, Story’ Big 1426 


+ Return of hot and humid weath- 
er the latter part of last week is 





. od luxers in the current session. The 
McVickers on roadshow soley. | Seattle ; Story iG, 2d warmer temperatures made such a 


Only other new bill is Monroe's} 
“The Young Land” and “Juke Box | 
Rhythm Racket,” 
5, 
Holdovers generally are taking 
fat coin. “Last Train from Gun 
is excellent at Roosevelt sec- 
‘Diary of Anne Frank,” 
} continuous at the Surf, shapes big 
ditto frame. “Anatomy of a 
Murder” looks torrid in third 


000. 


“North by Northwest 


great in fourth stanza at United 
Artists. ‘Nun's Story” looms sock | 
week at the Chicago. 50)\—“Nun’s. Story” (2d wk). ee i 

“Horse Soldiers” lags with so-so $1.50 y for second session at the State. 
fifth week at State-Lake. Esquire’s 
is brisk in fourth 
round. Same _ sesh for “Darby 
O’Gill and Little People” looks 
good at Garrick. 


Oriental’s “Hole in Head” 


hotsy for sixth lap. Third term of 
shapes socko at 
Carnegie. “Al Capone” is sturdy 
in 12th stanza at Todd's Cinestage, 
while “Gigi” still is dandy in 22 
| week at the Loop. 


Estimates for This Week 


Carnegie ‘Telem't) (485; $1.50)— 
(Cont) (3d wk). Hot 


(Continued on page 18) 





‘Hole’ Hotsy 156, 
: Prov. ‘Ship’ 56, 2d 


Providence, July 28. 
“Hole In Head” is proving a 
mine for Loew's State cur- 
rently. “Nun’s Story” also is hep} 
in second at Majestic. 
“Darby O’Gill” is happy, also in 
second. Second round of “Don't 
is rated good at 


Estimates for This Week 


Albee (RKO) (2.200: 65-90)— 
(BV) and “King of 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


expecting oke 


(Par) 


Good 
(UA) (6th wk). 


Adven- 


RKO Albee’s 


Very 


(M-G) and 


Seattle, July 28. dent at the boxoffice that even 
Cooler weather is giving first- much cooler weather Sunday and 
run trade a fine hypo this stanza Monday (27) won't be able to re- 
although newcomers are scarce. cover the _ losses. Absence of 
“Anatomy of a Murder” shapes as many fresh entrants, too, is a down- 
top new entry, with a solid session beat factor. 
at the Fifih Avenue. “Last Train One major newcomer, “Holiday 
From Gun Hill” is barely okay For Lovers,” is heading for a ban 
opening week at Paramount. Top up $32,000 or close opening —~ 4 
holdover appears to be “Nun's at the Paramount. Other new en- 
Story,” still great in second round trant, “The Possessors” landed only 


" 4s rated | at the Blue Mouse. }a so-so $8,500 at the arty Paris on 


Estimates for This Week “Sa. a's a 
f ole in Hea ontinue 
Blue Mouse (Hamrick) (739; 90- o,,2ing pace with a great $63,000 


Great $7,000 or close. Last week, “Big Circus” with stageshow Is 
, . : ‘holding with a very good $62,00 
ee ty gt i probable for second stanza at the 
Ship” (Par) ond “King ‘of wila Roxy. First “—— See Soe 
. 4 x : : tions, getting a soli 000. 
Stallions (AA) (34 wk). Big $9,000. | sniin’s Story” plus stageshow 
Last week, $i, “. Evergreen) | Continues. money champ with a 
Fifth Avenue (Fox-Evergreen) | very big $142,000 likely in current 
(2,500; 90-$1.50)—“Anatomy of &| (¢:h) session at the Music Hall, 
Murder” (Col). Solid $11,000 or 1; stays a seventh week before 
a eg lhe tof N+ opening “North by Northwest” on 
AA) \e0 | Aug. 6. 
wk), $5,000. 7 " “Porgy and Bess” continued at 
|. Music Box (Hamrick) (850; 90- capacity with $37,000 in fourth 
$1.50)—“Hole in Head” (UA) (2d) ctanza at the Warner, now being in 
, Wk). Big $6,500. Last week. $7,300. fifth week. “Anatomy of a Mur- 
Orpheum (Hamrick) (2,700; 90- der’ still is great, with $40,000 
$1.50)—Belafonte stageshow. plus jixely for fourth round at the 
“Beat Generation” (M-G) and Criterion and $19,500 likely for 
Step Down to Terror” (U). Opened | -ame week at the arty Plaza, where 
today (Tues.). Last week, “Hound | qav-dating. 


of Baskervilles” (UA) and “Four! Horse Soldiers” continues socko 
Skulls of Johnathan Drake” (UA), with $24,500 in sight for current 
dull $6,300. 5th) session at the Astor. “10 


Paramount (Fox-Evergreen) (3,-| Seconds To Hell” shapes slow 
107; 90-$1.50)—“Last Train from §7.9090 in second frame at the Vic- 
Gun Hill” (Par). Okay $8,000 or joria, with “Blue Denim” replac- 
near. Last week, “Say One for jing tomorrow (Thurs.). 

Me” (20th) (3d wk), $4,300. “Diary of Anne Frank” continues 
nicely with $15,000 for 19th round 
jat the Palace, same as previous 


week. “Middle of Night” held at 
‘trim $12,000 in sixth week at the 
| Dees and $7,500 for same session 


‘ oe arty Normandie 


Five Pennies” looks to wind 
i a; ‘Circus’ | sixth (final) stanza with mild 
| $16,000 at the ¢ ‘apitol, ‘Last Train 


From Gun Hill” replacing today 

Omaha, July 28 (Wed “John Paul Jones” still is 

Big story at the downtown first- | limping with dull $5,500 for sixth 

} runs this stanza concerns the fabu-|round at the Rivoli, with “The 








lous “South Pacific,” entering in| Fisherman” replacing Aug. 5. 
40th week at the Cooper. Rather Estimates for This Week 
}than slipping, it’s now elimbing Astor (Citv Inv.) (1,094: 75-$2)— 


| and is back to near-capacity biz. .. . Matas 
“This Earth Is Mine” ag at Horse Soldiers p A a wk). 
Orpheum but “Watusi” is just so- This _ round ending omarrow 
so at the State. Second semester of {Thurs.) looks to hit sock $24,500. 
“Big Circus” is okay at the Omaha Fourth Ne as $31,000. Stays on, at 
c this gai 

cut "ees te he 50- Capitol (Loew) (4,820; $1-$2.50) 
$2.20\—“South Pacific” ‘(Magna —‘Five Pennies” (Par) (6th-final 
(40th wk). Sensational $7,500, Last | Wk Sixth week ended yesterday 


week, $7,000. Tues.) was fair $16,000 in 6 davs. 
Omaha (Tristates) (2,066: 75-$1) The fifth, $23,500. “Last Train 
—"Big Circus” (AA) (2d wk). Okay (Continued on page 18) 





or Gee, Leet —_ ne . 

um | ‘ ) (2,877; 75- 6 

$1 "This Earth Is Mine” (U) Story Sockeroo $32,000 
xc 

week, "Nun s Story” (WB) (2d = In D.C.; ‘Murder’ Boffo 


State (Cooper) (743; $1 —“Wa-| 176, ‘Earth’ i4G, H.0.s 


tusi (M-G). Fair $5,000. Last | 


week, “Sleeping Beauty” (BV) and Washington, July 28 
Grand Canyon” (BV) (5th wk), “Nun's Story,” only major 
$5,000 at $1.45 top. initialer here this round, shapes 


I as for sock day-dating two houses. 
| Otherwise, holdover trade remains 

North Wham $20, 000, | sturdy, with “Anatomy of a Mur- 
der” still boff standout in third 

St. Loo; ‘Murder’ Ditto Trene-Las stanza, “This Earth is 


looks good at Palace in sec- 
BI Ro Louis, July 28. hy “Horse Soldiers” still is go- 
, vis ones this stanza are “Ana- | ing strong in fifth week at Keith's. 
tomy of a Murder,” wow at the | 
_— “Say One for Me” is rated good 
St. Louis, and “North by North- $9,000 in third Capitol stanza. 
west” great at Loew's. Mighty|~ ' < 
holdover biz is shaping for | Estimates for This Week 
“Hole in Head” in second week at| Ambassador-Metropolitan (SW) 
Orpheum. “Don’t Give Up Ship” | (1,490; 1,000; 90-$1.25) — “Nun's 
shapes stout in second at Fox Story” (WB). Smash $32,000. Last 
|while “Sleeping Beauty” in sev- week, “Hercules” (WB) (3d wk), 
enth frame at Pageant looms big. | $11,500. 
Estimates for This Week | Capitol (Loew) (3,426; 90-$1.49) 
| Apollo Art (Grace) (700; 90-$1.25) —‘Say One for Me” (20th) (3d wk), 
|—"Forbidden Fruit” (indie) (2d Good $9,000. Last week, $12.000. 
7 Oke $2,000. Last week, Columbia (Loew) (904; 90-$1.25) 
| $3,0 | —“Day of Outlaw” (UA) (2d wk). 
vo (Arthur) (5,000; 60-90)— |! Mild $6,000. Last week, $8,500 
| “Don't Give Up Ship” (Par) and; Keith’s (RKO) (1,850; 90-$1.49)— 
“Hangman” (Par) (2d wk). Stout} “Horse Soldiers” (UA) (5th wk). 
$14,000. Last week, $18,000. | Hefty $12,000. Last week, $15,000. 





Loew's (Loew) (3,600; 60-90)— | MacArthur (K-B) (900; $1.10)— 
“North by Northwest” (M-G).| “Room at Top” (Cont) (3d wk). Oke 
(Continued on page 18) (Continued on page 18' 
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on our 15% ANNIVERSARY of independent 7? 


Technicians, members of our organization and officers,“* 





, 
- _ 
\ 


| ¢ BURT LANCASTER 
| 


are amnons 


















# 


those discovered, 








placed under contract 
and introduced 


SHIRLEY BOOTH 





to the screen in 
Hal Wallis productions. 











¥ ANTHONY FRANCIOSA DOLORES HART 


and. these 
exciting 





' + new ‘comers 











ee FS 2 * d 
yee 
Ne re 











—— } . x a ine 
JOAN BLACKMAN BARBARA LAWSON CINDI WOOD 
% American debut 
Vy Z YY, | COME BACK LITTLE SHEBA « GUNFIGHT AT THE OK CORRAL 
; M4 


THE ROSE TATTOO + DESERT FURY « JUMPING JACKS 
are among 
| SORRY, WRONG NUMBER « WILD IS THE WIND « THE FURIES 
the forty-five features 
MY FRIEND IRMA + SEPTEMBER AFFAIR » THAT'S MY BOY < 


yroduced b 
I y ROPE OF SAND « KING CREOLE « | WALK ALONE « LOVING YOU 


Hal Wallis for 


THE RAINMAKER + SAILOR BEWARE + YOU CAME ALONG 
Paramount Pictures 


* 


THE STRANGE LOVE OF MARTHA IVERS + RED MOUNTAIN 








FIFTEEN YEARS OF ACHIEVEMENT 


ee 





Wednesday, July 29, 1959 


VARIETY 





ne! 


ya CXecutives and personnel of Paramount Studios. 
T'S, | 


‘roduction we salute...the Artists, Directors, Writers, 














a 
and now 
{ our 
1 16th year 
} releases 
i , 
r —4- 
| | 
‘ 
a 
| 
ft 
and our 


17th year 
productions 
in preparation 





KIRK DOUGLAS 
ANTHONY QUINN 
“LAST TRAIN FROM GUN HILL” 


VISTAVISION * TECHNICOLOR® 
CO-STARRING CAROLYN JONES * EARL HOLLIMAN 


Directed by JOHN STURGES * Screen Play by JAMES POE 
Story by LES CRUTCHFIELD © Music by DIMITRI TIOMKIN 


JERRY LEWIS 
“DON’T GIVE UP THE SHIP” 
CO-STARRING DINA MERRILL * DIANA SPENCER 
MICKEY SHAUGHNESSY * ROBERT MIDDLETON 
WITH GALE GORDON * MABEL ALBERTSON * CHUCK WASSIL 
Directed by NORMAN TAUROG * Screen Play by HERBERT BAKER, 
EDMUND BELOIN & HENRY GARSON 
Story by ELLIS KADISON 


DEAN MARTIN - ANTHONY FRANCIOSA 
SHIRLEY MacLAINE - CAROLYN JONES 


“CAREER” 


CO-STARRING JOAN BLACKMAN * ROBERT MIDDLETON 
Directed by JOSEPH ANTHONY © Screen Play by JAMES LEE 


JERRY LEWIS 
“VISIT TO A SMALL PLANET” 


CO-STARRING EARL HOLLIMAN * JOAN BLACKMAN « FRED CLARK 
Directed by NORMAN TAUROG © Screenplay by EDMUND BELOIN & HENRY GARSON 
From a Play by GORE VIDAL 











TENNESSEE WILLIAMS’ HIT PLAY 
“SUMMER AND SMOKE” 
& 
“SONS OF KATIE ELDER” 
Screen Play by WILLIAM H. WRIGHT * Based on a Story by TALBOT JENNINGS 
a 
ELVIS PRESLEY’S 


First Picture Following His Tour of Duty With The United States Army 
e 
“DARK ROOTS OF THE ROSE” 


A Best Seller by WALTER CLEMONS 





We gratefully acknowledge the efforts of the many talented people who have made these HAL B. WALLIS 
past fifteen years of achievement possible. We look to the future with confidence to a con- 


tinuation of this happy mutual experience at Paramount Studio. JOSEPH H. HAZEN 


a HAL 





WALLIS PRODUCTIONS 
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INTERNATIONAL 


VARIETY 





‘VARIETY’S’ LONDON OFPICE 


8 St 


Mertin’s Plece, Trefatoar Square 





ex Film Industry 
In Prod., Distrib, 


Facing Crisis 
Exhib Branches; 


Need to Abandon Makeshift Setup 


Mexico City, July 21 
blues here | 


They're crying the 
with complete Latin abandon over 
the picture industry's future. There 
is no healthy state of affairs de- 
spite | and industry protesta- 
tict effect. A check of pro- 
ai ( distribution and exhibi- 
tion executives brought forth freely | 
the « nent that, in general, the| 
Mexican industry faces a “frank! 
cri ll three branches.” Cau- | 
tit é uch, none of the in- 
du brass cares to have his 
Nn: sed to this statement 

or nsus of opinion is that if 
the ent blundering and make- 
s) efforts continue for another 
tr. there may be ‘“‘bank- 
rupt n all fronts. Least effected 
\ be the two major exhibition 
ct trolling about 75° of 
all es in the Republic the 
har f lesser chains and the 
ati ( the independent ex-| 
hibits But poorly financed in- | 
aepe ents may be squeezed out 
of the picture altogether 

Preductiorn End Weak 

The production end is equally 
weak | bound to become weaker | 
no t the filrn Bank has inti- 
mate that it will be putting up 


in for fully approved quality 
[his has caused consider- | 
among the “fringe” 
and the quickie 
its who would have to seek 

elsewhere. And a lot of 
the so-called pa- 
e film industry, will dis- 


fe anguisn 
here 


ers 


ers-on, 


i 


Producers are already preparing 


| 

| 
what are almost tearful petitions to | 
the I Bank asking that they not | 
be left out in the cold. And as a} 
practical gimmick, they are turning 
to the ever-present “influential 
persons” to exert pressure so that 
the hard Film Bank policy is re-| 


Vv But apparently the govern- 
Y 1as had more than enough of 
f industry “inefficiency” and is 
not inclined to “protect” so-called 
I 
k 
V 


er 


wroducers who “get rich at the ex- 
» of public funds without in- 
g a penny of their own.” 
ative of the seriousness of 
tuation, even as it affects} 
financed operations, is the} 
dissolution of the partner- 
of Oscar Brooks and Ernesto 
iquez. Both are top rank pro- 
here but they had to part 
ipany because production activi- 
did not produce enough divi- 
to be split two ways. 
Distrib Setup Chaotic 
As for distribution, both Mexi- 
an and foreign, the situation is 
aotic Mexican films have 
ibbed a lot of exhibition time 
n Hollywood distributors, this 
bringing about the expected 
peso profits because the 
s shunning the stereotyped 
ional production in most cases. 
in the international scene, Cimex 
been able to achieve the 
trib necessary to bring coin 
r foreign markets. 
Federico Heuer, of the Film 
ank. confidently said that “every- 
vill be straightened out in 
e time.’ But he is evasive as to 
and what new measures are 
ye taken. An evasive Heuer re- 
used also to talk about a possible 
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federal purchase of minority shares 
of «Cesar Santos Galindo in the 
Churubusco Studios. This also is ©. - | 
ported in film circles. Another | 
strong report has it that a “revolu- | 
tionar change in the film biz 
may be announced shortly by the | 
government 

Cinema Admish Freeze Hurts 

Meanwhile, with no overnight | 
solution in sight, mounting costs, 
the general boxoffice freeze on ad- 
missions, and a dip in attendance | 
a!l aggravate the problem. One ob- 
server said, after returning from a 
tc of the U.S. and Europe, that 


in no other country has he seen as 


“bad” a situation as now exists in 
Mexico today. 

Even the South American mar- 
ket, traditional for the Mex in- 
dustry, is laying a turkey. Under- 
g.ood that far from producing 
revenue, poor exploitations and 


x distrib is killing off this mar- 
ket. Reported that first-run_ re- 
leases of Mexican product total no 
more than two a piece in Cuba, 


Argentina, 


Venezuela, Brazil, et« 
They have to be satisfied with 
second-run and nabe_ houses 
rurther, in secondary markeis 

as Bolivia, etc., practice 
until copies are freed from general 


is to 


showings in Peru, Colombia a 
other areas All this means a 
downward dip in receipts, with 


| this not helped any by revaluations 


or weak currencies in South Ame 


ican areas. 
One Outspoken Critic 

While the big bovs ref to 
make any public statement 
eraman Agustin Jimenez ha 
such compunction It’s the 
of all of us,” he said, “for we take 
less to work in bad pi ‘es. And 
one must work to live.” The con 
stant diet of inferior picture 
result bring no prestige to Mexico 
nor its film worker he adde 
And producers are on! terested 
in turning out as many f s 
possible at the least cost 
selves. 

The only hope for Mexico's 
floundering film industry appears 
to be a vigorous new Fi Law 
This has been talked about for 
some time now. It is expected that 
measure will be passed in 1960 
with chief goals being to improve 
production so that markets both 
here and in the international field 


can be improved 


Italo Film Biz 
Worried Over 


Pix Aid Delay 


Rome, July 2 


Italian film industry circles are 
worried over further delays which 
| have held up government consider- 
ation of the long-pending new pic 
ture aid legislation. 

The old law expired June 36 and 
| has not been renewed or extended 
| thus virtually leaving the industry 

without a legal aid basis: i.e. pro- 
ducers making films in this period 
are taking a chance with their in- 
vestments, naturally hoping ‘or ex- 


pecting) that when voted, the new 
law will cover them via retroac- 
tivity as well as remain as proposed 


without subsequent leg e 
changes. 

Fact that local filmakers are 
generally confident ‘though irked 
by red-tape delays) is evidenced by 
Jarge number of pix of various 
importance currently being shot 
or about to begin in this country 

Counting “Yovanka and the 
Others,” the DeLaurentiis item di- 
rected by Martin Ritt, which is the 
latest starer here, 15 feature pix 
are under way in Rome right now 
with five more shooting exteriors 


around Italy. Fourteen other Ital- 


jan features, most co-produced 
items, are currently unde: n 
other countries, notably France 


and Spain. 





JEROME ROBBINS COPS 
FRENCH LEGIT PRIZE 


Paris, July 28 
Although the Theatre of Nations. 
Which recently woundup its sea- 





son, does not give out awards. the 
Young French Drama Critiec’s Cir- 
cle decided to hand out kudos on 
its own. They are called The Chal- 


lenges: Top prize went to the East 
German Opera-Comique for _ its 


staging of “The Tales of Hoffman 
Jerome Robbins got the nod fo 
the best choreography 
“Baliets U.S.A.” 

Other prizes went to Joan Little- 
wood for the best direction of the 
London Theatre 


for his 


Workshop pre- 
sentation of Brendan Behan’'s “The 
Hostage.” Best actress prize went 
to Rina Morelli in the Stoppa- 
Morelli Co. mounting of Diego 
Fabbri’s “Figli D’Arte” (Children 
of the Road) from Italy, best dan- 
cer to Edouardo Serano with the 
Hispano Pilar Lopez Co. and best 


ballerina to Maria Orlando of the 
Royal Ballet of Stockholm. 


FORD LATIN TV FILM? 


Manhattan Atty. Jacob Gerstein 
In Paris for Dickering 


Jac 


vel 


Manhattan law- 
to Paris to con- 
s which may cul- 
hour television 
use in Latin 
Motor Co 


Ge te 
last week 
on deta 
in a 
intended for 
nder Ford 


ob 
flew 
fer there 
minate 

program 


republics 


one 


auspices 
Production 

worked out but it is contemplated 

at the fil special in mind will 
hot by CRT Productions of 


British Studio 
Labor Hassle 
Near Concord 


detals are not 


m 


London, July 28 

The trouble that led to a one- 

jav token strike in British studios 
Monda 0) now looks well on 

e o | sorted out. The 
sto} r lied by the Na- 
onal As of Theatrical and 
Kinematog I plovees in- 
volved about 4.000 workers con- 
nected \ production, and affect- 
ed every studio excepting the Dan- 

cers’ Ne Elstree outfit 

The halt call was issued fellow- 
ing the cancellation of a meeting 
skedded be een NATKE and a 
committee of the B ish Film Pro- 
ducers Assn. to discuss revising the 
vage structure. The union claimed 

t the producers pulled out of 
the proposed get-together without 
warning hile the BFPA reps af- 
te ards stated tl the non-meet- 
ng was due to a misunderstand- 
ing. Anyway, a three-hour confab 
vas held last Wed. (22) after the | 
strikers had returned to work the 
day before. Another talk is set for 
Thursda\ 30) after the BFPA ex- 
ecutive gets a report tomor- 
row 29 

The broad NATKE claim is for 
the pay rates of its members, which 
nclude many studio people not 
concerned directly with work on 
the floor, to be brought more into 
line with those of other labor 
grades in other studio unions. 


Lococo Circuit in Arg. 
Booking Dollar-Cestly 
Names Despite ‘Depresh’ 


Buenos Aires, July 21. 

The Lococo Circuit seems to be 

king a big chance in a depression 
vear, bi booking dollar-costly 
names and acts for its major show- 
ase, the Opera, which is celebrat- 
ing its 23d anni. The circuit is re- 
ported now dickering with Mar- 
lene Dietrich, which would be a 
big “coup” for Buenos Aires, where 
there are many fans who still pre- 


serve records of “The Blue Angel,” 


as prized possessions The re- 
ported $6,000 asking price, works 
out at around 516,000 pesos. Diet- 
rich’s song, “Oh Johnny,” is cur- 
rently one of the best-sellers in 


sheet music and disks. 

dickering 
Pampanini, 
from Chile. 
This deal is still not definite. Fol- 


The circuit also was 
ecently with Silvana 


who was to have come 


lowing three recitals by Peruvian 
singer Yma Sumac, who had nat 
been here since 1937, the Lococos 
have singed [Italian chansonnier 
Giacomo Rondinella, whose open- 
ing, scheduled for July 17, was 
postponed when the singer was 
held over in Sao Paolo, where he 


had great success . Rondinella was 


to have appeared on a double bill 
at the Opera 

On Aug. 6, the Lococo Circuit 
has “Stars of the Russian Ballet” 


opening at the Opera, for five days 
with two performances daily 
Prices range from $3 to 50c 

The Ballet combines stars from 
the Bolshoi and Stanislavsky Thea- 
tres, the Leningrad Ballet and Mos- 
cow Dance Academy Vadim Ev- 
lampiev orchestra leader. A 
fillip is given to publicity by men- 


tioning leading dancer Nathalie 
Dudinskaia as star of the Artkino 
film, “Swan Lake,” which was a hit 
here two years ago 


Today's Théatre Inc. has been 


authorized to conduct a theatres 
isiness in New York, with capital | 
ock of 200 shares, no par value 
lierbert Semmel is a director and 
filing attorney, 


j extent via th 


‘Argentine Congressmen Lose Seats 


As Colon Makes With Big Reforms 





CLAUDIO ARRAU’S RETURN 


+ 


After 20 Years He's Hailed In 
Native Chile 
Santiago. July 21 

Claudio Arrau, the Chilean con- 
cert pianist, came back to Chile, 
as “the hometown boy who made 
good,” after being away 20 long 
years, and was overwhelmed with | 
honors After a series of sell-out 
}eoncerts in Santiago, Valparaiso 
and Concepcion, he trekked to his 
j native burg of Chillan for another 
| performance There his compa- 
troits threw a banquet and 
tagged him “i strious son” of the 
communit 

A sadness tc hed e visil He 
chose the } e of Eulogio Fuentes, 
an old é € friend of his late 
father, to re arse for his concert 
last night ‘1 t the Central Thea- 
tre During the ehearsal, his host 
died of a heart tack 

At last co t at the popularly- 
priced ( po n Theatre in San- 
tiago the t city present him 
with a pa ent naming him an 
“jlustric e! tor 


Quality Angle 
Of French Pix 
Aid Puzzling 


| marked ovation 


; tung,” 


| Paris, July 2 
The form that “quality” pay- 
ments are ke under the new 
Film Aid Law is st being mulled 
in film circles here. From 1956 
through ‘58. some 57 French films 
and coprod s got about 
$2,975.000 via this tvpe of aid. And 
13 new pix have already received | 
coin this ye $40,000 to $150,000 
per pic. The new quality setup is 
| not quite clear as yet, but may fol- 
| low the same pattern 
| Origina onies were given to 
pix that “by their nature could 
| serve to open new perspectives for | 


the French cinema 
local and fo1 


plus bolstering 
eign prestige, and for 


A suggestion to the State 
Dept. made by U.S. Ambassa- 


dor to Argentina, Willard L. 
Beaulac, that an American 
opera name be sent to the 
Colon in B.A. as part of the 
ANTA-administered program 
has resulted in selection of 
Phyliss Curtin She'll sing 


four performances of ““Manon” 


there starting Aug. 21 
By NID EMBER 

Aires 

There is a great tightening-up at 


Buenos July 21. 


the Colon Opera this year. For the 
9th of July Argentine Indepen- 
dence Day Gala performance, Con- 
gressmen were flabbergasted on 


finding they had not been allocated 
Management assigned 
the Senate and 30 for 
ht a great 


free seats 
15 stalls for 
Deputies, which brou 
wail from those Congressmen most 
apt to bleat about the need for 
“austerity” in expenditure. 








Regime also omitted the Cham- 
pagne intermission supper tradie 
tionally served in the Golden 
Room of the Foyer on these oc- 
casions. The suppers not only in- 
volved considerable expense, but 
held up resumption of the per- 
formance for at least two hours. 

Before the present Season 


Argentine Winter) started on June 


13, the Municipality's Cultural See- 
retary, Dr. Aldo Cocca, now the 
guiding hand through opera houses 
is still temporarily managed by 
Architect Juan P. Montero, stated 
that budget limitation would in- 
volve very considerable restriction 
of the Colon’s brilliance. Season 
proper will run seven months; the 
Autumn cycle was taken up with 
Symphony concerts, with the pare 
ticipation of the Colon Orchestra 
and of the Buenos Aires Phil- 
harmonic. The former was cone 
' ducted by Juan Jose Castro and 
the latter by guest conductor 


Jacques Singer, whose popularity 
with orchestra and public is pro- 
verbial, and who received a 
at the conclusion 
of the Beethoven cycie. 

Season will also include 30 ballet 
and 50 opera performances, plus 20 
solo recitals. Two contemporary 
operas were heard in June, Arnold 
Schoenberg’s monodrama ‘“Erwar- 
conducted by Roberto Kin- 
sky, and Luigi Dallapiccola’s opera 
“Volo di Notte,” conducted by be- 
ginner Antonio Tauriello. The first 
was sung by Argentine soprano 
Sofia Bandin, probably the most 
difficult role of her career. Critical 
praise was more generous with the 
decor of these productions, than 


| with thé musical side, but the Man- 


| 
| 
} 
| 
| 
} 


the treatment of great important 
themes and problems in France.” 
This will probably apply to the 
new aid o, but a new special jury 
may have other ideas about which | 
films fill these precepts 

In 1959, the three Cannes Film 
Fest prizewinners, now doing big 
boxoffice here, were all recipients 
of quality d. They were “Orfeu 
Negri rhe 400 Blows” and 
“Hiroshima Mon Amour Others 
that obtained aid were “Les Cou- 
sins,” “I, A Ne “Marie-Oc- 
tobre,” “Rendezvous Du Diable,” 
‘whe } Guts in the Sun”; 
“The Mot cle Cops,” the only 
comedy among. ther “Tu Es 
Pierre,” “Stars At Noon,” and “La 
Sentence 

Four of the above were full- 
length documentaries and_ the 
others dramas Producers are 
awaiting clarification of the new 
“quality” touchstones but most feel 
it will still go to those producers 
giving wort new talents a chance 
and dealing with unique, offbeat 
subjects that will enhance French 


prestige at home and abroad. 


PAKISTAN TO SPEND 
$2,000,000 ON PIX BIZ 


rac July 21. 
Pakistan plans to 

spend one crore rupees (equal to 

about $2,000,000) in the develop- 


ng 
ni, 


Government 


ment of the country’s film in- 
dustry. This allocation will be 
|made by the government from 
funds of the second Five-Year 
Plan. About 75°o of the money will 


be spent on studio equipment and 


the remaining 25° on cinema 
equipment 
| When this plan takes material 


shape, the Pakistani studios will be 


completely modernized with the 
latest equipment. The crying need 
| of having more and better class 
cinemas would be met to a great 


is government outlay. 


agement’s daring 
novelty was 
circumstances 


in trying for 
respected, given the 


Impresario Cocca’s opening press 
conference stressed“the assistance 
the Colon is receiving this year 
from the U.S. Embassy, in making 
it easier to line up talent without 
big dollar fees. The two concerts 
by the Washington Symphony, un- 
der Howard Mitchell's baton, on 
June 19 and 20 were a sellout, and 
could not have been lined up with- 
out State Dept—ANTA subsidy. 
Iriberri Concerts handled visit 
here and the gross for both con- 
certs was well over 250,000 pesos. 
Limitation of the amounf of 
“paper” deadheaded to politicos 
makes it better business now to 
stage concerts at the Colon. For 
the Washington Symphony’s per- 
formances, even U.S. Embassy of- 
ficials bought their own seats, set- 


ting the example for Argentine 
Congressmen. 
Rose brocade curtains of the 


| Colon loges are in process of re- 


| 


newal for the first time since the 
theatre opened 50 years ago. Stalls 
are also being renewed, while in- 
creased accomodation for booking 
offices and the press have been 
arranged. A rehearsal room has 
been opened up for orchestra. 
Stage lighting system is being 
modernized, All these expenditures 
must come out o} income, so no 
wonder a tight hand is kept on the 
purse strings. 

Byron Janis is due for concerts 
in August, both at the Colon and 
in other theatres. Jose Iturbi was 
here in June. 





Jan Peerce single concerts Aug. 
1 in McKinley High School, Hono- 
lulu, for George D. Oakley's Artists 
Service. 














Happy Anniversary 


tO 
id Vials Productions 


and to 
Hal B. Wallis and-Joseph H. Hazen 


and their Organization 
on the occasion of their 


15th year of independent 
production... 


Our sincere best wishes 
for many more happy 
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Alarcon of Giant Mex Circuit In | 
New Plea for Higher Cinema Scales 


Mexico City, July 28. + asain 





*xhibit yabrie Alarcon, of . 

Exhibitor Gebsiel Atare ' Preem Snubs Big Powers 
the vast Gold Chain, in a new Seiten Suly 28 
appeal to city The major powers got a de 


authorities for a readjust- | 
ed, higher cinema admission scales, | 
warned that Mexico will lose out | 
fn seeing the super-spectacles al- | 


liberate snub at the 
preem of Columbia's I 
Mouse That Roared.” Me: 
bers of diplomatic corps wet 
invited—but only those repre- 


| 

administration and 

federal | 
! 


London 


ready released and yet to be re-| senting the comparative 
leased in Hollywood. | “mice” among the countries, 
including Liberia, Israel, the 


This will not only mean that | 
Mexican patrons will be deprived | 
of “some of the best film enter- 
tainment of recent years” but also 
will represent a financial loss to 
exhibitors who are finding the go- 
jing rough, according to Alarcon 
He added that already Hollywood | 
is crossing Mexico off its distribu- | 
tion lists for super spectacles such 
as “Ten Commandment” (Par), 
“War and Peace” (Par), “Around 
World in 80 Days” (UA) and 
others. But the tendency is con- 
tinuing even in less ambitiously 
budgeted films, Alarcon pointed 
out. When a picture has a $3,000.- 
000 to $5,000,000 budget, there is | 
no profit in releasing it in Mexico | 

| 


Yemen, Ghana and Nepal 

List was pruned for public- 
ity purposes, film being a com- 
edy about a small country that 
declares war on the U.S. It 
didn’t quite work out. Some 
minor powers resented being 
regarded as such — and not all 
representatives turned up 
How small can you get? 





Sol Fisher's Own 
‘Russian Fest’ Of 





when the cinema top price is four 


pesos (32c). e 
Current boxoffice freeze means | eVIV S 
that even the speculators cannot | 
earn more than a maximum of} ; ; = 
And | Minneapolis, July 28 


20,000 pesos ($1,600) daily. 
this figure, Alarcon said, is often | 
matched by even  low-budgeted 
Mexican films of far inferior qual- 
itv. Alarcon has the backing of 
exhibitors and the powerful Na- 
tional Chamber of a Film —— : 
try in the current bid to get admis- - he ge 
gions in first-runs up to at least | nesota ‘It's the first ever held in 
six pesos (48c) for ordinary pro- | Souranery. 
gram fare, and double this or more | Sol Hurok’s “Russian Dance Fes- 
for spectaculars. tival” show out of Mad son Square 
Mayor Ernesto Uruchurtu, who | Garden a due here she uly for 8 
has steadfastly insisted that he three-day engagement and the lat- 
will not allow a new boxoffice ad- | ‘€® garnering plenty 


Circuit owner Sol Fisher is try- 
ing to cut in on the present “! 
for Russian entertainment in U.S 
|} with a “Russian Film Festival” at 
|his local neighborhood Varsity 
theatre, adjacent to the U. of Min- 


age” 


of advance 


mission price, has no comment to —a age — — ee 
make about the present exhibit Newspaper ads run for it. Hence 
campaign. His feeling on the mat-| Fisher rounded up eight Russian 


ter of a low boxoffice scale have | Pictures for his 14-day “Festival. 


not changed He’s actually stealing a march on 
. ‘ chibi : e Westen the Hurok “Festival” with the 
As for exhibition of Me ' screen one of his own 


product, Alarcon said this was pro- | 


: | i | se offering “Grand 
ceeding along normal lines and | |, on date GE hele ates en 
that talk of heavy backlog of ; Concert” and “Boris Godunoy 
canned films is “exaggerated.” | “Stone Flower” and “Concert of 
The 5 : Stars,” “Alexander Nevsky” and 
There are many films uncompleted, | >‘4rs, Ale) é A 

“The Fabulous Sadko"” and “Po- 


lacking trailers, press books, 


copies, sound dubbing, etc. But as temkin” and “Stars of the Russian 
for fully completed films, he said | Ballet. 

hat the Geld Chain had only 10 The regular Varsity admission of 
awaiting exhibition time. |85c has been upped to $1 during 





| the “Festival.” 

Fisher is the only Twin Cities 
| exhibitor to have offered occa- 
|} sional Russian ss, playing them 
jat his “fine arts’’ Campus 

also is located within she 
ance of the U. of Minnesota. 


Wallis Renews Nathan 


City of Chi Lawyers 
Over-Rule Cop-Censor 
On Polish ‘8th Day’ 


Chicago, July 28. 
For only the second time, as far 





util dis- 





as the trade and legal profession elites Sule 

here recalls, Chicago's legal de- Paul Nathan signed new five- 
partment has reversed a Polic€| year pact as associate producer 
Censor Board ban, this one affect-| with Hal Wallis Productions. start- 


ing Continental's Pelish - made 
“Eighth Day of the Week,” which 
involves pre-martial sex induced 
by the Warsaw housing shortage. 
The Commies have also banned 
the feature, written by expatriate 
Marek Hlasko. } 

Technically, the action was the 
mayor's, but the decision actually 
was by Corporation Counsel John 
Melaniphy. He gave no reason for 
it Continental’s lawyers had 
pointed out that “Eighth Day” was 
verboten also in Poland, which 
found it most unflattering to the 
slate 

Previously, Melaniphy had over- 


ing Jan. 1, 1960. 

Nathan has been with 
past 15 years, during 
entire tenure as an indie. He 
started as Wallis’ secretary when 
latter headed Warner Bros. pr« 
duction. 


ques 


Wallis for 
producer's 





A number of _§independer 
would like to take ove Soviet 





ruled the censors on Trans-Lux’ ee he 
“Case of Dr. Laurent,” but with films which have been assigned to 
the difference that court action by the a Tees Ses See 
the distributor had already been | im the United States. At the 
started. ment it looks as if such switches 
. ; " just aren't possible 
Continental's Chicago counsel, Basson ta the language of 4 
state representative Abner Mikva, eae. ice ten) with Bin Singhal 
said he didn’t know when the pic- which states very specifica ree 
ture would be shown here. Likely “major distribution is reauires 
possibilities in the fall, however, on the seven Russian 
are the World Playhouse or the the majors have pur ; 
Surf The indies who are interested 
In the case of another feel that, considering t ve 
film, “Garden of Eden,’ pro- nature of the market, and the 
duced by the American Sun- majors’ own past | ( 
bathers Assn., and already foreign film, the Soviets would 
court-approved in Massachu- | actually be better off having their 
setts and Ohio, Melaniphy films released by smaller outfits 
upheld a permit denial, and who can take some time selling 
Mikva said suit would be filed them. It’s pretty much the same 
probably within a_ fortnight. theory that applies to most foreign 
The ban, he stated, violates pictures that aren’. aimed direct- 
the first amendment.) | ly at the mass market, 


MCP’s Setup 
Angeles, July 28. 
Newly-formed MCP Film 
Iistributing Co has closea a 
four- picture deal with Em- 
erald Productions of Eugene, 
re first release to be 
“Stump Run,” starring Edgar 
Buchanan 

Remaining trio will be 
lensed in Panavision and 
color, and still are to be set 


Los 





- Of Stanley Warner 


Grosses ‘nv Girdles 


Shields & Co. brokerage 
house recently estimated Stan- 
ley Warner profit as derived 
78°c from Latex and other 
diversified properties. How- 
ever, SW sticks to its fixed 
auditing policy of giving no 
breakdowns between theatres 
and industrials within its con- 
stellation of income-producers. 
rofit for the 39-week pe- 
riod ending May 30 of $3,591,300, 
more than double the income for 
same period of a year ago, was re- 
corded by Sannley Warner Corp. 
and its subsidiaries. Earnings are 
equivalent to $1.77 per share of 
common stock. For the comparable 
stanza of a year ago, the net in- 


A net } 


come was $1,706,000, equal to 83c | 


per share 

At the same time, the company 
revealed that the net profit for the 
quarter ending May 30 was $1,337,- 
600, equal to 66c per share, as com- 
pared with a profit of $266,500, 
equivalent to 12c a share, for the 
same quarter a year ago. The net 
earnings for the most recent quar- 
ter was more than five times the 
profit for the corresponding quar- 
ter a year ago. Both the earnings 
for the 39-week period and for the 
third quarter are said to represent 
the highest profits in the history of 
the company. 

For the current 39-week period, 
theatre admissions, merchandise 
les and other income amounted to 
$92.869.800, an increase of 9.3°7 
over the $84,953,000 for the corre- 
sponding 30 weeks of a year ago. 
As has been its long-time policy, 
Stanley Warner does not provide a 
breakdown as to the income from 
its theatre division, Cinerama ac- 
tivities, and International Latex 
Corp., its girdle, bras, baby pants, 
rubber gloves and pharmaceutical 


supsidiary 


saies 


During the 39 weeks ended May 
30. unusual property dispositions, 
a writeoff of the cost of certain 

urit less a profit realized on 


ities resulted in 
of $2.469,000. Because of 
unusual property dis- 
positions, there will be a saving of 
$925.000 in taxes. As a result, $925.- 
000 of such losses has been charged 
against operating income for the 


the sale of the secur 
a loss 


losses fron 


39 weeks, representing the equiva- 
ent of the federal income taxes 
would have been payable 


had no such losses existed. The bal- 
$1,544,100 has been charged 
ned surplus, equal to 76c per 


nce of 


€a 


share. For the same period of: a 
vear ago, the earned surplus was 
$682,000, or 33c per share. 

For the third quarter, $1,434,600, 


equal! to 71lc per share, was charged 
to earned surplus as compared with 
553,4 per share, for the 


$55 $00 26¢ 
ne stanza last year. 


or 





Jewish Center Choices 


San Antonio, July 28 

Seven attractions have been 
lined up for a selected art 
film series opening at the San 
Antonio Jewish Community 
Center. They are: “Diary of 
a Country Priest” (France), 
“Murderers Among Us” ‘(Ger- 
man The Good Earth” 
U.S Ten Days That Shook 
The World” USSR), “The 
Quiet One” US “The 
Green Man” (Great Britain), 
and itte, Child of Man” 


(Denmark). 

All showings are scheduled 
alternate Wednesday 
with the first pic shown 


99 


foi 
nights 


on July 


Surviival of Li] 
Theatres Theme 
Of Ohio Session 


Cincinnati, July 28 
Allied States units of West Vir- 
ginia, Indiana, and Kentucky are 
co-sponsoring a joint Ohio Valley 





indoor and drive-in convention 
Sept. 14-16 at the Sheraton-Gib- 
son Hotel here. West Virginia 


Allied, under the direction of Rube 
Shor, will host the meeting. Work- 
1g with Shor on the general con- 
vention committee are Richard T. 
Lochry, president of Allied Thea- 
tres Owners of Indiana, and E. L 
Ornstein, of Allied of 
Kentucky 

The it's 
said, was developed to offset the 


president 


regional convention, 


drop in exhibitor attendance at 
state meetings caused by the large 
number of small theatres that have 


closed in this area in recent years 
It's felt that well-attended 
meeting for the Ohio Valley area 


one 


will benefit exhibitors and will give 
speakers, both from’ exhibition 
and distribution, a larger 


auadaience. 


‘Assoc. British Picture Report Tips 


That England's Com’ TV Near Peak 


+ London, July 28. 


issued to Assocl- 
ated British Picture Corp. Ltd, 
stockholders by chairman § Sir 
Philip Warter in the ABPC annual 
report that they “should not ,as- 


The warning 


| sume that the record figures under 


review will be maintained” is read 
still further confirmation 
that commercial operations in 
Britain reached or are near 
their ultimate profit peak. Because 


here as 
tv 
have 


it's clear that, not unexpectedly, 
it’s the subsidiary ABC Television 
that is the major moneymaking 


outfit in the group, though the re- 
port shows that the film-making 
distribution and exhibition side is 
holding its own fairly well. 

From the film business, in fact, 
ABPC raked in trading profits of 
$6,675.000. only about $500,000 less 


|}than the average scored over the 
| four 


vears before the company 
went into tv in 1955. Television, 
though came up with a solid $8.. 
542,000 in this 32d year of the 
group's operations to bring in an 
all-time high. Total dividend for 
the year is 60°, less tax. 

The report reveals that ABPC 
now operates 349 cinemas with a 
net book value of about $44,000,000, 
these including 15 in which Todd- 
AO has been installed at a cost of 
some $840,000. In the section on 
tv, the report refers to the acqui- 
sition of its new subsidiary Iris 
Productions Ltd., headquartered at 
Teddington Studios 


Other points in the report are 
that $630,000 has been set aside 
for a bonus to the corporation 


| Staff and that there's concern over 


Theme of the convention is the 
survival of the independent thea- 
tre, both small town and sub-run 
operations. It’s contended by AIl- 
lied that each town, no matter | 
the size, is entitled to a showcase 
operation, (2) that sub-runs are 
still an important part of exhibi- 


because of their ability to as- 
mpleta coverage of all areas 
and maximum profit on pictures, 
3) the drive-in operation has come 
of age and should be considered 
an portant and integral part of 
exhibition 


tion 
sure c¢ 


Diseussions at the joint conven- 


tion will include Allied’s “white 
paper,’ the American Congress of 
Exhibitors and “exactly what the 
independent theatre can expect of 


¢ 
t in the future 


Can U.S. Majors Make Good On 
Russian Films For State Dept.? 


Some of the majors themselves cor ed the best of the Russian 
re too happy with the setup. films among the seven that have 
They know, on the one hand, that been quired. It’s been a big hit 
e’ g a Soviet film commercially in Europe 

ng to be easy unless it’s Question is what the Russians’ 

_picture of unusual quality; and attitude will be. If they're inter- 
those ») have seen all of the este 1 financial returns, the in- 
presently-involved seven Russian dies argue they'd be the best bet. 
f¢ es § only one or at the If they want circulation, and are 

two qualify under that impressed by the number of dates 
de ptior booked ithout reference as to 

Or the other hand, the sales how ny people actually go to 
people are aware that, for the se¢ se films), then major re- 

ke of the quid-pro-quo in Russia, lease the answer. 
they'll be expected to make some Phere a feeling that, on the 

of favorable showing. All but first couple of Soviet releases— 
one of the Russian films are and _ particularly on “Cranes,” 
dubbed into English, though it has which already has had some pub- 
yet to be established whether or licity—the curiosity value will be 
not these dubbed tracks re- great and the audience may be 
corded in London) are available quite considerable. Soviet films 
for use in the States have had free access to the States 

Only one of the Soviet films in the past, but they've never 
“The Cranes Are Flying’’—was, played more than a couple of 
dubbed in N.Y. This is generally | houses. 


the future of the newsreel. In a 
brochure issued to stockholders 
simultaneously other facts brought 
out include that the staff totals 
15,000; 12 artists and six producers 
and directors are now under film 
contract, while three players are 
under tv contract; Teddington tele 
studios, when fully made over, will 
have 625-line equipment in antici- 
pation of Britain’s changeover to 
the Continental lineage system: 
and that, with 3,500,000 homes 
reached, ABC-TV’s audience at the 
weekend is larger than that of any 


other commercial tv company. 
After the annual meeting on 
Aug. 14, meetings will be held to 


sanction bringing the articles of 
association up to date. 


Further Litigation On 
‘Star Is Born’ Feature; 
Warners Ys. Sid Luft 


Los Angeles, July 28. 
While Sid Luft’s request for 
court permission to file a $14,000,- 








000 damage suit against Jack L. 
Warner and Warner Bros. Pictures 
Inc., over “A Star Is Born” and 


two other film projects was denied, 
ruling by Superior Judge H. Eu- 
gene Breitenbach left the door 
open for an amended complaint to 
be filed later 

Luft, husband of Judy Garland, 
had asked that he be allowed to 
file a cross-complaint to a $30,000 
suit brought against him last De 
cember over a note signed by him. 


Proposed action, in which Luft 
was joined as plaintiffs by Miss 
Garland and Transcona_ Enter- 
prises, in which couple is part- 


nered, asked payment of $4,000,000 
claimed as “overcharges” made by 
WB against “Star,” and another 
$10,000,000 figured as profits from 
two films which never were made 
but had been contracted for by WB 
in a three-pix deal 

Luft contended 
submitted to 


in counter-suit 
court that receipts 
from “Star” were between $8-$9,- 
000,000 but due to overcharges 
there were no profits. Among the 
$4,000,000 overcharges claimed was 
$1,000,000 for ad-promotion, when 
contract stipulated no more than 
$175,000 would be spent for this 
purpose, according to complaint, 
Luft also alleged in counters 
complaint that the $30,000 note 
given to Warner was an evidence 
of an advance, given for a combo 
vacation and promotional tour of 
Europe for “Star,” to have been 


repaid out of profits, which were 
| non-existent, 


PAP 
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Pictures-for-Orphan Periods Is 
Still Hyman's ‘Orderly Propaganda; s-",:%.2°s29 
AB-PT's Best Since 59 2d Quarter i 








The 1 quarter ending 
June the best for the the- 
atre d of American Broad- 
C I nount Theatres since 
19 { e same time, the month 
of J P he best since 1954. 

closed last week by 
Ed Hyman, company vee- 
pee e of his periodic meet- 
ings w the trade press at which 
he | p to date his efforts to 
aC ‘ s ideal of ‘orderly re- 
lease of product throughout the 
ye H in, who has dedicated 
himse f rate the so-called 
orp! | is sanguine about 
the product vailability for the 
Sept é Oo year-end stanza, 
which ir e past few years has 
beer ery poor, 

Although noting that he doesn’t 
ever e) t “to see Utopia” as far 
as or y release is conceerned, 
Hy nevertheless confident, 
on the basis of the release slates 
he has obtained from the film 
companies, that the September to 
Dece er stanza this year will wit- 
ness a reverse of the downward | 
trend. He stated that indications 
fre that twice as many quality 
films eretofore will be avail- 
able for the concluding months of 
1959 

In <¢ lating the final release 
schedule, obtained after numerous 
mec S h distributor represen- 
tative Hyman urged that it be 
a! ‘ carefully now in connec- 
tion with exhibitor business-build- 
ing drives and that any weak spots 
in the slate should be noted and 
plans made n to obtain quality 
pre ( sleepers” to fill the 
ee} 

H also spearheading an 
all-out ¢ bitor drive to plug 
films l Im-going during the 
Sept yer to December period. 
In t nection, he has toured 
the and has participated 
in r erous business-buiiding 
foru And in particular the 
qu t which will be avail- 
able ¢ e drive period. 

H kept up to date the 
ré ) ition for the drive 
peric is now compiled the 
late se data in a schedule 
a! releases of all com- 
p: } through the end 
of 1 The schedule has been 
ci exhibitors around the 
cou ive endorsed order- 
ly di n and are support- 
i! e September to December 
Ga ( 

i f industry has come 
t nsitional period” 
#! d at business has 
é ied improvement thus 
far I j 

How They Stack Up 

H\ next concentrate his 
pre la efforts on the April- | 
May-June period, a sianza he feels 
nee e quality releases. He 
pla go to the Coast in October 
ol ember to compile all the 
da ( pictures and releases in 
pre} n for April, May and 
June. He believes that the accom- 
plishments of the exhibitors’ Sep- 
tember to December drive will 
have an influence in inducing the 
film companies to release topnotch 
product from April to June. 

The release schedule compiled 
by Hyman, although containing | 
some es, shows the following 
totals from June to the end of the 
yeal Allied Artists, 7; Buena 
Vista, 6; Columbia, 20 ‘plus the 
special release of Porgy and 
Bess Metro, 12 ‘plus the special 
release of “Ben-Hur"); Paramount, 
9. 20th-Fox, 15; United Artists, 17; 
Universai, 7; Warner Bros., 10. 

Hyman also revealed that the 
AB-PT circuit is continuing to in- 
stall 70 equipment in its key 
houses. Between 12 and 15 the-| 
atres have been equipped or are in 
the process of being equipped. 
What Hyman believes will be a/| 
first will be the installatoin of 70m 
equipment at AB-Pt's Indian 
Drive-In in Phoenix, Ariz. The 
drive-in, a 1,350-car unit, is being 
completely renovated and will be 
enlarge to accommodate 1,700 
cars. 





Roller Rinks 


=a Continued from page 7 


ge crowd 


] t t 




















nlike ng alleys, where al- | 
lie liqu frequently sold 
re f rinks aintain a strict 
v of not ng hard drinks 
riction, roller 
. . KS Ss are 1 es, are eligible | 
e ° or gover ns via the 
Allied Guitar Offkey Sait Mowiaees  Ameuieiéllen 
. The re € 1 theatres are 
As Congress of Ehibs ive ony nt industries 
i eligible f ns. Such loans 
Serenades Companies wether direct or the participa 
ion k ( i to finance 
Ithough the American Congress , n or expan- 
of Exhibitors and representati. I ase of equip- 
of the Motion Picture Assn. « t plies and ma- 
America are scheduled working 
“summit” meeting on Friday ' i 
The 1 k industry is ex- 
preceded by a session tomo _ na ih ae 
rhurs.) of C. and E.’s committee 1 s f s the population 
signs of growing diser ant 2) via the | 
with the policies of the Congress oe pis es tres to Face 
in Allied States circles, continu . fect cnt 
KS ( In theatres 
to mount. [here ; vy some 4.800 
In a letter to Allied board chair nks in the U, § This year it’s 
man, Abram F. Myers, Trueman T,| €Xpected that a total of 500 new 
Rembusch, Indiana circuit opera [omen aan oe : 
tor and a former Allied prex Income from the roller rinks 
comes from admissions ‘between 
| charges that the C. of E. is out to 59¢ and g80c). fram skate re 
wreck local exhibitor organizations (‘between 25c and 50c). from 
by setting up individual member- Sales, and fri concessions 
ships. Rembusch bases his com- mated at 25c per persor The 
plaint on a recent mailing piece Roller Skating Foundation esti- 
sent out by the Congress of Ex- mates gross receipts of $855 per 
| hibitors urging all theatremen to week or $45,000 a year for a rink 
become members of the organiza- that will ac mmodate 420 skaters, 
tion. It’s noted in the letter ad- on the basis of 100 skaters per 
| dressed “to all circuit operators” sessi eight se ns per week, an 
|}and signed by Merlin Lewis, ad- admission charge of 60c, skate 
ministrative secretary of the Cor ental ch of 35c, and average 
gress of Exhibitors, that member- volume in cor ons and sale of 
ship in C. of E. does not, in any equipmer! 
way, affect your membership in Estimated weekly expenses are 
any other organization. It’s also figured $200 per week for five 
pointed out that the Congress re- part-time employees and one full- 
quires no dues or assessments e staffe 
However, Rembusch feels that 
the plea for individual member-| | x 1. — 
ship in the Congress of Exhibito Ch | FE 
is a effort to sabotage the ex ap in ims 
ing trade organizations and pa = Continued from page 3 === 
ticularly Allied. “It was 1 _. 
standing,” he states, “that C. of | g the 1925 ve n of the picture 
was limited to being organiza- 0” i ( ent Nas expired 
tion of organizations, not an orga Lopert I ine Export ave 
ization made up of individual mem- © rgea competitiol 
berships.” athe t gement of copy- 
Rembusch further charges / : te 
he has yet to see the C. of E. « Pehone seat b. p 
complish one constructive thing \ age : 3 r ! Kid ud 
“We might as well admit it. We C : i 
were booby-trapped when we ; rhe ; I ile 
along on this one, but ‘ ’ . ae we he “7 
to stay booby-trapped , : ae 
\ Verd Sul ide 
The Indiana theatreowner is fur- i “The P — No « bu 
ther disturbed by the f that ant pees 
Stanley Warner, of which Congr&@ss a 
chairman S. H. Fabian is president : : ; er’s outfit ac- 
is seeking permission from the Fe c ed the nts of the ( plin 
eral Court to operate a theat 2 fro another 
ready under construction ( SA » have 
tenham Township, near Phila O'N Chap 
phia. Rembusch feels that the ted t U.'s 
Congress of Exhibitoms is doing er ( } eadv departed 
lulling “the small exhibitors t eside } ynently in Europe 
sleep while the former affiliat The t ce iined prints of vir- 
acquire theatres.’ He also fee of ( s films. Sev 
that the Congress of Exhibit € or tne been pl ying 
will wreck Allied’s “white pay 1 the ) booked by 
campaign. Fischer's ¢ anies 
_— — = 








Soundtrack 











= == Continued from page 7 a 
Caillou, for production early next year in Manila under his indie Pres- 
tige Productions banner . Bill Karn direct “Ma Barker's Killer 
Brood,” Miriam Hopkins starre: William J. Faris will produce 
for Film Service Distributing Co. release Hal Wallis inked Gavin 
Lambert to write screenplay for “Night Ma original by Lucille 
Fletcher. 

Pictures starring Susan Hayward, Elizabeth Taylor and Danny Kaye 


are banned in Egypt and some of the older Arab countries The 
Israeli remittance problems affecting the American companies still 
aren't settled and MPEA’s Fred Gronich may have to pay a return 
visit to Tel-Aviv. 

Dana Wynter costars with Kenneth More in 20th-Fox’ “Sink the 
Bismarck,” to roll in Britain under producership of Lord John 


Brabourne ... Walter Wanger handed scripting chores for his upcom- 
ing 20th-Fox release, “The Dud Avocado,” to Philip Dunne and Edythe 
Sommer ... Carolyn Jones joins Richard Burton and Robert Ryan in 
star lineup of Warner Bros.’ “Ice Palace . Pioneer actress Mae Marsh 
goes into WB's “Captain Buffalo 
Riddle as musical director on “‘¢ 


Jack Cummings assigned Nelson 
‘an Can,” which producer will turn out 
for 20th-Fox release as a Sinatra-Chevalier-Jourdan 

Joseph Bellfort, longtime RKO in Europe, 
has forsaken his Paris base and York after 10 years 
abroad. Originally a lawyer he was sent over by RKO foreign sales boss 
| (the late) Phil Reisman to untangle the postwar legal snarls, recap- 
| ture the RKO business assets and the like, and from that evolved into 


starrer 
distribution chieftain 


returned to New 


| a top Continental sales administrator until Howard Hughes sold the | 


| company. 


| Competition at Spain's Fest 


San Sebastian, July 28. 














These were the off f ire entries at San Sebastian's Seventh 
Interr onal I Festival 
July 1 rhe Nun's Sto U.S.A 
| ” 12 S; ’ Alor Yugoslavia. 
| Smart v Sedle Death on Horseback)—Czech 
Ari No Machi No Maria” (Ragpickers’ Angel)—Japan. 
“ —13—"La Pequena Small One)—Bulgarta. 
Procesado 1,040 Prisoner 1,040)—Argentina 
“ Cain. Adolescent Adolescence of Cain)\—Venezuela. 
\ ret «€ Affaire St. Fiacre’—France. 
| ™ 3 N by Ne es U.S.A 
Z h” (Partis Mission)—Poland 
| = yu \ ) Alto” (Holy Light)—Portugal 
Le is pr Amazon Mexico 
a 7 : e |] s e Devil England 
| ‘ »a a gio Leap to Far bed | n 
= 18 ) I ] S Ve I Rest is Silence Ge any 
Be E ] ~ ows of the Past k pt 
Ver he Schuichluss ( ne after Class 
Gern 
sg 19 I qu s A ettes Cl ent Hungar\ 
Dagli Appe \lle Ande Appenines to Andes) 
Ital\ 
S re I g nd 
oo 1) Y | Ir a 
Ir Everyone's in Love)—lItaly 
— ———— | 
Fon Continued from page 5 a 
fices her life to succor and convert, ernment banned “Potemkin,” 


the downtrodde: 
Not Too ‘Festive’ 
Pi e Expo 
again saddled with 
for making e Basque 
ration a brill t and festive occa- 
sion Combined 
delegate Frank 
and a 
duced only aj ype 
of 
tion, * 
even 
Aud 


Story” g: : neral fest 


Motion 
was responstt 


ity 


publi ations tear 


inadequat 
eirimiri b> 
when if 4ins ipbsence 
ey ast 


economy) 


MPEA. 


Cheaply Fareical 
To many \ S. € 


roat 
Anot er ) + } is + at 
San Seba , i 
coming na ) ed Cor apt in- 
troduced last yea f constituting a 
magnet film fair for Latin Ameri- 
can count es 
achieved 
come with 
sentially 1 
tions 
with 
Spanish fi industry le 
Future of film -rce with 
Spain domi talk follow- 
ing dramatic entrance of this coun- 
try in the European E Or- 
ganizali and announcements of 
extensivé and fundamental 
changes in economic policy. Imme- 
diate reaction from _ authoritive 
quarters was that eventually, pos- 
sibly t Spain’s film 





—= SS 


ie rela- 





ter fil 


Spain in 


Oo bet 





wil conteren 


ithorities and 


es 
governinent at 
2aers 
comm 
ated fest 
onornic 


r 
Th 


late Ss 
structure would be reshaped radi- 


year, 


cally to affect dollar remittances, 
import quotas, blocked peseta ac 
counts and numerous phases of 


Spain's film aid program. Nor are 
drastic consequenes envisaged as a 
| result of devaluation 

On the plus side, San Sebastian 
proved a holiday for cinema club 
and cineinatheque fans. Seven of 
the Brusseis Fair's 12 all-time best 
films were screened in extra-cur- 
j ricular morning sessions. 


Gov- | 


“Mother” and “Earth” while “Citi- 
ren Kane and “Joan of Arc” 
prints failed to arrive. Why Span- 
ish authorities reversed original 
approval of Russ trio at a festival 


here Polish, Czech, Bulgarian and 





Yugoslav entries were officially 
programmed, was not revealed 

Retrospective ‘ries in homage 
» Rene Clair drew crowds for 
Straw Hi: Under Paris Roof- 
tops” and “July 14 Outstanding 
n fest’s Information Section 
screenings ere Rossellini’s ‘In- 
lla Cannes prize-winne 400 
Blows “He lies” and Buigaria’s 
Stars.” 

Perennial s a es of 











Sebas ple ra of four-star 
seafood eateries, cordial hospitality 
and striking oceanside settings. Ace 
t ) ¢ by Mavo Antonio 
Ve a seoane as § patico host 
Oo visitors and press f over 20 
countries was an added factor 

I S t 
——s 

a . 

British B.0. Off 
aaa Continued from page 7 jaa 
where tv enterprises began 
oO} ations thin the past year, 
\ a = Y 226.1 ) 4 ssjons 

rted fre 15 theatres. showed 
a 204 de ne over the first 
quarter of 1958, while the South- 
ern area 0 é s, 7.046.000 
! ( ffered a drop of 
22 I ( n Scotland, 20.6%, 
20 es tering 20,- 
66.000 ad ons also above 
e nalit ave t 
Maybe gnificantls the per- 
( tage fa r admissions come 
parec vith the first three months 
of 1958 was relatively low in the 
Eastern region 15 with 205 
cinemas reporting 8,056,000 admis- 
sion in the Southwest 
1$.7 7 «theatres, 7.664.000), 
Television coverage isn't yet come 
plete in these areas, 
Further BOT comment on the 
whole position is that there was 


an increase in sickness in the first 
quarter of 1959 as compared with 
1958, which “may have reduced 


admissions in this quarter by 


several millions.” It’s added that 
the execptionally bad weather of 
the first part of the year may 
have had its effect 

SEE | 





Harrison’s Reports 


=m Continued from page 3 Gaal 


Hays into the industry resulted 
in the breakup of the Motion Pic- 
ture Theatres Owners of America 
and that Allied States was formed 


after MPTOA's demise; “the fail- 
ure of the 5-5-5 Conference was 
the result of producer manipula- 
tion”: “theatre divorcement and 
the outlawing of block booking 
and other predatory trade prac- 


tises,”" and other items. 

The contrast between the opera- 
tion of Harrison's Reports by an 
independent publisher objectively 
reporting industry relations and 
the new ownership, with its frank- 
ly weighted Allied States interests, 
speaks for itself. 
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M-G-M presents in radiant 


MARIO LANZA 
"For The Fust Tae" 


wi JOHANNA von KOCZIAN + KURT KASZNAR + HANS SOHNKER 


in Technirama® and Technicolor® 


re, LOA ZSA GABOR -  Seseseesie 


Music Supervised and Conducted by GEORGE STOLL « Directea by RUDI MATE 
Produced by ALEXANDER GRUTER * A CORONA FILM @« an m-G-m Revease 





Everything NEW but the 
voice, which is greater than 
ever! NEW gorgeous gal! 
NEW color backgrounds on 
his Continental song-tour. 
NEW story idea, packed 
with dramatic surprise 
and wonderful romance, 
his best box-office bet 
since “The Great Caruso”! 
NEW opportunity for YOU! 


Gala Premiere Engagement 
Next at Roxy Theatre, N. Y. 








FILMED IN COLOR IN CAPRI, ROME, NAPLES, VIENNA AND OTHER FAMED PLEASURE SPOTS! 
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Picture Grosses 











LOS ANGELES 
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Fate Col) (2d wk Thin $3,600 
Last week, with Iris, $12,200 

New Fox, Globe ‘(FWC-Metro- | 
polita 765; 799: 90-$1.50\—"This 
Farth Is Mine 3d wk) and “Pork 
Chop Hill’ (UA repeat) ‘New 
Fox fap Roots” ‘(U) (‘reissue 
Globe Fair $2,500. Last week, 
$7.600 

Hollywoed, Rialte ‘FWC-Metro- 
I al 756; 839; 90-$1.50\— 
Some Like It Hot’? (UA) (2d wk, 
Holly; Ist wk. Rialto) and “Hang- 

! Pa Holly), ‘Alias 
J e James” (reissue) (Ri- 
alte Sturdy $5,500. Last week, 
Hollywood with Orpheum, Uptown, 
$15,900 Rialto, “World, Flesh, 
Devi M-G) (1st general release), 
“Forest Rangers” (Par) (reissue), 
£2 600 

Fox Wilshire (FWC) (2.296; 9 
$1.50 Five Pennies” (Par) (4th 
wk Potent $5,500. Last week, 
$7,300 

Warner Beverly (SW) (1,612; $2- 
¢2.40'—"‘Anatomy of Murder” (Col) 
jth wk Tali $15,000 or near. 
Last week, $18,100. 

Hollywood Paramount (Elect 


(1.468: $1.40-$2.40)—“Nun’s Story” 
(WB) (5th wk). Rich $14,000. Last 
week, $16,000 

Four Star (UATC) (868; 90-$2)— 
of Night’ (Col) (5th wk). 
Last week, $3,000. 


“Middle 


Slim $2,000 


Chinese (FWC) (1,408; $2-$2.4 
—“Darby QO’Gill’ (BV) (5th wk) 
Fair $9,000. Last week, $9,800. 

State, El Rey, Loyola (UATC- 
Fwt 2.404: 861; 1,298; $1.50-$2) 

South Pacific” (20th) (5th wk) 
Fine $15.600. Last:week, $19,500 


Fox Beverly (FWC) (1,150; $1 49- 
Hole in Head” (UA) (6th wk) 


oa 
S« 


«ko $10,000. Last week, $11,700 
Downtown Paramount, Hawaii 
(ABPT-G&S 3.300; 1,106; $1.25- 
$1.75 80 Days” (UA) (6th wk). 
Hot $12.500. Last week, $15,800 
Fine Arts ‘FWC) (631; 90-$1.50 
—“Room at Top” (Cont) (11th wk). 
§ , $7,500. Last week, $8.000. 


Warner Hollywood SW-Cine- 
1.389: $1.20-$2.65)—"South 


r 
Se Adventure” (Cinerama 
Started 44th wk Sunday (26) afte! 
I $18.800 last week. 


WASHINGTON 


Continued from page 9) 


$4,000 on subsequent-run. Last 
week, $5,000 
Ontario (K-B) (1.240; 90-$1.49 
—*} Pennies” (Par) (3d wk 
Fine $8.000. Last week, $9.800 
"Palace (Loew) (2.390; 90-$1.25'— 
I I th Is Mine 20th 2d 
\ Goo $14.000 after $19,000 
Piaza r-I 276: 90-$1.49) 
e Is My Profession Kings 
k). Fair $3,000, same as last 
WCC 
rown (Ind) (600; 70-95 —Flesh 
an oman” ‘Ellis) and “Bride 
luch Too Beautiul”’ (Ellis). Oke 
$3. Last week “Sins Lola 
N te Indie) and “Wild Women 
of Wongo” (Indie), $2,500 
Trans-Lux (T-L 600; $1-$2)— 
“A omy of Murder” ‘Col 3d 
‘ Sock $17,600. Last week, $18,- 
( 
Uptown (‘SW 1,100; 90-$1.25)— 
“7 Circus” (AA) (4th wk). Good 
000. Last week. $5,500 
Warner (SW-Cinerama) 1.308; 
$ $2.75\—“South Seas Adven- 
ture Cinerama) (31st wk). Fine 
$12,000. Last week, $12,700 
Playhouse ‘T-L) (458; $1-$1.80)— 
“\tiddle of Night” (Col) (4th wk) 
Nice $6,000. Last week, $12,000. 
CHICAGO 
Continued from page 9 
ture Cinerama) (44th wk). Hep 
$23,000. Last week, $22,200 
Zoosevelt (B&K) (1.400; 90-$1.80 
- Last Train From Gun Hill” 
(Pi 2d wk). Fancy $18,000. Last 
week. $31,000 
State-Lake (B&K) (2,400; 90- 
$1. 80)\—“Horse Soldiers” (UA) (5th 
Fair $11,500. Last week, $14.- 
OO Rig Circus” (AA) starts Fri- 
Surf H&E Balaban) (685; $1.50 
Diary of Anne Frank” (20th 
vk). Hot $9,500 on continuous 
I policy. Last week, $11,500 
fodd’s Cinestage ‘Todd) (1,036; 
g 1 Rf Al Capone” (AA) (12th 
: S dy $10,000. Last week 
. { 7f 
United Artists ‘(B&K) (1.700; 90- 
North by Northwest” 
( 4th wk Socko $26,000 
] eck, $35.000 
Woods Essaness) (1,200; 90- 
$ Anatomy of a Murder” 
( vk). Boff $29,000. Last 
week, $38,000 
World reitel 606; 99-$1.50 
“Love is My Profession” (Kings) 
(2d wk). Strong $5,900. Last week, 
$ ¢ { 


BALTIMORE 


(Continued from page 9 


Fairish $10,000. Last week 
Circus” (AA) (2d wk), $6,000 
Little (R-F) (300; 
‘World, Flesh, Devil’ 
$2,000. Last week, 
Indie) (10th wk), $1,100. 

Mayfair (R-F) (900; 50-$ 
“Last Train From Gun Hill 
Nice $7,000. Last week, ‘Do: 
Up Ship” (Par) (4th wk), $3 

New (R-F) 1.600; 
“Nun’s Story” (WB) (4th wk 
$6,000 after $8.000 in first 

Playhouse (Schwaber 
$1.50/\—“Room at Top” ‘Cont 
wk). Sturdy $4,500 after $5 
previous week. 

Stanley (R-F 
“Anatomy of 
$15,000. Last week, 
"]) (3d wk), $6,000. 

Town (‘(R-F) (1,125; 
Hole Head” ‘(UA 


M-G 


2.800 
Murder” 


50-$ 
UA 


* 
in 


1 


460 


50-$1.25 


Sit 


“Milkn 


ua 


9c 


k 


t ¢ 


500 


OOl 


9 


riVE 


50-$1.25 


Fin 


€ 

GU- 
131i 
If 


Ta 


‘Earth Is Mine” 


50-$1.25 
2d 


wk 


Smash $9,000 after $13,000 opener. 





PITTSBURGH 
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Earth 
700. 

Harris (Harris) ‘2,100; $1 
—"“Anatomy of a Murder” 
Looks big $19,000 in first 
Last week, “Say 
(20th) (4th wk), $5,700. 

Penn (‘UATC 
“Hole in Head” (UA 
Great $21,000, same 
session. 

Squirrel Hill (SW) (824 
“Love Is My Profession” 
3d wk). Mild $2,000 after 
last week 

Stanley ‘SW) (3,700: 
“Last Train From Gun Hill 
2d wk). Drab $6,000 aft 
opening round 

Warner (SW) (1,500; $1-$1 
“Nun's Story” (WB) ‘4th wk 
great $15.000 after $l¢ 
third stanza. Looks to stay or 


Is Mine” (U) (4th 


as 


er 


al 


KANSAS CITY 


page ¢ 


Last wee 


tinued from 
$6.000 


‘Con 
wk). Oke 
000 

Shawnee, Leawood, Glen 
inson 1.100 cars; 900 
90'\—"I Mobster” (20t 
tent To Kill” (20th) fir 
“The Hunters” (20th 
Okay $5,000 in 
week, sub-runs 

Uptown, Granada ‘Fox 
2.043; 1,217; -9{ Big ¢ 

AA 


na 


Cars 


four day 


ST. LOUIS 


( from page 9 


Great $20,000 Last 
O'Gil! BV) (2d wk 
irpheum ‘Loew; (1 
Hole in Head I 
Mighty 15.006 
$20,000 
Pageant 
75 Sleeping 


Be 


week 
Sit 
IO( 


$ Last 
Arthur 1.01 
Beauty 
ff $7,000 or 
5 


$1.75 
ith wk 
Last week, yf 

St. Louis (Arthur 3,800 
“Anatomy of a Murde 
Wham $20.000 Last week 
Siors WB) (2d wk), $15,00( 
Shady Oak (Arthur) (76( 
—"Gigi M-G l wk 
$2,200. Last week, 5 


¢ 





$2,500 


wk 


One For 


$1 
Kin 
$2 


85-$1 


K 


ana 


f 


9 


3,300; $1-$1.50 
2d 


opening 


wk 


= 


500 


9c 


T 


$10, 


¢ 





Screen Soap 
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Hill,” which will 
play by William 
filmed « location in Indi: 
interiors set for London. De 
been signed to star in 
which like “Pillow 
will be made in association 
Miss Day's Arwyn Produ 
Ivan Goff and Ben Robert 
been signed to write the s¢ 
lay. 
Ross rates “Peter and Cathe 
as the biggest 
career Start 
which A. S. Mac 


the 


< 


have 
Rose 


n 
n 


has 


da,” 


_ 


of the 
Kenzie 
on 


ars 


fil 
is 
the 


Re 


script 
of 
sions shooting 
with the Bolsho 
quence, 


depends 


certain st 
the 


apDllity 


Ballet doing 


Leon Uris, author of “Exe 
and Otto Preminger, who'l! 
duce and direct the story fc 
screen, have had a falling 
Uris has withdrawn §fror 
project, and it’s now possible 


the picture won't location in 
after all. 


af 


r 


he 


T) 


Via 
= 
Talk 


reer 


undertaking of 


l 


film in Ru 


NEW YORK 
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Amusement Stock Quotations 


From Gun Hill” (Par) opens today 
Wed Week Ended Tues. (28) 
Criterion (Moss) (1.671: 90-$2.40 
- “Anatomy of a Murder” ‘(Col J 4 s . 
4th wk Present stanza finishing N. Y. Stock Exchange 
today (Wed.) is heading for wow 7 1959 Net 
$40,000. Third was $46.000. Goes} High Low *Weekly Vol. Weekly Weekly Tues. Change 
on indef inl00s High Low Close for wk, 
Palace (RKO) (1.642: $1.50-$3)—| 231% 185g ABC Vending. 61 2234 2214 2234 a. 3h 
Diary of Anne Frank” (20th) (20th| 30°8 20'2 Am Br-ParTh 198 = 30%% = 275% = 3058 +1% 
wk The 19th week winding uy 8654 ¢ 114 Ampex 485 88% 821% 86 - +5 
st night ‘Tues.) was solid $15,000 48%4 35 CBS ? 131 462 43% 45s nan 
same as 18th week 2412 18 Col Pix 69 2258 20% 2258 + % 
ote 2114 1718 Decca 155 207% 20 20°4 + % 
ade wines a »” toe wa), 59 r 4! ” Disney ’ 138 44! rs 40% $3" 4 + 33% 
Sixth session ended last nigni| 9238 73, Eastman Kak 381° 97% 969054 +N 
Tues.) was trim $12,000. Fifth was | = . = “ _— ; ed an -* = “4 iis 
$12 700 29° 4 31% Glen Alden. .1305 26°68 25 255% 
. p ; — ‘ee | 37 287s Leew’s Inc 410 3248 31 311% 
..§ aramount AB-PT 3.665; $1-| 1714 1012 Loew’s Thea. 276 1614 1534 15°4 - 2 
$2\—"Holiday For Lovers” (20th 1214 10 Nat. Thea. .. 28: 125% 1134 1214 +% 
First round ending tomorrow} 507, 44 Paramount 26 48 4634 47 —1 
rhurs.) looks to hit loud $32,000. 3634 21 Philco 371 303% 2754 283% —1%%4 
Saal ag week. “Say One| 151%4 9614 Polaroid 182 142 137% 140 me 
or Me (20th) (oth wk), $23,000,; 71 4316 RCA 431 68 67'4 67)2 
for a very solid run here. 1114 814 Republic 55 11 10 10 —1 
Radio City Music Hall (Rockefel-| 1478 13 Rep., pfd. 6 147% 14}2 147% ‘8 
lers) (6.200; 90-$2.75) — “Nun’s| 38!2 18 Stanley War. 317 3814 3334 3778 +43 
Story WB) and stageshow (6th | 3312 241% Storer 16 31 301% 31 19 
wk Current week winding up 3'2 36 20th-Fox 157 38% 3654 3744 —1'4 
today ‘Wed.) is heading for a smash 32!4 24%g United Artists 109 31 2912 30) 2 14 
$142,000. The fifth was $151,000.| 29%8 27 Univ., Pix 1 2734 27°4 273% — % 
Stays a seventh § session, with 84 72 Univ., pfd. 60 80 79 78 —2 
North by Northwest” (M-G) open-| 48 24°4 Warner Bros. 119 48 4312 47'2 +4 
ng Aug. 6 136°4 92'2 Zenith 220 12434 1184 118534 —1%4 
ae Poe pg En ae ory : _ American Stock Exchange 
wk The sixth stanza ended last | = ar — ee ioe oe py ° ilies 
‘'- +he sixth stanza ended last} 433, gi5 All’d Art-, pfd 20 11 1014 1] 
night = s.) was dull $5,500 or] jo 7 Buckeye Cerp. 12 814 8 81% 36 
less he fifth was $6,200. “The | _ nt ; a Gane “ttry - le 4 
Fishermar BV) is due Aug 5. 29 17 ; we mage a oo —" - ‘ ti = 
2978 i7s esilu) Prods. 119 20 19 19 — 12 
Roxy Indie 5.705; $0-$2.50)— 97% ¢ DuMont Lab. 131 8 734 7°4 — 8 
annan ee hs ee = stageshow $4 6 Filmways 40 i. 612 6'2 — % 
eee > : atescctigiey Fa mayd 3 1 4 Guild Films 366 2% 218 21% i 
looks ike te land very good ry 2.1 10% - Nat'l relefilm a 10 94 9 ” ad 
000. First wee k iota $76 000. begs | < a 5s Skiatron 54 658 6 4 6 ~ 8 
here since “Imitation of Life” L ve "4 Technicolor 108 hep ey phy + ad 
opening session. Break in weather Pe . . & Tele pens “si en >. P ; "4 re. y 
s credited with boosting figure pmb = Teleprompter 21 20 18 ‘ od rt 
considerably over estimate. “For | 14 7 Trans-Lux As 12"8 is ait . 
First Time” (M-G) due in around | Over-the-Counter Securities 
Aug. 14 : : Bid Ask 
oe. a jew , _ 900; 90 $2 | Americ an Corp. 23/16 23% —1/16 
co pate ong aad ‘na —e ty Re | Cinerama Pes. 68.0508 see 505 cues SGanw es 248 234 8 
sagt a ae eT LE ORS cin ndsesases ean seman ewees 1's I*s 
i g Y $63,000 or close. | . 9 9 1 
ean On Magna Theatre : _< 2s - 8 
Victoria (City In 1.003: 50-82 | Metropolitan Broadcasting di'4 8 - 4 
10 Seconds to Hell” (UA) (2d-| Scranton Corp. : me Care 
fir k) 7 _| Sterling Television l‘s 2's - 4 
dav (Wed) | | WU, A. Theatres 82 b's 8 
ft x ¢ oe 
} T * Week Ended I « 
A é 
Warner W Cinerama 1 ,4€ + EX- ; 
> $3.78 Porgy and Bess f I h, Pi e¢, Fenner & § th Inc.) 
k Fourth sess — 
€ ar y (25) hit ¢ ri . . = e 
— U Gets Melville Pair More Film-Mak 
First-Run Arties j iH Of vu 28 Ing 
Baronet (Reade) (430: $1.25-$2)| _. Melville 1 cigs Ph. 
Grand Illusion” (Cont) (reissue Grego Peck and 5 eal | | | 
i hs found ving Yor |mage awe str die eal! ey ergel Looms 
ow i i is heading for big with : igh Sas , Initial : we = be 
$7 I $8,000. Continues Winged Horse scripted | rt- 
- lett and James R. Webt The number of American film 
Fine Arts (Davis) (468; 90-$1.80)| _5€¢ond is untitled comedy ro scheduled for production in Israel 
F 00: Loy Cont) 18th wk —— = os E and using the dramatic setting of 
26 eked fo great s14300. The |.S-BRITAIN PROMOTE |‘ 20% zation continues to grow 
1 eck €125 WJ." Latest addition is “Ballad of Red 
Beekm in (R&B) (590: $1.20-$1.75 PROJECTION CAUSE Rock,” an original story by Meyer 
’ ~ . erries Jar 6th Levin, which Darryl F. Zanuck has 
‘ eek peg ed Sund The 1 ently o1 zed Council bought and which is to roll in Is- 
on . 1y = 311,00 Fou for e |] ovement of Theatres rael in November. Juliette Greco 
Maréuieiie PI ae. os en.| d Motion Picture Projection, be- will be in the lead. 
$9 I vy OGill BY , Ing é ered Dy re e Own- Story deals with young Israelites 
vk). F holdover session ended | ©™S Of Amé eC to wy risk their lives during their 
p fair $7 coordinate ¢ e British vacation periods digging in Arab 
I d. § Film I ers A territory “out of a profound need 
Sf uild (¢ (45 $1-$1 7 = I , Eroup, é to discover their archaeological 
World i. é Ir v e . - * k ~— ? = rn ’ : past ; Six of these young archae- 
nded | . ologists have been killed so far. 
—" - ? t b. = a a eet fl z : ‘ Still pending is a film deal on 
Relies (MG Baton gy er ; vo Levin s new novel, “E va, which 
Paris (Pathe Cinema) (5 ee | iad é ? d of | 5imon & Schuster will publish 
219 The Possessors” (Lopert) | exhib one could te Aug. 21. It concerns a young Jew- 
vk). Initial round ended Sun abvert ee a ste, tg ish woman who survives the Nazi 
, oF so-so $8.500 ie oailiecs eaeitinch ai , ang Helocaust by disguising herself as 
[ die) is due in next! picture prese1 on a Christian, finally making her es- 
j not set a a pe cape to Israel. 
Plaza ‘Lope 525: $1.50-$2)— ‘a, * ’ Levin, who authored “Compul- 
nat of a Murder” (Col) (4th Teken One-Hour Strike sion,” which Zanuck’s son, Rich- 
. ( Negara oly nd ng toda V g F \° ard Zanuck made into a film, had 
igee ~ y a : $i S. U. ? Pre uctions — open yarn about the 
Plaza en ge « lye Tube 98 ead § ea Scrolls optioned by a 
: E < . French-lItalian producing team 
r ( 0 Murder Ce 4tl A K est } the klec l- now seeking a U. S coproduction 
wk x. ent Stanza en ! cal Te ns Ur nst VO deal : : ; 
t 5 ,ed is 24 0 ary r } < . J De “g 
10 5M | d "oh fon " Sta aa = “n = niag Rp : Or a in Levin has been living in Ysrael 
Sutton (R&B) (561: 95-81 80 atm = traits Last Since 1958. He made his_home 
“Gi M-G) (39th wk The 38th ¢ , Ss i off after tere 30 years ago in a Utopian 
on ended Saturda 25) was! one d cae mn Mem- Colony and he lived in Israel 
ni $16. The h wee te ae Ale eed. ork at 224in after World War II when he 
$17.400 a "ir 1 «.a9 produced and directed his own 
Trans-Lux 52d St. (T-L) (540: $1- | 7° : “ oe a en film, “The legals.” 
$1.5 Middle of Night” (Ce The 7 c+ he yee Mecting For some time, American com- 
Sint ween finished Jast |, e Col pix 1s aimed in Panies have shown a_ hesitancy 
Fj \ oat $9 nr 0 a general at American production in about shooting in Israel, partly be- 
Mayfair (Indie 1.386: $1-$1.50) | England The token “strike” was Cause of Arab resistance to such 
Enchanted Mirror’ (Indie 9q {based on the claim that U.S. shoot- Pictures and partly because of lo- 
First week ended Monday ing schedules were “too short If cal conditions Lately, several 
27 vas okay $15,000 Last week. the prote had continued, it could projects utilizing Israeli locales 
Great Is My Country” (Indie 3d_ have resulted in considerable extra have been skedded, including 
vk $18,000 Current “Mirror” expense for Col as well as other Stanley Kramer's “My Glorious 
does not seem to have pull that the U.S. companies shooting in Lon- Brothers” and a film on the Macca- 
! t Kinopanorama pic had don, bees. Also Leon Uris’ “Exodus.” 
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ATSE Warns: ‘Our Boothmen Won't 


Do Film Inspection for Exchanges 


Minneapolis July 28 
Al- 


national 





of i trical Stage n- 

| boothmen branch 
t e distributors on 

} ! i e SkKimping on 





] repairs by not 
é ‘ 1 inspectors to do 
, 

1 has gone forth from 

t to all the tilm exchanges 

) ! na print Is re- 

condition that requires 

( tha utine inspection and 

nm ¢ projectionist will 

be 1 to overhaul it and his 

billed to the distribu- 

| ailing overtime rate 

! er solicit nor do we 

k. but if we must take 

‘ { ctors’ duties, which 

I ! out one in every four 

at a print is used, we em- 

! ly must refuse to do so un- 

re fully paid for doing 

s cde es the IATSE notifica- 

t e exchange 

tification Oo points out 

t enever a projectionist 

splice ‘other than running 

he is in effect scabbing on 

t é nge workers who are sup- 
I o do the work e 

I ever, the projectionist's 

r ition demand exceeds that 

ri exchange worke it obvi- 

c ould be to the film com- 

pal vantage to inan their ex- 





with an adequate inspec- 

tio tf,” asserts the IATSE noti- 

fication At least, that i this 
t s hope and purpose.” 


DALLAS UPSURGE TOLD 
IN MANY LONG-RUNS 


Dallas, July 28 
at Interstate Theatre 
Circuit heuses in Dallas is keeping 


~ 


Attendance 


ul the national trend toward 
the increased popularity of films 
for entertainment, according to 
James O. Cherry, city manager 
here for the circuit 
Icre people are going to 
movies than they did in 1958 in 
D:; s,” Cherry stated 
Cherry said national surveys 
have shown a trend of 80,000,000 
in movie attendance weekly for 
he summer across the nation as 
compared to 75,000.000 a year ago 
s is Texas arithmetic appar- 


ently—N.Y. guesses 40+ million- 


a-week attend films—Ed.) 

He pointed out that estimates 
by the Council of Motion Picture 
Organization indicate that total 
film patronage this year will ex- 
ceed the totals amassed by all 
other forms of entertainment, in- 
cluding football and baseball 

You have only to look at the 
number of holdover engagement$ 
for goed pictures in Dallas to see 
where this trend is heading,” he 
© d 

He cited such runs as “Shaggy 
Dog Buena Vista) at the Esquire 
Theatre for 13 weeks, ‘Auntie 
Mame WB) for 13 weeks at the 
Village on a return engagement 
after six weeks earlier downtown, 


Like It Hot’ (UA) for nine 


“Some 


weeks downtown and ‘Sleeping 
Beauty’ ‘Buena Vista) for seven 
weeks at the Tower on a “road- 
£no 


reserved seat policy. 


Herb Gaines, new Warner Bros 
anager in Albany will move h 
mily to the capital city in August 
Ed Segal, trans- 


Ss 


fe succeeded 


I 
f 
} 
ferred to Boston 








CERTIFIED PUBLIC 
ACCOUNTANT 


Executive a sistant te leading businessman 

g nancial executive. Experienced in 

- business matters, financial planning. taxes 

s t ts De es position as assistant to 

ivi ' fi Box Bay Station 
Brooklyn N. Y 

















Yew York Theatre 


RADIO CITY MUSIC HALL 


Rockefeller Center © Ci 6-4600 


AUDREY HEPBURN 


in FRED ZINNEMANN’S Production of 


“THE NUN’S STORY” 


A WAGNER BROS. PICTURE 
na TECHWNICOLOR® 
ond GALA MEW STAGE SPECTACLE “BONANZA” 
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Miceli Files Antitruster | 
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tors 








no 


Inside Stuff—Pictures 


g s made in the fight 


progre 











u ting 1 
Boston, J 8 ag sors e deploring the release of certain imports with 
A ( $1.000,000 f sex s. Argument is that such films are likely to 
{ a ge é sorship sentiments and activities in the nor 
i ccienatiansadicteens has been filed in ct 
Arc ( I Lawre ¢ h spe s the I net »s Amant rhe ve! 
SAUL GOTTLIEB UPGRADED e Fre Les . 7 open 
D I ) Dan Franke is releasi! The picture re 
\ ’ } i vit jut a s le cut. It’s b n tagged one 
Harold Zeltner Also Promoted By of recent ry 
t Pi ‘ : 
Byrne . 
I r ) yuld « € ease of e fi s + 
Metro sales c 1 be oY € s US. Cus e 
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TELEPHONE GRANO 1.2390 
M, B. Smith 
Director of Advertising, 215 West Ei 
Publicity, Public Relations Kansas City 8, Missouri 
June S$. 1959 
Mr. Arthuc L. Manheimer 
National Screen Service Corp. 
special Films Division 
1307 South Wabash Avenue 
Chicago 5» Illinois += 
Dear Art? 
Last week ! managed t© screen the “Mr. Hollywood Movie 
Bee” trailer. I want to congratulate you on the aa 
excellent production and the tremendous backgrounds 4 
yhich you ysed in this trailer. It has nothing but | 
showmanship in it, and it certainly ghovld have 4 
tremendous impact on any audience. 
I trust that ma xhibitors will take advantage 
of this fine me tractions 
which will nd Fall 


MBS/m 
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TV's Swing to Local News Operation; 


N.Y. Flagships Getting Into Fray 


Indications are that within the 
next several weeks WCBS-TV, the 
Gotham flagship of CBS, will di- 
vorce its news operation from the 
network's and establish its own in- 
dependent news- gathering force, 


perhaps for the purposes of concen- | 
trating on local news angles. There | 


is also a belief, unconfirmed at the 
moment, that WRCA-TV, its N. Y 
rival, will do the same thing. 

Drive for local news coverage ap- 
pears to be getting stronger all the 
time, not only in N. Y. but through- 
out the country in television as well 
as radio. 

WCBS Radio in early June 
divided from CBS Radio on news. 
An indie operation, a kind of ex- 
perimental setup in N. Y., was es- 
tablished. And it’s no secret that 
executives at WCBS-TV, its sister 
station (which is operated under a 
separate administrative aegis from 
WCBS Radio), were plugging hard 
for the radio experiment to suc- 


ceed. And certain CBS sources say 
now that WCBS Radio has “made 
it.” 


lerle Jones, who heads CBS-TV 
owned & operated stations, is 
known to favor some mode of edi- 
torial expression for WCBS-TV. 
His idea is for the station, in the 
largest market in the country, to 
get for the first time into edito- 
rials, more specifically, into edito- 
rials on local matters. Jones seems 
just to be waiting for WCBS-TV 
to come up with a satisfactory for- 
mat for editorializing. And, more 
than likely, if the station does the 
editorials they will be limited to 
irreguiar airing of pertinent sub- 


jects rather than force the Gotham 
fi into a series of day-in-day-out 
editorials, which by their very 
number, might dissipate them- 
gC Ives, 

his, too, is part of the swing to 
local news operations. It’s be- 
lieved that the network, already 
understaffed in the news areas, 
cannot concentrate on local re- 
portage. If it happens at WCBS- 
TV, the station will be the last of 
the CBS o&o’'s across the country 
to divide from the web 

NBC's Reversal 

As for WRCA, the NBC station 
in N. Y., it was once independent 
from the network in news cover- 
ave. But less than two years ago 
afier a relatively brief trial on 
their own. WRCA and WRCA-TV 
were reabsorbed by the netwo k 
news operation under Wi!!iain Mic- 


Andrew 

It’s the competition of the indies 
in radio that might have forced 
"the hand of WCBS Radio to begin 
own news shop at the begin- 
ning of the summer. In radio 
tions are going more and more in- 
dependent, and while some are 
still hot for international coverage 
as handled by the networks they 
are offering in equal amounts local 
and regional news stories. 

In television, it’s become a mat- 
ter of pride. For ever so long, the 
general critical contention has 

Continued on page 95) 
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Frankenheimer 
Resolves Snarl 


John Frankenheimer has _re- 
solved his contractual snar] which 
threatened to throw him out of the 
box on producing-directing the 
premiere of the new Sunday night 


“Sunday Showcase” on NBC-TV in! 


September. As result he can now 
go ahead with his deal which per- 


mits him to produce-direct two 
major NBC entries which will be 
taped prior to the date that his 


CBS contract expires at the end of 
September. In return, however, 
F-ankenheimer must de'iver to 
CBS two drama specials within 
the next three-year period 

in August Frankenheimer will 
tape the Sunday preem show, S. 
Lee Pogostin’s “People Kill People 
Sometimes.” Geraldine Page, Jason 
Robards Jr. and George C. Scott 
will star. On Sept. 15 he starts 
work on taping the Ingrid Berg- 
man drama for the Tuesday night 
rord series, a James Costigan 
adaptation of “Turn of the Screw.” 
It will go on the air in October. 
Frankenheimer left last week for 
Europe to discuss script with 
Miss Bergman, 





t 


‘Ex-Faubus Aide Buys 
| Little Rock AM Station 


Washington, July 28 
Claude Carpenter Jr., former 
righthand man to Arkansas’ Gov. 


Orval Faubus, has bought a North 


Little Rock radio station with the | 
Federal Communications Commis- 


| Sion’s approval. 

| Carpenter bought KNLR 

L. R. Luker for $36,000 
Carpenter was executive secre- 

tary to Faubus for several years, 


from 


| 


} b ; 
| the write-in campaign of segrega- 


tionist Dale Alford against moder- 
| ate Brooks Hays for Congress in 
the Little Rock district Alford 
| defeated the incumbent Congress- 
man, Hays, by about 1,200 votes, 
and the election is now the sub- 
ject of an investigation by a House 
Elections Subcommittee. Carpen- 
ter was administrative assistant to 
Alford for several months but has 
returned from Washingten to Lit- 
tle Rock. He remains on the fed- 
eral payroll, however, as Alford’s 
Little Rock representative 


Chas. Collingwood 
New Host of ‘P-P’ 
In Global Format 


a 





Charles Collingwood has been 
confirmed as the new host of 
“Person to Person,” which produ 
ers John Aaron and Jesse Zousme 
are going to turn into an interna- 
tional affair, with tapes to be made 
of guests caught in the vorld- 
over domiciles, from Ipswich to 


Istanbul. Meantime, Pharmaceuti- 





cals Inc., which is signed as full 
sponsor of the Friday night CBS- 
TV 30-minute stanza, has sold of 
alternate weeks to Warner Lam- 
bert 

New host Collingwood will prob- 
ably do all the shows, if it doesn't 
prove too difficult getting him fro 
various locations abroad back to 
the U. S, to handle also live, do- 
mestically-made portions of the 
show. Yet it’s always possible for 
Collingwood to do several foreign 
guest appearances at one time, for 
methodical insertion into the pro- 
gram later on. This would leave 
him free to return to the U. S. to 
do most, if not all, the live 
ments which mostly will be paired 
off with the overseas-made tapes 

New arrangement by Zousmer 
and Aaron, who were set this week 


to handle “P to P” again, was de- 
signed to alleviate the burden the 
program, formerly ted by Ed 


hosted by FE 
ward R. Murrow, is carrying after 


six years on the air. Figuring 
was that CBS was running out of 
decent guest selections, and that 
under such circumstances, the pro- 
|gram might not last more than 
another season. But with the in- 


ternational jazzup, which even al- 
lows for repeat guests, program 
could go on indefinitely. For in- 
stance, Duke and Duchess of Wind- 
sor were originaliy interviewed at 
a suite in N. Y. Waldorf Towers 
but they reportedly extended 


a 
standing invitation to the “P to 
P’ers” to come visit (via tape) 
their lavish home outside Paris 


Moreover, there were some visitors 


to U. S. who never got on the 
show, because they preferred to 


be visited at home in Europe than 
be peeked in temporary hotel 
apartments. These people, too, are 
fresh fodder for “P to P.” 


Swafford’s Philly Post 


} Philadelphia, July 28. 
Thomas J. Swafford has become 
the new vicepresident and general 
manager of the CBS-owned radio 
station WCAU, here. He replaces 
Joseph T. Cennolly, who will be 
assigned new duties within the 
CBS sphere after recovering from 


at 
at 





major surgery he underwent last 
week. 
Swafford was with WCBS, the 


N. Y. o&o, as sales manager since 
June, 1958, and before that was a 
salesman for CBS spot sales in 
in. Be 


| resigning in late 1958 to manage | 
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Geo. Gobel’s ‘Lonesome’ 
Format Sans Guestars; 





‘Hopes to Recapture ’54” 


Hollywood, July 28. 
After two unhappy years in an 
hourlong format, George Gobel 
will attempt to recapture the spirit 
and format of his early half-hour 
show next season as Jack Benny’s 


skip-week Sunday night stablemate 
on CBS-TV 

We weren't happy with the 
Tuesday night hour,” declares 


David O'Malley, Gobel’s manager 
“NBC gave us a choice of taking 
t or not being on television,” he 
aid But hour wasn't right 
orge. He had to try things 


the 


at erent right for him. This 

ne, we're going to try to recap- 
ure something of the 1954-55 

Elements of the new skip-week 
alf-hour are already set. Fred de 
Cordova will produce-direct, Ed 
Simmons is set as head writer, 
wit % staff comprising Keith 
Fowler moving over rom the 
George Burns scripting stable, and 
Gobel regulars Frank Scully and 
To Ko f 

No “Alice” this vear in the form 
of an actress: Gobel will make 
frequent references to her, but the 
omic and his writers feel that us- 
ng a real person will “lock them | 
n” too much, requiring a power- 
house skit every show. By the 
same reasoning, there won't be 
many guest stars on the show, un- 
less an idea motivates their pres- 
ence “If we have to write for 
the we tend to get locked in 
again,” says O'Malley. Skew will 
iave a regular stock company cast 
for Gobel to “bounce off.” 

By the same token, Gobel him- 
self v do no specials or comedy 
guest shots on specials or other 


s. He will essay two dramatic 
Continued on page 96) 
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British Com A R’s 
$19,975,000 Profit 


Just as Forecast 


London, July 28. 

Associated Rediffusion 
controlling the commercial 
serving the London 
weekdays, made a_consoli- 
dated profit of $19,975,000 last 
year before tax. Forecast, made in 
February by chairman J. Spencer 
Wills, was that the total would be 
$19,600,000. 

A brief announcement on the 
state of financal affairs for the year 
ended April 30 also reveals that 
A-R has increased its capital to 
$21,000,000, read here as further 
confirmation that the board intends 
shortly to apply for a Stock Ex- 
change quotation. The capital orig- 
inally was $1,400,000, afterwards 
upped to $14,000,000. The extra 
$7,000.00 now capitalized comes 
from the sale of TV Times, weekly 
publication covering programs, to 


The 
group 
tv company 
area 


a new subsidary in exchange for 
shares 
Provision has been made of some 


$12,166,000 
mended 
following 


taxation. Recom- 
is 1212%, 
of 11!12% 


for 
final dividend 
the interim 


Who Put Gremlins in Bob Kennedy 


Boston, July 28. 


Who was responsible for stilling the voice in Boston of Robert 


Kennedy, chief counsel for the 


times on the Jack Paar Show W 


blast? 


Senate Rackets Committee, four 
ednesday night (22) in his Hoffa 


Pulling no punches, Kennedy urged viewers to write their Con- 
gressmen, but as he named the men and the companies which he 
said corruption helped Jimmy Hoffa extend his power, the sound 


was suddenly gone and only the 
WHDH-TV, Channel 5, 


which 


picture remained. 


carries the Paar show here, 


checked with the telephone company, on whose lines the show is 


transmitted, after noticing delet 


ions, and learned that they oc- 


curred somewhere between Cleveland and Binghamton, N.Y., but 
could not determine why Kennedy's remarks were cut. 
In New York, Bert Miller, night exec officer NBC, said the taped 


show was “clear as a bell, 
New York 


the first deletion 


both 
The WHDH-TV check, made almost immediately after 
revealed that other engineers from Binghamton to 


audio and video” going out of 


Cleveland were aware of the sound failure and trying to pin it 
WHDH-TV said it was able to determine definitely that there was 


no fault in its own transmitting 


facilities and that the broadcast 


was arriving with part of the sound deleted. 











John Chapman, public info supervisor for New England Tel & 
Tel, said the phone company would “definitely investigate” to 
determine the cause of the sound failure 
Threatens Libel Action Against Paar, NBC Over 

Bob Kennedy’s Cracks on TV 
- + sceniieatnanaci 
NBC-TV’s “Jack Paar Show" 


Rodgers, Actor, Named 
To WNTA Program Job 


Douglas Fletcher Rodgers, which 


Ss 

is also his stage moniker, is the 
new program director for WNTA- 
TV, N. Y., effective the beginning 
of next week. He'll be replacing 
Jack Linn, who left the station for 
a similar post at rival WNEW-TV. 

Rodgers, who'll report to Mal- 
colm C. Klein, veepee in charge 
of the station, spent eight years 
as producer and director with 
NBC, 


Summer Coming 


Alive for NBC-TV 
With Pre-Taping 


Nine and a probable 10th show 
are already marked for pre-taping 
this summer or before the end of 
September by NBC-TV All but 
one are specials, and seven of the 
nine definite pre-tapes will be 
done by NBC in N. \¥ 

Network has evidently not com- 
pleted its August-September tap- 
ing schedule, but just how many 
more programs will be made in 
advance of airing is not known 


yet. Tentative part 
ing concerns one of 


of the schedul- 
the Ford Tues- 


day stanzas. NBC-TV will tape in 
mid-September “Turn of the 
Screw” with Ingrid Bergman star- 
ring 

Gene Kelly-Donald O'Connor- 
Carole Lawrence show, was taped 
last week in Hollywood: “Best of 
Durante,” in Hollywood being 
taped Aug. 24 

In N. Y. the list reads as follows 
on Aug. 12, taping begins on “Ran- 
som of Red Chief one of the 
Rexall one-shots; Aug. 17 starts 
some of the Bell Telephone spe- 
cial shootings; John Franken- 


heimer will do “People Kill People 
Sometime” Starting Aug 24; 
“What Makes Sammy Run?” in 
two parts, goes before the cameras 
Aug. 29; first Art Carney show 
Aug. 26; first Coca-Cola show on 
Sept. 15, and some Bell Telephone 
commercials on Sept. 7. 


BERLE EAST FOR : 
SCRIPT HUDDLES 


Milton Berle arrives from the 
Coast latter part of the week for 
huddles with writers and NBC on 
his forthcoming video plans. All 
told Berle will make four tv ap- 
pearances during the ‘59-'60 sea- 
son, two of them being his own 
specials and two guest shots for 
Lucy & Desi (Sept. 25) and Danny 
Thomas (no date set yet though 
it'll be taped Aug. 31). 

In turn, Thomas will guestar 
on Berle’s first NBC-TV_ special 
in September, with Desi & Lucy 
guesting on the second one. 

Berle opens Aug. 8 at Atlantic} 


} on the previous $14,000,000 capital. | City’s~500 Club. 


added another disgruntled viewer 
to its list. In this instance, it was 
James Hoffa, prexy of the Team- 
sters Union, who notified the web, 
Paar and Senate Rackets Commit- 


tee counsel Robert Kennedy, that 
he was going to sue all concerned 
about statements made by Ken- 
nedy on the Paar program Wed- 
nesday 22 

Kennedy also made an appear- 
ance on NBC-TV’s “Meet the 
Press” Sunday (26) and slammed 
Hoffa’s behavior pattern on the 
labor front. NBC said it had not 
vet received any legal papers from 
Hoffa but did receive a_ wire 
threatening a libel action 

Past weekend was inaeed a 


Hoffa period with-the head of the 
teamster union appearing on CBS- 
rV's “Face the Nation” (26) im 
mediately before Kennedy faced 
the reporters on “Meet the Press” 
and denounced the union leader 


Kennedy charged Hoffa with 
“collusive deals with employers,” 
betrayal of union members and 


putting “criminals in high position 
in the’ union Kennedy | said 
Hoffa should sue him for libel at 
once and let the courts decide who 
right. “If he loses,” Kennedy 
“he should resign as presi- 
of the teamsters, because if 
guilty of anyone of those 
charges he not worthy to be 
president.” “ 

Paar, during his interview with 
Kennedy, sensed that the latter's 
remarks might be subject to libel 
and referred to the “hot potato” 
nature of the interview. 

Paar, in his own right, has been 
no slouch in arousing the ire of 
sundry individuals and_institu- 


is 
said, 
dent 
he is 


is 


tions. In recent times he has verb- 
ally lacerated Walter Winchell, 
(Continued on page 95) 





AFTRA-WGA In 
WNEW Dickers 


WNEW Radio is carrying on si- 
multaneous negotiations with the 
American Federation of Television 
& Radio Artists and Writers Guild 
of America East, and so far the dick- 
ers havé been wrought with odd 
angles, one of which almost set an 
important precedent — but not 
quite. Negotiations are for news 
writers, who, of late, have also be- 
come commentators for the N. Y. 
radio station. 

As it appears now, WGA and 
ATFRA, which as two distinct un- 
ions have evidently worked with 
unusual harmony throughout the 
situation, will have separate con- 
tracts written with WNEW Radio. 
But for awhile it appeared that 
WGA and AFTRA would sign & 
single contract, with ample cross- 
reference in it to the needs of 
both. It would have marked the 
first time known that two disparate 
unions became parties tothe same 
labor pact in broadcasting. 

WNEW, pressing its coverage of 

(Continued ou page 95) 
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MURROW’S BRIGHT TOMORROW 





Anchors Aweigh & Anger's Away 


Precise connection of Edward R. Murrow’s bid for a commission 
in the U.S. Naval Reserve, which would give him rank of com- 
mander as public information specialist, with his roaming “sab- 


batical” or his expanded CBS role when he returns, wasn’t quite 
clear to his associates. Nor did Murrow himself attach any par- 
ticular significance between his radio-tv job and the request for 


the Navy assignment. Simply a case of wanting to “learn something 
about that branch of the service,” Navy says if Murrow passes his 
physical he'll probably get it. 

Far transcending in importance the “Anchor's Aweigh” yen (he 
once also held an Army Reserve commission) is the ‘“Anger’s Away” 
status of the new-found Murrow-CBS happiness, as detailed in the 
accompanying story. 


pe 


First 13 for Ford In Robinson's 








| July, 


Pocket As He Leaves for Europe 





Hubbell Robinson Jr. left 
the weekend for a 10-day swing 
of London-Paris-Sweden in con- 
nection with the upcoming weekly 


Ford specials on NBC-TV, with 
the first 13 entries safely tucked 
away. Series preems Oct. 6 with 


the 90-minute “Wonderful World 
of Entertainment.” This is a sub- 
stitute for ““‘The Fabulous Fifties,” 
Robinson's having finally yielded 
to CBS-TV’s_ insistence (and) 
threatened ligitation) that it had| 
top priority on the title and the| 
show by virtue of the fact that 
Leland Hayward had it in prep- 
aration as a General Electric spe- 
cial for the past two years. 
Second entry will be Jerry 
Lewis in a dramatic show. Third 
will be Ingrid Bergman in James 
Costigan’s adaptation of Henry 





dames’ “Turn of the Screw.” 
Fourth will be Art Linkletter’s 
“Kids Say the Darndest Things” 


with Linkletter as host-emcee. 
Robinson is being accompanied 
abroad by John Frankheimer, who 


will produce-direct the Bergman | 
play They've taken Costigan’s 
script with them. It'll be taped in| 
N.Y. in September. In London 


Robinson will resume negotiations | 
for Charles Laughton and the) 
Stratford players for a perform- 
ance of “Midsummer Night's | 
Dream” and renew dickers with 
Alec Guinness for a special. 

“Wonderful World of Entertain- | 
ment,” with an all-star cast, will | 
treat with all aspects of show biz | 
as they reflect on political-social- 
economic attitudes of America. | 
Jess Oppenheimer will produce | 
with Dore Schary as creative con- 
sultant 





Coming Glass 
Ona TV Spree 


} 


In an unprecedented broadcast 
spread for the company, Corning 
Glass has buys and orders in an 
all three webs and a 64- market 
spot campaign planned. 

Company has bought into ABC- 
TV's “Alaskans,” “Cheyenne” and 
“Sugarfoot-Bronco” hour shows 
and have orders in for a piece of 
NBC-TV's “Fivefingers” and CBS- | 
TV's “Lineup,” also hours. Show 
gives the firm a Saturday through 
Wednesday nightly outing for pre- 
Christmas promotion of glass wear. | 

A spokesman at Corning’s agen- | 
cy for consumer products, N. W. | 
Aver. savs that the campaign if | 
successful may be carried beyond | 
the holiday selling season. 

Impetus for Corning’s tv spree {s | 
said to be the highly successful | 
spot campaign a vear ago for com- | 
pany’s electric skillet. } 


Bob Finkel’s Setup 


Hollywood, July 28. 


| 


| 





Bob Finkel, producer-director of | *hat of the three network stations | creating the “Peter Gunn” music 
the “Dinah Shore Chevy Show,” | combined, also four times of all}on NBC, to compose an original 
L. A. tele stations combined. | 


has formed his own company. Te- 
ram Productions, to produce ad-| 


ditional tv shows, and packages. | Special ARB survey which, be-|yarn about N.Y. police, done in 
First acquisition is the television | cause of telephone use during the | N.Y., but Ogilvy Benson & Mather, 


rights to “Babes In Arms,” the 


Rodgers and Hart musical, as a! 
potential tv special. 

Finkel has also acquired “Affairs | 
of Anatole,” 
play. 


Arthur Schnitzler! 


over ¢ 


la CBS news base inside 


|ton, to regain official Soviet rec- 


Arbitron’s Top 10 
(July 20-26) 


What's My Line ..CBS 20.6 
Desilu Playhouse....CBS 19.8 
Goodyear Theatre...NBC 18.9 
Peter Gunn........NBC 18.7 
Father Knows Best..CBS 18.2 
77 Sunset Strip....ABC 178 | 
Joseph Cotten . .-CBS 17.8 
I've Got a Secret...CBS 174 
Wagon Train ..NBC.17.0 | 
Gunsmoke .........CBS 16.7 | 
Groucho Marx......NBC 16.7 


Niven Stay hn 
Russia for CBS? 
Network Hopeful 


These next five days are crucial 
for OBS and its international news 
operation. They may tell whether 
the network can return perma- 
nently to Moscow after a lockout 
of nearly 10 months. 

Last week, CBS got its first 
break in the cold war being waged 
against the American neiwork by 
the Moscow hierarchy. Web got a/} 
temporary visa for reporter Paul 
Niven to enter Russia in order to 
cover Vicepresident Richard M. 
Nixon's ll-day trip there, but the 
staffer’'s visa is technically good 
only until Sunday (2). 

CBS now claims that its prob- 
lems with the adamant Russians | 
are “gradually thawing out,” giv- 
ing hope that Niven’s visa will be 
renewed, and thus reestablishing 
Russia 
after a lengthly freeze-out. “It all 
depends,” a high-ranking CBS 
spokesman observed, on whether | 
the atmosphere here is right.” 

CBS was barred last October 
after the network's dramatic pro- 
gram “Playhouse 90" presented a 
stanza called “The Plot to Kill} 
Stalin.” Network tried a number 
of times, even through Washing- 











ognition, but always met with fail- 


jure. Russians even barred a CBS-! 


employed technician from partici- 
pating in a USSR-U:S. cultural ex- 
change program. | 


KTTV’S GIANT RATING | 
ON ‘MISS UNIVERSE’ 


Hollywood, July 28. | 
KTTV ran roughshod over all 

Los Angeles competitors on Friday 
night's finals of the Miss Universe | 
pageant, registering a 45.9 ARB | 
rating, with 81.4 share of audience | 
between 10:30 and 11 p.m. Tele-| 
cast reached over 3,483,800 view- | 
ers. The 45.9 rating was five times | 





Sponsor Max Factor ordered a 


late hours, was taken before the | 
final selection of Miss Japan. Au- 
dience, according to KTTV, was 
the largest in Southern California 
ever to see a television show dur- 
ing the summer months. 


| work's No. 
| then speculation was still rife as to 
| whether Murrow would even re- 


jate prexy 


ALL 1S FRIENDLY 
AGAIN AT GBS 


By GEORGE ROSEN 


Even before he departs this | 
country for his global swing and 
year’s sabbatical (which officially 
started July 1), Ed Murrow has 
made his peace with CBS—and 
vice versa. Upon his return next 





it’s been learned, the Ed 
Murrow-Fred Friendly partner- 
ship will go into peak operation, 
with Murrow to do no less than 
10 full hour prime-time “in depth” 
news-public affairs shows as part 
of a cycle of 26 to be helmed by 
Friendly as exec producer. What- 
ever its title, “See It Now,” just 
“See,” plain “Now” or “CBS Re- 
ports,” it'll be the old Murrow- 
Friendly no-holds-barred docu- 
mentations as part of an expanded 
news roster already being blue- 
printed for the '60-'61 semester. 
The happy CBS-Murrow “re- 
union” came about a couple weeks 
ago, thus clinching once and for 
all the future status of the net- 
1 news analyst. Unti 


turn to the network upon comple- 
tion of year’s sabbatical. (Actually 
the “sabbatical” now in force will 
find Murrow doing no less than 33 
“Small Worlds,” a half dozen of 
which have already been com- 
pleted; two full-hour Bell & How- 
ell, B. F. Goodrich-sponsored news 


programs, one on missiles and the 


other on Iran, plus occasional on- | 
the-spot “crisis” coverage during 


his world tour.) } 
Nor will Friendly be exactly in- | 


active during the °59-'60 season | 
while Murrow is out of the coun- | 
try ‘Murrow leaves Aug. 27; will be 
gone until next June), for the pro- 
ducer has negotiated a deal which, 
in addition to riding herd on the 
Sunday “Small World,” he'll be 
exec producer of all 12 prime 
time 60-minute special news shows 
next season, including the half 
dozen Bell & Howell shows. 
Whatever the causes for disen- 
chantment that resulted in Mur- 
row’s decision to exercise a con- 
tractual right to travel, study or 
just relax for a year, after he had 
been informed by the network that 
there would be no more “See It 
Nows,” the fact remains that the 
burying of the hatchet” was pre- 
sided over by Murrow and corpor- 
Frank Stanton them-| 
selves as the architects of the am- | 
bitious '60-'61 plans. 
Murrow returns in time for the | 
political conventions next July, | 
then settles down, in collaboration | 
with Friendly, to perhaps the most 
active phase of his career as! 
CBS’ top news star. | 


Brenner Bumped | 
For ‘Mr. Lucky’ 


On the insistence of Lever Bros., 
the sponsor, CBS-TV will replace 
“Brenner” on Oct. 17 next with 
a Don Sharpe-Blake Edwards pro- 
duction called “Mr. Lucky.” Deal 
for the new Saturday-at-9 half- 
hour telepic was closed late last 
week on the Coast by CBS-TV. 

“Lucky” will be kind of a Raf- 
fles-type character, with the plot 
upbeating contemporary action-ad- 
venture angles. Spartan Produc- | 
tions, the Sharpe-Edwards outfit, 
is seeking a lead now and will go) 
into production immediately after 
pinning one down. 

They've already hired Henry 
Mancini, who got all that play for 





score for “Lucky.” 
CBS was high on “Brenner,” a 


the Lever agency, has been charry | 
of the hard-hitting show’s effect on 
the buyers of Lever's proprietary 
goods, Network is looking for an- 
other time slot for “Brenner,” 
which came on early this summer 





| lottery because at one point con- 


Webs Fight It Out for Remaining 
$25,000,000 in Uncommitted Coin; 
Battle for Menthol Cig Market 


* There’s about $25,000,000 In tv 
jad funds loose as the networks 
| move into the tail end of the sell- 
ing season, and web sales staffs 
last week were in a hard selling 
scramble for a share. 

The network pitchmen, who 
testants bet $500 of their winnings have the funds pegged almost to 


on a chance for $10,000, the pro- the penny, were bumping heads in 
ducers answered that the show will | the offices of the remainder of 





Groucho Show Lottery? 


Minneapolis, July 28. 
In reply to a complaint from a 
local attorney anent the Groucho 
Marx show allegedly operating a 


{and advertising. 


be changed next fall when its | the prospects. 
filming is renewed. | Sources of the late funds are 
With the change every con- varied: new product hassles brew- 


testant will get a crack at the big 
money without risking any of the 
early winnings, he was informed. 

The local lawyer claimed that 
$500 is a consideration for a 
chance, making the program illegal 
in Minnesota. 

On this point, the producers 
explained that NBC attorneys 
took the view that since the con- 
testant actually wasn't paid his 
initial winnings yet he still was 


playing with NBC's money and no. 


consideration was involved. 


ABC-TV Rallies 
Affils Around 
50-60 Schedule 


Maximum effort by affils to pro- 
mote ABC-TV’s $75,000,000 pro- 
gramming investment for the ‘59- 
‘60 season was urged by Leonard 
Goldenson, prez of American 
Broadcast'ng-Paramount Theatres, 
in his address before the two-day 
affiliation meet at the Park Shera- 
ton Hotel. 

The meet, which wound up yes- 
terday (Tues.), was attended by 
station managers and station pro- 
motion managers and ABC execs. 

ABC-TV prexy Oliver Treyz 
cited the growth of the network 
the past season to its present prom? 
inence, but warned against com- 


Option Time Switch 


ABC-TV is changing the 
web's nighttime option time to 
the hours of from 8 p.m. to 
11 p.m., Monday-through-Sun- 
day, the same span held by 
CBS. ABC-TV’'s prior night- 
time option tim: perio. was 
7:30 to 10:30 pis. 

Web is making the change in 
its affil contracts as they are 
renewed. Shift is dictated by 
the greater saleability of the 
10:30 to 11 p.m. slot, as op- 
posed to the 7:30 to 8 p.m. 
period. Changing the contrac- 
tual arrangements helps the 
clearance situation. 





placency. He called the new sea- 
son “a critical one for ABC Tele- 
vision and our affiliates.” He 
stressed the need for web-affili- 
ation cooperation in the areas of 
promotion - publicity - exploitation 
He pointed out 
that of the three webs, ABC-TV 
has the most changes in its pro- 


gramming, stating that 64° of 
ABC-TV's schedule is new pro- 
gramming. 


Others addressing the meet in- 
cluded Thomas W. Moore, 
gramming v.p.; Julius Barnathan, 
v.p. for affiliates; Giraud Chester, 


| daytime programming v.p.; Michael 


J. Foster press information v.p.; 
and Sid Mesibov, exploitation di- 
rector. 

A second meeting for midwest 


|and farwest station managers and 


promotion managers is scheduled 
for Chicago Thursday (30) and 
Friday. 


motion managers in Dallas, Aug 


pro- | 


This will be followed by | 
regional sessions for station pro- | 


ing in a range from small cars to 
menthol cigarets: major tv ac- 
counts adrift and with new agency 
affiliations making late plans; tra- 
ditional holdouts looking for a 
bargain; and the few who discover 
they have enough money for a 
good’ buy after all. 

In the small car race, the big 
three, GM, Chrysler and Ford can 
promote their entries heavily 
through specials. This, of course, 
doesn’t mean they also will not 
|} want a frequency pitch to back 
up special introductions. 

American Motors is considered 
a particularly hot prospect be- 
cause of recent tv and sales suc- 


‘cesses. Company pulled out of 
network in ‘58 with budget 
troubles. But this spring an in- 


tensive spot campaign was carried 
out in 76 markets and sales leaped 
to an alltime high in May of 43,556. 
Company says the good times are 
continuing into July. With the 
profit picture good, and the added 
competition for Rambler of the 
big three little wheels, network 
exposure is a good bet. 

The cigaret money is fairly well 
down, but additional funds for net- 
work are likely since Madison Ave. 
discovered through motivation re- 
search that John Q., associates 
;mentholated smokes, by some wild 
process of reasoning, with good 
health Brown & Williamson's 
Belair, P. Loriilard’s Spring, Philip 
| Morris’ Alpine are coming out of 
‘test areas and into network on ex- 
isting shows and possibly on new 

(Continued on page 96) 


Post-65 Ticket 
For Bannister 


| Harry Bannister, NBC's vice 
president in charge of station re- 
|} lations, who enjoys something of 
jan “elder statesman” role at the 
|network, has joined the charmed 
| circle (there are only a few) among 
| NBC-RCA execs who have been 
| handed a post-65 ticket beyond re- 
|tirement age. Under the come 
pany’s compulsory retirement rule, 
| Bannister was slated to step out, 
| but recently the network renegoti- 
ated his contract. 

| Those continuing beyond 65 are 
few and far between. Gen. David 
Sarnoff is one of the exceptions, 
having been voted a new 10-year 
contract by the board. Among 
others continuing to function; pro- 
'ducer Sam Chotzinoff and John 
Royal. 


DICKER FRANCIOSA 
FOR CBS ‘KILLERS’ 


Hollywood, July 28. 

A. E. Hotchner and Gordon 
Duff are dickering with Anthony 
Franciosa for his first ty appear- 
ance in three years, as star of 
Hotchner’s adaptation of “The 
Killers,” the first of the Ernest 
Hemingway specials on CBS-TV 
Nov. 19. 

Franciosa has given a tentative 
okay, subject to seeing the final 
script. Actor, here for the lead in 
20th-Fox's “The Story on Page 
One,” hasn't done a tv stint since 
he rose to pic prominence early 


| 





3-4 and in Los Angeles, Aug. 6-7. | in 1957. 
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It's A 315 Compromise At Best On 
‘equal Time’ As D.C. Decision Nears 





By LES CARPENTER © 
Washington, July 28. 

High noon is approaching for 
“equal time” on Capitol Hill 

And after all the gongs have 
s0U Sec. 315 will likely 
exe news shows and spot news 
coverage. The language spelling 
it this clearance is probably yet 





ded 


OL 

to be writien. Odds heavily favor 
different words from those now 
in either the Senate or House 


versions of limited Sec. 315 relief. 

The two bills awaiting a vote in 
both chambers aren't drastically 
unalike, except the Senate bill 
frees panels and documentaries 
while the House bill doesn't. 

It looks as if the Senate bill 
will pass the Senate and the House 
bill will pass the House. Then a 
compromise will have to be worked 
out. | 

Meanwhile, the Sen. Hubert 
Humphrey-"Face the Nation” con- 


troversy remained in the news. 
Humphrey's fellow Minnesota 
Democratic Senator, Eugene J. | 


McCarthy, urged a “full-scale” | 
Senate investigation of CBS’ can-| 
cellation of Humphrey's appear- | 
show before | 


ance on the panel 

voting on “equal time” legislation, | 
calling the web's action “badly 
reasoned, arbitrary and inconsis- 
tent.” McCarthy added: “In my} 
opinion, the CBS ruling borders 
on the ridiculous and argues 


against any hasty repeal of the 
‘equal time’ provision of the Com- 
munications Act.” 

There was little chance of a 
Senate probe, but it was evident 


that the CBS decision to call off 
the Humphrey show hurt rather 
than helped “equal time” relief. 


It added new fuel to the widely | 
held thinking among politicians 
that broadcasters are not to be 
trusted too far in “equal time” 
situations, which is the reason Sec. 
315 was written into the law in 
the first place. 

McCarthy noted that Sec. 315 
refers to “legally qualified candi- 
dates’ for office, adding: ‘The 
attorneys for CBS do not have the 
authority to declare who is legally 
qualified or who is not.” (CBS 
bumped Humphrey, contending he 
was a candidate fer the Democratic 
Presidential nomination. Hum- 
phrey countered he’s not until he 
announces himself as such, which 
he has not done. And he hasn't.) 

The House Commerce Commit- 
tee rewrote the Harris compromise 
“equal time” bill previously ap- 
proved by its Communications 
Subcommittee. The new version. 
composed by Rep. John E. Moss 
(D-Calif was approved by the 
committee by a 25-1-1 vote. One 
member said “no” and another 
voted “present.” 


The Moss language exempts ap- 
pearances of candidates on “any 
bona fide newscasts (including 
news interviews) or on-the-spot 
coverage of news events (includ- 
ing but not limited to political 
conventions and activities inciden- 
tal thereto)’ where such appear- 
ances are “incidental to the pres- 


entation of news. 

Idea of this rewrite was to de- 
scribe in greater detail the exemp- 
tion. Brief Harris compromise had 
removed from Sec. 315 umbrella 
“newscasts (including news inter- 
views and on-the-spot coverage of 
newsworthy events.” 

Leaders of “equal time” effort 
had counted five or six votes with- 
in the committee against the 
Harris compromise and had found 
the objections of all but two of 
them could be met with the more 
specific Moss wording. 

House is expected to vote on the 
bill within a couple of weeks. 

Senate may vote later this week 
on the Senate bill which frees 
from Sec. 315 “any newscast, news 
interview, news documentary, on- | 
the-spot coverage of news events 
or panel! discussions.” 

In the opinion of House man- 
agers of the “equal time” bill, the 
House will not agree to exempting 
panels and documentaries, and 
Senate will have to recede before 
any final version of the bill ac- 
ceptable to both houses can be 
cleared for the Eisenhower sig- 
nature. 

if the bills pass both houses, as 
is expected, a House-Senate con- 
ference committee, composed of 
senior Commerce Committee | 
members of both houses, will be | 





EDITORIALIZING ON 
WBC FRISCO AGENDA 


Looks as though the big topi 
on the agenda of the Westing- 
house Broadcasting 
news conference in 


publie affairs- 
San Francisco 


in September will be on-the-air 
editorializing. Broadcast chain, 
which sponsors the annual event 


surveyed the invited stations 
later disclosed 
was one of the “biggest interest” 
to tv and radio stations 

WEC says that 50°° of those 
tions invited have already accept- 
ed. 


this one subject 


CBS-TV Formats 
A 2-Way Package 
On ‘64 Olympics 


ABC-TV re- 


Picking up where 


cently left off, CBS-TV is inter- 
ested in—and likely to get—the 
1960 Winter Olympics from Squaw 


Valley, Calif. Network is “talking” 
to the American comn 
sented by Danny 
tv topper for J. Walter Tho 


ittee, repre- 


Seymour, radio- 


npson, 


and a deal looks imminent, espe- 
cially since neither ABC-TV nor 
NBC-TV are interested any longer 


ABC decided 
sports event would by itself prove 
too costly. But CBS, on t! 
hand, figures-that it can of 


that the snow 


e otner 


er pros- 


pective sponsors a package con- 
sisting of the relatively inexpen- 
sive summer games ‘on tape from 
Rome) and the Squaw Valle 
events. On this basis, CBS says 
the worst that can happen is 
will break even Be es, CBS 
says, it is interested in the prestige 
that exclusive Olympic coverage 
will provide 

One of the essential reasons 
ABC backed off, to the nsterna- 
tion of the Squaw Valle: ommit- 
tee and JWT, which for a yment 
seemed to be without the 
of any tv deal whatsoeve as 
that it couldn't also lay hands on 
part of the Summer Olympics as 
well. CBS had them tied up tight 

When ABC-TV see ngly was 


cOmmitted for the Winter Olym- 
pics, it was believed generally t 


the cost of the remote from the 
California mountains wv 1 ru 
as high as $1,000,000, including the 
price of the Winter O pies 
rights. However, a CBS rce 
stated that the technical st of a 
remote would sot un veb 
more than $500.000, not counting 
rights. 

CBS would not detail nd- 





ing deal on the cost of er 
Olympics rights, but did confirm 
that it was not the same as the 
one ABC would have had. ABC-T\ 
was to have spent about at least 
$150,000 for rights, with a sliding 
upward scale, depending on the 
type of sponsorship it got for the 
five days of Squaw Valley tele 
sion. 

“We will try to get s mucl 
money as possible for the Squa 


Valley Committee,” said CBS. Net 
work would go no furt 


her in clari 

















fying its rights deal 
wn TT 
| KWK’s Film Biz Salut 
St. Louis, July 28 
KWK will spearhead an area- 
wide musical salute to the motion 
picture industry Aug. 2-Aug. 16 in 
cooperation with picture exhibi- 
tors on the Missouri and Illinois 


side of the Mississippl. 

Features include showcasing 
Academy-Award winning tunes on 
KWK shows plus talks on the eco- 
nomic, cultural and public serv- 
ice contributions made to St. Louis 
each year by local picture exhibi- 
tors. Local record retailers will set 
up special displays during the 
“salute” weeks, and picture houses 
will spotlight special lobby dis- 


named to frame mutually agree-j| plays and will run 60-second film 
able language, 


trailers plugging the “salute.” } 

















~ PAT BUTTRAM 


St ent’ CBS 
R rk M lay Thru 
Friday—4th year, Sponsored by the 


Company 





War Looms Over 
Exclusive Pacting 


July 28. 
war may be looming up 


Mexico City 
A talent 


in television as sponsors eye ad- 


vantages of signing up actors to 


longterm ext contracts. In 


lusive 


the past casting has been on a hit 
or miss basis, with talent freelanc- 
ing and producers engaging in a 
hectic grab bag for performers 
This has not worked out for both 
camps actors have had to rush 
about making rounds seeking pros- 
pective »bs; and producers have 
oiten been caught short with in- 
ade ate periormers 

It is rumored that sponsors have 
been urging producers to initiate 

e contract basis into program- 
ning to “safeguard” the quality of 
programs and prestige of artists 
being developed 

Youthful actor Lorenzo de Rodas, 
one of the first to ink a pact for 
a year, said that new trend will be 
beneficial to talent as well as for 


Working on an ex 


clusive contra basis frees player 
from preoccupations and necessity 
to appear on two or three pro- 
grams a week to maintain a family. 

As star of the “Family Theatre” 
here telecast Wednesdays, de 
Rodas been built up in past 
year to present position as a tele- 
vision dience tavorite. | 

Move to ink oiher top and up- | 
coming entertainers appears to be 


gaining momentum, and may bring 
ome semblance of order into tele- 
vision casting. However, no one 
speaks about whether or not pay 
scales are being boosted at the 
same time. 


KANE’S LONGTERM 
CANADA TV PACT 


Toronto, July 28 


One of the longest deals the 
Canadian Broadcasting Corp. has 
signed with any of its artists (the 
others are Wayne & Shuster and 
Joan Fairfax, respectively for five 
years and two years), is that of 
Jack Kane, who has pacted a 
three-year contract with the CBC 
in which he will swing his baton 
for 20 one-hour shows during the 
1959-60 season next fall, plus the 
same number the following sea- 
son 


Kane will also be on the podium 
this coming season for his 60-mins 
semi-monthly show of “Cross- 
Canada Hit Parade” and his every 
second Monday night of his “Music 
60," another hour-length show 





Toronto—Jan Rubes, Czech-born 
bass-baritone has become host for 
the Canadian network television 
series “Rhapsody.” Singer has had 
his own CBS Trans-Canada radio 
ot “Songs of My People” since 
1953, 


Mex TVs Talent _ 


——— 
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TV-Radio Production Centres 
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IN NEW YORK CITY... 

| Sidney Reznick renewed as scripter on the Garry Moore Tuesday 
night CBS-TV show this fall Paul Rosen resigned from Business 
Affairs Dept. of CBS-TV to join Mace Neufeld and Sherwin Bash in 
formation of new personal management firm. Formerly known as Ray 
Bloch Associates, new outfit will be called NRB with offices in Gotham, 
London and on the Coast Warren A. Kraetzer, veep for develops 
ment of Nat'l Educational TV-Radio Center, to Boston for powwowg 
with WGBH, educational outlet ... Al De Caprio, director of Woman" 
special on CBS-TV, planes to Coast to film episode. 

Gisele MacKenzie, Tony Randall join Sid Ceasar and Audrey Mea- 
dows in “Holiday on Wheels,” 60-minute U.S. Steel comedy special, 
Oct. 21... Jack Benny to guest ‘as violinist) with the Santa Fe, N.M, 
Ope Aug. 27 in benefit concert .. .“Playhouse 90” preems 





ra Orchestra 


Oct. 1 with adaptation by David Shaw of “Alas, Babylon,” new Pat 
Frank nove! of nuclear age survival Ed Sullivan added Odessa 
and Tbilisi to his Russian itinerary; he’s bringing troupe of perform- 
ers Over to the two USSR cities by plane today (Wed 

Mary Margaret McBride set for once-a-week appearance on Sam 


Levenson's CBS program ... Herb Duncan Janded running role in CBS 
Radio’s “Ma Perkins . Talent Associates hired Eliot Asinoff to do 
| the adaptation of “Body and Soul” and Phil Reisman Jr. to script 
|‘‘Ransom of Red Chief.” Deals were arranged by Frank Cooper Asso- 
ciates George Kirgo is doing a “U.S. Steel” teleplay tentatively 
titled “Queen of the Orange Bowl” scheduled for late August or early 

Marvin W. Baiman, manager, NBC Research Studies, 
lager, Research Projects ... Jack Otter, associate producer 
of “Today” for past three years, joined NBC-TV Special Programs 
sales staff and reports to Richard Linkroum, director, Special Pro- 
gram Sales . Printmaker Antonio Frasconi signed to do special art 


September 





named ma 


work for titles of “Secret of Freedom,” hour-long Archibald MacLeish 
drama on NBC-TV this fall. 
WRCA-TV sales manager Jim Barry vacationing in Nantucket 


NBC Press’ Arnie Raskin, first place winner in last year’s worldwide 
All-Navy talent contest, now entertaining weekend vacationers in 
South Fallsburg hotels Mervyn Framer appointed managing di- 
rector of tv merchandising firm, Spotlight Promotions. He starts new 
job next week. Framer succeeds George Vogel who resigned to re- 
join Ethos, sales development and promotion company in which he is 
a partner! . Paul E. Pope, formerly with Ursula Halloran & Associ- 
ates, opened his own pubrelations office . Cliff Arquette of NBC- 
TV's “Jack Paar’s Show” named Grand Marshall of Atlantic City's 
Miss America Pageant . Elaine Stritch heads up cast of NBC-TV's 
“True Story” Monday (3) Frank Badami, production supervisor 
'of WRCA-TV, vacationing in Charlottesville, Va Announcer Don 
Murrow left for Greek island of Corfu Paul Taubman conducted 
Symphony Orchestra of Winnipeg last week Buddy Hackett subs 
for emcee Jan Murray on NBC-TV's “Treasure Hunt” Aug. 3-14... 
Edith Hamlin joined NBC-TV as casting supervisod Dody Gwood- 
man returns to the “Jack Paar Show” today (Wed.) to help celebrate 
program's second anni. 

Robert Rafelson, director of station promotion for CBS Radio spot 
Sales, is switching fields and turning to story editing; he’s reportedly 
joining Talent Associates at the end of August to work on some of the 
Al Levy-David Susskind drama specials Charles Collingwood is 
presentiy filming a special edition of “Conquest” in London, half-hour 
marking the 100th vear of Charles Darwin's theory of the origin af 

6) on CBS Radio's “Cou- 





man Fannie Hurst to be heard Thursday 
ple Next 


Door,” plaving herself Herb Duncan into “Ma Perkins” 
cast . Jean Shepherd, WOR gab-athoner, will be feted bv Elektra 
Records tomorrow ‘Thurs.) at party marking debut as a disker on 
“Je an Shepherd and other Foibles,” an LP album .. . Carol Reed sub- 
bing for vacationing Martha Wright on WCBS Radio. . . Dick Shepard 
taking over WCBS Radio's “Housewives’ Protective League” chores, 


while Allen Gray respites in Minneapolis the next several weeks ‘ 
The '59 College All-Star Football game will be broadcast again on ABC 
Radio \ Aug. 14, with Standard Oil and Western Air Lines pick- 
ing up the tab. The game also will be televised by ABC-TV... Guest 
lineup for Fred Robbins’ “Assignment Hollywood” this week includes 
Jeff Chandler, Jimmy Stewart and Toots Shor. 

George Foster has been assigned the writing of the closed circuit 


eb or 





show for Reynolds Metals over ABC-TV in September Ray Kats 
WMGM programming head, returns today (Wed.) from a three-weeker 
in Hollywood ... Lester Dinoff, publicity head of WMGM, off to Cape 
Co d vacation Bill Hoban to direct the Arthur Godfrey special on 
CBS in September. Part of the show will emanate from Hawaii and 
some from Godfrey's Virginia farm. 


{IN HOLLYWOOD ... 


Art Linkletter, television's travelin’ man, is planning to film most 
of his shows away from Hollywood. After a romp through Europe he 
brought back seven complete issues of “People Are Funny” and scads 
of stuff for “House Party He likes film over tape because he can 
bring it in for half the cost and with other fringe benefits .. . Don Fed- 
derson can feel the years slipping by. His son, Mike, made his night 
club debut as a singer and daughter, Monya, took a job in N.Y 


NBC has a daytime strip in mind for George Giroux and tasted it on 

4KRCA NBC-TV’s John Nélson, who likes his little laugh, mailed 
out this giggler: “the Civic Betterment League of Burbank is pleased 

| to announce that the John Nelson family has moved to Studio City.” 
Another of the new generation carrying on the family name in 


show biz is Denny Niles, son of emcee-announcer Wendell 

the service he 

for a part ina 
} 


‘ Just out of 
a role in “Wichita Town” and has been tapped 
Broadway show 


IN CHICAGO ... 


Contrary to Paul Molloy’s exclusive last week, Frayn Utley isn't 
leaving WMAQ but is only on a nine-week vacation from the air. She 
returns Sept. 6 to the commentary show she took over six years ago 
from her husband, Clifton, when he became ill. Stanza has been spon- 
sored by Charles A. Stevens since 1935, when Cliff Utley made his 
debut in broadcasting .. . Robert L. Glaser named sales manager for 
Max Cooper & Associates’ syndicated show, “Winter TV Baseball”. . . 
Don Graham, former news director of WCFL, now heading p.r. for Bur- 
ton Browne's Black Sheep Clubs, franchised in 36 cities Omar 
Shapli, chief announcer of WFMT, leaving early in Sept. on a Ben- 
nington Teaching Fellowship Ned Armstrong's dramatization of 
Sterling (Red) Quinlan’s novel, “The Merger,” being produced this fall 
at Iowa State L Daiiy News columnist Jack Mabley getting a Sun- 
day night berth on WMAQ.. . Ball Ray, who resigned as NBC press 
chief here, leaves this weekend for Ames, Ia., where he'll operate his 
own station 


IN LONDON... 


BBC-TV pencilling in a repeat of its successful “Quatermass And 
The Pit” skein, but this time as two 90-minute installments on con- 
secutive Saturday nights Associated-Rediffusion takes a six-pro- 
gram look at “other people's jobs” starting today week (4), but does 
it light-heartedly via songs and sketches .. . Keith Fordyce, formerly 
“chief announcer and deejay for Radio Luxembourg, now quizmasters 


(Continued on page 30) 
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DON’T PIN HOPES ON POST-'48s 





ITC's Tape-&- 


Film Formula 


In this transition period of whether to use the film or vidtape 


technique 


Independent Television Corp. 


has come up with this 


answer—use both techniques on the same show for maximum ex- 


posure 


Many syndication entries, strictly available on vidtape, are trail- 
ing behind in sales because of the market potential at this point. 
Divorced from the commercial acceptability of the show, a vidtape 
entry has only 60 markets at present to cultivate. Most of the maj- 


or markets are 
spells limitations 

Then, 
tion of 


accounted for, 


“Ding Dong School.” 


but nevertheless the 


there is this other problem, 
Many 
especially those with only one vidtape recording unit, 


60 number 


evidenced in ITC’s syndica- 
vidtape equipped stations, 
prefer the 


show on film at this point, if given the choice. They find that their 


single vidtape machine is kept 
vidtaping local shows, etc., 
ment for a syndicated entry. 

aye 


so busy with local commercials, 


that they don’t want to use the equip- 


, which is syndicating “Ding Dong” both on vidtape and film, 


has found that of the 70 stations lined up for the show, only 14 


outlets have indicated they want 


the vidtape version. The remain- 


der either haven’t made up their mind yet, or prefer film. Patently, 


ITC's distribution of 


“Ding Dong” would be severly limited if the 


stripped show only was available on vidtape. 











Action Replaces ‘Group Paralysis As 


Vidflm Buyers Spread Their Coin 


The hedging of tv 
on the regional and local levels, 
which was so characteristic of last 
season appears to be a thing of 


the past. Action on virtually every 
front has replaced the “group 
paralysis” of last summer. 


The regional biz is coming in at 
a healthy pace now. Stations also 
are inking deals for the fall. The 
only major first-run property still 
unaccounted for on the regional 
level is United Artists Television's 
“The Vikings.” 

A recap of biz written by the 
major telefilmeries indicates the 
rosy color of the summer spark. 
Key regionals for Ziv’s “This Man 
Dawson” include H. P. Hood & 


Son of New England and Ameri- 
can Tobacco; Independent Tele- 
vision Corp.’s “Four Just Men” 
copped three major regionals and 
the Crosley station group before 
being put into the market-by- 
market hopper; National Telefilm 


Associates on top of its 93-market 


renewal on “U.S. Marshal,” moved 
DxX-Sunray into its corner with} 
“Grand Jury”; and MCA TV's} 
“Shotgun Slade” and Screen Gems’ | 
“Manhunt” also are perking on 
the regional front. 

The eliness of the tv film 
buying also is reflected on the 
local level. One of the key tele- 
film users in N.Y., for example, 
refuses at this stage to divulge 
what it’s buying for the fall sea- 
son. The reason is that it doesn’t 


Ivanize the competitive 
buying action 


want to ga 


stations into counter 


With few exceptions, most of the 
svndication houses have had a 
tough winter and spring and the 


is more than wel- 


96 


current upsurge 
ued on page 


Try New Tack On 
Vidpix Export Unit 


The telefilm export committee, 
chaired by Merle Jones of CBS, is 
due to have another meeting next 
month 

The committee, which was formed 
to organize a telefilm export asso- 
ciation, has been holding meetings 
the past six months 
much success 

Now, a new approach for the 
formation of an asscciation will be 
tried. Instead of attempting to get 
18 or 20 telefilmeries to agree on 
a common organization and pro- 
gram, an attempt will be made to 


Contir 


work with a small group of tele-| 


filmeries. If the small group can 
come up with the answers, an asso- 
ciation could be formed by the 
comparative handful of companies. 
The association would then invite 
other telefilmeries to join. 

Reason for the adoption of the 
“small group” course of action is 
that it was found that with all the 


telefilmeries represented from the | 


start, there was too much conflict- 
ing points of views, paralyzing the 
formative moves for an association. 





film buyers, 


without too, 


‘Tt’ ° 9 
Jim Bowie’ Sales 

ABC Films has made 17 sales on 
“The Adventures of Jim Bowie” in 
the last month and 12 new sales on 
“The People’s Choice.” 

“Bowie,” Scott Forbes starrer 
produced by Lou Edelman, is going 
to WXIX. Milwaukee; WFAA, Dal- 
las; CBLT, Toronto, and WSB, At- 
lanta among others 

New stations for “People’s 
Choice,” Jackie Cooper starrer, in- 
clude WALA, Mobile; WBKW, Buf- 
falo; and WCHS, Charleston. The 


sales come on top of five-a-week | 


strip contracts by WCBS, New 
York; and KTTV, Los Angeles. 


Fineshriber Out, 
Screen Gems Nod 
For Lloyd Burns 


Key international job for Screen 
Gems, the Columbia Pictures vid- 
film subsidiary, will fall to Lloyd 
Burns. Burns, who heads SG's 
Canadian operation, will tech- 
nically replace William  Fine- 
shriber, although there is no pres- 
ent certainty he will have Fine- 
shriber’s title as director, inter- 
national operations. 

It was rumored several weeks 
ago that Fineshriber and Screen 
Gems had a falling out, but it 
was only last week that the situa- 
| tion was crystallized in the ap- 
pointment of Burns. Fineshriber, 
who was on vacation last week, has 
not announced his future plans. 

‘With the expanding interna- 
tional telefilm market, plus the 
fact that SG is well entrenched in 
| overseas sales, the SG _ interna- 
| tional post ranked as one of the 
| most important in the foreign 
telepic field. It is believed, how- 
ever, that some of the field work 
and perhaps even some of the ad- 
| ministration that came under Fine- 
shriber’s aegis will fall to Colum- 
bia’s European setup. 








MGM-TV CO-PRODUCTION 
DICKERS ON ‘RAFFLES’ 


MGM TV is scouting a co-pro- 
duction deal with producer Bernie 
Prockter on a “Raffles” series, to 
be filmed in England. 
| Another co-production deal on 
the MGM TV agenda is the one 
with Lelo Productions, the Alan 


Jay Lerner-Frederick Loewe com- | 


pany. The Lelo project, slated to 
be filmed at Metro studios outside 
London, is a series based on the 
writings of columnist Art Buch- 
wald. It's planned that the 39 


| telepix subjects will include some 
| 60-minute productions in addition 
'to.the general half-hour episodes. 


MAJORS NOT SU 
HUNGRY FOR COIN 


By MURRAY HOROWITZ 


Never before has the outlook for 
a sell-off of post-'48 features to tv 
by major Hollywood studios looked 
dimmer. 

What's altered the forecast so 
rapidly is the success of many film 
| studios in getting into telefilm pro- 
|duction. Warner Bros., for exam- 
| ple, with its heavy schedule of 
telefilm programming on ABC-TV, 
should gross about $30,000,000 
with its vidfilms. Columbia's 
Screen Gems subsid is another ex- 
ample of a “boom-boom” telefilm 
situation. 

Principal argument of those who 
had been forecasting a lifting of 
the post-'48 ceiling had been that 
economic necessity would drive 
the majors to make the move. It 
was maintained that the majors 
now are receiving millions of dol- 
lars yearly from the licensing of 
their oldies to tv. When those 
millions cease to come in, or are 
sharply reduced, the majors would 
| be forced to make some settlement 
with the Hollywood talent guilds 
| for pix made after the cutoff date 
of August, '48. It was predicted 
that in about three years, the situ- 
ation would come to a head for 
many of the pix companies. 

But with a WB grossing some 
$30,000,000 from telefilm produc- 
tion, does that company need the | 
revenues derived from features. | 
to-tv selling? (WB sold its entire | 














|Comedy Relief as WB's Formula, So 


Tatelman Takes 


Cue for ‘Alaskans’ 





Downbeat on Features 


Australia, which is booming 
as a telefilm market, isn’t too 
much of a market for features- 
to-tv at present. 

Reason for the pix downbeat 
“down under” is that the Aus- 
tralian film industry, mainly 
exhibitors, have united to help 
prevent any new features to 
tv sales. So far the organiza- 
tion has been quite effective. 
Ace up its sleeve is the threat 
of possible sanctions against 
any American theatrical film 
distributor who sells cinema- 
tics to tv. Such a threat has 
tended to immobilize the ma- 
jor companies. 

Screen Gems, one of the big 
companies active in feature- 
to-tv distribution abroad, has 
sold some cinematics to Aus- 
tralian tv, as has Associated 
Artists Productions, now called 
United Artists Associated. But 
Metro is staying out of the 
market because of the upsurge 
of exhibitor pressure. 





Virtually Entire 


pre-'48 library for about ornsael 


000.) Granted that the features- | 
to-tv sales represents clear, fresh | 
monies in the tills of the £4 
picture companies. But monies de- 
rived from that source has to be 
matched against the possible dam- 
age to the more lucrative theatri- 
| cal boxoffices. 

When studio after studio dumped 
their pre-’48 cinematic vaults in 
| the tv market more than three 
years ago, the situation was en- 
tirely different. They were just 
getting their feet wet in telefilm 


| production, their revenues from 
that source hardly equalling that 
of today. 


Not all the majors are riding 
high on the telefilm production 
bandwagon Loew's MGM-TV 
didn't make a network sale this 
year. Ditto Paramount Pictures. 
But all of pix companies want in 


(Continued on page 95) 


Lotsa Candidates 
For Harris’ Slot 


Rumor mill is rife on who's 
slated to get the production v.p 
post at CBS Films, due to be 
vacated shortly by Leslie Harris 
who is moving over to Independent 
Television Corp. 

Prominent among the names 
mentioned are Al Scalpone, one- 
time Coast production topper for 
CBS-TV and now an indie pro- 
ducer; Robert W. Stabler. Fil- 
master prexy; Hal Huff. CBS o&o 
program director; and Dick Brill, 
web producer 

Merle Jones, 
CBS division governing the film 
subsid, wants to make a decision 
shortly and he’s understood to be 





|Funny,” 


who heads up the 


angling for a production topper | 


with a track record. 

No choice has been made as 
yet, although a flock of applica- 
tions began arriving for the post 
as soon as Harris made known his 
intentions of exiting. At ITC, Har- 
ris will be head of the newly- 
created post of production topper 
for ITC’s international division, 
headquarters in London. 

The team organizational setup 
at CBS Films, under Jones, will 
continue. John Howell remains 
sales v.p.;: Sam Digges, adminis- 
trative v.p.; and Ralph Baruch 
in charge of foreign sales. 





More TV Film News 
on Page 30 








| include 


U.S. Sked Getting 
An Aussie Airing 


Charles Michelson Inc., 
baged buyirg agent for Australia’s 
Television, Inc., Ltd., has bought 
48 telefilm series for telecasting 
“down under,” the largest group 
purchase for Australia in history. 

Besides telefilms, 
includes the formats for live 
shows, cartoons and wrestling on 
film. The two show formats bought 
include “Tic Tac Dough,” and 
“Concentration,” from NBC Inter- 
nationai. Scanning the entire cata- 
log bought, it appears as if U.S. 
television exported itself nearly in 
toto to Australia, minus the spe- 
cials 

This is the lineup 

“Hollywood Star Playhouse, 
MCA; “Bonanza.” “Danger Is My 
Business,” “Fibber McGee & 
Molly,” “It's A Great Life,” “Law- 
less Years,” “Nat King Cole,” 
“Philip Marlow,” “People Are 
NBC _§International; 
“Bronco,” “Hawaiian Eye,” “Alas- 
kans,” “Bourbon Street Beat,” 
Warner Bros.: “Sergeant Preston 
of the Yukon,” Independent Tele- 
vision Corp.; “DuPont Theatre,” 
“Peter Gunn,” “Yancy Derringer,” 
Sharpe-Lewis Productions. 

Also “San Francisco’ Beat,” 
“Rawhide,” “Richard Diamond,” 
“Perry Mason,” “U.S. Border Pa-| 
trol,” “Gunsmoke,” “Navy Log,” 
“Trackdown,” * ‘Mr Adams & Eve,” 
“Small World,” “Wanted Dead or 
Alive,” “Have Gun Will Travel, 
“Gene Autry,” and “Red Skelton.” 
CBS Films; “Thin Man,” MGM-TV: 


(Continued on page 96) 


SILVERS, ‘TRACKDOWN’ 
SALES PILING UP 


CBS Films’ two off-network en- 
tries ‘“Trackdown” and the “Phil 
Silvers Show” are racking up sales 
at a nice clip. 

“Trackdown,” the newest entry, 
has been sold in 18 markets, many 
of the stations inking a two-year 
deal covering the 71 “Trackdown” 
episodes. Total biz inked on the 
series to date is about $400,000. 
Stations inking for the series in- 
clude KTTV, Los Angeles; KGMP, 
Honolulu; WTVT, Tampa, Fila; 





KROD, El Paso; WCHS, Charles- | 
and KOOL, Phoenix. | 


ton, W. Va.; 

Silvers show, already accounted 
for with Carling’s large regional, 
has been sold in an additional 26 
markets. New cities on the roster 
Chicago, Denver, Des 
Moines, Salt Lake City, Louisville, 


| Indianapolis, and Philadelphia, 


_ 


the purchase | 


By BOB CHANDLER 


| Hollywood, July 28. 
| 
| 


Use of comedy ts on the upbeat 
;}in what until recently were tele- 
| Vision's straight adventure, mys- 
| tery and western shows. Comle 
touch, naturally, has been instru- 
| mental in the success of “Maver- 


ick” and “77 Sunset Strip,” and 
Warner Bros., whvh produces the 
| two segments, intends to push it 
further, 


Harry Tatelman, producer of 
Warners’ new “Alaskans” series 
skeddea for ABC-TV Sunday 


nights, will use comedy as a key 
element in the show. Not only 
because Warners has found com- 
edy elements in straight actioners 
pay off, but for special reasons of 
his own for this particular series. 

For one thing, title of “The 
Alaskans” conjures up a some- 
what cold and forbidding picture 
in the viewer’s mind, Tatelman 
points out. His aim with comedy 
is to give viewers what amounts 
to a pleasurable surprise. For an- 
other, the Alaska of 1898, setting 
of the show, was filled with “char- 
acters,” con men and comic situa- 
tions. 

Emphasis of the series, which 
stars Roger Moore, Jeff Yorke and 
Dorothy Provine, will be on action- 
adventure, but in researching the 
show Tatelman has found so many 
| Situations that lend themselves te 
comedy that many plot lines will 
have a comedic base. One seg- 
ment, for example, will deal with 
Moore's efforts to get a shipment 
of turkeys up from the States in 
time for Thankskiving. Another 
deals with a con man who set up 
a “telegraph office” with lines pre- 
sumed to run to the States but 
who actually laid only five miles 
of line. 

Tatelman’s already done much 
| with comedy relief in another of 
his productions at Warners, 
“Sugarfoot.” In latter, the comedy 
was born of necessity, since Will 
Hutchins portrays a scrawny 
tenderfoot who exists by brain 
instead of brawn. “If we hadn’t 
brought comedy into it, the char- 
acter would have gotten awfully 
pious and dull after a while,” he 
says. 

The producer 
about television's 





has no delusions 
role. He sees it 


as a medium for entertainment 
and escape. “When a guy gets 
home at night and sits down in 


front of the box, he doesn’t want 
to be reminded ef his troubles, 
He wants to get away from them, 
The way to do it is to keep him 
interested and make him laugh 


(Continued on _page 96) 


20th Unloading 
More Pre- 48's 


Coming down the features-to-tv 
| pike is a sizeable group of pre-'48 
| cinematics from 20th-Fox, to be 

distributed by National Telefilm 
| Associates. 

Disclosure of the new NTA-20th- 





Fox distribution deal, still to be 
ironed out, came as 20th-Fox 
moved to acquire NTA’s o&o, 
KMSP, Minneapolis-St. Paul sta- 


tion, for a reported $3,500,000. 

Twentieth-Fox is understood to 
have some 300 pre-'48's still un- 
committed to tv, the largest group 
of Hollywood oldies other than 
that held by Samuel Goldwyn Pro- 
ductions. How many of these are 
deemed commercial! for the tv mar- 
ket remains to be seen. But it’s 
probably over 200. (Incidentally, 
the commercial standards for the 
features-to-tvy market have been 
lowered in the recent past in light 
of the relative cinematic famine.) 

NTA under its old deal still has 
78 features to cull from the 20th- 
Fox backlog. These 78 were keyed 
for distribution in the fall. But 
NTA’s new deal may change that 
\ plan. 
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TOP 
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ATIONS: W 


YORK ” 


TEN FEATURE FILMS RUN TIMI 
“THE WEAPON’ — 1st Run Iovie Fe 
Cohran Sun, June 
Lizabeth Scott; 10:30-12:15 ¥ 
Republic; 1957; Hollywood Tele. Service WRCA-T\ 


steve 


“AFTER OFFICE HOURS'’— ist Run Late S ‘ 
Clark Gable, Wed. July 
Constance 
MGM; 1935; MGM-TV 


“CAPTAINS OF THE CLOUDS”— Repeat La 
James Cagney, Ss June 
Dennis Morgan; 11:15-1:15 1 
Warner Bros.; 1942; UAA 


“HOLIDAY IN MEXICO”"— 
Walter Pidgeon, 
Powell, Roddy McDowall; 1] 
MGM; 1946; MGM-TV WCBS-TV 


“BUCK PRIVATES” — 
Bud 
Lou Costello; 

Universal; 1941; 


“KING OF THE WILD HORSES”"— 
Preston Foster, Thurs. July 
Gail Patrick; 11:15-1:00 | 
Columbia; 1947; Screen Gems tf 


“KILL ME TOMORROW"— 


Ist Run Late Show 
June Sat. J 


Repeat Late Show 


Screen Gems 


Ist Run Late S 


Bennett; 11:15-12:30 | 


Abbott Mon. June 2 


VCBS, 


SLOT 


Repeat Late Show 


Pat O’Brien, E July 3 
Lois Maxwell; 11:15-12:45 p.n 


1957; National TV Representatives WCBS 
“TOP OF THE WORLD’— 
Frank Lovejoy, Dale ; } 

Robertson, Evelyn Keyes: 5 ( 


United Artists; 1955; UAA WCBS-TV 


“SUZY"— 
Cary Grant, 
Harlow, 
MGM; 


“JOURNEY TO FREEDOM’— Ist Run Movie Ft 
Jacques Scott, Geneniv Sat. J 
Aumont, George Graham: ; 
Republic; 1957; Hollywoud Tele. Service WRCA 


Franchot Tone; 


SAN DIEGO 


L. 


16 


“HOODLUM EMPIRE”-- 


“CALL NORTHSIDE 
James Stewart, 
Cobb 
1948 


~~~ 
aae 


Richard Conte; é 


“SOMEWHERE 
Clark Gable, 
Lana Turner; 
MGM 


PLL FIND YOU"— Ist Run M pe 


“ALICE ADAMS”"— Repeat 
Katherine Hepburn, M 

Fred MacMurray; 12:30 | 
RKO; 1939 XETV-TV 


“LILLIAN RUSSELL”— Ist Run I S 
Alice Faye, Don S M 
Ameche, Henry Fonda; ] 

1940; NTA 


Brian Donlevy, 
Trevor, Forrest 
Republic; 1952; 


Claire Tu M 
Tucker; ] l 
Hollywood Tele. Ser, 


“THE MAVERICK QUEEN’— Ist 
Barbara Stanwyck, Barry I 
Sullivan, Scott Brady; ] 12:30 1 
Republic; Hollywood Tele. Service KFSD-TV 


“DOWN THREE DARK STREETS”"— Repeat B Movie 
Ruth Roman, Wed. M 
3roderick Crawford; 
United Artists; 1954; UAA 


“I WAS FRAMED”’— Repeat Sund Mat 
Michael Ames, eatre 
Julie Bishop; Ss M 
Warner Bros.; 1942; UAA 


- 


“THE MAGNIFICANT MATADOR”— _ = ist Run Saturd 
Maureen O'Hara, S 
Anthony Quinn; 1 
20th Medallion KFSD-TV 
“ANNIE OAKLEY"’— Ist ve 
Barbara Stanwyck, S May § 
Preston Foster; ] 2-15 
RKO; 1935 ET 


“MALTESE FALCON’— Repeat I 
lumphrey Bogart, Mor 
Peter Lorre; 10 ?-30 
Warner Bros.; 1941; 


-Fox; 1955; 


“THE RED PONY”’— ist g Mor 
Myrna Sun. May 
Louis Calhern; ( 


1949; Hollywood Tele 


Robert Mitchum 
Loy, 


Republic; Service 





Jean Thurs. Jul 


Repeat I Show 


1936; MGM-TV WCBS-TV 


Ist Run S e 
Lee J. Fri. May 2 


NTA KFMB-TV 


1942; MGM-TV KFSI ry 


<FSD-TV 


AAP KFSD-TY 


WRCA, WNEW, WABC, WOR, 


AVERAGE 
RATING 
13.6 ; 


11.8 


11.0 


8.9 


8.1 


6.4 


6.7 


43 


41 


3.0 


AVERAGE STATION RTG, 
HIGH LOW SHARE rOP COMPETITION AV. 
14.3 12.8 32.9 What's My Line WCBS 25.1 
Late Show Captains of 
rhe Clouds” (Repeat WCBS ........12.8 
14.5 94 49.0 Jack Paar Show......cccccces WRCA 5.3 
15.6 7.8 496 Movie Four— 
[The Weapon” (ist Run) WRCA 13.6 
Midnight Movie 
Volcano Repeat WRCA a 2.0 
12.5 9.7 56.7 Movie Four—“Journey To 
Freedom” (Ist Run WG 6sads 7.4 
Midnight Movie—Music 
For Madame” (Repeat | 09 
12.8 7.6 44.7 Jack Paar Show WRCA aa 
10.0 69 346 Jack Paar Show WRCA 11.4 
11.2 46 ( Jack Paar Show WRCA 11.7 
93 64 36 ( Three Stooges WPIX 6.7 
Movie Four 
he River” (‘Repeat WRCA on ee 3.5 
Our Gang Comedies WNEW 3.9 
83 5.2 30.1 Big Beat—Freed WNEW 5.0 
Popeye the Sailor WPIX , 43 
Huckleberry Hound WPIX 6.1 
92 63 27.6 Late Show Holiday in 
Mexico” (lst Rur WCBS 10.4 
STATIONS: KFMB, KFSD, XETV. SURVEY DATES: MAY 18-24, 1959. 
14.6 13.8 26.9 Walt Disney I s XETV 21.1 
93 3.6 38.1 Powerhouse M«¢ € - 
Alice Adams Ist Rur XETV 6.7 
8.5 49 0 lovie Spectacula 
= ey ere I : Fj id 
' t Rur KFSD 8.0 
6.1 2.4 2 Saturday Night Movies— 
The Magnificant Matador 
l Rut KFSD apes 3.7 
49 36 27.9 G Moore KFMB ere ee 
f n KFMB or 6.7 
Jack Paar Show 0, ere FS 
5.3 2.4 29.7 PI e 90 Serre: 2 17.4 
Newsroom a iceiclseapa SE ata ese a ek 
Jack Paar Show........4.46 <a s 3.1 
5.3 0.4 11.7 U.S. Steel Hour. ....ss000 vine dedaas 12.6 
ee ee ee (aC naeess 3.6 
wk Paar SHOW. ..cscccevces 83 ee 2.2 
45 3.2 19.5 Adventures In Hand Sy 1.0 
Words and Music............ KFSD 1.2 
Spanish Programming....... XETV 0.8 
5.3 0.4 27.6 Late She 
Lillian Russell” (1st Run) KFMB 43 
40 2.0 13.4 State Trooper KFMB 17.4 
Late Show 
I in Russ¢ Ist Run KFMB 5.5 
45 1.6 23.6 Desilu. Playhouse KFMB 14.2 
NOWSEOOM .. ics sveensoneae KFMB ; 4.9 
fer en KFMB pees 2.8 
3.6 24 9.3 What's My Line PAOD ccciemas 16.8 
Sunday News Special KFMB 8.5 
Powerhouse Movie—‘‘Fugitives 
SOE a NIGUE” (h0t RU). ccc ee sconces 1.1 


WPIX, WNTA. 


SURVEY DATES: JUNE 28-JULY 4, 


1959. 
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L&M’S RUSSIAN ROULETTE YEAR 





The ‘Omnibus’ Dilemma 

Champions of “tv uplift” programming — as exemplified by 
“Omnibus’—are once more rallying to the cause with the threat- 
ened demise of the hourlong entry which has been a network sta- 

le for seven years. It’s not the first time that the program has 
aced a bleak future, but that last-minute reprive via sponsorship 
always cropped up in the past. And invariably “Omnibus” im- 
proved with age, last season attaining a new qualitative high in 
program content and presentation. 

NBC-TV has sold out the 4:30 to 5:30 “Omnibus” time to a brace 
of sponsors more interested in sports (golf) programming. That 
NBC is hesitant about finding a new slot. sans sponsorship, for the 
show is understandable since it already is committed to a $4,000,- 
000 Sunday night drama schedule which may or may not be sold, 
and last year defrayed an out-of-pocket cost of $625,000 on “Omni- 
bus” because of its single sponsor (Aluminium Ltd.) status 

“Omnibus” is no stranger to the three tv networks, having 
roosted in a variety of time periods, in each instance adding to 
the networks’ programmatic laurels. The suggestion has been 
broached in some quarters: Why not perpetuate the entry on a 
three-network rotating basis, with each web participating in the 
underwriting, if not on an alternate-week basis at least as a once- 
a-month attraction. The industry-wide prestige aspect alone, it's 
oe would | more than compensate f for the t tab 


CBS-TV's ‘Hausfrau Reporters To 
Cover Both Coasts in '59 ‘Televisit’ 











The second (and perhaps last) 
CBS-TV “Daytime Televisit Week” 
is slated for Sept. 13-19, with haus- —Af Robes & Roles 
fraus representing every state in The long reach for talent 
the Union visiting not only New is poking into some high places 
York but the network's Hollywood these davs 
branch as well } Following the word that for- 
H aving’ ¢ ollecté ad what it esti- mer president Hart Ss Tr u- 
mates as $1,000,000 worth of free man will do one of Jack Ben- 
publicity from the first such jum-| ny’s CBS-TV shows, it’s 
ket, in the fall of ‘58, CBS-TV has learned that US. Supreme 
gone and added a female from the} (Court Justice William O. Doug- 
newest state, Hawaii. Her partic-} Jas will appear in one of the 
ipation comes before Hawaii of- John Gunther “High Road” 
ficially enters the union, but CBS] = gkeins on ABC-T\ 
figures it set a precedent last se-/| The high judge is now on an 


Alaskan be- | 
made 
| 


mester by injecting an 
fore that state had officially 


Mt 
state 


eight-day pack trip to 


Adam in Washingten 





it in with the “Road” f roduction 
In all, there will be 51 women, crew starting last weekend 
one from each state and the Dis- (25). Highlight of the footage 
trict of Celumbia. which is a total will “feat ure Douglas, an in- 
ef one more than last. time — outdoorsman = and 
Picked by local tv stations and hiker, cali ng ; the n ount. 
newspapers, each of the fenalesy ——— ——— 
as was the case | year, will be 
delivered from home to N.Y. for a F d 
minimum of three-days to inter- or 0 alla a 5 
view performers on CBS daytime 


programs, talk to executives of the 
web and inspect network facilities 
After that. for this season’s new 
twist. the hausfraus wil! be flown 


° 
5 ials 5 urge; 
b 
to Hollywood where they'll ditto | 
the general list of activities. Every 
day of the two-ply trip, they're ex- 
a - the local | b b ul e 


pected to write copy for 
general and CBS 


papers about tv in 


July 28 
in particular 1 


the Ford 


Toront 


While spokesmen of 


What few pe Xi . x, “oe - — Motor Co. of Canada and the Cana- 
; (he in ‘ -levisi s : : : 
any the oe 7 , aa frst dian Broadcasting Corp. will not 
' stituted television's 
that it constitutes ; ~! immediately comment, there is talk 


“audience junket For 








genuine between the two of a $2.500.000 
years, tv has been running press or deal which will include the spon- 
personality junkets, sorretimes to = g ‘ Ais. 
where an audience was situated, | S°r's launching in the Fall of a 

nere 32 é 1e¢T e é : rs ° on a 

. $500,000 to $750,000 per spectacu- 
yut never before had it been visa ° SI 
= lar over the trans-Canada network 
Prsa 
of CBC's 48 tv stations 
CBS expects that maybe the 


‘ ; The Ford-CBC package would in- 
junket will have used up its worth clude 19 made-in-Canada spectacu 
Continued on page 96 lars, running from 60 minutes to 

— cates 120 minutes each, the other half to 


; . be {oy separately by Ford in 
the United States on a U. S. net- 
Conads Dry's Coin 
5) ° 
Into ABC's Disney 


work basis but these to be pur- 
chased by the CBC for telecast in 
Canada, with collection charges 
via wire etc., to be collected from 
Ford of Canada Ltd. by the CBC 
The Ford sponsorship bill 
the full series will not only be the 


for 





Canada Dry, which had been ; 
flirting with NBC-TV. moved into biggest in ¢ anadian tv, but it will 
ABC-TV's corner and bought a be the first time that serious 
half-hour alternate week schedule drama, Classical concerts, ballet 
on “Walt Disney Presents,” start- |#%4 opera have been sponsored on 
ing this fall Agency is J. M.|* Tesular basis. 
Mathes } ~ 

Earlier in the buying season, Admiral Orders Its 


came to NBC-TV with 
10 specials, 
over the pro-| 

personalities 
because they | 


Canada Dry 
a proposal for 
web after looking 

posed formats and 


rejected the specials 


but the | . 

> pe: TV Set Out of Russia 
Chicago> July 28 

Admiral Corp. is protesting the 


lacked the requisite stature. Client | display of a tv receiver bearing 
and agency then made revisions, | the Admiral trademark in the So- 
some more acceptable to the web. | yiet Exhibition of Science, Tech- 
But in the midst of NBC-TV’s| nology & Culture currently in 
fresh look-see, Canada Dry was| New York. Company prexy Ross 
py into she Disney slot by| Dp. Siragusa addressed a letter to 


Alex N. Manzhulo at the New York 
Coliseum claiming infringement by 
the Russians of Admiral’s proprie- 
tary trademark and asking that 


The Canada Dry buy puts the 
Friday night Disney hour starting 
at 7:30 p.m. three quarters sold 
out. The other sponsors inked are 
Hills Bros. and Mars. 


the tv set be removed from public 
display. 


WHAT HAPPENED 





It’s very possible that in mod- 


—___—. + 


TO WINE SHOWS 


| ern-day television there is nothing | 


| that quite compares with the game 
of musical chairs as played by Lig- 


| gett & Myers on NBC-TV during | 


the past season. 


TV historians | 


| would have to look in vain for any- | 


thing approximating the $20,000,- 
000 Russian roulette gamble (rep- 
resenting time and programming 
'on nine different shows) that might 
well have been one of the factors 
in NBC's decision to play it “big 
big big’ on season 


specials next 


and spare itself the kind of embar- | 


rassmen!s exemplified by the L&M 
nine-show parlay. 

| Of the nine shows to which Lig- 
gett & Myers ‘on behalf of Ches- 
terfield, Oasis and L&M ciggies 
attached its sponsor identification 
card, only one survives as an L&M 


entry when the fall curtain goes 
}up, and in this instance (“Black 
| Saddle”) it switches over to ABC- 


TV. As a postscript commentary, 
| L&M will be throwing its entire 
tv budget in ABC-TV's direction 


next season, with the exception of 


a half-sponsorshfp stake in CBS- 
TV's new “Hotel de Paree’ west- 
ern. 


“who - what - when- 
rundown on L&M's 
lation” for °58- 


Here's the 
where-&-how” 
“Operation Cancel 
‘59 

Season started with sponsorship 
of Eddie F alternate-week 
hour show Tuesdays; “Steve Can- 
yon” Saturdays at 9: “Brains and 
Brawn” Saturdays 10:30 and Ed 
Wynn Thursdays at 8. By early 
spring Wynn was out; “Steve Can- 
yon” was shifted to Thursday at 
| 8; “Black Saddle” was installed 
Saturdays at 9. A month later Ed- 
die Fisher was cancelled: “Behind 
Closed Doors” went in Thursdays 
}at 9, only to subsequentiy get the 
| axe “Brains & Brawn” went 
| next, with “D.A.’s Man” as the Sat- 
urday 10:30 replacement. This is 
going, too 
With Fisher's 
bought the 
and “Pete 
Tuesday brace 
“Pete,” even 


isher ~ 


demise, L&M 
Jimmie Rodgers Show” 
Kelly’s Blues” to fill the 
of half-hours But 
before preeming 
was shifted to Sundays 8:30 and 
“Steve Canyon” moved to Tuesday 
at 8. Boih however, were destined 
for cancellation, with L&M buying 
“Dragnet” to displace “Pete Kelly” 
for the summer months and Rod 


gers getting his potice “Black 
Saddle” moves to Friday night 
10:30 on ABC-TV “Steve Can- 
yon” is vanishing from the Tues- 
day at 8 slot 

Two agencies were involved: 
McCann-Erickson and Dancer, 


Fitzgerald & Sample. 


Remington Yens 
_ TV News Specials 


Remington Typewriter ts eyeing 
sponsorship of two NBC-TV news 
specials on the topic of African 
nationalism, which Chet Huntley 
will front Network tentatively 

| plans to slot them between 7:30 
} and 8:30 p.m. on consecutive 
Mondays next November. 

Since “Love & Marriage,” slated 
for 8 p.m. on Mondays, is only 
half sponsored, and since the 7:30 
“Richard Diamond” series is not 
sponsored at all. web figures it 
won't be too difficult preempting 
the Monday hours for the Huntley 
shows 

NBC-TV {fs also planning two 
other news-pubaffairs specials at 
the moment. One is to be called 
“Vertical Frontier,” an Air Force- 
inspired one-shot destined for Aug. 
2 in the Sunday 1:30-2 p.m. an- 
chorage. Other, on alcoholism, is 
in the works as well but no time 

jor date for exposure set. 








uinlan’s Quinine to Relieve Chi 


Headache: Equal 


Daniel & the Lions 

While CBS and NBC are 
shooting darts at each other 
for scheduling rival versions of 
Stephen Vincent Benet's “The 
Devil and Daniel Webster” 
for the fall, small Gotham in- 
die WEVD beat both webs to 
the punch aad presented a re- 
corded version of the Benet 
classic last night (Tues 

In its summer rebroadcast 
series of “Theatre Studio of 
the Air’ it presented the re- 
corded version made by the 
Theatre Studio of New York 
with Lou Antonio Lonny 
Chapman, William Clemens 
and Ann Whiteside | in the cast. 


Mobile Vidtapes 


Now Big Business: 
New Coast Setup 


Holly 
Hollywood 














wood, July 28 
get its 
mobile vidtape rental unit into ac- 


tion next week with the establish- 


will second 


ment of VTR Mobile Productions 
Inc. as a mobile rental outfit 

VTR is partnered by Bill Kay- 
den, producer of the all-tape “On 
the Go,” Irvin Atkins, exec of 
John Guedel Productions. which 
packages “Go,” and Dave Carson 
and Hank Gilbert. Company is an 
outgrowth of “On the Go” in more 
ways than one, however 

Unit which VTR will use is the 
one presently being used by 
Guedel for the CBS-TV daytimer 
But next week, Guedel gets deliv 
ery on a huge, $300,000 self-con- 
tained mobile unit, complete with 
two tape recorders, three camera 


a fourth, air 

generator 
and even a 
Truck 
long dolly track on its 
a camera mounted there 
arrival of the new unit 
VTR, overating as a private enter- 
prise ‘Kayden continues as “Go” 
producer), takes over the present 
unit, a two-truck affair with re- 
corders mounted in one and mo- 
bile equipment in the other. Rental 
rates will range from $1,000 to 
$2,000 per eight-hour day. Minimal 
rate reps use of two camera chains 
and one recorder; maximum is two 
recorders and a three-camera set- 
up Rates represent equipment 
rental only: producers must pro- 
vide their own crews 

First assicnment of the new out- 
fit is a San Diego remote fur Cora- 
Cola a segment of the first 
“America Pauses” special for fall 


Ampex Gets $2,500,000 
Order From Educ. Center 


Redwood City, Cal., July 28 

Ampex Corp. has received a 
$2,500,000 order from the National 
Educational TV and Radio Center, 
New York, for videotape recorders 
to be delivered to 43 ETV stations 
throughout the U. S 

Funds for the purchase are com- 
ing from a $2,706,000 grant made 
to the center by the Ford Founda- 
tion 

John F. White, president of the 
ETV center, and Ampex President 
George I. Long Jr. made the an 
nouncement jointly. The purchase 
followed a comprehensive study 
of all types of broadcasting equip- 
ment conducted by a-tv technical 
group named by the center. 

In addition to equipping ETV 
stations, the order will also pro- 
vide Ampex recorders at the cen- 


chains with reom for 
conditioning 1” er 
lights and re S, 
couple of Zoomars 
has a 40-foot- 
roof for 

Upon 


also 











jter’s studio in Arbor, Mich. 





Time for Mex Bulls 


Chicago, July 28. 

Humane societies and other 
groups vigorously protesting the 
scheduled airing of WBKB’s video 
tape spec, “Bullfights From Mexi- 
|co City,” have not succeeded in 
| quashing the showing, but Sterling 
(Red) Quinlan, boss of the ABC 
station, in effect has granted them 
|equal time to debate their point 
of view. The tapes from Mexico, 
running 65 minutes, will go on this 
Saturday (1) at 10 p.m. Its de- 
tractors will get air time exactly a 
week later in the same slot. 

Quinlan previewed the tapes 
last Wednesday (22), apparently in 
|hopes of winning endorsements 
from the watchdogs of animal we!- 
fare for the way his station had 
cleaned up the bloodshed through 
editing But the strategy back- 
fired 

The anti-cruelty faction _ still 
didn't approve of the show, while 
certain aficionados from the press 
complained the deletions repre- 
sented censorship of art, arguing 
the death of the bull is part of the 
ritual. (Actually, the original tapes 
showed only one of three bulls dy- 
ing, and that was one which had 
been stabbed badly, the sword en- 
tering a lung. It was mainly this 


t By LES BROWN 


gory scene that was edited out of 
the tv presentation.) 
J. J. Shaffer of the Anti-Cruelty 


Society said he feared the bull- 
fights on WBKB would be prece- 
dental ‘and, indeeed, Quinlan has 
had queries from other stations 
around the country about the re- 
ception to the Mexican-made tapes) 
and that it might influence chil- 
dren to do harmful things to ani- 
mals, or even to themselves. Not 


for nothing is bullfighting out- 
lawed in this country, he pointed 
out 


Quinlan stated that the one-shot 
special had an educational purpose 
( continued on | pee 95) 


Warner Lambert’ : 
| Heavy TV Budget 


Warner cambert is on a last- 
minute wh. spree. 

Following closely last week's 
purchase of the “Gale Storm 
Show,” ABC-TV Thursday's 7:30 
p.m., drvg firm put orders in for 
half of two Milton Berle Sunday 


specials, Oct. 11 and Nov. 1. and 
a Jimmy Durante one-shot special 
Friday night Sept. 25, all NBC-TV. 
Same time company is buying al- 


ternate thirds of NBC's hour 
skeins, “Laramie,” Tuesday night 


7:30, and 
night 9:30 


‘Five Fingers,” Saturday 


Company is also a purchaser 
for alternate weeks of CBS-TV's 
“Person to Person” (see separate 
story). 


CHURCHMEN TO AIR 
SEX, VIOLENCE ON AIR 


Framingham, Mass., July 28. , 
“Sex and Violence by Wav of 
Radio and Television — What 
Christians Ought to Do About It” 
is marked up for discussion <t this 
week's five-day conclave of church 
leaders at the Congregational Con- 
ference Center 

The 12th annual Eastern 
Christian Social Action Institute, 
with church leaders from 11 states, 
Washington, D. C and Puerto 
Rico attending, is sponsored by the 


Social Action Committee of the 
Mass Congregational Christian 
Conference and the Council for 
Christian Social Action of the 


United Church of Christ 

The discussion group on sex and 
violence will be conducted by Rev 
John J. Grant, associate editor of 
The Pilot, Boston Catholic Arch- 
diocesan newspaper, and Alden 
Eberle, asst. gen. secy., Boston 
}YMCA, 
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28 TV-FILMS VARIETY Wednesday, July 29, 1959 
ARIETY's weekly tab ulation, based on ratings ire Cc licated shours is to t the true rating 
B highlights the top ten network shows ona al level « ¢ st / strengt th a particular § ‘ Various branches of the ind lustry, ranging from media 
in depth of the top ten syndicated shows in the same particular TI en buyers to local stations and/or advertisers to syndicators will find the charts valuable, 
different markets are covered. Over the course of ARB bulate a minimum of 150 markets. The re- 
: he syndicated program listings of the top te T s ( e sults of that tabulat l be found c j in VARIETY Coupled with the rating per- 
average share of audience, coupl led with data as to tir l 1 ance oj the top te s} ( e local level, the VARIETY ARB charts are 
ogramming in the particular slot, etc., is fu R ( t designed to reflect tl } s of j every tv market in the U. S. 
BI RMINGHAM STATIONS: WBRC, WAPI. SURVEY DATES: JUNE 8-14, 1959. 
roP TEN NETWORK SHOWS AV. rOP SY NDIC ATED PROG RAMS AV AV. TOP COMPETITION AV. 
RK. PROGRAM—D AY—TIME STA, RTG. RK. PROGRAM—DAY—TIME DISTRIB. RTG SH. PROGRAM STA, RTG, 
3}. Gunsmoke ‘Sat. 9:00- 9 30) WBRC 46.6'| 1, Highway Patrol ‘Sat. 9 WBRC ~ Ziv 25 3 8 'D.A.’s Man API 127 
2. Have Gun, Will Travel (Sat. 8:30-9)..WBRC 43.5. 2. Huckleberry Hound ‘Thurs. ¢ WAPI.. Screen Gems 27.6 69.5 |Lone Ranger WBR¢ 12.1 
3. Red Skelton ‘Tues. 8:39-9:00) WBRC 42.3'| 3. Whirlybirds ‘Fri. ( WBRC CBS 23.9 70.7 ||Rin Tin Tin WAPI 95 
4. Millionaire ‘Wed. 8:00-8:30) WBRC 42.2) 4. Sea Hunt (Thurs. 9:31 WBRC Z 23.3 9.3 Rescue 8 WAPI 15.1 
5. Desitu Playhouse ‘Mon. 9:00-10:0( WBRC 39.8 5. Spec ial Agent 7 ‘(1 4 WBRC MCA eo 422 ''You Bet Your Life WAPI 291 
6. Alfred Hitchcock (Sun. 8:30-9:00 WBRC 39.7 6. “26" Men ‘if 9 WBRC A BC 20.7 ?|State Trooper WAPI 16.4 
7. Ernie Ford ‘Thurs. 8:30-9:00) WAPI 39.0. 6. MacKenzie’s Raiders ‘1 rs. 8:30 WBRC Z 20.7 34.2 ‘Ernie Ford WAPI 39.0 
&. Father Knows Best (Mon. 7:30-8:00)..WBRC 28.3 7. Sky King (F ¢ VWBRC......N sco 20.1 65.7 || | Ne Sports: We 
8. Perry Mason (Sat. 6:30-7:30 WBRC 38.3 Huntley-Brinkle WAPI 10.6 
§. GE Theatre (Sun. 8:00-8:30 WBRC 36.4. &. Silent Service ee BRC CNI 9 + Steve Canyo WAPI 20.7 
10. To Tell The Truth (Tues. 7:30-8:00 WBRC 36.0 9. Death Valley Days ‘. 10:0 WBRC i. 3 K 17.9 69.1 Pat Bc é WAPI 8.0 
10. Wagon Train ‘Wed. 6:30-7:30 WAPI 36.0 10. Bold Venture ‘1 } WAPI Zi\ f Gar! é WBRC 28.9 
PORTI AND STATIONS: KOIN, KGW, KPTV. SURVEY DATES: JUNE 1-7, 1959. 
= AL 1 . 
1. Gunsmoke ‘Sat. 9:00-9:30 -KOIN 43.1 1. Death Valley Days KOIN 2 x 27.8 494 D:; er Is N Business. KPTY 15.6 
eC ee Gar tak a 07.3 ROIN 38.9 2. Huckleberry Hound ( KGW... scre¢ Gems 23.4 - Leave It To Beave KPTV 20.4 
3. Perry Mason ‘Sat. 6:30-7:30) N ( 36.6 e iad ne : 20 a1 silane ili IN ae 
4. Summer On Ice ‘(Monday §:00-10:00) KGW 35.8 - Highway Patrol BRR + < s =. bs . Dewars - i o _ ae: 8 
5. Real McCoy (Thurs. 7:30-8:00) KPTV 34.9 | 4. Rescue 8 (1 KGW Sere i ecember Bride -. +. KOIN 17.0 
6. Red Skelton (Tues. 8:30-9:00 KOIN 30.4, 5. Bold Venture |! KPT\ 2 20.4 39.6 Person To Person KOIN 21.1 
7. Garry Moore ‘Tues, 9:00-10:00 KOIN 30.1 6 Mr. District Attorney KOIN Z ) 64.7 Wild Bill Hickok KOIN 189 
8. Danny Thomas ‘Mon. 8:00-8:30 KOIN 195 7. Silent Service ‘S KPTV CNP 18.2 Alfred Hitchcock KOIN 213 
8. The Rifleman (Tues. 8:00-8:30 KPTV 195 8. Mr. District Attorney 1 KOIN Night Beat KGW 148 
9. Holiday U.S.A. ‘Wed. 8:00-9:00) KOIN 8.8 9. Sea Hunt ‘Sat. 10:06 KGW Zi lf 39.9, News; Showtime KOIN 192 
10. Playhouse 90 (Thurs. 8:30-10:00) KOIN 28.1 10. Danger Is My Busin ess 9 KPTV CNP ¢ Deat Valle Days KOIN 27 
J ACKSON\ Il I EK STATIONS: WJXT, WFGA. SURVEY DATES: MAY 18 -JUNE 14, 1959. 
PF. 1 4hukhu 
1. Perry Mason (Sat. 7:30-8:30 WJXT 45.4 || 1. State Trooper ‘1 WJIXT CA 39.4 | Flight . WFGA 11.9 
9 “oR Mon 7 | A 95 tes 3 VFG ¢ 
2. Red Skelion ‘Tues. 9:30-1000)..---.,WIXT 446|/ 2 2261 Men (Mon. 7:30) 000000. WANT.OLC ARC 2B $88) Rescue @ 000000000000. MEGA 448 
3. Gunsmoke (Sat. 10:00-10:30) WJIXT 40.5 4 Connanball I a . WJIXT ITC 911 49.0 | Sugarfoot aire WFGA 2164 
4. Father Knows Best ‘Mon. 8:30-9:00)... WJXT 40.3 | 5. Badge 714 ‘Mon WIJXT CNP z0 58.3 Silent Service WFGA 145 
5. Have Gun, Will Travel (Sat. 9:30-10)..WJXT 40.1 6. Highway Patrol ‘Thu 7:0 : WFGA Zi 17.7 55.8' N.Y. Confidential WJXT 14.0 
6. Wanted Dead Or Alive (Sat. 8:30-9)..WJXT 37.5 || 7. U.S. Marshal (Sat. 10:3¢ WJXT NTA 16.6 61.0; D.A.’s Man WFGA 10.6 
7. Millionaire (Wed. 9:00-9:30) WJIXT 36.2 || 8. Sea Hunt (Wed. 7:30 errr fe Ziv 15.9 30.8 Wagon Train WFGA 34.9 
8. Zane Grey Theatre (Thurs. 9:00-9:30) WJXT 36.0 || 9. Bold Venture ‘Tues. 7:0¢ ‘3 WFGA Zi 15.7 3.2| Special Agent 7 WJXT 13.8 
9. Wagon Train (Wed. 7:30-8:30)... WFGA 35.8 || 9. Jeff's Collie (Wed. 7:0( WJXT IT< 15.7 91.3, Ozzie and Harriet WFGA 149 
10. Danny Thomas (Mon. 9:00-9:30) WJXT 34.9 10. Silent Service ‘Mon. 7:0( WFGA CNP 14.5 2.0 Badge 714 WJXT 20.1 
‘™T 
RO ANOKE STATIONS: WDBJ, WLVA, WSLS. SURVEY DATES: JUNE 8-14, 1959. 
1. Wagon Train (Wed. 7:30- 8: 30) WSLS 45.0| 1. Highway Patrol |1 s 9: WDBJ Ziv 69.1 ||\Laugh Line WSLS 99 
2. Gunsmoke ‘Sat. 10:00-10:30 WDBJ 38.3 2. Sheriff of Cochise |} 3 WDBJ... NTA 2 66.4) Adv, of Ellerv Queen WSLS 93 
3. Have Gun, Will Travel (Sat. 9:30-10 WDBJ 37.3 3. U.S. Marshal ‘Wed. 9 es WSLS NTA 2( 34 The Millionaire WDBJ 30.2 
4. Price Is Right ‘Wed. 8:30-9:00 WSLS 3.4 4. Whirlybirds ‘7 : - WSLS BS 4 76.7 Union Pacif WDBJ 61 
5. Rawhide ‘Fri. 7:30-8:00 WDBJ 35.4 5. Sea Hunt Ke WSLS 19.2 81.7 Colonel Flack WDBJ 43 
6. Ernie Ford ‘Thurs. 9:30-10.00 WSLS 34.0 6. Rescue 8 WSLS S ( I've Got A Secret WDBJ 30.6 
7. Peter Gunn (Mon. 9:00-9:30 WSLS 33.8 7. Death \ in Days ] ‘| WDBJ S. | } Cla To Fame F ; WSLS 311.5 
8. I've Got A Secret (Wed. 9:30-10:00 WDBJ , 6 8. Huckleberry Hound |} f .. WSLS Ge f Sho WDBJ 7.3 
9. Perry Mason (Sat. 7:30-8:30 WDBJ 25) 9. Flight WDBJ NP l 73.21iG nnon WSLS 40 
10. Alfred Hitchcock (Sun. 9:30-10:00 WDBJ 32.0 10. Mike Hammer Sy WSLS \\ s My Lin WDBJ 198 
BAKERSF LIEL D STATIONS: KERO, KBAK. SURVEY DATES: JUNE 8-14, 1959, 
1. Wagon Train (Wed. 7:30-8:30 ... KERO 43.7; 1. Sea “Hunt Tues KERO Ziv 3 64.2 |To Tell The Truth KBAK 18.1 
2. Tales of Wells Fargo (Mon. 8:30-9:00) KERO 415) 2. Mike Hammer |} f KERO MCA 2 676 Amater Hour KBAK 13.2 
3. Peter Guan ‘Mon. 9:00-9:30) KERO 41.3 3. Flight ‘Tus 8:0 KERO CNP 2.0 74.6 Glencannon KBAK 81 
4. Perry Mason (Sat. 7:30-8:30) KBAK 36.9. 4. State Trooper | \<¢ 9 KERO MCA 51.2 59.8 Ann Sothern ......... KBAK 17.1 
5. Wanted Dead Or Alive ‘Sat. 8:30-9 KBAK 34.6 5. Rescue 8 ‘Wed KERO.. Screen Gems 27.8 48.17 NS os nivedehuadee KBAK 26.1 
5. Bob Cummings ‘Tues. 9:30-10:00 KERO 34.6 6. Highway Patrol 7 KERO Zi\ 6.8 5 Wyatt Earp KBAK 17.6 
6. Restless Gun ‘Mon. 8:00-8:30) KERO S22 7. U.S. Marshal KERO NTA 26.4 2 Name That Tune KBAK 21.0 
7. Zane Grey Theatre ‘Thurs. 9:00-9:30!) KERO 31.7. 8. Huckleberry | ( KBAK Sere Gt 23.7 65.7 | ¢ nonba KERO 11.5 
8: Bat Masterson (Wed. 9:30-10:00 KERO 0.7| 9, Special Agent 7 (Ss a KERO ) Ed Sulliy KBAK 23.4 
9. David Niven ‘Tues. 10:00-10:30 KERO ) 10. Jeff's Collie f KI ) IT ; W oc W ker KBAK 149 
10. The ¢ fornians ‘Tues. 9:00-9:30 KERO 10. Bold Venture ‘ Z »y ro Go § BAK 14.6 
SAN ANT ONTO, STATIONS: WOAI, KENS, KONO. SURVEY DATE 1-7, 1959 
® J 
] immer On Ice ‘Mon. 9:00-10:00 _WOAI 1}| 1 D th Valley Days KENS \ Mi \T 17.4 
>, Gunsmoke (S ho Sree KENS 41.4|| 2. Mi ke ‘Hammer WOAT y f é I ; is O 14.1 
3. 77 Sunset Strip (Fri. 8:30-9:30)....... KONO 41.1 3. State Trooper : KONO \ ~ j \ Squad Fo i WOAI 12.9 
4. The Rifleman ‘Tues. 8:00-8:30)...... KONO 4 4. U.S. Marshal KONO P G M KENS 193 
5. Wagon Train ‘Wed. 6:30-7:30 WOAI 36.5 5. Highway Patrol WOAI Z 21 496 Zorro KONO 148 
6. Ernie Ford ‘Thurs. 8:30-9:00) WOA 31.8 6. Border Patrol KONO CBS 2 40.0 Masquerade Pa KENS 15.6 
7. What's My Line? ‘Sun. 9:30-10:00) KENS 30.9 7. Sheriff of Cochise KONO NTA 19.9 37.9 Alfred Hitchcock KENS 18.9 
8. Peter Gunn (Mon. 8:00-8:30) WOAT 29.1 8. Official Detective Sun. 9:00 KONO NTA 18.0 34.4 Loretta Youns WOAITI 21.7 
8. Alcoa Presents ‘Tues. 9:00-9:30) KONO 28.5 9. Huckleberry Hound (1 6:00 KONO Scre G s 17.4 44.7 \Huntley-Brinkiey; 
9. Zane Grey Theatre (Thurs. 8-8:30).. KENS 28:5 | World at Large WOAT 16.2 
10. Red Skelton (Tues. 8:30-9:00) KENS 27.710. Special Agent 7 Wed. 9:31 WOAI MCA 15.8 36.0 U.S. Steel Hour KENS 156 
PI IOENIX STATIONS: KTVK, KOOL, KPHO, KVAR. SURVEY DATES: JUNE 8-14, 1959, 
: Ad. 
1. Wagon Train ‘Wed. 8:30-9:30) KVAR 40.0! 1. Sea Hunt ‘TI 8:31 $4. . Ziv : 22.9 43 : erg ate i ty ay AR 14 : 
‘ , a - , y en 2. Divorce Court ‘Tus 9-0 <OOL.. Guile 21.6 37 Death Valley Days...... ( 20 
R. Desita Playhouse (Mon. 9:00-0:00)...KOOL 37-0! 5 Death Valley Days (Tues. 9:30 KPHO U.S. Borax 20.7 37.2) Divorce Court xOOL 216 
3. Ed Sullivan ‘Sun. 6:00-7:00) KOOL 31.4| 4 San Francisco Beat ‘Wed. 9 pa? KOOL CBS 19.6 7.8 People’s Choice KVAR 149 
4. Gunsmoke ‘Sat. 8:00-8:30 KOOL 30.6 5. Cannonball ‘Mon. 9 KPHO.. ITC 17.2 33.5, The Restless Gun KVAR 19.0 
5. Maverick ‘Sun. 8:30-9:30) KTVK 26.5, 5. Mike Hammer i) see VAR ..-MCA 17.2 38.7, Yancy Derringer KOOL 10.8 
6. The Rifleman ‘Tues. 8:00-8:30 KTVK 28.4) 6. State Trooper (M } KVAR --MCA 16.4 37.2, The Texan KOOL 11.6 
7. Have Gun, Will Travel ‘Sat. 9 30-10 KOOL 27.2; 7. Highway Patrol KPHO Z 15.9 31 Person To Person KOOL 10.8 
&. Garry Moore ‘Tues. 8:00-9:00) KOOL 26.4) 8. People’s Choice (Wed. 9 KVAR A BC 14.9 28.8 San Francisco Beat KOOL 19.6 
8. Red Skelton ‘Tues. 7:30-8:00) KOOL 24.8 9. Navy Log ‘TI 7:( KOOL CBS 14.5 229' Pat Boone : KTVK 22.2 
10. The Lawman ‘Sun. 9:30-10:00 KTVK 23.3. 10. Flight 4 <PHO CNP 13.( 3t MacKenzie’s Raiders KVAR 9.9 
| i( INOL U IL L) STATIONS: KONA, KHVH, KGMB. SURVEY DATES: JUNE 8-14, 1959. 
Wagon Train ‘Mon. 7:30-8:30 KONA 1. WI ybirds KONA CBS 35.2 70.3; Amfac Sl KHVH 21.4 
Walt a E soanag 5 We . ay ip oh ! 2, Sea Hunt KGMB Z ) 77 Sunset Strip KHVH 29.8 
eos BisPi gs Resco (Fri. 8:00-8:30)... .KHVH - Huckleberry Hound KHVH Screen Gems 32.5 Early Movie; Outlook ... KONA 64 
Gunsmoke (Wed. 9:30-10:00) KGMB 3 4. Superman n. ¢ KHVH Fiamit 32.1 Sunset Mov KGMB 64 
6. Have Gun, Will Travel (Wed. 9-9:30).. KGMB 32 5. Rescue 8 ‘Wed. KHVH Screen G s 30.1 50.3 The Millionaire KGMB 20.2 
7. Zorro ‘Thurs. 7:00-7:30 KHVH 31.5 6. Divorce Court ‘S KONA Guilk 29 498 Name That Tune KGMB 19.6 
&. Red Skelton ‘Thurs. 8:00-8:30 KGMB 31.3. 7. Weedy Woodpecker ‘(Tue KHVH . Kelle 25.5 65.2 Early Movie; Gov. Quinn KONA 7.8 
%. Alfred Hitchcock ‘Sun. 9:00-9:30 KGMB 30.9. & Highway Patrol f KHVH Ziv 24.7 44.7 San Francisco Beat.. KGMB 22.2 
8. Dick Clark ‘Sat. 7:00-7:30) KHVH 30.9 9. Medic ‘Su 7:30 KONA CNP 24.3 37.4 | Maverick KHVH 25.7 
10. 77 Sunset Strip (Fri. 9:00-10:00 KHVH 30.510. Flight (Thurs, 7:3( : KHVH CNP 23.7 36.2 | Father Knows Best KGMB 25.5 
(Continued on page 96) 
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Andy Williams Show 

Last week's third installment of 
the “Andy Williams Show” summer 
replacement for Garry Moore on 
8-TV proved if anything that 
he initial entry, which won critical 
kudoes, was anything but a fluke. 
in fact the 60-minute layout proved 
beyond doubt that the network has 
a hit on its hands—if it can find a 
lace for it in the fall. 
Williams’ own clean-cut, facile de- 
ortment, the Norm Jewison-Perry 
afferty director-producer teamup 
(a carryover from the half-hour 
“Hit Parade”) brought forth a 
showcase that was entirely imagi- 
native in concept and execution, 
demonstrating that, with proper 





cerebral resources, you don’t need | 


a $125,000 budget to bring in an 
hour variety stanza. What could 
easily have been a_ pedestrian 
vesting stint by Andy Griffith, 
or example, was transformed into 
an infectious bit of byplay through 
the simple expedient of some in- 
genious camera treatment and 
harnessing the direction. The June 
Valli guesting was similarly nice 
to take and if at times there seems 
to be an overcuteness on the week- 
ly LP segment, nonetheless the 
overall free-wheeling simplicity and 
style stamps this as the runaway 


ertry of the summer semester 
rose, 
Chevy Show 
The summer Chevy show has 


been one of the delights of the hot 
months with a consistent record of 
good taste and superior production, 
all adding up to top entertainment. 
Paced by Janet Blair and John 
Raitt, with guesters as needed, the 
staff has been getting out a show 
worthy of a permanent niche 
Sunday's (26) edition over NBC- 
TV showed its usual top form with 
Miss Blair and Raitt performing 
a set of amiable tunes and guesters 
Wally Cox, Joey Bushkin and Joyce 
Jameson helping the proceedings 
to a favorable conclusion. Cox 
seems to be coming out of a shell 
He’s now essaying material that 
seems to have been written for him. 
It clocked laughs, but not of the 
slow, folksy variety that Cox has 
been accustomed to. This could 
mean nightclubs for him again, if 
he makes good in a few more situa- 


tions like this. Miss Jameson 
seemed somewhat lost in this 
wealth of material. Her marilyn- 


monroesque impressions were brief 
and got over, but a sense of curi- 
osity remained as to her potential. 


Bushkin’s pianistics comprised ami- | 


able configurations that were filled 
with an easy humor and a bright 
delivery. 

The two major efforts were a 
library skit, excellently put to- 
gether, and Mexican sequence 
that also carried a lot of charm. In 
all these events, Miss Blair and 
Raitt put over top performances 
and added stature 
better shows of the summer season. 

Jose. 


2 


Perry Presents 

midseason point, this 
stand-in for the Perry 
Como show shapes up as a neat 
musical stanza showcasing some 
excellent vocalists. Tony Bennett, 
a consistent pro who has been 
heading up the series, has been 
joined by Peggy King, a pert per- 
former and nifty vocalist. For the 
past few weeks, the Four Lads, a 
versatile combo, has also been slot- 
ted on the show 

Last Sunday night's (25) session 
was a straightforward session ot 
songs with a minimum of produc- 
tion gimmicks to get in the way of 
the music. The most elaborate 
sequence involved a rundown of 
tunes that identified stars like Al 
Jolson, Sophie Tucker, Judy Gar- 
land, etc. Bennett was standout on 
such tunes as “One More For The 
Road” and “The Party’s Over” 
while Miss King was given a top 
chance on a tricky arrangement of 
“St. Louis Blues.” The Four Lads, 


At the 
summer 


who are exiting the show to launch | 


a nitery tour. was slotted on a 
counle of pleasant ballads and 
were given a heavy plug sendoff. 
The finale, with the 
pany, was a birthday party rou- 
tine that brought the curtain down 
on a bright note Herm. 


Hy Garcner 

Hy Gardner in his hour of gab 
on WNEW-TV on Saturday (25) 
tried an unusual stunt which had 
mixed results. It hod performers 
interviewing column‘sts. an offbeat 
role for both i ve an in- 
dication of \ nt happen 
when a performer is bent on re- 
venge for bad reviews, unfavorable 
comment, etc. 


Joey Adams and Johnnie Ray in- 





Tele Follow-Up Comment 





!{terviewed columnists 


| 


Aside from | 


to one of the) 


whole com- | 


» a Aa ed iia 

| 
| Gardner 
(N. Y. Herald Tribune), Earl Wil- 
ison (N. Y. Post), and Louis Sobol 
(N. Y. Journal-American). Ray, get- 
| ting his turn first, seemed to be in 
| genuine quest of knowledge. He 
{submitted queries that deserved 
ard got serious answers. 

Of the pillarists, seen almost 
|everywhere with their spouses, he 
asked how influential are the 
| wives. Sobo!, who admitted to a 
| wife with strong reactions, ad- 
| mitted that he would turn to Peggy 
'for the femme angle, probably to 
see how business would hold up 
for the matinees. 

On the other hand, Adams gen- 
erally couched his questions in 
the form of a tirade. Colloquy 
during this period was Adams’ de- 
mand to know how dare the col- 
umnists turn critic and review tal- 
ent. Sobol properly reminded him 
of the time in Leon & Eddie's) 
when Sobol gave it to him for 
having a dirty act, and Adams had 
the good sense to take the sugges- 
tion. “Yeah,” agreed Adams, “but 
you put it in the column instead 

As for the dialog among Sobol, 
Wilson and Gardner, there was a 
lot of interest. All these lads have 
lived through some _ picturesque 
| periods, and all seem to have mel- 
lowed somewhat with the passage 
of time. Jose 


| 
OPERATION NOAH 
With Chet Huntley, narrator 
Producer: Reuven Frank 
Director: Georre Murray 
30 Mins.; Sun. (26), 6:30 p.m, 
NBC-TV, from New York 
| A constantly absorbing film ac- 
count of the rescue of wild animals 
and other African game from the 
rising Zambesi River was seen on 
“Operation Noah” in the “Chet 
Huntley Reporting’ spot over} 
NBC-TV Sunday (26) with Huntley | 
doing a well-phrased commentary. | 

Henry Toluzzi, who did the cam- 
era work, emphatically rates a bow | 
for his accomplishment performed | 
under difficult handicaps. Photo- | 
graphing frightened and charging | 
animals is mever a simple assign- 
ment and his mastery of the cam- 
era was exemplified in countless in- 
stances throughout the film. 

“Operation Noah” was prompted 
by the fact that many animals in-| 
cluding antelopes, rhinos, elephants | 
and smaller game were caught in| 
| the flooding waters that ultimately | 
will form a large lake above the} 
Kariba Dam in Rhodesia. Toluzzi’s | 
camera was focused on the hardy | 
band of game wardens and their | 
African helpers who used small | 


boats to search each emerging 
island for the trapped animals. | 
With the aid of nets and other 


equipment, they were able to herd 
the creatures to safer territory. 
Parts of the film took on all the} 
aspects of a wild game thriller par- | 
ticularly one scene where a re-| 
| leased wart hog charged at Toluzzi. | 
| Other exceptional bits of photog- | 
raphy were shots of the graceful 
leaps of antelopes and the herding | 
of the animals into the large nets. 
Among other outstanding shots 
were those of the African assistants 
who formed a line of beaters, bang- 
ing on pans and yelling at the same 
time, before pouncing on the ani- 
mals and binding them for ship-| 
ment to the mainland } 
“Operation Noah” 


produced by 


NBC News was well-edited and 
made for good midsummer pro- 
gramming fare. It brought the 


high!y-charged wilderness of Africa 
into the humdrum existence of 
many viewers and as a result of 
Toluzzi's film footage, some who 
saw the program, are undoubtedly 
shopping Abercrombie & Fitch and 
Henry Modell's bargain basement 
this week for camp beds, mosquito 
netting, heavy firearms and other 
African equipment with the intent 
of joining the Rhodesian rangers on 
| their rescue mission Rans. 


Gustave Nathan Helms 
Herald-Trib Network 


Gustave Nathan is new general 
manager of Herald Tribune Radio 
Network, working under Martin 
Stone, prexy of VIP Radio Inc., 
which operates the web. 

Nathan was previously director 
of sales development for WNBC 
and WKNB Redio, NBC's stations 
in New Britain, Conn 

Stone also said tat Richard K. 
Dean, director of Herald Tribune 
Radio Network, will continue in 
same position with direct respon- 
sibility to Stone for network pro- 
gramming. 





+++++44+¢¢4 (BARRY GRAY—FULL COVER- 
A 


GE 
Producers Gray, Budd Getschal 
Director: George Snell 
30 Mins., Mon.-thru-Fri., 10:30 p.m. 
SEALY MATTRESS (half-sponsor) 
WNTA-TV, New York 
(Getschal) 

Barry Gray's return to tv suf- 
fers excruciatingly from bad writ- 
ing, making the title of his nightly 
WNTA-TV news-feature-interview 
stanza a misnomer. His rendering 
of the “first news of the night” 
at 10:30 was faulty in other ways, 
too. 

The news stories were 
the leads often being buried until 
the final minute or, in some cases 
on his opening night (27), lost en- 
tirely. He very definitely needs a 
trained newspaperman to rewrite 
for him and he also needs some 
decent graphic material. Films he 
used were dull and indifferently 


edited. He spent a full 15-minutes | 


on “news,” which is more than 
most of WNTA-TV's competitors 
spend at night, and that probably 
led to the hopeful title, “Full 
Coverage.” But a quick look at 
the WCBS-TV and WRCA-TV news 
the same night, at 11, made it clear 
that WNTA-TV has a very long dis- 
tance to travel before it can do 
in 15 minutes what those stations, 
do in nine or 10. 

And on his initialer, Gray spent 
the last several minutes in some 
rather verbose observations about 
Jacqueline Gay Hart and on Ralph 
Bunche and the West Side Tennis 
Club. WNTA-TV called them edi- 
torials, but they weren't very pro- 
vocative nor very pertinent. Since 
no interviewees were present on 
the opener, perhaps Gray, whose 
natural style is conversation or 
“argument,” was forced to stretch 
by inserting these faint monologs 

If Gray did have a competent 
writer, he might have achieved 


|some prominence for the final edi- 


torial. On alleged failings in the 


/new Boeing 707 jets, it had the 
|meat, but it was spread in little 


pieces all over the dinner plate. 
Art. 


WINK MARTINDALE’S 

DANCING PARTY 
With Eddie and Betty Cole, Jan, 

Dean and Dave “Baby” Cortez 

others 
Producer: Al Burton 
Director: Bob Searles 
60 Mins., Sat., 7:30 p.m. 
KHJ-TV, H'’wood 

Years ago on KCOP Zeke Man- 
ners staged dancing parties in the 
cramped quarters of what passed 
for a studio. Al Jarvis came along 
later with a ditto of the leather 
pushing adoloscents. But it really 
never caught on big until Dick 
Clark gave it the big personality 
push. Comes now a chap from 
Memphis named Wink Martindale, 
who is well equipped to duplicate 
his success, at least, on the local 
level. 

Such a format as this must rise 
or fall on the man who is the ring- 
master. In Martindale it is half 
way home. He’s a bright, refresh- 
ing youngster who doesn't try to 
be a comic and keeps his place 
when the others are on 
There's nothing new in dance par- 
ties, per se, but “Wink” has laced 
in a few features to give it pace 
and variety. Faves of the record 
spinners, in the juvenile stakes are 
trotted out to lip-syne their biggest 
sellers and a game is played to 
immobolize the dancing feet. A 
variation of musical chairs, with a 


| cowbell as the device, had three 


(Continued on page 95) 


windy, | 


view. | 


'MISS UNIVERSE 
| With Byron Palmer, emcee; Betty 
White, Bill Welch, others 
90 Mins., Fri. (24), 10:30 p.m. 
'MAX FACTOR, CHEVROLET, 
SQUIRT 
| KTTV, H'wood 
The biggest goof of the television 


year is that the finals of this! 
annual pageant in Long Beach 
weren't spread country-wide. It's 


safe to venture than no show of the 
upcoming season, spec or other- 
wise, will come close to approxi- 
mating its home audience. Stations 
that opposed it might just as well 
|} have shut down 

What made the show so attrac- 
tive to the setsiders was a factor 
not inherent in other shows. The 
viewers had a part in it, guessing 
the winner. A show with such a 
wide appea! and genuine interest 
shouldn't be confined to one sta- 
tion All three sponsors (Max 
Factor, Chevrolet and Squirt) have 
national sales and the winner, Miss 
Japan, must have been spread over 
the front pages of every daily 
paper in the country. 

As for the pageant itself, it was 
not only well handled but worthy 
time on any network. Byron Palmer 
as emcee of the affair was discreet 
affable and never obtrusive. Too 
bad his work wasn’t seen national- 
ly, what with such a shortage of 
his high type of ringmaster. Presi- 
ding for the sponsors and the sta- 
tion were Bill Welch and Betty 
White, who kept up a running 
commentary on every phase of the 
competition without detracting 
from the parade of pulchritude 
They knew their place and never 
tried to steal the camera from the 
shapely dolls. Their interviews 
were especially bright and at times 
humorous to keep the mood light 
and the subjects at ease 

If fault to find, it could be with 
the camera work in the earlier 
competition. At times the girls 
were photographed fat and dumpy 
At other times tall and leggy. It 
improved considerably in the finals. 
It must have been a source of an- 
neyance to the soft drink sponsor 
,;when one of the babes remarked 
| that she spilled some Coca-Cola on 
|her friend's dress. 

It is hard to understand that with 
sponsors vieing for specials they'd 
overlook this natural, at a time 
when the networks are barren of 
anything of this stature and 
clogged with reruns. 

He In. 


| = 
THE JACK LeLANNE SHOW 
Producer: Russ Warner 

30 Mins.; Mon.-thru-Fri.; 11:30 

a.m.; Sat. 11 a.m. 

WNTA-TV, Newark-N. Y. 

There's a burst of energy coming 
out of that tv screen from WNTA- 
TV, that lively Newark-N. Y. indie. 
It’s a stripped half-hour one-man 
calisthenics show telecast every 
morning except Sunday. 

Jack Le Lanne, a physical cul- 
turist who’s been at the glamour 
video dodge on the Coast, does the 
hip, hop, hep calling. He chatters 
zestfully and cheerily about bust- 
lines, hiplines, waistlines and 
what-not-lines, to the accompani- 
ment of a tuneful organ. He also 
pitches a four dollar “glamour 
stretcher” to viewers. 

If the femmes wanting to stay 
in trim stop talking about their 





wish and begin exercising, the 
show might garner an audience 
Otherwise, there will be some 


clicking exercise to another chan- 
nel 

LeLanne himself comes off okay 
before the cameras. Only props 
used on the opening were a chair 
and the “glamour stretcher.” Dave 
Bacal was the organist. Horo. 











Nikita & Nixon (New Act) 


The wonders of tape in the forging of television’s global link 
were never more forcefully, speedily or so eloquently dramatized 
as over the weekend when the three U.S. television networks pro- 


grammed (in color on NBC) the 


Ampex-taped telerecording of the 


now historic joust between Soviet Premier Nikita Khrushchev and 
Vice President of the United States Richard N. Nixon at the open- 
ing of the U.S. Exhibit in Moscow. 

Only hours after the dailies’ Page One “black and white” pres- 


entation of this Nikita & Nixon 


diplomatic dueling, American tv 


audience were viewing the memorable event 
The parrying and ad lib jockeving-for-position between the So- 
viet’s No. 1 man and the United States’ No. 2 man naturally invited 


a variety of interpretations (the 
gings of both parties concerned, 
than-your-father level; the sense 


sometimes almost childish brag- 
literally on a my-father-is-better- 
of “playing to an audience”; the 


inevitabie assumption of Nixon's personal aspirations; the more 
ominous overtones and undertones of what appeared to be said in 
jest). But over and above all this was an excitement and sense of 
immediacy inherent in the telecast bespeaking a new and vital era 


in global mass communication. 
startling in the camera's closeup 


There was something that was 
of Khrushchev's cock-of-the-walk 


attitude, his penchant for talking rather than listening, revealing 
himself in moments of emotion not generally associated with the 


heads of state. 


In its Sunday night (7 to 7:30) repeat of the tintcast, NBC-TV 
brought on as an afterpiece a panel consisting of David Brinkley, 
Frank McGee and Frank Bourgholtzer for interpretive viewpoints. 


It was a penetrating summation 


. pinpointing the overt effect of 


the diplomatic byplay and providing a deeper analysis of the po- 


litical implications. 


Rose. 


{SECTION 315 
With Howard K. Smith, Dr, Frank 

Stanton, others 
Producer: William Weston 
Director: Michael Zeamer 
Writer: Art Barron 
|30 Mins., Sun. (26), 6 p.m. 
CBS-TV, from New York 

There's always been a timidity 
on the part of television in utiliz- 
ing its own facilities to take u 
the cudgels on its own behalf. 
There was a wy | departure 
from the norm on Sunday (26) 
when CBS, the most eloquent and 
outspoken of all the networks in 
the current fight for a liberaliza- 
tion of Section 315 of the Commu- 
nications Act, devoted a half-hour 
to a pictorial “editorial” on the 
whole question of equal time for 
political candidates. 

Perhaps to the average viewer 
this was anything but scintillating 
television; perhaps CBS President 
Frank Stanton, the most aggressive 
of all 315 foes, who deemed the 
occasion important enough to make 
a personal appearance, over- 
reached himself in asserting that 
throughout the land there has been 
an “overwhelming ener in fa- 
vor of repealing or liberalizing the 
act. It would be comforting to be- 
lieve that the American electorate 
as a whole displays such keen in- 
terest in the matter. Whatever the 
decision of Congress in amending 
315 ‘at best it looks at the moment 
as thouch it'll be a watered-down 
compromise exempting news shows 
and spot news programs from the 
equal tim provision), the fact re- 
mains CBS deserves considerable 
credit for taking such pains to 
dramatize the issue. 

With Howark K. Smith an nar- 

rator and with chapter & verse 
footace at its disposal, CBS went 
into the matter quite exhaustively 
as it reviewed the Lar Daly case 
which snarked the whole issue, and 
dwelt on the application of the 
law and the proposals for change. 
If it was steeked in favor of cham- 
pioning CBS and the industry's 
fight for liheralization, all the more 
credit to CBS for leaving the in- 
escapable conclusion that there 
was weivht, authority and respon- 
sibility behind Dr. Stanton’s re- 
marks that the television industry 
is trapned by a paralyzing law 
which, if allowed to continue, will 
black out some momentous events 
as the ‘60 Presidential elections 
drew nearer. 
_ Perhans to point up the absurd- 
ities of 315. CBS is giving equal 
time next Sunday to opponents of 
the network thinking. Rose. 





SUMMER AUDITIONS 
With Fran Scott, Marilynn Levell, 

Mavis Rvers, Dick Cathcart, 

Jerry Anteis, others 
Producer-Director: Bob Cawley 
30 Mins., Thurs., 7:30 p.m. 
KRCA-TV, H'wood 

As a summer experimental, this 
opener of a series that may carry 
into the fall has merit if not talent 
worthy a scout’s cuff note. It had 
its pleasant moments fur those 
who like their music uninterrupted 
save for a brief flurry of leather 
pushing. The appeal was geared to 
the younger element, much as the 
Chevy summer show finds its favor 
among the adult appreciation of 
better music. 

It can be assumed that those 
who took part were more con- 
cerned with the showcasing than 
the paycheck. Fran Scott, a lively, 
refreshing youngster, paced the 
parade of talent and kept it mov- 
ing with his own vocals and an 
instrumental jazz_ combo. Taking 
their turns were Marilynn Lovell, 
who took the steam out of the 
beat with a ballad lushly intoned; 
Mavis Rivers, a Samoan with an 
easy approach to a song; Dick 
Cathcart, who has a puppet danc- 
ing on his horn while ae toots a 


tune; Jerry Antels, and NBC 
choreographer, who added acro- 
batics to his time steps, and the 


jazz group that blew up a raucous 
storm 

Bob Cawley, staff director at 
|KRCA, produced, directed and 
shared the writing with Hal Dick- 
}enson and Scott. Local station live 
ones, perforce reduced to tight 
budgeting, didn't permit for much 
| production but there were enough 
| people on stage to fill the home 
screens without the decorative 
j}embellishment. Coming up Friday 
night will be “Leisure Time,” a 
|travel-type show. There'll be a 
change of format every week, as 


long as it lasts. Not even a spot 
advertiser helped to defray the 
cost. Helm. 


KWDM Brings 2006 
Des Moines, July 28. 

| Radio station KWDM, Des 
| Moines, has been sold, subject to 
| FCC approval, to General Broad- 
|casting Service of Iowa. Station 
|now is owned by the Des Moines 
| Broadcasting Co. of which Geo. W. 
Webber is president 

Application filed in Washington 
reported the sale price at $200,000 








80 TV-FILMS 


VARIETY 





Wednesday, July 29, 1959 





TV Networks’ Relations With Telepix 
Subsids Pose Some Jittery Problems 





How close should the telefilm 
syndication subsids of the three 
H | 
webs function with their respective Cartoon Sales 
parent companies? That’s a thorny fee ewer Seen 
question which blows hot and cold Sterling Television has id 


in nine new markets 
Famous Story Cartoons,” a series 
of animated films for kids t 
downbeat sadism and depend 
charm of characters and stor 
Major recent sales include 
WBNS Columbus, KCOP Los An- 
geles, KOIN Portland, WLWI In- 
dianapolis; KIRO Seattle \ 
five films are complete and 65 
more will be finished in the 
six months. 


sales 


dictated in many instances by 
litical winds blowing in from 
Vashington 

Both CBS’ subsid CBS Films and 
NBC’s California National Produc- 
tions represent healthy enter- 
prises with the ABC Films subsid 
trailing behind. But in the cases 
of CBS Films and ABC Films, and 
to a similar degree CNP, they are 
not 
for 


the pc 
‘ t 


Ss 





utilized as program suppliers 


their respective webs. wore 


rhe networks feel free in mak- 
ing co-production deals with out- e e 
side producers for product. But 
in the main similar deals with Fashions Specia 
their subsids are nixed for fear 


it'll draw frowns or perhaps 
legislation from Washing- 
Webs, too, feel free in or- | 
inating their own programs, but 
will not draw on the talent Chicago. 
their telefilm subsids for such CBS Films is 
riginations. Again, it’s a case : 
)f anti-monopoly jitters. hourlong filmed 
This leaves the subsids in a pe- Paris contours, which is beir 


erse 


For Syndication 


July 


syndicating an 


90 


Senn tweets 


special on the 


pre- 


euliar situation. Each of them pared by the public affairs depart- 
pitch series 10F oe ae Ber ment of the Chi o&0, WBBM-TV 
sometimes in competition with the 7, : 5 : ge 

98 ey h s x YI the spe- 
“inside” and “outside” packages  /he first of its kind on tv, the spe 


cial will break in all markets on 


of their respective webs. Hardly a 


sale is made on a series pitched by Sept. 1, official release date fo 
one subsid for a competitive web. the Parisian fall fashions. Markets 
The whole situation on the nation- —? : ; a 
al level is a shadow area for the thus far in line are Chi, New York 
subsids. and Los Angeles. 

In syndication, the subsids have Chi station got the assignment 
a much more free-wheeling opera- because the idea for the special 


WBBM-TV 


tion. CBS Films and CNP are for- film originated there 

tunate in one respect in the com-' started with comparatively modest 
petitive market-by-market strug- plans to film 30 minutes of the fall 
gle. They have some of the most openings in Paris for a local spon- 
successful off-network entries,| sor, but the project grew when 
“Phil Silvers,” “Dragnet,” et al.| the network’s syndication arm got 
But even in syndication, a shadow , interested. 

area for the subsids crops up. In Harriet (Sis) Atlass. director o 


some cases, they pitch a national 
spot deal or a major regignal in 
competition with their respective 
parent companies. 

To put it simply, they travel a 
narrow line, replete with bumps 
along the way. 


pubaffairs for the station, will pro- 
duce it. She left for Paris last 
weekend with writer Hal Fisher 
commentator Lee Phillip and a 
complete crew. CBS facil s it 
Paris will probably be put to use 

Show will cover the fall open- 
{ings of the major fashion he S 


| including the houses of Dior, Car- 
é ’ ’ din, Lanvin, Belenciaga and 
a S é aw | Jacques Heim. Also covered ] 

it 


xe hat, jewelry and h f 
° 
As 5-Min. Segs 


ir tasnions 
and the Grand Soiree, annu 
Hollywood, July 28 








pull for all the designers in P 

In Chicago, the show will get 
prime evening slot, prot J 
6:30 p.m. Deal for a sponso! 
understood near. 


George Bilson, onetime RKO 
short subjects boss, has acquired (Sear 
rights to “What's the Law,” syn- D M ¢ Ok 0) 
dicated legal-human interest col- € et ets ay n 
umn, and embarks on production B b 
of 260 five-minute segments for ase all Playbacks 
tv next month. Chicago, July 2 


Column, written by Gotham at- Film packager Pete De Met 


torneys Jack & Michael Strauss, the greenlight from both majo 
is syndicated by the Bell Syndi- Jeagues to proceed with his pl 
cate and appears in 63 newspapers. to video tape 26 of this season's 
Bilson figures it’s a natural as a baseball games for playback next 
five-minute strip for national spon- | fal] and winter. All 16 clubs of 
sorship, in terms of the tight time both leagues have now cleared the 
situation and the ability of a spon- | jdea. 
sor to gain sponsor identification Plan is to alternate American 
at low cost and National League games from 
Bilson will put 15 of the shows, week to week, each one edited 
with himself as producer-director, down to an hour's length. De Met 
before the cameras Aug. 5. William feels that baseball buffs don’t lose 


their interest in the sport, or love 
of it, just because of the cold sea- 


sons. 


Moris agency is handling the sale 


Secret like of Hitler’ 
Sold in 13 Markets 


“Secret Life of Adolf Hitler,” 
new syndication telementry of 
WPIX, N. Y., has been sold in 13 | 
markets 

| 
} 


Stations inking for the 60-min- 
ute filmed show, narrated by West- | 
brook Van Voorhis, include: WBZ, 
Boston; WBAL, Baltimore; WFIL, 
Philadelphia and other Triangle 
Publication stations; WTCN, Min- 
WFBM, Indianapolis; 
WSN, Nashville; WCKT, Miami; 
and WHCT, Hartford. 

WPIX also syndicated “Russian 
Revolution” and “Cold War-Berlin 
Crisis.” 


Trade practices, like tv program- 
ming run in cycles—at least as 
those practices pertain to station 
group buying. 

Hardie Frieberg, syndication 
sales topper of Independent Tele- 
vision Corp., feels that ITC’s Cros 
ley deal on “Four Just Men” 
presages a reactivation of station 
| group buying. Crosley bought the 
ITC series for its five markets, Cin 
cinnati, Dayton, Columbus, Indian- 
apolis, and Atlanta. 

Frieberg reasons this way: 
Prime syndication time for the lo- 
cal station is at a premium today, 
with the networks biting heavily 
| into the 7 to 7:30 p.m. (EDT) and 
10:30 to 41 p.m. time periods. Com 
pared to years ago, the local affil 
has a few time slots open in the 


Tie apolis 


Set Up Globe Video News 
Hollywood, July 28. 

Globe Photos, in an expansion 
into telenews coverage, has formed 
Globe Video News as a separate 
division. 

Herbert Bernard will produce 
Hollywood news segments, to go 
out under title of ‘Magazine of 
the Air.” 


} 10:30 to 11 p.m. (EDT) period, and 





























Len Weiner has joined MGM-TV 
representative for the com- 
nercial production department... 
Frank Granville been signed 
as story editor for Ziv’s "Lock-Up” 


aS Saies 


has 


series. Ten writers also were pacted 
for the skein, ineluding Stan Sil- 
verman, Stan Cutler, Lee Berg, 


Stuart Jerome and Gertrude Fass 


Acts of Violence,” a collection 
of shor ries edited by William 
Kozlenko, MGM-TV's director of 

rogran ng, goes on the book-/| 
elves this month, Pyramid Books 
is the publisher TV Stations 
Inc., ¥ h currently represents 
119 stations in buying tv syndi- 
cated product, is in the midst of ex- 
panding its market list to encom- 
iss major markets. The combine, 
1elmed by Herb Jacobs, heretofore 
as represented smaller markets 
Addition of major markets to its 
representation list would heighten 
he i ortance of the outfit as a 
ying agency 


‘Scene of Crime 
Georgetown Entry 


July 28 


Hollywood 


“Scene of the Crime,” all-tape 
series with Patric Knowles as host 
and a group of guestars featured, 
is being produced as a half-hour 
syndicated series by Georgetown 


Film Productions at Centaur Stu- 


dios here 

Georgetown prexy - producer 
tichard Morley has completed 
hree half-hours, with Patrice Wy- 


more and Tom Conway guesting 


on the first. Lynn Bari and Nehe- 


Persoff on the second and 
D es er and Sidney Skolsky 
on the t ( Guest stars must at- 
tempt to solve a crimé from clues 
on the scene Frank Gadette di- 
ects 

Georgetown will attempt to sell 
off the ee tapes before schedul- 
f duction. Consolidated 
Labs ying tape-to-film transfer 
work, tra erring directly to 16m 
instead of e customary tape-to- 
35 6m procedure Consoli- 
ed is orking with CBS-TV 
€ c e transfer operation 
Georgetown feels it will need film 
e aller outlets while 

selling rger markets the tapes. 


‘CALIFORNIANS’ 
INTO 9 MARKETS 


S the am went on the 
rket two weeks ago, 
( N 1al Productions has 
sold a strip versions of the 
net k Californians” west- 
er ! ) stations in nine tv 
markets. Skein is also being offered 
by t NBC telefilm subsidiary on 
a once eekly basis 
Nine multi-weekly takers are 
KDAL, Duluth: KRON, San Fran- 
cisé KFJZ, Fort Worth; WWJ, 
De WPIX, N.Y.( KGUN, 
Tucs KPHO, Phoenix; KHSL, 
Chico, Tex.; WKBT, La Crosse 
Mear ile, CNP has also sold 
color editions of “Cameo Theater,” 
26 films from the old NBC “Mati- 


. 'T} 
nee lheate! 


among t 


lineup, to 10 stations, 
em four NBC o&o outlets. 


Reactivation of Station Group | 
Buying of Vidpix Seen by Frieberg 


but not as great as previous 
years) in the 7 to 7:30 p.m. (EDT) 
slot. It’s important for the local 
station, in this tight situation, to 
get prime syndication product. 
Practically the only way a local 
station can bid competitively with 


more 


region advertisers is if that local 
staton is part of a station group, 
Westinghouse, Corinthian, Tri- 


angle, etc. 

Fhe station groups in previous 
years were very active in the syn- 
dication field, in many cases trig- 
gering product in the market by 


their group buying. Last season, 
when product was comparatively 
heavy, they took a hiatus. But now, 


Frieberg forecasts, they'll be back 
in full force, driven by the desire 
to insure prime product for the 
few premium syndiacted slots left. 








___Vidpix Chatter TV-Radio Production Centres 








“For Love Or Money” on ABC-TV ,.. Tyne Tees Television names a 
weekly ad magazine featuring Kenneth Horne, due to start Sept. 13, 
“Trader Horne”. BBC-TV which scored a hit with Nigel Balchin’s 
“The Small Back Room” a few months back, does the author’s “Mine 


Own Executioner” Tuesday (4)... Elizabeth Ward, onetime secretary 
to the Films Council and assistant to Alexander Korda at London 
Films, now with Granada-TV as executive responsible for children’s 
programs 


IN WASHINGTON ... 


WTOP radio’s Mark Evans off on a month’s tour of Russia and Scan- 


danavian countries Good music WGMS aitempting to lick heat 
with “Mus-icicle” programming, including Handel's “Messiah,” Vival- 
di’s “Winter,” Mozart's “A Musical Sleigh Ride,” et Two local 
tv columnists, Star's Bernie Harrison and Post's Lawrence Laurent, 
both vacationing at same time . Symon Cowles, ex-promotion man 
for Miami's WCKT, replacing Charles Heaton in similar job with 
WTTG-TV here Rep. J. T. Rutherford (D-Tex.) plugging (in his 
weekly column to back-home press) new book “Semper Fi!” written 
by Gene Hendryx, owner-manager of KVLF, Alpine, Tex., once Ma- 
rine buddy of the Congre 1an’s . Laurese Byrd Gordon of WTOP 


heading for a Mexico rexas vacation ... Robert T. Borth of Gen- 
eral Electric named chairman of new Congressional Information Com- 
|; mittee of Electronic Industries Assn. Wife of Paul McDonnaugh, 


right hand airman John C. Doerfer, is ill. 


FCC Cr 


{IN BOSTON ... 


William B. McGrath, veep-managing director WHDH-TV, presented 
Boston's Richard C Cushing special prints of WHDH-TV news 
dept. half hour feature “*l Red Hat.” Produced entirely by WHDH- 
TV personnel, the report of Cardinal Cushing's trip to Rome for eleva- 


man to 


araina 


he 


tion to Sacred College of Cardinals was telecast as a special Easter 
feature Frank “Avruch, WHDH staffer, copped top Radio Press 
Award for his reports on Mass. State Police manhunt for Coyle brothers 


WBZ-TV bought “Secret Life of Adolph Hitler,” hourlong docu- 
mentary for Sept. telecasting Rex Trailer, WBZ-TV cowboy per- 


sonality, held pony saddlir 
on his “Boomtown” show 
planning Colorado trip 
her WBZ-TV 


Lexington, won 


g and fast draw contests for his moppet and 

Betty Adams, new WBZ-TV personality, 
n Aug. to do film story on Air Force Academy 
“Today At Home” show . .. Mrs. Evelyn Birchler, 
the car in WBZ-TV Cain Potato Chip Safety 


for 


Isett 


Crusade contest Louise Morgan, WNAC-TV personality, will have 
a race, “Louise Morgan Trophy Race” named for her at Foxboro 
Aug. 8. 


IN SAN FRANCISCO... 


KGO’'s news chief, George T. Rodman, off for vacation to Escanaba, 


Mich., an other ex-M t stomping grounds Bert Dunne added 
to the KGO deejay lineup Jules and Nancy Green breezed through 
Frisco en route He od, where he’s shaping up the new Steve 
Allen Show for its Monday, Sept. 28, debut Jim Spero, ex-KYA, 
took over the midr it-to-dawn chores at KSFO . Louis Hartman, 
KCBS’ ex-"Jim Grady,” went on trial for contempt of Congress (un- 


American 
Hartman 


activities committee) before Federal Judge Michael J. Roche. 
First—not the Fifth—Amendment in refusing 


stood on the 






to testify before the House committee two years ago, was fired by 
KCBS Henry Untermeyer, ex-KCBS genera! manager, is selling 
time for Gordon McLenon’s KABL Dick Clark set to arrive in 
Frisco week of Aug. 24, with taping of his show from Fisherman’s 
Wharf planned for Aug. 29, network release of show Sept. 5 


IN PHILADELPHIA... 


Dick Clark’s “American Bandstand” will mark its second birthday 
on Aug. 5 with an all-star RZuest lineup. Show will leave its Philadel- 
phia studios in September for a week at Fisherman's Wharf in San 
; Francisco and three weeks at the ABC-TV Center in Hollywood .. . 


Ray Welpott, WRC\ neral manager and NBC vice president, named 





chairman of the “Sell Philadelphia to Philadelphians” campaign just 
begun by the City’s broadcasting stations Fred Finger is the 
new sports director of Station WBCB in Levittown, Bucks County... 
Taylor Grant, veteran radio and tv commentator, selected to sub for 
Walter Winchell during the columnist’s vacation Margaret Mary 
Kearney, education director of WCAU and WCAU-TY. will be awarded 
an honorary degree of Doctor of Humane Letters at Villanova summer 


commencement exercises 
for Moscow on July 
WIP, named a 


Gunner Back, WFIL-TV newscaster, left 
Benedict Gimbel Jr., president of Station 
of Philadelphia's World Affairs Council. 


IN ST. LOUIS ... 


Paul Gilbert “doubling in 

a new nightly variety tv show over Channel 11 direct from the Zodiae 
roof where also floor show headliner. Program features gags, 
songs by Barbara Lantz, music by the Rich Bono Quintet and ringside 
interviews by Gilbert. He also now does daily afternoon chitchat Chan- 
nel 11 show with Harry Fender, former Ziegfeld star Members of 
the St. Louis Hawks basketball team pinchhitting as deejays this week 
on KMOX Radio for vacationing Bruce Hayward .. . KXOX’s Gentle- 
man Jim Bradley emcee at the golden jubilee celebration in suburban 
Overland KMOX-TY has launched a four-part Sunday series on 
“The Sermon on the Mount” during the “Quiz-a-Catholic” half-hour 
}. .. Shawn Murphy of KTVI, Channel 2, back from a jaunt to Ireland, 
| his native land. 


IN DETROIT .. . 


Dick Femmel, WX YZ-TV news director since 1952, has been named 
director of news and special features for both radio and tv .. . Shire 
ley Eder, WJR’'s “girl-on-the-go” who is starred in the station’s “Come 
posite” show and “Dear Shirley,” an advice show, gets a third vehicle 
“Show Business,” an across-the-board airing of local and national news 
of the entertainment world ... WWJ radio and tv received six major 
awards in the second annual Michigan Associated Press Broadcasters 
news competition Sam Somora Jr., former assistant general man- 
ager of WBBC, Flint, has been named radio promotion manager at 
WXYZ 


IN CLEVELAND ... 


Disk jockey and newsman Bill Buetel leaves WGAR after two years 
and joins WEWS-TV as replacement for newsman Roger Sharp who 
moved on to news work in Oklahoma. Buetel will be replaced by Joel 
T. Daly who comes from WHBF-TV, Rock Island, IJl., to WGAR... 
Ralph Hansen, program manager of KYW-TV here since March, 1959, 
goes to Detroit next month for same position with WJBK-TV... 
Charles Day, WGAR news chief still reporting from Moscow .. . Bob 
Neal of the WERE Cleveland Indians baseball broadcast duo, is one 
of four announcers assigned to cover second All-Star baseball game for 
NBC radio and tv from Los Angeles (Aug. 3) . KYW disk jockey 
| Big Wilson in the hospital for emergency operation ... WJW-TV do- 
|ing hour-long live remotecast of Junior Olympics finals of area play- 
} grounds sports competition. 


member 


brass” at the Chase Hotel—starring in a 


he’s 





Wednesday, July 29, 1959 





14th Annual Radio-TV VARIETY Review and Preview 81 





TV Program Control In Wrong Places; 
Networks Seared Or Lack Leadership? 


With Viewer Squawks Hitting Alltime Peak, What Are The Panaceas For More 
Enlightened Era In Television? Webs’ Forfeiture of Role Seen Major 
Contributing Factor; Agencies Pass Buck To Conceal Own Sins 


| The Sleeping Beauty . 
* By LESTER GOTTLIEB ‘ 


INTERVIEWER: Will you please tell our audience your 


name, please? 





RIP: Rip Van Winkle. 

INT: That sounds familiar, Is that a pseudonym? 

RIP: Look, fella, that’s my name. Don't confuse me@ 
with any hifalutin language, 

INT: Oh. no offense, Mr. Winkle. Anyway, let’s get 
down to business. Please tell our friends why you are 
| t 

Rii Yo K ) Vi I'm here, ‘cause thal’s Ul 
i als 

IN True I'll be glad to tell then \ s 
N Winkle only man left in these Ur is s 

out a n set Now I understand ( 
< ed on 

RIP: Correct. Had one of tl in 1948. Nev f 
g how pretty that Kyle MacDor looked. And Roberta 
Quinl: was a nifty, too 

INT: Then some years back, through a strange, sci 

fluke you fell asleep and 

RIP: Nothin’ scientific about it. I was watching a spo 
announcement. Had some dwarfs bowling in There 


was a crash like thunder and I dozed off. Didn't wake up 


till yesterdays 
INT: And resear€hers found you, whisked you 
here by National Airlines, the Airline of the Stars oad 
the same jet flights Sandra Dee and Ricky Nelson use 
. and now our viewers can meet you and we can bring 
you up to date on all the televison you missed during 
your history making siesta. 


our 


RIP: Got’cha. But first I gotta question for you. What 
was the last mystery melody? 

INT: Sorry, I don’t dig you. 

RIP I'm not asking you for spade work, pal. But I 
sure loved “Stop The Music.” Always hoped they would 


call me and I eould win all that loot. 


INT: Oh, yo mean “Stop The Music.” Well that hasn't 
been on in years. Frankly, Rip, those big money shows 
aren't around much. There was some trouble 


RIP: Hold on, boy. Bert Parks is clean as a whistle 

INT: Oh I meant no offense to Bert. He and I are 
buddies 

RIP: O.K. Just watch that! Well you see, I love nice 
music. Another favorite of mine is “The Hit Parade.” 


How's Dorothy Collins? And Russell Arms? And good 


old Snooky? 
INT: Rip, I'm sorry 
is off the air, too 


to tell you but the “Hit Parade” 


RIP: That’s terrible news. What about my other 
favorite “Voice of Firestone?” 

INT: That's gone. 

RIP: They wouldn't dare! 

INT: Well don't worry, old timer. We've got some 
marvelous new shows like “Bat Masterson,” “Wyatt 
Earp,” “The Californian.” 

RIP: All sound like westerns to me. What'’dya think 


a tv set in the first place. Stopped going 


Too much gunsmoke 


made me buy 
to the movies 


INT: That's a big hit on tv. 
RIP: Say, how about that big funny guy; you know 
who I mean. Had that cute little girl as his partner. 


They used to kid silent movies, do pantomime; stuff like 
that? 

INT: Oh, you mean Sid Caesar and Imogene Coca. 
They broke up 

RIP: Ridiculous. They had a big Hooper. 


INT: That's gone, too. We now got Nielsens, Trendexes, 
and Arbitrons 

RIP: Hooper was good enough for me. Well, what 
about Jackie Gleason? 

INT: Off. 

RIP: Burns and Allen? 

INT: Kaput 

RIP: Lucy and Desi? 

INT: Finis 

RIP: Well, what is popular? 

INT: The rating leaders are “Gunsmoke,” “Wagon 


Train,” “Rifleman,” and “Have Gun Will Travel.” 


RIP: They don’t sound funny. 
INT: Well, Rip, things have changed. So have the 
sets. One sponsor wants me ~ esent you with a brand 


new 1959 RCA 27-inch color iuevision set. 


RIP: Don't know if I want it. But, wait a minute. 
How's old channel Nine? The Old Redhead, Connie? 
INT: Channel Nine is great, Rip. They got Million 


Dollar Movies. They run continuously. Have you seen 


John Garfield in “Four Daughters?” 


RIP: Not interested. I'm talking about my Brooklyn 
Bums. 

INT: Well, Rip, I'm sorry to tell you. 

RIP: How’s Jackie Robinson? 

INT: Jackie’s now an executive with Chock Full O'Nuts. 

RIP: I knew that boy was gettin’ too heavy. 

INT: Well, Rip, times have changed. But we're glad 


to have you back and you do have your wonderful prize. 
RIP: Young man, you keep that set. I'm going. 
INT: Going. Where? 
RIP: Back to sleep. 








By GEORGE ROSEN 


The abuses hurled at television during the past ('58-'59) 
season reached unprecedented proportions. Everybody 
and his brother was there to take a swipe at the medium, 
including many from within the industry itself, claiming 
that unless the television networks get hold of themselves 
and do something to check the deterioration in program- 
ming, the nation’s citizenry would wind up as a pack of 
morons 

True or false? And if so, who, specifically, is to blame? 

And what are the panaceas, if any, that can translate 
the medium into something more meaningful both as en- 

tainment and enlightenment. 

- The recent Foley Square (N.Y.) hearings conducted 
by the Federal Communications Commission as part of the 
nment agency’s look-see into network practices was 
bing from one major aspect—everybody concerned 
and these included some of the most hep buyers of tv 
ogramming) was in agreement that (1) the past season 
was pre much of a fiasco; (2) something has to be done 

t it. But equally disturbing was the fact that no one 
viad an effective remedy. And if the Danny Seymours, the 

Terry Clynes, the Dick Pinkhams, the Tom McDermotts 

i the Bob Foremans, who in the aggregate are respon- 
sible for buying the giant slice of prime time tv entertain- 
*nt in America, are as baffled, as uncertain and as pes- 
simistic as the lay viewer—what there of a 

lore promising tomorrow? 

Actually the hearings were notable for a lack of candor, 
the wallowing in generalities and the unwillingness to be 
ific and to pinpoint. (Corner these selfsame guys in 
a secluded bar on a summer afternoon and they'll un- 
burden themseives of more in 10 minutes than the entire 
week of hearings produced.) 

It's all very well for an agency exec, as happened, to 
yin the rap on the networks in asserting that control of 
rogramming rests with the webs, possibly as an excuse 
for his own deficiencies in committing his agency's clients 
to five clinkers in a row, but how does this square with 
the facts? And if the networks do control programming 

five will get you 10 in the best placed tv circles if you 
can prove it), then how does this tally with the established 
fact that in most cases the final say on scripts rests with 
the agencies, resulting during the past season alone in 
many a verboten show and a succession of watered-down 
scripts. But who were there among these agency brethren 
to concede the point? 

Networks Forfeit Role 

The blunt truth is, whatever the protestations to the 
contrary, that control of programming is no longer vested 
in the networks. Whatever the reasons for the abdication 

and the networks inevitably will call attention to the 
fact that they have no other alternative, what with the 
Government anti-trust sleuths breathing down their col- 
lective necks), a look at the records is enough to clinch 
any argument. For example, of the approximate 200 spe- 
cials on the programming agenda for '59-'60, practically 
175 of them will come from the outside. The networks 
virtually had no say at all as a General Mills, an Equitable 
Life, a Pontiac, a Coca-Cola, an AT&T, a Rexall, a DuPont, 
a Chrysler and a Hallmark, to name but a few, delivered 
outside packages to the networks, with the webs, in turn, 
merely serving as carriers, 

Just as with the specials, the webs, with but minor ex- 
ceptions, are more and more obliged to accept the rank- 
and-file, week-to-week program product emanating from 
the outside. Today Warner Bros. is perhaps the greatest 
single force in tv programming. That's a statement that 
would have been laughed at five years ago. It’s the Re- 
vues, the Four Stars, the Desilus, 20th-Fox TVs, Screen 
Gems, Ziv, the David Susskinds, the Goodson & Todmans, 
the Bob Saudeks, the George Schaefers and the Mildred 
Albergs and their ilk who “run the tv program shop.” 

There are those with more than a smattering of knowl- 
edge of the trials and tribulations of the networks who 
will argue that the fault basically lay elsewhere than in 
the webs’ fear of Government reprisals—that, in truth, 
this “falling from program grace” has its roots in a lack 
of proper leadership at the top among the-networks. They 
will argue that everybody's been taking the easy way out, 
with a continuing cycle of pedestrian and humdrum fare, 
drugging the American public, because the will and the 
courage to gamble on inventive ideas and spraying the 
program rosters with imagination, has been forfeited. And 
forfeited because the kind of leadership that’s required 
doesn’t seem to be around. 

Evidence would seem to bear out that the responsibility 
for a more enlightened—and entertaining—programming 
era rightfully should rest with the networks. One has only 
to recall the “finest hours” of NBC and CBS of an earlier 
period; of the Bill Paley-ordained patterns, of a more 
latter-day Pat Weaver era when the excitement of “some- 
thing new and daring” was generated by the networks. 
Why, then, the abdication? 

On the other hand, the networks, or at least CBS and 
NBC, are beginning to take a particularly aggressive stand 
in giving prime attention to news-public affairs in-depth 
treatment in order to acheve more balanced program 
schedules. (ABC for the most part prefers to sit it out 
while still copping a plea that it needs circulation while 
“growing up.”’) Whether for reasons of creating a grand- 
stand play to impress the Washington hierarchy; whether 
it’s because the sponsor climate appears more favorable 
these days (as witness the Bell & Howell underwriting of 
the CBS effort), the fact remains that the two networks 
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The Myth About TV Music 


=== By HARRY SOSNIK = 


One of the first comments people are prone to make 
when a musical show is discussed or has gone off the tv 
airwaves is; “Oh weli! Music is too expensive.” The real 
reasons are carefully avoided. 

In exploding this myth of the high cost of live music in 
‘v which has been falsely perpetuated by some people 
who use it as an excuse for the use of recordings for 
their own selfish monetary ends, it would be well to 
examine the cold facts and let them speak for themselves. 








Percentage wise, the music budget allotted for most 
usical spectaculars is infinitesimal in relation to 
the overall cost and the importance of music to a musical 
show. Somet S the music is as little as 212% of the 
total. In a recent two-part dramatic extravaganza which 
was considered one of the most ambitious undertakings 
in the history of tv and which cost $800,000 (more or less) 
a seven-piece group of musicians was used. The $4,000 
for music amounted to .05°% or one half of 1% of the 


cost of the entire show. In the big musicals the musical 
director has the task of holding the show together on the 
air and at times saving situations when serious fluffs are 
made by performers on air rhis small budget policy 
clearly indicates the lack of importance and respect in 
which music is held. It also disproves the statements 
that music is costly. 

As far as musicians’ salaries are concerned there is a 
very important fact not commonly known. The recent 
financial increase for freelance musicians is the first since 
1951 and amounts to approximately 6%, which is very 
little in relation to the spiral in costs of living and 
the numerous wage increases in other labor unions in 
the industry during the past nine years. A musician gets 
$27 for recording three jingles or $9 per jingle and no 
residuals, while a singer gets thousands of dollars per 
year depending on the length of the run of the jingle. 

Of all the unions in tv, the musicians’ union has been 
the most cooperative. Even to the extent of practically 
unrestricted use of video taping on any day while even 
the chorus singers’ union has penalties beyond certain 
hours and has a higher scale than the working musician 
plus residuals in commercials 

There is no leakage, time wasted or featherbedding in 
the music department in spite of the enormous physical 
handicaps as far as studio facilities are concerned. Other 
departments are much more expensive and in many cases 
unjustifiably so. I have seen situations where a small 
prop that could be purchased for a few dollars in a store 
would cost $15 to $20 more through the prop department. 
Yet no complaints ever changed that situation and the 
musician is the whipping boy throughout the industry. 
The music budget is the first thing to be pruned 

On a big show very often a single performer, and not 
necessarily the biggest star, will cost more than the com- 
bined costs of a musical director, a 30-piece orchestra 
plus arrangers, copyists and librarian 

I hope that the facts as outlined will contribute in some 
small way towards clearing the air of this cloud which 
has been hung on music for so many years and will enable 
people to take another appraisal of the inherent values 
in music and the contribution it can make to programs 
when used with intelligence. Also, in removing the cost 
myth and reevaluating its importance, I feel that music 
budgets might be set up on a more realistic basis after 
discussions with any intelligent musical director who 
would understand the requirements. In this way music 
could be treated with more of a sense of importance to 
the overall structure of programs that are dependent on 
music for their very being 





are showing an admirable awareness of their responsi- 
bility to all viewers. The cost load is a heavy one, running 
into many millions, since, in the sum total, it’s mosily a 
sustaining burden, to which CBS and NBC are responding 
courageously. 

Certainly on this basis the networks shouldering this 
responsibility merit consideration when the final reports 
are tallied by the D.C. sleuths. There can be no question 
that network timidity these days (the failure, for example, 
to push their own shows in accepting lower-quality en- 
tries from the outside), stems in large measure from the 
threats of FCC-Congressional reprisals. A false step can 
tip the scales in stripping them of option time—time that 
adds up in the aggregate to millions of dollars, What hap- 
pens to this option time when it’s returned to the sta- 
tions? Invariably it translates itself into half-hour lower- 
case crime mellers out of the syndication grist mill, 

It's a tantalizing, vicious cycle. The networks, some- 
times at the expense of sacrificing a‘ more showmanly, 
laudatory house-built program, “play ball” with the spon- 
sor or the agency in accepting outside programs for fear 
of anti-trust repercussions, exacting as a penalty the 
threatened loss of option time. And with the loss of this 
option time (plus revenues that could be siphoned into 
upgrading news-public affairs) the same network stations 
would have a field day with mediocrity. 

One needn't necessarily feel sorry for the “poor, down- 
trodden networks.” They're in business to make money— 
and, brother, they make it. But they got a point. 
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‘Why Broadcasters Editorialize! 


2 OE & GE 2 OSS 6 EE 8 EE © BE 8§ Eee 6 eee 2 ee 
By NATHAN STRAUS 


Pres, WMCA, N.Y.) 


I er than ask why I editorialize, one might just as 
\ ask why I am involved in radio broadcasting—for 
ra vithout a point of view is a wasted medium of com- 


on. That is why WMCA began broadcasting “The 
Editor's Desk” ago. 


We believed that we were not only adding something 


about five years 


' ; the 


station's personality, but also meeting more 
fully our responsibility to the community. This respon- 
sit in\ broadcast day of 


a program which provides more than mere entertainment. 


olves the inclusion in every 


first radio station to broadcast regularly sched- 
rials, we were “warned” by many of our col- 


this type of programming would be the 
WMCA. In fact, we were re-exposed to all 


hat 
That 


cdowntali of 
1 


e platitudes and myths which hedge in this sensitive 
are Among them are the following cliches: 


Advertisers shy away from anything except bland, 
middle-of-the-road discussion or opinion, 
steners will be alienated by airing political views 


which differ from their own. 


listen to radio. 
background of 
activilles. 


They use it 


People do noi really 
music and 


as a kind of tranquilizing 
ne while engaged in other 
best station policy to in- 


Playing it safe” is the 
t in advertising revenue, 


sure growth in audience and 

e FCC editorializing. 
T s; what 
But what really happens when a station takes a stand 
kind of controversial issue day after day? What 
} pens when radio attacks government policy, endorses 


frowns on 


we were to d. 








ha 
political candidates, exposes racial stereotypes? Is the 
station switched off, put out of business, picketed, 
rejecte¢ 
Good for Business 

WMCA, the only New York radio station that schedules 
ct rsial programs as part of a steady and regular 
broadeast diet, has experienced an unprecedented rise in 
( ratings and advertising revenue during the years 
1 it has devoted ore and more attention to 
ed ng and other thought-provoking programs. 

I conclusions must be drawn from this experience 
If a station’s programming deals regularly with those 
} te ibout which the public really cares, more and 
more listeners will tune in. If such programming attracts 
Fa fficient number of listeners, the advertisers will not 
& and billings will rise 

But a once-a-month or even a Once-a-week editorial 


cannot sit alone like a single duck on a large pond. A 
re d fund for the lynchers of Mack Charles Parker, a 
with a critical German editor, a series of 
an attack on organized crime is 
we put our ] 
I before the introduction of The Editor’s Desk” 
Bt WMCA’s interest in editorializing was a matter of 
rd. We repeated!y recommended action on this 


aept nterview 


health and 





n\ into which editoria 


Oo] conipa 





} r 
: o the FCC pricy to official granting of perm!s- 
E 1949. Since then e have campaigned for the 
t n of editorializing by all radio stations as an im- 

} : industry polic: 
] idio is to live and grow, it must take a stand on 
f f local, national. and international importance 
Ne pe that pursue this policy command the respect 
and loyalty of readers and advertisers alike. That is why 
began by presenting our editcrials frankly fashioned 
stvle as newspaper editorials. It is why we 


news is onl 


I that broadcasiing up-to-the-1ainute \ 
the f é Even more vital the contribution to com- 
muni thinking of the « emination of ideas—a goal 
j ble to achieve without the expression of a point 
‘ f 


facts speak for the selves The Editor's Desk” 








} et with enthusiastic reaction from the press and 
ter alike. We have been gratified by this respons 
i as by the stream of letters. both in agreement and 
i igreeme! from average” listeners and from 
] ho are prominent figures in public life 
I station “personality” is just a fancy name for 
I Nothir it a radio station says about 
j audience ! But everutl g a t 
‘ t ( l 1] dui ts “pe lit r 
\ editorials have become an important and ex- 
( el ent in the prosramming that makes up our 
24 s broadcast d We contribute to the entertain- 
listene through music. We keep our listen- 
‘ nformed on current news, fashion, literature, educa- 
1 { history, by our comprehensive daily public serv- 
ice hedule. The editorials complete our personality 
V full faith in its applicability to commercial broad- 
C ] st noly recor sT ly nt-of-view progran i } 
t ’ static The respect of the public, the con 
t ipport of the advertiser, the growth of the sta- 
t tening audience and, indeed, the growth of the 
j depends on the lilingness of broadcasters to 
t poli 
— TE 7EV 
By ROBERT D. SWEZEY 
é -p., WDSU Broadcasting Corp.) 
New Orleans 
decision to broadcast editorials on our radio a 
t on stations in New Orleans was most deliberate 
I A ially, it took us about three years to work it 
‘ ( e obvious] u! projec neant the assumption 
< nal n nd a great d l of sustains 
t We were willing to undertake it only when we 











vere fident that we could do it well and that it 
ould ke a real ntribution to the thought and 
a € omn I 
We realized at the outset that the weight of an opinion 
is in proy on to the regard in which its pub- 
ishe ¢ held Ours was a relatively new company; it 
seeme s essential first to establish its reputation as 
a sol energetic, good citizen in the community in order 
to give opinion the significance we wanted for it. We 
( é f e reasonaby could to earn rather than 
ea ( er n Known as a ‘favorabie 
ge ( Sta sll erms of public service and 
redit 
we entrated on ng what we considered an 
Gq ne staff r e supervision of a director 
s a former née paper editor with many years of 
expe f rey al r orial writing. We now 
have in, highly professional news staff, including 
a) I know, the or fulltime Washington corres- 
por é ng a ngle adio operation. We have 
{ ete and aginative news 
cove I 1ose local and 
£ € Ss ( ( nion are no peing 
n the ‘ 
Newspapers Going Soft? 
We l service on the ef- 
f, ¢ f e f two local newspay s 
y Oo 1 Re \ the ilua- 
( é the only local ¢ - 
( ( t ilities and personnel, to 
( nt s e for the Independent edi- 
t | i é enced by the merger. This 
f é fro he begin g 
y é : s, but with a da 
r € t f S a newspapel ould 
as those of primarily 
I ) é ove ny possible ques- 
the content of our edi- 
t e of en clear dentified as an 
fy P ( ! [he editorials Ave 
( ( € f a-half minutes, w 
( ( engtt 
I ri over a period of ye 3 
‘ ¢ il Stances iost $ 
} e It has shied awa 
( | s ve so far as 
é orial fur 
\ ol e | ires € i 
| ’ é 
| 
i t al pre 
( at « d é ) 
tion nd five 
1 t t Ss¢ t ) 
é e e& edit iis € 
{ ] ¢ s at T 
( 9 ( tne sol Oo 
‘ ntere I r eadite l 
( itior Ou \ - 
e ession of opy 7 
Oo beneht thar a 
ed 1 a fuller and more 
has also convinced the 
) i t t é - 
. , € } ( eCV- 
€ Cc Ere p < 
‘ o pre S ul} n Ss Lo 
( 0 ( ] Opinio on 
( f e been é i 
rir over o n 
I ere] ed 
t ¢ S¢ ( 
ponse o our 
t ga tal ade 
r Ited 1 grea 
er I aé fication f 
4 4 the sel yposed 
€ e must De tal ana 
¢ k e on 1e! e feel that 
) y V i neeas Sa ne 
| t t i | ‘ ! ce ich n- 
fT ym par office 
effort ol oul 
] nt e re and dis¢ ion 
( f t L l é ave broug 
f I inity and ¢ n us 
r { ] ( i€ LS€ ni t € 
I ) t iL€ é d 
é tre 1 t € ories 1 
bee ( na na not beer 
( pre 
( ( é e have no ques- 
( cde on to ¢ orialize in Ne 
{ I h tne fullest per- 
( ce! € i ( in the publi 
é We could scare 
e refrained { i 


$y LAWRENCE H. ROGERS II 
WSAZ, Inc., Huntington, W. Va.) 
Huntington, W. Va 








Ir single decade television has exploded from the 
cyclops curiosity of the corner saloon to the conversational 
dquarters of nearly every American home. Whether 
they are willing to admit it or not, the television licensees 
of this nation hold in their hands the entire responsibility 
f a service hich occupies more time and attention on 
the part of the American people than any other non- 
orking pursuit. And at the current rate of television 
gro\ and labor union demands, television will soon 
o ank working 
I'm one of those people who believes that television hag 
gre even frightening obligation to inform, to 
( e, and to exert community leadership 
s one of the main reasons why I inaugurated 
‘ orials on WSAZ-TY: editorials which are the product 
Ot al delivered by the management, rather than by mem- 
e news department. There is a very good rea- 
on s technique. For 10 years we have relied 
ea n ¢ original concept of a regional news 
‘ n to | d local pride and loyalty toward our 
on the part of audiences in hundreds of widely 
‘ nities. We have built a professional 
ews g 1, and we depend upon only newsmen 
¢ news announcers. We require our news 
r arch, writing, and on-the-air delivery, 
to be objective. Of course, there are limits to 
of objectivity where the human mind {s con- 
‘ some of ¢ men come pretty close to it most 
of f ( The reason is simy that they are fair, un- 
f and the gh and as nearly objective as our 
< efforts can make them. It is our feeling that to 
e S e staff in the delivery of editorials would 
r pre that eve news program is auto- 
\ ! 1 with some element of editorial opinion 
or s e of hidden meaning. We decided the easy solu- 
n s problem was for me to do the editorials my- 
f ere may be times when my news men don't 
er e at all> At least they have not suffered the 
gn pretending they do and in front of a 
e witnesses! 
P\°s Superior Impact 
I ed this adds an element of believability, 
( the editorials; but to our entire news and 
ff e ft« as well. Nothing can detract from the 
of television's superior impact through the 
‘ ory effects of sight, sound, and motion. 
I é element for tele sion to remain success- 
( ounting crit m and resentment is 
€ is ephe ¢ De LIE D1 \ 
H er reason for my editorials. I get 
K of t nagazine and Ir paper critics, 
Ose e job it to try to ste the tide of tele- 
n ng superiorit being the only so-called 
é I viewing public It's our responsibil- 
je of « sto relevision, like any 
( ense Qyblic I est, deserves to be 
ler ( tiny and criticism at all times. I don't 
¢ ) n Y no matter hew uncom- 
| ce me., But I do object—and violently 
en Ke to the air and fight back—to the unquali- 
é e pseudo-intellectuals. This is why I 
r stations to take pot-shots at these people: most 
f es Who make their livings from television, 
knocking it because they think it’s the 
( € I to do 
f f of tele ion ‘ s of the public 
ent is the sole responsibility of the sta- 
on ¢ ind t as they t, they can’t pass it 
T ks e syndicato ri e advertising 
becomes iIncreasingiy difficult, but in- 
‘ t, as the KS of the printed media 
‘ Print has ffered serious idv’ tising 
ol It's only natural that publishers at- 
( t » some of the losses by heaping scorn and 
‘ ic One of the most obvious methods 
of reé g the effectiveness of these attacks is for tele- 
mn to ¢ nce the prestige of the medium through 
f ! t in public affairs. Traditionally this has 
ken of participation in public events by station 
e ilent, and personalities. But this is not enough. 
ditional responsibility of tion management 
cor eadership in community, area, and national 
f 1 f endeavor through positive stands on the air, 
own medium to enhance its own image 
I un, a much more important consideration, 
( nary concern of all of us, must be to keep 
t ) gram service free of government control. 
f ursion into program selectivity or suit- 
ency of the Federal government is an 
to the eventual uper-st thought con- 
( if George Orwell in his “1984 
N orget we have it within our technical grasp 
0 influence, control , es, even brainwash 
e ¢ e population of the world’s greatest free nation. 
( ilan and activity of those ponsible for 
é nism can prevent its mi e tor the 
( ol our way ol i e generalion to come. 
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TV IN ’60 POLITICAL AREN 


The Personality Sell 


p 


I wst effective radio selling 
for many products is personality 
s g I suse radio is the most 
adult advertising medium. Inte- 


commercials delivered by 
are taking on more 
significance in network radio be- 
cause they are aimed at and reach- 
ing the 

A recent ABC Radio Network 
tabulation of Nielsen data stresses 
the importance and effectiveness 
of network radio as a means of} 
penetrating the adult market. The! 
tabulation shows that, day or night, 
more than 88% of the radio audi- 
ence is adult, the people who have 
to spend and who most 
listen to the radio before 
they go out to spend their money. 

Another dramatically il- 
lustrates the importance of inte- 
grated commercials delivered by 
the star of a program. Radio Ad- 
vertising Bureau, Inc., reveals that 
91 of the people contacted could 
name at least one radio star to 
whom they listen with confidence 
In addition, 81° thought the per- 
sonalities they listened to were 
advertising good products. And, 
most important of all, 36% bought 
the sponsor's product on the radio 


star's recommendation. 


gr ated 


tadio stars 


adult 


money 
often 


survey 


The sponsor's message is a long 
way ahead in getting buying action 
when stars like Don McNeill, Eydie 
Gorme, Peter Lind Hayes and} 
Mary Healy and others present | 
them integrated into the character | 
of their programs | 


49,000,000 Radio Homes 


action target is the 
in the history of 


The buying 
largest audience 


any media. Today, network radio 
is penetrating into 49,400,000 
radio homes—96.3°%% of all families 


—in the U.S. A. In 1958 more than 
9,000,000 new radio sets were pur- 


chased, many of these millions for 
use in kitchens, bedrooms, dens, 
family rooms and cars where indi- 


the special 
they de- 


tuning in 
personality 


viduals 
program 
light in listening to 

In addition, with the growth of 
radio ownership the women have 
relinquished their last word to 
radio to which they turn for the 
last word before they go shopping 
Since people tend to forget things 
quickly, in a few hours an adver- 
tising message can be forgotten 


are 


or 


Radio has the best chance of all} 


to remind the shopper of that 
brand he or she wants to purchase. 

Aside from the decided advan- 
tages of having national personali- 
ties to deliver well-integrated com- 
mercials and penetration into al- 
most all homes and areas, network 
radio has numerous advantages. 
For example: a single order can 
put an advertiser's message into 
hundreds of markets at exactly the 
desired time. In the case of ABC 
Radio, one order can place com- 
mercials inside over 300 markets, 
the largest inside penetration buy 
in network radio today. 

Moreover, network radio pro- 
vides the right commercial climate. 
The advertiser’s message is sur- 
rounded by the prestige and stat- 
ure of the network and its nation- 
ally famous personalities. Coupled 
with this: the advantage of secure 
copy control, accuracy and product 
protection assured by network con- 
trolled advertising. 

Additionally, network radio is 
one way an advertiser can get his 
message to the entire nation in a 
matter of a few hours. Other media 
require anywhere from days to 
weeks in order to get their mes- 
sage to the public. Typical ex- 
ample is when a well-known com- 
pany won an industry-wide com- 
petition. It -was a great talking 
point, if it could get their story 
across quickly. Using network 
radio the message was integrated 
into a battery of 
grams within 24 hours. 

In an era where thorough mer- 
chandising is essential, the ABC 


| ing plans such as the current 


| is 


vada 


By EDWARD J. DeGRAY 


{Radio Network pro its adver- 
tisers with every possible aid to 
selling their products. Merchan- 
disable personalities who deliver 
their commercials on radio are 


available at sales meetings and can 
become spokesmen for the product, 
not merely voices who deliver sell- 
ing pitches. Complete merchandis- 
‘Play 
It Cool” promotion have been de- 
veloped to stimulate the sale of 
warm weather products 

“Play It Cool” 
chandising support will include 
ABC Radio ads in tradepapers 
highlighting participating advertis- 
ers; direct mail to key chain store 
executives promoting tie-in display 
space, and tailored merchandising 
plans for each advertiser. Under 
the slogan of ‘Play It Cool,” four 
compatible summer product groups 
will receive special on-the-air pro- 
motions calculated to build up a 
disposition in the listeners to re- 


marketing-mer- 


spond to the advertisers’ brand 
messages 

Coupled with its penetration, 
ability to carry a message to peo- 


ple out-of-doors and heavy concen- 
tration among adults, especially 
women shoppers, network radio is 
a vast medium capable of being 
the primary vehicle of any adver- 
tising campaign, or an important 
complementary medium 


Solution to Equal-Time 
Dilemma: Relegate All 


Politicos to Tollvision 
July 28. 
be in for a 
the most unusual 
solving the Sec 


Washngton 


Equal time would 
hard time under 
suggestion yet fo1 
315 dilemma 


The idea came from Dave Reque, 


Washington Daily News tv col- 
umnist. Networks, he reasoned, 
hate pay-tv and hate Sec 315; 
therefore, put all politicians on 
tollvission 

“Let the candidates,” he wrote, 


“take the chance that the public 
interested in them enough to 
toss sufficient dimes into the coin 
box to allow the candidates to pay 
their broadcasting bill. Unpopular- 
ity, not merely the whim of a net- 
work, would then eliminate some 
of the candidates from our air.” 


“SINE CITY KEY There’s More Than One 
Melon In the Patch 


By WILLIAM R. McANDREW 
‘(Vice President, News, NBC) 
Television in the last decade has 

become the most important single 

element in the American political 
scene—aside, of course, from the 
candidates 

TV has been praised for bring- 
ing the candidates into the home, 
where its merciless eye clearly de- 
lineates their strong and wrong 
points. And it has been criticized 
for preempting soap operas, west- 
erns and mysteries to carry unin- 
terrupted convention and election 
programs. 

Television has force-fed the pub- 
lic into paying closer attention to 





candidates and _ issues. It may 
eventually be the key factor in 
stimulating a substantial increase 


in voting (only a little more than 
60° of the American electorate 
went to the polls in 1956, as against 
more than 90% in France and 
Austria). 

It has done much to right the 
imbalance produced by what Harry 
S. Truman is wont to call “the 
one-party press.” Its equal-time 
presentation has assured fair and 
adequate exposure of major can- 
didates in more than 85° of the 
homes in the land 

Its reporting of national conven- 
| tions has been so all-encompassing 
that, for example, NBC News in 
1956 logged close to 80° of all 
its broadcast material (aside from 
pool feeds from the floor) to have 
been well ahead of the wire serv- 
ices), and a substantial portion of 
that bulk was exclusive at the time 
of broadcast. This output came 
from an on-the-air staff of 38 com- 
mentators plus a large behind-the- 
scenes force—the largest news 
| Staff at the conventions except for 
one wire service. 


_ New spapers” E avesdrop 


~The quality of such coverage is 
best attested by the fact that 
numerous major newspapers watch 
the conventions closely on televi- 
sion, and fire back hot rockets 
when their own correspondents’ 
stories omit essentials or colorful 
sidebars carried first on tv 

There will always be behind- 
the-scenes maneuvering, trading 
and dealing, but television - has 
greatly reduced this hy forcing 

(Continued on page 90) 


T0 WEB COVERAGE 


tal-clear 


By 
Diy 

If, as so mar would have us 
believe, the radio industry is div- 
ided into two camps—the indepen- 
dent “formula” stations versus the 
network stations then there 
should be no doubt which camp 
I'm in. I work for network radio 
stations. But, from where I sit, it 
seems to me that our camp owes 

the other a vote of thanks 
In market after market, these 


energetic youngsters have come on 
like gangbusters, and they've turn- 
ed out to be healthy, active com- 
petition for the network station 
that has managed to reign unchal- 
lenged for, lo, these many years. 
Well, a little challenge never hurt 
anyone. Certainly, the network 
stations have profited from the 
competition they've been getting 
recently from the formula stations 
For one thing, these “formula” 
stations have made the network 
stations sit 
look at themselves to find out who 
and what they are. Developing a 
clear-cut image” never hurt a 
radio station either. 

It is easy to see that their crys- 
“image” has been a bul- 
the “formula” stations’ 

Every minute of their 
day, these stations are 
with a simple, easily 
sound They know 
what they are, and they let the 
audience know it. Over and ovet 
again, loud and clear, they tell 
their audience who they are 
what they are, and where they are 
And it’s worked! With their 
single, dynamic sound and clear- 
cut “image.” they've drawn an 
audience. And nobody's unhappy 
about that. Least of all, the net- 
work stations. Because, tough 
the pill may be to swallow, 
network stations have got to 
mit that these new “formula”: sta- 
tions have helped to prove the 
prophets of doom wrong. Nobody 

but nobody is trying to tell us 
that radio is dead any more 
It didn’t die. It just changed 
adapted itself to the needs of 
its audience. As its style became 
more intimate, its audience be- 
came more dependent. Today, it’s 
a fact: Radio is the “companion 


wark of 
strength 
broadcast 
on the air 
recognizable 


as 
the 
ad- 


It 














network pro-| 








HILDEGARDE 


back and take a long} 


ALLEN LUDDEN 


CBS-Owned Radio Stat 


medium.” The audience lives with 
it. 

In the old days, 
was BIG; its shows 
tions with a 
around them 
that brings enchantment 
more! The “proscenium arch” is 
out of date. Today, radia is as 
personal as a hearing aid 

And the network stations, spur- 
red on by the healthy competition 
of their new one-dimensional 
neighbors, have revised their im- 
age to keep up with the tastes of 
the times. Sitting back and looking 
at themselves and their audience 
in light of today’s need for radio, 
the network stations have found a 


radio's image 
were presenta- 
“proscenium arch” 
to lend the distance 
But no 


new self confidence. Since the 
new “competition” is, by defini- 
tion, one-dimensional, a_ single 
sound by its own “formula”, the 


network stations have recognized 
that a large segment of the radio 
audience has been left unattended 
by the energetic youngsters 

Take talk, for instance. The 
formula keeps talk to the barest 
minimum and limits its content to 
the place on the chart of the 
latest back-beat delight. Fine! 
What's left? Talk that says some- 
thing; talk that is both personal 
and personabie, talk with sub- 
stance. There must be an audience 
for it. If all the audience wanted 
only the kind of talk you hear on 
the “formula” stations, how could 
you explain book, magazine, or 
newspaper sales or college 
enroliments 

So, it's not hard to reason that 
there is an audience today for 
talk with substance; the catch is 
that the substance must be stated 
in today’s terms. And that's where 
the network stations’ new point 
of view has been brought to bear. 
They have discarded the local im- 
age of being big and aloof. They've 
come an strong to tell the people 


that they're alive, local, good- 
natured, frendly and that they 
are as much in tune with the 
tastes of the times as those who 
are guided by the Cashbox charts 

Network stations have found 
their own guides for the tastes of 


their audience. Leaving the select 
segment measured by charts to the 
single-sound stations, they are now 


presenting the music and enter- 
tainment fare that attracts the 
audience that wants more... 
more entertainment . more vari- 
ety more information . ° 
than is possible within the one- 
dimension of the “formula.” 
Network stations are building 


record libraries that will have as 
much respect as any in town. Their 
record shows are produced with a 
sure-footed sense of showmanship 
and musical taste. After all, from 
one point of view, it is the rock 'n’ 
roll sound that is square. Millions 
of people spend millions of dol- 
lars buying albums of music that 
are not rock ‘n’ roil. Ii's just as 
important to be in tune with the 
tastes of that public as it is to 
know what the high school set 
digs. Now that they're swinging, 
the network stations are having a 


| ball being alive and local, 


| is a hefty melon 


The audience for the single- 
sound fare of the formula stations 
But, as more and 
more stations have the same sound, 


the melon slices get smaller and 
smaller. Network stations will do 
| well to let the youngsters slice 
away. There are other rich melons 
in the patch. And they're growing 
every day! 


Tarzian Nixed 

Washin July 28 

Communications Com- 
tentatively decided to 
13 in Bowling 

George A jrown 


gton 
Federal 
has 
Channel 
Ky., 


mission 
award 


to 


Green, 


Jr. and deny competing application 
of Sarkes Tarzian Inc 

Tarzian had won the nod of 
hearing examiner. 
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‘Right 


in the 


labanza 


The Nethead did some rapid cal- 


“Let 
Net 


Nethead rasped_ irritably 
me hear that space between 
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JACKS 





ON BECK 


Actor 


TV 


or 


M 
j 


ee 


2-800 
arjorie 


Morrow 


Nethead!" screamed the Net 
I mean Net Head 
He talked awhile on the phone 


big broad 
features 
Burke he said 


a 


his 


grin spreading over 


ighing a deep 
all over.” 





had one of his 
( hi the bovs 
Id him it was very 
and they wanted 
to Se€ t or December Bride’ 
“But that's a ymedy show,” 
Burke said confused 
“The shock killed Dwork.” the 
Net said They « ied him out} 
of the stean r Isn't that | 
something?” 
“Strange mused Burke : Very | 
strange A Western writer who 
| suddenly finds out he’s really been 
writing comedy for years Ms 


He opened the door, turned. 
“Nettsy boy he said gently. 





“What is it, Burkesy doll?” the 
Net said cozily as he bit his lovely 
| secretary gently on the -ear | 

“Net,” Burke said hesitantly, “I 
have an idea for a tv property = 
a ne series, starring me. I even 
have the title Irving Burke, Dar- 
ling of the FBI 
| “Burke the Net said tersely, | 
“I'm sorry. I'm not buying crime | 
properties for awhile—not while | 
I've got one comedy writer left 

| Goodbye.” 

Burke went out | 

As he walked toward the eleva-| 
tor, he muttered | 


Not 
writers 


B 


while he’s got some comedy 
left | 
irke patted } and said 


ou 


important respect. The customers 
never wrote intelligent, thoughtful 
letters of appreciation to the 
bearded lady, the dog-faced boy 
or their impresarios. In other 
words, there was no sense of per- 


recordings as they did a few years 
ago 

Serious music h by no means 
reached the limits of its growth and 
radio will continue to contribute to 
this healthy phenomenon 


as 
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TV ‘Open Mind!’ 
Do-It-Yourself 
Propositions 


By RICHARD D. HEFFNER 
Producer-Moderator 
‘The Open Mind’) 








Future of TV in Britain May 


Hinge on Elections In Fall 


y HAROLD MYERS 


London 
The General Election, which is expected to take place some time 





“Why don’t you call your pro-| 
gram ‘The Closed Mind’ instead | 
of 
irate lady. Why? Because not one 
of the guests on the previous Sun- 


day's show had adequately ex- 

pressed this particular “fan’ "| 
point of view. The topic of the} 
show in question: TV Censorship. 
But it could have been “Atomic 
Fall-Out “The New Deal,” or 
“Homosexuality.” For half the 
woes heaped upon the producer 
and/or moderator of any one of tv's 
now plentiful discussion shows 
heve to do with matching (or “bal-; 











ancing”) point of view X with point 
of view Y—so that neither viewer 
X nor viewer Y will feel cheated 
or closed out by a “closed mind.” 
Yet, frequently on those occa- 
sions when we do come near to 
achieving a “perfect” balance, no 
single, overriding theme or con- 
sion emerges and of course 
view Z writes in to complain that 
our minds are so open that our 
brair have fallen out 
T} is not to imply, that audi- 
er esponse o the discussion 
Ss! \ is bY any means largely 
ne ( Qi t e contrary 
T inks’ 1 against the 
I and usually they 
} ) stly wit yarticul 
Ss ige if 
i herwis 
1 ed on 
] i ere € S 
?) é Ss 
Just For Ideas ! 
I the frequent charges 
t t on is frightened of it 
‘ adow—that this mass me- 
( nly with the safe and 
t d audience reaction 
| ite that at least the 
k \ offer a means of ex- 
new ideas. for offbeat 
r t for ideas' that is 
( y unique in American 
] la 
4 is only 25 vears away. with 
4 terrilyvil potential for 
t nformity of thought And 
I 84 t may well be that tele- 
v vill be used primarily as 
s! ) r means of controlling 
a bduing free, independent 
t ight. But right now, television 
t any discussion, contro- 
\ lea” shows, at least—is 
tru 2 rr liberating force 
seems abundantly clear 
v r 1il returns come in and 
\ t ewers go on at some length 
to express both their surprise and 
t gratitude at the fact that tele- 
v ) has offered discussion of | 
s S 1 to be taboo else- 
Vv mes 
The television producer, who 
routinely debates with himself and 
his staff 52 weeks a year as to 
which discussion topic to pick and 
which guests to use, seems to take 
a great deal more for granted 
about controversy on the air than 
do many of his viewers. 
Recently, “The Open Mind” had 
occasion to have as a guest a man 


who admittedly has been a rather 
controversial figure over the past 


19 or 20 years. Yet we considered 
him merely as potentially a well- 
spoken, attractive guest with an 
interesting and stimulating point 


of view. No question of should we 
or shouldn't we. No censor and 
no representative of management 
breathing down our necks. But the 
show was hardly off the air before 
calls were pouring in to congratu- 
late us for “daring” to invite this 
particular guest and to discuss our 
particular subject. And during the 


next week, our mail registered the 
same overwhelming delight, ap- 
proval, and particularly surprise 
at our “boldness.” 


I'm sure that this experience has 
been shared by other producers 
and moderators of television dis- 
cussion shows. So that maybe it’s 
about time for us to “clear the air” 
a bit by glorying a little less in our 
viewers’ tributes to our “courage” 
and “daring” and by replying a 
little more honestly to the effect 
that being free on the air is simply 
a do-it-yourself proposition. But 
let them keep calling and writing! 


‘The Open Mind’?” shrilled an | 


|}companies are valid until 1964. It's 


between October and November next, may probably determine the 
whole future of television in Great Britain. 
Drastic changes in the existing setup are only likely to occur if the 


Tories are defeated and the Labor Party returned to power and, while 
the odds are slightly against the Socialists, the possibility of a last 
| minute swing against the existing Government party cannot be ignored 

Briefly the situation can be summarized as follows. The BBC’s char- 


| ter is due to expire in 1962, while the nine-year contracts between 


Authority and the commercial program 
a safe bet, therefore, to assume 
power, temporary legislation will be 


the Independent Television 


that, whatever Government is in 


| introduced te prolong the life of the BBC charter by two years so that 


its expiration coincides with that of the commercial network. Such 
procedure would enable the Government of the day to propose all- 
embracing legislation to cover the whole future of television broad- 
casting 

The Conservatives, who took the initiative in introducing commer- 
cial tv against strong opposition from Labor, are not anxious to intro- 
duce any major changes in the existing arrangement. They may, how- 


ever, be compelled to bow to public and political pressure and intro- 
duce some measures which could curb the profit earning capacity of 
the program companies. The Socialists, on the other hand, have made 


it abundantly clear that if elected to power they will take various mea- 
sures to restrict the fabulous of the commercial companies 
and probably at the same time more scope to BBC 


eal 
offe1 


nings 








Any direct action planned by either party in power would largely 
be dependent on the final decision in regard to the proposed third net- 
work. So far the project continues in the talking stage, but the school 
of thought advocates that the third channel should be handed overt 
to the ITA for reallocation on a strictly commercial basis; another 
urges the cause of the BBC which could make good use of a second 
outlet; while there is a third schoo! which paraphrases an old pre-war 
political slogan—a plague on both your blouses—and recommends 
the creation of a new independent agency to administer the third out- 
let 

Time Table 

While speculation o » third channel may well prove unprofitable 
the question of Labor P action is a more urgent one. Unless urgent 
amending legislation s ! be introduced, and this must be rated 
unlikely, no new Government will be able to take any direct and posi- 
tive action until 1964. Su legislation as may be introduced, how- 
ever, cou well be termed controversial and might need a substan 

al time to go through both Houses of Parliament. Allowing for the 
time necessary in drafting such complicated and controversial legis- 
ation, it may well that the Government lawyers will have to 
start their job some time next year in order to insure that the Bill is 
through all its Parliamentar stages | 1964 And that time-table 
makes it a reasonal rgent issue 

Neither of the _ i parties has clearly indicated its attitude 
towards a third network, but both "BBC and ITA have staked their 1 
spective claims. The latter authority, indeed, has gone so far as to in- 
dicate that there would be a! pattern for allocation of regional! 
outiets and each of the fou sting major companies—Associated- 
Rediffusion, Associated TeleVision, ABC-TV and Granada TV Network 
would receive a seven-d; allocation, thus ending the “mosaic” which 
has been in operation since 1955 

In the aga of Commons during the past months a clique of La- 
bor MP.s has been protesting vigorously at alleged abuses of the Tele- 
vision ro by the program < vanes. One of the main beefs has been 
directed at the practice of not confining advertising commercials to six 
minutes in the hour, but to achieving a spreadover during the day 
which results in the same proportion. It was argued, both in Parlia- 


ment and in the press, that via 
to attract an undue 


his device the tv companies were able 
of peak rate advertising while not tak- 


portion 


nr 
p! Oo 


ing up all available time during the less popular parts of the day. Un- 
doubtedly, a Labor Government in power would endeavor to apply a 
stricter yardstick. It could also take other practical steps to curb the 
earnings of the major companies 

The first post-war Labor Government in 
launch a tax on general press advertising. That 
drawn under pressure, but in more limited form, possibly restricted 
only to television commercials, it might reasonably be introduced by 
another Labor Government. As all expenditure on advertising counts 
as a charge against company and profit tax, the introduction of an ad- 
ditional impost could lead to restrictions in advertising budgets 

Another permutation which has been discussed in ‘top Laber cir- 
cles is to restrict the activities of the program companies to that of 
program packagers. The idea that they would supply programs to 


tried to 
proposal was with- 


1946 abortively 


is 











a central agency, presumable the ITA, which, in turn, would sell ad- 
vertising time, transmit the programs and collect all the revenue. If 
such a drastic step were to be introduced the program companies’ 
income would be limited to a fee for their production services but 
they would be denuded of their main revenue source 
Com’l TV's 4th Anni | 
= 
Next September will be the fourth anniversary of the launching of 
commercial tv in Britain and what has happened in that short space 
of time is nothing less than a technical and financial miracle. The 
majors are making profits which are as high as $20,000,000 a year; 
while the regional stations have developed a comparable profit earn- 
ing status. From the start, the audience swing in favor of commercial 
tv has been two to one and that ratio has been maintained with only 
rare exceptions. The blanket coverage of the country is now rapidly 
being completed. Within the next three months new transmitters will 
be inaugurated in the East of England and in Northern Ireland. Just 
one or two smaller territories will remain to give the two rival webs 
comparable coverage. Technical developm however, may give the 
BBC the chance to hold its lead. New satellite stations are being sited 
at strategic points roughout the country which wil! enable a million 
more viewers to reach the BBC progran As a first stage there will 
be 14 tv and 10 VHF stations which are scheduled for completion by 
Marx i 196 
Anoth technical developm t wv ea alls affect ITA as well ag 
BBC. This i he proposal to change the line definition from the exist- 
ng 406 lines to the continental system ‘excluding France) of 625 lines. 
That, however, will be a longterm pro t to spread over some 10 
years in order not to make existing rec vers obsolete. For some time, 
however, the programs will be obliged to mal! dual transmissions on 
both 405 and 625 lines to cater for owners of both types of receiver 
The one tussle with authority on wil there is largely common 
ground between the rival webs is the agitation for increased air time. 
Currently, programs are limited to 50 hours per week with exemptions 
for remote broadcasts. Recently, there s a concession in regard to 
Sunday morning programs, b not affecting the overall weekly total 
of air time. The commercial companies have adopted a cautious ap- 
proac fearing that any initiative on their part may be misunderstood 
as a bid to grab even more profits 
As its position has consolidated and it |} ined more experience, 
the commercial network has been devoting increasing time to thought- 
ful, provocative and public service programs. The program skeds in- 
dicate the amount of time already devoted to us drama, document- 
ary and ballet, as well as the conventiona nd ghly popular quiz 
programs and vidpic series. On its part, the BBC has hardly made any 
concession in its program schedules, but has striven to maintain and 
continue the high overall standard for which it has long been re- 
nowned. The BBC finds time for American import be thev Westerns 
or situation comedies, but st gives an ‘adequate proportion of its 
screen time for drama, live action classical series and a wide range of 
documentary, science and educational programs 
It’s an interesting commentary to note that while the contrast be- 
tween the rival webs gets less with the passing of time, the over- 
whelming majority of the viewers still make t commercial programs 
their first choice 
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3 Mex TY Dickers 
~ Japan-Style Tint 


Mexico City, July 28 
Mexico {is preparing to enter the 
color television field. But not with 


the American system due to fact 
| that this cannot be adapted to the 
local television picture, primarily 
because of high cost and the need 
of additional equipment requiring 
further outlays of cash. 

The Japanese Toshiba _ firm 
Tokyo Shibaura Electric Compa- 
ny), which has perfected a system 
transmission of color 
television with normal apparatus, 
jis now dickering with executives 
jhere for installations, Japanese 
| technicians would supervise these 
| as well as give technical aid for as 
|long a period as required. 
| : sas . 
| In test demonstrations utilizing 
| receivers equipped with the Braunn 
tube, results have been satisfactory, 
|} according to the Toshiba experts. 
They claim their color system also 
achieves a greater image luminos- 
ity than any others. 

Mexican television channels are 
interested in the Japanese offer 
and are now seriously considering 
itr. Main factor is that Japanese 
system will be easy on station 
| budgets and television owners will 
not be required to replace sets with 


permitting 








THE ADVENTURES 


Every We 


5 OF OZZIE 


ABC- 





Inesday Evening— 





AND HARRIET | 


TV 


costly new receivers 

If a deal is set the four major 
channels here would immediately 
initiate a series of color programas, 
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Write Makes Might 


By LOUIS G. COWAN 


























President, CBS-TV 
I had occasion to appear before the Americar 
t chool Administrators to discuss the general area 
the art My general theme concerned itself with w 
s t and what was mere popular fad without artistic 
1 course of the exploration of this subject I was pleased be 
innounce that the CBS Television Network was starting é 
< nnual television writing Grants-in-Aid which would enabl: s 
to ex ise their creative talents under their own steam, bul i 
I 1 no-strings stipend. The purpose was simple stated: “‘to « 
age the Grantee to write.” 
as interesting to note that educational circles, in their re Qn 
t is announcement, devoted most of their subsequent attention to 
1 Grants-in-Aid while various representatives of the printed lia 
seemed more intrigued by the definition of art. 

The applications received for our Grants-in-Aid have numbers } 
t thousands. Frankly, I do not envy the task of our selection con 

tee. Most of the applications have been accompanied by up to fo 
pieces of sample literary effort. The fact that the vast majority of ay 
plicants are people with sound claims to consideration does not 
d the selection committee’s task any simpler. 

rhe experience of inviting and considering these thousands of 
plications has already proven most valuable. It has, for one thing, re 
f ed and validated our strong conviction that the peak of television 
creativity lies in the future, not the past. It has also indicated most 

ongly that our young people with creative orientation have g! 
faith in television's future. 

It is only fair to report that, while we have found many with the 
gloss of professional skill, we have also found that such skill and the 
spark of true creativity are not necessarily co-existent. Only a re 
tive handful of the Grants-in-Aid applicants have presented a 
which indicated outstanding creative Lossibilities. We frankly expected 
1 11S 

Creativity, it must be remembered, is a positive talent, not mer 
the negation of old concepts. It is much easier to criticize an art fe 
than to come up with superior substitutes. Just as we must go thr 
thousands of applications to find five Grantees, so we must go throug 
thousands of concepts to find a handful of new creative approa 

_ Not “Just in TV | 

it has been said by some that television has a tendency to 
gate This implies that there is a vast body of magnificent S 
going unused because we are reluctant to use them. And our re 
tance is presumed to reflect timidity or worse. We are indeed 
jJuctant to use many scripts, but not because their magnificence f 
€ us. The greatest shortage in television today is of new « ) 
tale to give us more good scripts—they don't have to be magnif 
just plain good—and more worthwhile program ideas. We e 7 
i e in this need. The theatre and the world of books are ¢ 
j y for more of the best 

I ps one can point a lone idea or script which is deemed 
celle but which has never been accepted. No one can cl f 
bility. Would that we could. The woods are full of publishe 
impresarios, motion picture magnates and miscellaneous purve; 
ent nent who turned down a submission that later made a 
tune for somebody else. But let us not confuse judgment with pur; 

} American businesses, least of all television, have been b 
on the idea of standing pat. Creativity is not a luxury with us s 
our bread and butter. We must, of course, be careful to avoik - 
f g progress and change. There is no point in making changes 
programming just for the’sake of novelty; and there is little f 
i king the kind of one step forward which requires two steps k 

The chemistry of a hit is harder to break down into its components 
t a laboratory formula; but we do know that a catalytic agent hel; 
We seek to provide. through our Grants-in-Aid, the catalyst wh 
will cause the inventive, creative young writer to devote his prin 
talents to television. We frankly expect to learn from our five Grantee 
just as they will learn from us. The end product, we earne pt 
\ be creativity expressed not only in terms of new programs, b 
also in terms of exciting departures in techniques and script 
i ng programs 

lost probably, the results of this venture will not be visible f 
I s or maybe even years. Just as the tennis champion’s effortl 
ease in the center court is the result of a lifetime of arduous pra é 
&! preparation, so a great television show usually draws upon f 
b nulated resources of many people and many seasons 

elevision is not a one-night stand. We must always look he f 
ture. The essential point of our Grants-in-Aid is that the creative peo 
ple of tomorrow know there are those of us who do care, dee 
zbout the vast and still to be explored potential of the television 
< 
= — — 
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ace Shor 
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recent San Remo, 
ck Italy’s top song | 
tators were set up 
booth-like stands in| 
an empty hall—w! the audience 
were in another | 
several floors away. 
reporters had a control 
give them an indica- 
going on—and Saw | 
ow on television much as did | 
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ink you're lucky if you wind | 
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she comments. 
go to a strange country | 
to prepare your’ show. 
(Continued on page 94) j 
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Garroway-At-Large 


JERRY A. DANZIG 























Be é Dave G way'’s “Today” in Paris tape-worms have 
once e Se ( e creature comforts of normal studio 
pl ( € ( eeker, Little did the 36 person NBC 
staff to P he Spring to record five shows using Intere 
contir Tele i ties (we made four) know the headlines 
we would make whe e left New York. Our mission was to accomplish 
a television “first é ding of five two-hour shows on tape tor 
jet return to the United States from Europe. Somewhere along the 
way we picked up B itte Bardot, a strike, and the knowledge that 

| easy living, cherchez la femme and “‘pig-alley” were out 

| Was it worth it, and \ at did we learn? The answer to the first part 
of the question is definite yes. In terms of prestige for “Today,” 
NBC and ITI, by proving that it could be done, the experience was 
invaluable. In terms of what we learned, I have had to sort out a 
potpourri of reactions to the many experiences we underwent 

The Paris trip was the culmination of an initial exploratory trip to 
Paris by producer Bob Berdick and his staff which was then followed 

| by a second trip, this time gradually phasing in the production staff, 
The problem of locations and what could be done in each section of 
Paris to give balance to the five days of programming came first. An 
integral part of this dealt with the number of camera moves that could 
be accomplished on any one day in any one area 

The most complex taping were the first two days, the regions of the 
Eiffel Tower and the Champs Elysees. The Eiffel Tower show, due to 
the multiplicity of camera moves, was a back-breaker, with cameras 
set up variously in five different locations, including one in the elevae 
tor that mounted the tel Tewer, with cablemen feeding the live 
Camera as the elevator mounted. It was a striking camera shot. More 
striking still was the teamwork that existed from the very beginning 
between the American and French crews despite the language barriers, 


The Champs Elysees show on the second day of taping was even more 
































ambitious. Starting with a special ceremony for “Today” cameras by 
the honored Guarde Republicaine at the Are de Triomphe, the huge 
blue-colored ITI self-contained truck and generator lumbered down 
the Champs Elysees, two cameramen mounted on top, taping Dave 
Garroway his guest of the day, Miss France, as they moved in an 
open carriage om the Place de l'Etoile to the Lido further down the 
Avenue. It is a memory I shall never forget the thousands of 
amused French spectators, the hundreds of efficient, solemn gendarmes, 
all entangled with the frantic mess of traffic that kept streaming by. 
Then in the s e day came camera setups in a cafe on the Elysees, 
in at é into the Lido nightclub itself for a portion 
of rehears te xed with these moves were live commercials, 
rangir pre e ¢ ker demonstration by Garroway on the 
idewalk e Ch ps Elysees to an Evinrude commercial taped on 
the stage of the Lid« 
Values of Speed ] 
The ( I rust, consisting of Bendick as skilled chief plan- 
ner; Jack O associate producer, and directors Bill Healion and 
Dennis Kane ealized t the third and fourth shows would have te 
be somew plified, and they were. The last two days af taping 
resulted in_ virtually straight sessions, ranging from an hour to an 
hour and a half, with no cuts or interruptions, still hout loss of 
progr q a r ement. This was due in no s 1 part to the 
remarkably flexible ents of Garroway ho was a aster of adroit 
ad lib and al s managed to rise to the occasion. By this time we had 
also learned the complexities of numerous camera moves, and we made 
allowances for the inevitable unexpected occurrences that on previous 
days had ranged from fire engines blocking our approach to the Lido, 
to the can aden elevator that mounted to the near top of the Eiffel 
Tower and no one could s on back to ground leve Poe Recar Be ree 
hearsa 
The fa t we were able to tape what in effect was the equivalent 
of over f full-length feature films was due to the skillful planning 
of bos Bob Bendick. Camera moves were plotted days in ad- 
vance, talent informed where to report and when, s« ipts researched 
and typed for TelePrompter. And, yet, wi his, singers became 
il], a noted personality had to leave for a i appoint: nent when 
| taping fell behind schedule, the mannequins \ with unscheduled 
jresses, the Mayor of Paris had only 10 minutes. These too must be 
anticipated and dealt with 
Ve ne could have pulled off the tape coup we did without the 
complete and continuing peration of the French government, the 
French tourist bureau and the omnipresent gendarmes. Without 
cfficial blessing the whole trip could have been a shambles. As it was, 
the French have proven themselves to be ready, willing and able. 
Yes, I'd do it ag Vive la France, iTI, NBC, and our thanks te 
Bardot! 




















BOB WARREN 


M. C.—“WHAT ARE THE ODDS” 
Produced by Herts-Lion—Now in SYNDICATION-—By Official Films 
Spoke an for Procter & Gamble — Ralph Edwards’ “This Ilse Your Life” 


and soon to co-star in “The Victim” 
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4 | y] 
ow the etwork Schedules Firm Up For ’59- 
COLUMBIA BROADCASTING SYSTEM 
| 
—~ 3 SUNDAY __ _ MONDAY ____ TUESDAY | __WEDNESDAY | __ THURSDAY _ ___ FRIDAY _ SATURDAY __ 
SMALL WORLD } # 
(10 4) : | 
| ¢-39—|_Olin Mathieson | | 
20TH CENTURY j 
10 25) 
Prudential « | 
- T7:00— Se | 
LASSIE | 
Campbell “DOUGLAS DOUGLAS “DOUGLAS ‘DOUGLAS | ‘pOUGLAS 
EDWARDS | EDWARDS EDWARDS EDWARDS | EDWARDS 
Whitehall | Whitehall Prestone/Gen. Foods | Whitehall | Prestone 
30 ci : ___| Equitable gs 5 A 3! ____| Parliament _ 
DENNIS THE NAME THAT TUNE THE LINE-UP | TO TELL THE | RAWHIDE PERRY MASON 
ane (9 7) j ¢ ) J | a ao 3) 
(MENACE Whitehall Dee Nabisco 
Kellogg Corning Glass Toni Peter Paul Gulf-Hamm 
8-00 or mga Shirt Carter Aen . : Parliament 
7 a SULLIVAN | THE TEXAN THE DENNIS | Glidden GOL oe | Vick Chemica Sterling 
yp A SULLIVAN T 7) O’KEEFE SHOW Peter Paul se Parliament Colgate 
ara Brown & Williamson | « 22 Vick Chemical General Foods Lever 
8-30 _Pharmaceuticals _|_ Oldsmobile ae me 2s ne _ 
* ‘gly FATHER KNOWS THE MANY LOVES | SPACE JOHNNY RINGO HOTEL DEPREE WANTED—DEAD 
BEST | OF DOBIE GILLIS | 9 30 | 10 1) (102 OR ALIVE 
(9 21) | (9 29) American Tobacco | S. C. Johnson 9/5) 
Kodak Lever Philip Morris P. Lorillard Liggett & Myers Kimberly-Clark 
9.00—|_Colgate ... ——— _Pillsbury a= ieee at, _Kellogg __| Brown & Williamson 
r. G. E. THEATRE DANNY THOMAS | TIGHTROPE THE MILLIONAIRE | ZANE GREY DESILU BRENNER 
| @ 20) SHOW | @1 (9 9) | THEATRE PLAYHOUSE 
(10 5) | oD (9°25) 
| General Electric Pharmaceuticals Colgate | S. C. Johnson Westinghouse Lever 
9-30 _General Foods ——! | e - = | General Foods J ; ” 
~ “"" “AL. HITCHCOCK ANN SOTHERN | THE RED SKELTON I'VE GOT A SECRET, PLAYHOUSE 90 HAVE GUN, WILL 
PRESENTS SHOW Snow | |} «o'1) TRAVEL 
(9 27) 05 , | Allstate (9/12) 
Warner-Lamoert Pet Milk | Bristol-Myers Am. Gas Whitehall | 
10:00—|_Brisiol-Myers _General Foods __| S. C. Johnson |_R. J. Reynolds 3 J. Reynolds ¢ __| Lever 
= ~ “?THE JACK BENNY | HENNESEY | THE GARRY MOORE U. S. STEEL HOUR TWILIGHT ZONE GUNSMOKE 
SHOW (9/28) | SHOW U Steel a (02) @ 5 
a0'4) P. Lorillard (@ 29) ie Liggett & Mvers 
Lever General Foods THE REVLON Kimberly-Clark Remington Rand 
ee —- PARTY | General Foods 
THE GEORGE | (10) 
GOBEL SHOW Revion 
(10 11) ARMSTRONG 
a 10-390 _Lever CIRCLE THEATRE —— . — Seen — 
ae WHAT'S MY LINE | THE DU PONT (9 30) ; | PERSON TO | MARKHAM 
SHOW WITH JUNE Kellogg Armstrong SPECIALS | PERSON 
ALLYSON Pittsburgh Plate | Buick (0 2) 
Sunbeam (9 21) Polaroid | MGM Schlitz 
— 11:00 Kellogg ' Du Pont S.C. Johnson DuPont Pharmaceuticals 
6-00— SUNDAY ; MONDAY ___ x TUESDAY WEDNESDAY THURSDAY oe _FRIDAY _ _ SATURDAY 
MEET THE PRESS | | bad 
| | | 
- 630—"SABER OF LONDON _ ' —— —— 
NBC NEWS NBC NEWS / NBC NEWS NBC NEWS NBC NEWS 
| -*7-99__'_Sterling Drug | Texaco —_—_—_|_Texaco _Texaco ___|_ Texaco ae 1 eS gd 
RIVERBOAT | 
9 27 | 
7-99_| (1 hr. alt. open) x i ianeail eee S — - . ee i , eee re 
 < | TBA LARAMIE WAGON TRAIN PLAINSMAN PEOPLE ARE BONANZA 
Corn Products | 28) 29 | (9 30) (14 hr. weekly open) FUNNY (9/12) 
4 open) - | : » (14 hr. weekly open) 
(42 hr. open) Liggett & Myers | National Biscuit BAT MASTERSON | Bulova Liggett & Myers 
A AT MA‘ So} | 7 : , 
-- %00—SUNDAY | LOVE & MARRIAGE R. J. Reynolds | aor) Greyhound __| RCA 
SHOWCASE 9 21 | Ford | TROUBLE- 
(9 20) Sealtest-Hills Bros. | SHOOTERS 
(1g hr. alt. open) | 1) 
33 out of 52 hrs, Noxzema ae ere _— | Marlboro _ be 
— 830— open) “TALES OF WELLS FIBBER McGEE & | PRICE IS RIGHT | JOHNNY STACCATO SPECIAL Ss THE CHALLENGE | 
Rexall Drug FARGO MOLLY } do) 9 (9/12) 
Equitable Life 7) (9 15) | Speidel Bristol-Myers (26 "hers. out 52 hrs. Chemstrand 
RCA American Tobacco Singer Lever R. J. Reynolds | sold R. J. Reynolds 
Du Pont Procter & Gamble | Standard Brands | | Du Pont 
— 9%00——SHEe DINAH SHORE PETER GUNN ARTHUR MURRAY | PERRY COMO | BACHEL OR FATHER) Coca-Cola THE DEPUTY 
CHEVY SHOW (9 2) PARTY SHOW | Pontiac @ 12) 
ao (9 29) (9, 30) ; | Buick 
R. J. Reynolds | Sterling Drug | Whitehall | Bell Telephone Kellogg 
Bristol-Myers P. Lorillard American Tobacco AC Spark Plug and 
| -9-30— ee oes a United Motors | 
ALCOA-GOODYEAR | FORD'S TV FINEST ERNIE FORD SHOW M-SQUAD “FIVE FINGERS 
THEATER Ford. oe s | o 7 D (10°10) F 
(0, 12) | | or bon ing Drug —ve 
Chevrolet Alcoa | Kraft p teen a ag (1 hr. open weekly) 
10:00—|— eh _Goodyear | Pee om 
LORETTA YOUNG _ "STEVE ALLEN — | THIS IS YOUR LIFE YOU BET YOUR | CAVALCADE OF 
| SHOW HOW (9 24) LIFE SPORTS 
oo 4) @ = «9 30) 
Toni | Procter & Gamble | Pharmaceuticals Gillette 
~ 10-30— Marlboro Plymouth Ea | Lever 
WICHITA TOWN DOLLAR A SECOND PHILL - JACKPOT | TBA 
(10/7) BOWLING | (4@ hr. open) 
— $1:00-— + | Procter & Gamble Mogen David Bayuk Cigars 
AMERICAN BROADCASTING CO. 
6:00— SUNDAY MONDAY | TUESDAY WEDNESDAY THURSDAY FRIDAY SATURDAY 
t—— §:30—|—__________— 
YOU ASKED FOR IT 
- 1:0— Cort 45 
(10 4) a ae a Lae oa —_ 
Nestle ABC NEWS ABC NEWS ABC NEWS ABC NEWS ABC NEWS 
Ln F-9G — . — ———_— ee 
MAVERICK CHEYENNE SUGARFOOT “THE GALE STORM | CONFESSIONS OF | WALT DISNEY | DICK CLARK SHOW 
@/2p (9/15) ow | WILLIE PRESENTS 
Corning ; (14 weekly open) | (4@ hr. weekly open) | 0'2 
Corning Glidden Paints (34 open) 
Mattell Toy Ludens 
American Chicle Carnation Beech-Nut 
- 8:00— Armour Gen. Mills : = ad a __ 
National Carbon/ American Chicle DICK CLARK’S | THE DONNA REED HIGH ROAD WITH 
Johnson & Johnson a WORLD OF SHOW JOHN GUNTHER 
Drackett Ralston Purina ; BRONCO TALENT (40 8) (9 26) 
| Kaiser Procter & Gamble (1g open alt.) (4g alt. open) Campbell Mars Ralston Purina 
— §8:30— Liggett & Myers P. Lorillard | Johnson & Johnson 

















(Continued on page 38) 

















14th Annual Radio-TV MARIETY Review and Preview 


Wednesday, July 29, 1959 






































Throw away the diapers, but keep the teething ring. 
Network television is a brand new baby again—but a 
baby that Ts walking with a firm step and instead of bawl- 


ing the crib, it is talking in a commanding voice. 
len years ago there was a need for diapers and a nurs- 
ing bottle. Television was taking its first faltering steps. 


]t rarely had to face the question, “What do the people 
watch?” Television wasn't subject to its market 
—rather the market was subject to television. 


want to 


rkeis and the lack of full programming 
ene result: People looked at what- 


stallion m 


brought 


One 


schedules 


ever you gave them. They weren't selective, because 
there was little from which to select. 

Then the medium began to grow. During most of the 
past 10 years, there were, and nobody will dispute it, 
just two networks. They, in no small part, helped change 
the picture of mass communication in this country. The 
nation increasingly became more sight-and-sound con- 
&ciou 

In !953, Leonard Goldenson said there would, in five 
years, be three major, strongly competitive networks. And 
he was right. Nobody today can dispute that. The 1958- 


59 season saw his prediction come true, not just in the 
minds of the people at ABC who dedicatedly believed in 
that prediction, but in millions of television homes. 
aren't channel-sitters anymore. They 
the dial for the programs they want to see, 
ones they can see. We never had this kind 
selectivity in the broadcast medium before. 

But then neither did we have three networks. 

Ji's a new ballgame now. ABC approaches the fall sea- 


shop 
not 
of 


People 
around 
just tne 


fon with as many, if not more, tried and true audience 
winners on its schedule as CBS and NBC. And we have 
the strongest lineup of new fall properties in our his- 


tor Advertisers are shopping, and buying, three net- 
works instead of two. 

The result: The world’s largest entertainment and ad- 
vertising medium is again a baby. But it’s a different 
baby because it’s a stronger baby. 

And it's going to get even stronger. 

fhe increased competition will benefit everybody— 
the public, the advertisers, the networks. Compe -tion 
means progress—in programming, in public service, in 
the effectiveness of television advertising, and in televi- 
sion technique—in every facet of the medium. 


Let's take those four points one by one. 
Programming: Television vewing is again at an alltime 


high. This is the result of upgraded programming, no 
matter what the eggheads say. And programming this 
fal! will be even more appealing to the viewers. 

We've had the experience of the past 10 years to guide 
us in planning this fall's offering. Now programs are 
created, planned, and produced with a greater assurance 
of success both with the public and for the advertiser 

Again, no matter what the eggheads say, this doesn't 
mea industry is falling into a conformative mold. 


New forms have been and will continue to be tried and 


tested, both on film and live. The irregular!y scheduled 
specials are now-seen with such frequency that they form 
an integral part of a network schedule. 


Public Service: It ss constantly being proved that tele- 
vision is the fastest and most effective way to inform and 
educate the public, through regular newscasts, regularly 


scheduled public service programs such as “College News 
Conference” and “Meet The Press” and specials such 
as John Daly’s “Report Card 1958” and his forthcoming 


“The Splendid American.” 


I believe the increased awareness on the part of the 
American public toward both international and domestic 
affairs can be directly traced to television. As the facili- 
ties and penetration of ABC have enlarged, so have our 


activities in public service programming. We don't think 


| Forget The Pablum— 
| This Baby Wants Steak 


—=s By OLIVER TREY 
(Pres., ABC Televisi 








—(I——eE 


of public service programs as “prestige programming.” 
We think they are a vital part of our great responsibility. 
Television Advertising: Television is just at the start- 
ing point in making use of its experience and research 
in developing its most effective techniques as an adver- 
tising medium. We have just scratched the surface but 
already television is the largest national advertising me- 
dium 
Commercials today bear little, if any, resemblance to 
the words with pictures first seen years ago on TV. Tech- 
niques have been developed and the television commer- 
cial evolved as a separate entity—not words with 
I not pictures with words, but sight and sound 
selling tailored to television 
Television technique: Where once television films were 
merely copies of movies, there has now evolved the craft 
of making television films 
The potential tape 
Videot is not even a baby 
open the doors to many new 
tertainment and adve sing 
Not even we who are using it and experimenting with 
it have a glimmer of its ultimate possibilities 


has 


) 


tures 


on television is boundless. 
vet—it is embryonic. It will 
dimensions of television en- 


of V der 


ape 


; 


These areas of future development are, I admit, com- 


mented on very generally. None of us knows exactly where 
the next 10 years will lead us. And I think we're better 
off for it 

We only have a dream. And just as the dreams of a 
few men 10 years ago gave birth to the miracle of to- 
day's television, the dreams of men in the medium today 
will give new life. We are in a business based on ideas 
and dreams. The ideas and dreams of those we serve. 

This new baby that is network television is going to 
take a lot of food to create new ideas and dreams. We 
owe it to not only ourselves, but to the people who be- 
lieve in our medium, to produce the stimulating fare 
they desire 

You can't feed this baby pabium— it’s hungry for steaks. 
(E ts from speech delivered by CBS, Inc. prery Frank 

n before Ohio State Radio-TV Institute) 
“Tele on criticism has had thrust upon it a burden 


ism seems to have escaped. Television 


S e on medium that ] know of that came into being 
with its critics alread ing for it. Poetry, history, art, 
music, the theatre, the dance—all these evolved their own 
standards of excellence over long periods of trial and 
erre Criticism came along much later, and only after 
se § Is had bee ell and long established. Then 
( € I e an art, until! we have come 
to prize mut criticism for its own sake long after its 
spe objects ha been forgotten—as we do Haz- 
litt and Saint and Ruskin 
The basic essential, of such criticism is perspective. In 
the se of ¢ ( owever, no one has had the time 
to develop perspective. The medium itself is too young to 
have ade its contribution in this direction. We are 
still attempting, t gh honest and sincere application, to 
arrive at standards that other media took centuries to 
discover—even though the id much less inclusive audi- 
ences to please. Te! is attempted to do this, more- 
0 de l lesperate need to meet extremely 
hea economic demands as it went along. These demands 
and the techr 1 nature of the medium combined to force 
d its pla I ent to serve, not a few 
thousands or € eds of thousands, but scores of 
millions. This fact in itself put a totally unique condition 
yon mracte nd » 





Comedy A Serious Business, 
Nome Reflections On The Future 


By PHIL SILVERS 


In the days of the nickelodeon, when a 200-foot film 
of a guy slipping on a barmana peel was considered a 
comedy feature (and they were truly funny), there was a 
producer whose ads proclaimed “Our comedies are not 
to be laughed at!” 

He was right. Being funny 
television, in the year of 1959. Which means that the 
actor, comedian, humorist, Pagliacci, or whatever you 
call him, cannot perform with the relative freedom from 
care that vaudeville artists enjoyed in the grand old days. 
He has got to engage, unceasingly in Mr. Thomas Watson's 
favorite activity, called THINK. And in recent years, 
which may be remembered as the tragic era of television 
comedy, there has been plenty to think about 

The high mortality rate for comedians of the fluorescent 
screen is attributed to a number of causes, singly or in 
combination: the lack of good writers, the perishability 
of material and routines, the tyranny of the rating charts, 
the timidity of agencies and sponsors who submit to the 
tyranny of same, and the terrifying costs of production. 
Doctors are blamed for being against jokes about doctors 
and minority groups are blamed for being against jokes 
at the expense of minority groups. In short, the public 
is blamed for having public taboos. Vaudeville is blamed 
for being non-existent and thus depriving us of a “minor 
league” in which to develop new performing talent. Please 
recall George Burns’ pithy sum-up: “There are no places 
anymore where a new cOmedian can be lousy.” And com- 
edians are blaming themselves for being comedians— 
but let’s keep psychiatry out of this 
The fact is that there's at least a little truth in each of 
1e indictments. Put them all together, they spell murder 














is no joke, especially on 


f some great performers, and raise questions about the 
future for all of us. ; 

Whither television comedy, if at all? What forms can 
it take? And what will the future demand of us? 

There will be comedy, of course. Without it, television 
would lose its pinpoint carbonation. The forms it will 
have to take are pretty well indicated by radio's whole 
history and by the tv experience of recent years. 


New Ones Will Go Up—Then Down ~—i—i| 


The stand-up comedians, who have had the biggest 
casualty list of late, will not be entirely wiped out. Well 
known ones will reappear, new ones will appear. They 
will enjoy star billing on their own programs for a while 
and move back into the nightclubs, or become naturalized 
in tv as guest artists and members of panel shows. 

But the sun is setting for the television comedian who 
just tells jokes, no matter how fresh his material or how 
superb his timing. 

Today’s comedian, to my mind, has to have a character 
He's got to be a Jack Benny loaded with the 
human frailties and vanities. Or he’s got to be a Fred 
Allen whose stand-up gnonologs are a direct projection 
of his real-life personality but who associates with fictional 
characters he has created. Or he can be one-half of Burns 


to portray 


and Allen, the Easy Aces or Fibber McGee & Molly. In 
other words, the essence of durable comedy, on tv more 
than elsewhere, is to create and project a believable 
characte! 

When that much is achieved, it becomes easier and 
more entertaining to throw him, week after week, into 
the situations which show off the traits that arouse 
laughter, and preferably sympathetic laughter And 


there’s another, more subtle requirement. The character 
must be inseparable from the comedian. The real and 
the fictional personalities must merge so completely that 
when Phil Silvers walks down the street people should say 
“there goes Bilko.” And when Danny Thomas walks into 
a theatre or a ball park, it is fitting and flattering that he 


be hailed as Danny Williams 

What all of this means is that the comedian, the funny 
man in front of the cameras, must be a more creative 
individual than he has ever been. He cannot be thought- 


lessly submissive to his writers, producers, sponsors, net- 
work, or even the public. The final result, no matter how 
much brilliance has been contributed by others, rests with 
him, It's a tall order but some of us will make it. At any 
rate, I'm sure that the Mask of Comedy will never have 


to be removed from the proscenium of television. It's 
been there since Aristophanes and Gus Edwards, and 
there it will stay. 





How the TV Network Schedules Firm Up For 59-60 


Continued from page 37) 


AMERICAN BROADCASTING COMPANY 





| __s SUNDAY | _ MONDAY 
/ LAWMAN BOURBON STREET 
} (0/5) BEAT 


10,5) 
(144 open) 


American Home 
General Mills 
R. J. Reynolds 
- 9:00—\ THE REBEL 


Van Heusen 


(10 ) 
Liggett & Myers Libby, Owens, Ford 
Procier & Gamble P. Lorillard 
- 935°— THE ALASKANS | ADVENTURES IN 
} (0/4) PARADISE 
(1/6 open) «o/5) 
(1/6 open) 
Seven-Up 
- 10:00— Ludens Seven-Up 
| National Carbon Ludens 
| Armour Reynolds Metals 
| Corning Glass Armour 
_ 19 -39—| Liseett_ & Myers __| Liggett & Myers 
MAN WITH A 
| CAMERA 
11:00— General Electric 








“ALCOA PRESENTS 


TUESDAY a WEDNESDAY my __ THURSDAY FRIDAY SATURD ae 
WYATT EARP ADVENTURES OF REAL McCOYS MAN FROM BLACK | LEAVE IT TO 
General Mills OZZIE & HARRIET ‘10 LD HAWK BEAVER 

? 10 9 (18 open) 
Procter & Gamble Eastman Kodak Procter & Gamble Miles Labs | Miles Labs 
Quaker Oats | R. J. Reynolds | Ralston Purina 


THE RIFLEMAN 


DIAMOND JiIEAD 
Ralston Purina | 


PARTY 
Miles Labs | Chevrolet 
Procter & Gamble | 
PHILIP MARLOWE | Ritchi: THE Whitehall 
(9 29) i Whitehall UNTOUCHABLES American Chicle 
Brown & Williamson American Chicle (10, 15) R. J. Reynolds 
Whitehall Carter Ritchie — Dodge 


WEDNESDAY | Lewis-Howe 





PAT BOONE 


77 SUNSET STRIP 


(10. ie 


LAWRENCE WELK’S 
| DODGE DANCING 


JUBILEE U. S. A. 


CAPTAIN OF 








se NIGHT FIGHTS Armour DETECTIVES (34 open) 
: } Liggett & Myers (10, 16) 

Alcoa : _Procter & Gamble __ 

KEEP TALKING | Brown & Williamson BLACK SADDLE 

9 29) | Miles (10/2) 


Mutual of Omaha 





Liggett & Myers Massey-Ferguson 
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By PATRICK 


(Annenberg School of Communications, U. of Penna.) 


Philadelphia. 
That formidable blonde expert} 
on fisticuffs—Dr. Joyce Brothers— | 
pulled no punches in her recent | 
appearance at the National Associ- | 
ation of Educational Broadcasters | 
in Columbus. Her highly techni- | 
cal psychiatric knockout of an au- 
dience of broadcasters and educa- 


tors came after a simulated tele- 
cast of her WRCA-TV midday 
psychoanalytic session for Gotham 
housewives Her bill of fare—a 
widower fixated on his teenage 


daughter, a wife bothered by her 
husband's penchant for innovating 


during intercourse, a young man 
with a Don Juan complex—was 
apparently hard for the educa- 
tional broadcasters to digest im- 
mediately: NAEB President Wil- 
liam G. Harley's invitation to in- 
terrogate Dr. Brothers about the 
program met with a stunned si- 


lence 

This is a curious switch, since a 
perennial needling of the commer- 
cial broadcasters for their retic- 
ence and avoidance of controversy 
has been a staple educator's criti- 
cism at these meetings of the Ohio 
State U. Institute for Education by | 
Radio-Television Dr. Brothers 
(Ph.D. in experimental psychology 
from Columbia's Faculw of Pure 
Science, 1953) provides just an- 
other example of how the trite old 
dichotomy of education vs. enter- 
tainment no longer always holds 
She has built in nine months to a 
solid 6 rating from the 1.5 she in- 
herited from “Tex and Jinx.’ | 
That is the highest afternoon rat- 
ing on the NBC flagship, topped 


only by reruns of “Our Miss 
Brooks” on CBS. Her program 
draws from one to two thousand 


letters a week according to George | 
Heinemann; he started the show 
before moving up to Manager of 
Public Affairs for the network. 
These letters, as frank and serious | 
as the replies they elicit from Dr. 
Brothers, give the show the only 
continuity acceptance problem} 
they've had so far. Occasionally a | 


few letters have to be slightly 
edited to forestall anxieties in the 
264,000 homes the show reaches. 
When the audience composition 


(nine women to every man) shifts 
somewhat to teenagers and chil- 
dren during school vacations, the 
program content respects lower 
thresholds of tolerance at the same 
time that it addresses itself more 
directly to the problems of adol- 
escents. So far less than 19 letters 
have asked for more blue pencil. | 


Tackling ‘Unmentionables’ 





Given the breakdown of audi- 
ence mail, this whisper of embar- | 
rassment is a tribute to the intel- 
ligence and clarity with which Dr. 
srothers handles a variety of de- 
licate and up-to-now unmention- 
able topics: The favorite category 
of her correspondents (21°2) is, not 
surprisingly, marriage—infidelity, 


divorce, separation, finances, sex- 
ual relations, boredom. Fully 
10° the next highest category, 
are concerned about in-laws; the 
popularity of the mother-in-law 


gag is no joke to her viewers. An- 
other 7° ask for advice about 
young children—bedwetting, fights, 
eating and sleeping problems. 
Pre-adolescent tangles account for 
8° of the mail; pre-marital ques- 


tions, 10°; old age, 3°; individual 
problems such as overeating and 
shyness, 7°; alcoholism, 2°: medi- 
cal, 2%; sex, 8°; comments on 


and praise of the show, 7%; the 
final 15° is grouped under miscel- 
Janeous. Dr. Brothers chooses her 
material on the basis of these let- | 
ters which she feels are coming, | 
not from homebound college wom- | 
en following up their introductory | 
psych courses, but from ordinary | 
people who simply have no other | 
place to go for answers they want | 
badly. 

Dr. Brothers spends a staggering 
15 to 17 hours researching each 25 | 
minute show—and the conciseness | 
and insight of her thumbnail an- 
alyses (three a program) show her 
homework. The text she read | 
from at the Columbus telecast was 
a seventh draft—and it was almost 


| 
| 


as much pencil as type. She has 
a secretary who crossindexes 
standard reference works and 


current psychological abstracts to 
simplify the preparations that take 
up a lot of her weekends. Her 
M.D. husband is also on 24-hour 





Oh, Brothers! | 


| tions. 


| costs, 


| taking chances on unknowns 


| Steiger, 





D. HAZARD 





call for her daily 25-minutes when 
problems arise in the medical area. 
Once or twice she has brought 
specialists on her show to handle 
esoteric matters, e.g. how hus- 
bands feel about pregnancy and 
the physiology and psychology of 
spontaneous and habitual abor- 
Mostly, though, it is her 
show—and that of her bright and 
articulate producer-director, Pat 
Farrar, a brunette whose charms 
rival those of her talented blonde 
subject, a parlay of pulchritude 
unhappily lost to WRCA-TV’s color 
cameras. 

Those who prefer their blondes 
and brunettes beautiful but dumb 
must ask the inevitable question: 
But is it commercial? Very much} 

(Continued on page 88) 











JOE FRANKLIN’S 
“Memory Lane” 
Twice Daily—Monday Thru Friday | 

WABC-TV 
Phone—WI 7- 





(Executive V.P., 


Network television, hardly more 
than a decade old, has probably 
spawned and then exploded more 
myths and cliches than other, less 
volatile industries do in a lifetime. 

You remember some of them: 
“Friday night means low sets-in- 
| use,” “it takes a program several 
months to build an audience” and 
“7:30 is too early for an entertain- 
ment program.” Each of these 
pronouncements stated with 
conviction by otherwise knowledge- 
able television men flickered 
and died as soon as a good show 
came along. 

Less easy to squelch are bur- 
geoning cliches about our industry 
expounded by outside observers, 
which, by repetition, gain public 
acceptance. 











2517 











The late and very much lamented “Philco Play- 
house,” a 60-minute stanza of high-level dramatic 
shows, represents an era likely never to come again 
in television. It afforded a place where writers, 
directors and performers would make their errors 
without being condemned to perpetual banishment 
from the medium. 

Unfortunately, the growing economic importance 
of the medium together with its increasingly high 
have outdistanced its artistic importance. 
Sponsors cannot easily afford to make mistakes by 
Producers want to 
assure their own future by turning out as many 
successes as is possible, and the sales departments 
want to be assured that the heavy coin they are 
now spending results in sales. The continued accent 
on assurance has virtually ruled out the excitement 
of discovery and the creation of new things on the 
video spectrum. 

Fred Coe, who headed the first and formative 
years of “Philco Playhouse” and who is currently 
working on CBS-TV’s “Playhouse 90,” still seeks to 
carry out some of the original precepts of the Philco 
stanza. However, in an era where you're just as 
good as your last show, it’s not quite possible to do 


| the things that were done when television was in 


its exuberant youth and vistas were limitless. 
Philco is remembered for fostering one of the 
more exciting eras in the medium in which some 
of the top talents were developed. These have gone 
on to other fields. Included are writer Paddy 
Chayefsky whose “Marty,” “Bachelor Party” and 
“Middle of the Night” were translated into stage 
and film works. Robert Alan Aurthur, who just 
completed the film. “Warlock,” and is doing the 
adaptation of the Han Suyin novel and will do a 
play next fall, also was a consistent contributor to 
Philco. Horton Foote, David Shaw, Tad Mosel, 
Sumner Locke Elliott, J. P. Miller, Gore Vidal and 


'N. Richard Nash were developed through Philco. 


Performers who showed their mettle as new- 
comers included Grace Kelly, Eva Marie Saint, Rod 
Kim Stanley and Eileen Heckart. Direc- 
tors were Delbert Mann, Vincent Donehue, Arthur 
Penn and Bob Mulligan. All these names are still 
potent contributors to video, although many are 
working in other and more lucrative fields 

A Nod to Mapes | 








However, Coe points out that all this would not 
have been possible had it not been for H. Pierson 
Mapes, of the Hutchins Agency, who was the go- 
between for Coe and the sponsors. Mapes smoothed 
the path of sponsor resistance and made possible a 
cultural climate that resulted in many innovations 
that otherwise could not have been done. Sponsors 
were mollified at incidents that would have normally 
been capital crimes in the selling of their products. 
It was Mapes, for example, who paved the way for 
reentry of several performers blacklisted by the 
Red Channels hysteria to reenter the medium. The 
Republic did survive the return of several actors 
into the field. Mapes is given credit by the producer 
as having made all the wonder and awe of the era 
of the Philco show possible. 

Coe says that the passage of time has done 
wonders for the Philco show. “They've forgotten 
our bad ones, and remember only the good ones. 
However, we did take chances, and lots of them. 
We are lucky that we are best remembered for our 
payoffs. 

There was one example of a complete unknown 
being cast in a lead. It would have been nice had 
Joan Potter, who did “The Rainmaker,” risen to 
the heights that were expected of her. She never 
did. 

Paddy Chayefsky came to Coe with an idea, but 
Coe felt that he should be tested on an adaptation. 
He chose “It Happened in a Brooklyn Subway,” a 
brief bit in “The Reader's Digest’ about a Brook- 
lyn cantor. Between the adaptation and the pres- 
entation, someone had told Chayefsky that since 
Coe was a Southerner, it would be better if the 
religion of the central character was changed. 
Chayefsky took this advice and transposed the can- 
tor to a Methodist minister. Coe then asked Chayef- 
sky what he knew about Methodist ministers. 


“Nothing,” Chayefsky admitted, and went back and 
redid the whole thing into “Holiday Song” which 
starred Joseph Buloff. 

J. P. Miller was a salesman with a yen to write. 
His practical wife felt that he ought to know for 


The Life & Times of a ‘TV first’ 


By JOE COHEN 








sure. She took a job and had him take six months 
off in which time he would find out if there was 
any talent, or else he would be content to settle 
down into a field where he could make good. His 
first effort was presented to Coe, and he's been 
scripting ever since. 

Coe took the stance that the writer was the main 
cog in the production. It was written into the con- 
tract of each scripter that the author would have 
to be present during rehearsals to attend to spur- 
of-the-moment changes, and revisions that were 
made necessary by seeing characters in different 
lights once they started to live their parts. This 
came about at a time when one show barred writers 
from the set. Once they bought a show, it was 
regarded as a finished product and left it up to the 
actors and directors to interpret. 

Coe takes the view that it was vital and living 
theatre going through a period of trial and error. 
It was an era of vast experimentation in a new 
and important cultural arena. They dared and they 
did. They took on controversial subjects, adult 
themes, sought for originality and freshness. These 
were the qualities that contributed to its greatness. 

However, this was not the original concept of 
“Philco Playhouse.” Originally, the package was 
created by Music Corp. of America as a dramatic 
package that would seek to provide the great stories 
of the time. Coe, together with Bert Lytell, then 
president of Actors Equity who was to be host on 
the show and David “Sonny” Werblin of MCA, sold 
the package to Philco. During the first year, it was 
a great success. They did such things as “Street 
Scene” and “Rebecca” but there was a kinescope 
situation, and mainly these were stories already 
done in films. They found that they couldn't use 
the show in nine delayed showing situations because 
of the celluloid presentation. Consequently, they 
turned to public domain yarns and classics. That 
was pretty good too, but it was realized that this 
created an imbalance that would make for a small 
and loyal audience. Then they turned to books and 
Talent Associates were to screen Book of the Month 
selections and other tomes for presentation. Once 
the idea was turned to books, the show toppers 
departed on another track. They bought the rights 
to an obscure paperback on Van Gogh for $200. Of 
course, the resulting effort was their own because 
of research and rewriting. From there they went 
to originals, which seemed the predestined course 
for the hour. 


[Aw Aura of Fireworks 








That represented the initial gamble. And from 
then on in, it was a constant series of gambles in 
virtually every field where human and even commer- 
cial relationships were concerned. The chances on 
writers, actors, directors, technicians, and social 
content followed. They lived on a continuai cultural 
and intellectual aura of fireworks. 

In all, Coe points out that it was also valuable as 
a place where talent could “be lwusy in,” quoting 
George Jessel's phrase on the subject of the greatest 
need in the field of talent today. It was a prime 
need then, and is a prime need today. Coe still 
thinks something should be done about that and 
feels that one day he may do it. He thinks the net- 
works should contribute some small sum and a time 
slot even if it’s 2:30 in the morning. Then they 
would test actors, actresses, directors, technicians, 
writers, ideas, anything and everything. If they 
discover 12 talents a year out of it all, the cost would 
justify itself. The fact that there is no tryout period 
on any of the great networks is just “dreadful” to 
Coe. He feels that the industry owes it to itself to 
replenish what it is using up in copious quantities. 
The unions should cooperate in such a venture. 
This would be the place-where everybody concerned 
could “stink,” but it would educate the worthwhile 
talent in every field. 

Television today needs some of the executive 
courage that made “Philco Playhouse” a work of 
continual excitement. Coe, Mapes, Delbert Mann 
and others constituted one of the most fondly re- 
membered teams of the era which started in 1948 
and continued for seven years. Goodyear joined 
Philco for a period in co-sponsoring the dramatic 
show. But it was these pioneers who created a 
climate that put television ahead of many media 
during its infancy, and might have continued had 
not the commercial and economic aspects been 
placed ahead of cultural accomplishments, 


| ‘LET'S EXAMINE THE FACTS’ 


By WALTER D. SCOTT 





NBC Television) 


Recent rumblings on Capitol 
Hill have helped revive the Tweed- 
le-Dum and Tweedle-Dee of broad- 
casting chestnuts: “There's noth- 
ing on the air but horse operas” 
and “What? Another crime show?” 

Let's look at the facts, 

Never before has network tele- 
vision offered such a variety of 
programming. Never before have 
the preferences of our viewers 
borne such a direct ratio to our 
overall scheduling. 

NBC's sense of responsibility ag 
an influential mass communica- 
tions medium is reflected in its 
“totality of programming service” 
concept — rewarding television for 
every program taste. 

Let’s examine our schedule for 
| the 1959-60 season. 

The NBC Television Network 
plans to have approximately 24 
hours a week of sponsored evening 
time. There is virtually a direct 
proportion between the amount of 
time devoted to each program type 
—western drama, variety, situation 
comedy, general drama, quiz and 
audience participation and sus- 
pense drama — and the popularity 
of each type as measured by 
Nielsen. 

The most popular program clas- 
sification is western drama, in 
both hour and half-hour forms, 
NBC-TY will telecast approximate- 
ly 4!'2 hours of western drama 
next Fall — three one-hour pro- 
grams and three haif-hour pro- 
grams. Only 60 minutes of these 
entire 270 minutes wiil oppose 
similar programming on either of 
the networks. 

For the viewer who does not 
like westerns, there will be an 
abundance of other fare. 

The second most popular classi- 
fication is variety. NBC-TV will 
program six hours of variety each 
week next season and, again, only 
30 minutes of this time will be 
slotted against variety programs 
on other networks. 

Thus, NBC will be devotin 
almost 50% of its commercia 
time to the two classifications most 
popular with the American audi- 
ence 

Next in viewer preference is sit- 
uation comedy. Here NBC-TV will 
carry three programs — 1*¢% hours. 
In only one instance (30 minutes) 
are two situation comedies oppo- 
site each other. 


General drama is the fourth 
most popular area. NBC-TV will 
have at least 2'2 hours in this 


classification, none of which will 
conflict with general drama pro- 
gramming on the other networks, 

In the quiz and audience partici- 
pation category, we have scheduled 
two hours per week all un- 
opposed by similar programs on 
ABC and CBS. 

In the final Nielsen classifica- 
tion, suspense drama, our 3'% 
hours will have only one hour in 
common with similar programming 
on another network. 





Stated simply in chart form, 
the 1959-60 season looks like this: 
NBC-TV* Conflict? 
Western Drama 4'9 1 
Variety 6 lg 
Situation Comedy 11% ha 
General Drama 212 0 
uiz and Audience 
Participation 2 0 
Suspense Drama 3'2 1 
TOTAL 20 3 
*Programming (in hours) 


*With Same-Classification Pro- 
gramming on Other Networks (in 
hours) 

That's mighty good ammunition 
against the uninformed position 
that “the viewer doesn’t have a 
choice.” Actually, there will be no 
time next fall when all three net- 
works will be carrying programs 
of the same classification. 

In other key areas of our pro- 
| gramming structure, NBC-TV will 
_continue to evoke its “totality of 
| service” concept. 

Dramatic, exciting scheduling 
has broken the traditional bounds 
|}of the “special,” pioneered by 
| NBC in 1954. Next season, three 
| different far-reaching uses of the 
| special on our network will bring 
| Viewers weekly entertainment on 
|}a scale unmatched in show busi- 
ness history. 
| For the first time, a single spon- 
sor (Ford) will present a major 

(Continued on page 41) 
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NBC Nursing, Watching & Waiting; 
‘Rarely Do So Few Wait So Eagerly’ 


(V. P., Network Tel 


the television network business, 
that network program people are so busy 


in have alre 
In the trenches 
le horizor 





sy task to seize a moment for a glimpse at t! 
hap} s one of those moments for the writer. 
It is understandable if, during these warm days, one sor 
fee cold, little shudder rippling through one’s veins. Now 
I t has been done for the most part. the time has a: 
tilling nd watching and waiting for the answer: will the 
tele n | veaned in the spring turn to weeds or | 
s that answer yet: it will be decided S 
Bethlehe sangor, Bayonne, Ogden, and points s¢ 
i € cluding Hollywood, Broadway or M A 
The £ ! Bethlehem and Bayonne may not k 
al 1 rents, residuals and Nielsens, but as 
i dex fing mi ver their channel selectors, so goes tele 
iters producers and its networks. Rare 
\ €t ly ¢ ( I of so many 
P oments of waiting, it might be pleasant t fi 
the dom of one wv man’s thoughts. He-said, “The thing 
beer s that which shall be’;—certainly a comforting 
£ s and the comedians, perhaps not immediately, t 
£ k ! bsolute certainty about January?—‘And that 
< r that wu h shall be done’’;—as inspirational a th 
one find as he offers another western and another P1 
t is no new thing under the sun.” That last ] 
pre g if it were not that much of what is old and fat 
I l If tree sunse and women are old subjects 
to rouse human interest, praise and passion. If a 
! g more than “a rag and a bone and a hank of hair,” 
€ to! | population gape if the rag and the t 
t k of hair are cistributed in the proportions of B 
Monre or in telev'sion’s glamorous Luciana Paluzzi who wil 
I queens on 0 continerts their first real competitior N 
I ents its new series “Five Fingers.” 
There’s Fun in Repeats, Too 
Familiarity does nct always mean that all the fun has gone. There 
fre some things worth repeating again and again; and it is. perhay 


well to remember that one man’s cliche is another man’s bon 
and that usually they are separated by cultural levels or different 
generations 

At times, judging from the strident comment of the narcissistic ele- 


ment of the business, quality is more difficult to find on television t 
virtue in a Third Ave. bistro. This tiresome, one-note, repetiti 
chant about mediocrity often comes from the forever open mouths 
those who have generously contributed to the very mediocrity itself 
Mediocrity, it may be worth noting, is a disease common to newspa- 


us 


of 
if 


pers, Magazines, to the theatre, motion picture business, book put 
lishers and every other part of the gigantic business of communica 
tion. As a new plateau of quality is reached a new level of mediocrity 
is also established; it goés without saying that sometimes a new pla- 
teau is not reached. There are swings and tides in the arts and in the 
gifts of the artists that bring moments of despair as well as moments 
of sublimity. 

Perhaps it is also worth noting that the networks have no monopoly 
on mediocrity—any more than they have a monopoly on talent. A net- 


} 


work is a composite body—a gigantic partnership involving not only 
the network's own creative resources, but the resources of the indus- 
try—from creative people producing through film companies, package 
producers, talent and program agents, and from advertising agents 
and their clients, some of whom have started to engage creative peo- 
ple to supervise their own tv efforts. 

Though the writer has been a network man for only a few weeks, 
he has come to some tentative conclusions. A network should not play 
it safe every hour on the hour. It must, in the interest of survival, 
seek new talent and challenge old talent to better things. By talent, 
I mean the people before the cameras and behind the cameras. 

A television network should satisfy the tastes of all, although it 
cannot do this at any one moment all the time. Still, the banal repe- 
tition of one type of programming to the exclusion of all others is to 
impair the full opportunity offered by the medium. Fortunately, even 
if one network should fall into such a short-sighted narrow trap, the 
others can, by offering counter programming, satisfy broader tastes 

NBC, like its sister networks. started this season's plans for Fall, 
1959 with a dream schedule; but no one can ever have all his dreams 
fulfilled. In the world of reality there are numerous considerations 
which influence the structure of a schedule; to name a few—the activi- 
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g and Talent, NBC) 
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ties of the other networks, the proprietary interest of customers using 
the network facilities, the offerings of producers and the availabilities 
f stars. If programming opposite NBC's “Wagon Train” gives the op- 
osition a nightmare, we share this feeling while contemplating “Gun- 
smoke” and “Maverick.” 
There is no rule as to how NBC will meet this kind of f dable 
llenge. In the case of “Gunsmoke” and “Have Gun, Will Travel 
e will keep throwing the heaviest counter-punches we can bring to 
bear. Only if a “Gunsmoke” sags can the industry begin to suspect 
that the weste trend has reached its summit, for in i riter’s 
ment the western-action trend will continue in stamped: ( - 
s until the leaders falter 
] € Sf f Maverick NBC is offe t é l 
t f f “Ri oat probat tele, st s new 
1 the maki d to be i ‘ s 
ri But to follow Riv NBC | ed 
l h television of kind < f 
vould e been of not! u ( 
t € We feel that we have an ol tion to t vie r 
ri y of s Vice there € t { 
I ¢ s ies of dime \ Sur Snow 
; f tric offerings (in cok i ng the tg 
t s dedic ed to or S 
BS é ews specials pro s 
Counter-Punches 
] ect this series we have invited the writers to think bold- 
r It t s so that television will offer a | vocative series of 
together 1 a star-studded list of specials. Circulation is im- 
t I alitv of service s to be mente and NBC's 
emeé I hesitated to make totality of service reality 
s to V be in evidence throughout the vear by the continued 
edul of luminous special projects and news-in-depth projects 
ot on on Sur afternoons, but also, as NBC has pioneered this 
season, in prime time at night and during weekday afternoons 
The specials area is getting greater visibility at NBC this year than 
n any ve n history. We have set aside one hour every week (Fri- 
s at 8:30) so that Friday will be special night on NBC. With the 
projected Ford series on Tuesdays—the most ambitious schedule of 
pecials ever presented under a single sponsorship, with variety spe- 
cials dominating Fridays and the combined drama-variety offerings 
on Sunday—together with a sold out lineup of specials throughout the 
entire week utilizing every withholding period available, NBC will 
present the most exciting lineup of special programs in ty history— 
and many of them will be conceived by and produced by NBC pro- 
gram personne] 
For, at NBC, we recognize that before a camera turns, before an 
actor speaks. someone, somewhere has had to lift 2 pencil or press a 
typewriter key to set forth the words. That is why the writer will find 


a special welcome mat out for him at NBC; we respect his place and 


his contribution. To that end we have just concluded formal arrange- 
ments to bring Dick Berg into ous program development activities 
His two pilot scripts, “Five Fingers’ and “Johnny Staccato,” are his 


best references, and both programs will be on NBC this Fall. He, 
like many other talented men, has found the transition from live to 
film an easy one, and he will be involved in both areas this coming 
season. We have noted other talented men who have made this transi- 
tion, and who work with ease in either area—producers like Martin 
Manulis, directors like Bob Stevens, writers like Rod Serling. Their 
offerings have a quality mark that makes it unnecessary for them to 
decry the shortcomings of live or film. They have expressed their tal- 


ents in both forms 

We may not reach all of our objectives in 1959, but “a man’s reach 
should exceed his grasp” according to the poet Browning. Our ob- 
jectives are simply expressed: to offer the best in television, no mat- 


ter what its form—no matter what its source—be it from an independ- 


ent producer, a major film company, an ad agency, or advertiser, and 
to generate creative activity within NBC itself that will spark new 
programs. We do not intend to revolutionize the business, but rather 


to participate in its evolution. Our eyes are on 1959, but our sights 
are moving toward the fall of 1960 and it is not too early. If the 1960 
season is to be good, the generative activity must get under way this 
summer, even as we prepare to launch 1959. 

One if you are a creative man, NBC says, 
herever you are.” 


last word “Welcome who- 


ever you are 





Whitney-Stene s 
New AM Dickers 


of Greater N. Y., 
‘onn. radio markets will 
inge substantially when N. Y. 
rald Trib Radio Network. owned 
nd operated by John Hay Whitney, 
Ambassador to Great Britain, 
Martin Stone, radio-iv pro- 

and barrister, reportedly 
negotiations for three 
nore radio stations in these areas. 

Whitney-Stone combo reportedly 
are seeking to increase their East- 
ern AM holdings to seven stations. 
Presently they have four in opera- 
tion: WVIP, Mt. Kisco; WVOX, 
New Rochelle, WFYI, Mineola and 
WGHQ, Kingston. 

If deals are consummated, Whit- 
new would make plans to dispose 


Complexion 
N. J 
< 


and ¢ 
He 
t 
l 

anc 
due 
< 
I 


ete 


om 





of his stations in the Corinthian 
network 
CBS Pro Grid Reprise 
CBS Radio, for the second 





straight year, will air all home and 





Goldenson, Treyz’s 
Aussie Look-See 


Sydney, July 28 


Leonard H. Goldenson, Amer- 
jican Broadcasting — Paramount 
| Theatre Inc prexy, and Oliver 


Treyz, prez of ABC Television Net- 
work, plane in here early next 
month for a major look-see of the 
Aussie teevee setup. Duo will be 
wined-dined by both teevee ana 
radio toppers here 

Understood that ABC will set 
major distribution deals covering 
this territory. The Murdoch-Water- 
man Group in South Australia is 


reported as interested in U. §S 
|product for newly-formed com- 
mercial station in Adelaide, like- 


wise the distribution of top Amer- 
ican programs. 


WDRC Sale Okayed 


Hartford, July 28. 





made by Connecticut Broadcasting 








away games by the N.Y. Football | 





Co. 
Station, founded at New Haven 


FCC has okayed the sale of 
WDRC to the _ Buckley-Jaeger | 
Corp. of Connecticut. Sale was 


Giants, the defending Eastern | 
Conference pro champs. It'll be a 
recional hookup, limited to N. Y. 
state and New England. 





WENDELL COREY 
Peck’s Bad Girl — CBS 
Harbor Command 





in 1922, is Connecticut's oldest. It 
was sold for $815,000 in an all eash 


deal. 





Yessir, It’s 
Going To Be 
Quite A Fall 
By THOMAS W. MOORE 


(ABC-TV v.p 
of programs) 








irge 


im Charge 


If you can sum up this fall’s net- 


work television programming situ- 
ation in two words, those words 
must be “intensely competitive vg 


A cliche? Possibly 


network 


But with three 


competition dramatically 





fulfilled this past year, weak spots 
ire being eliminated all ar d for 
next s on. No one is me sell- 
y tin Everyone is trying to 
e program streng 
rhe esult, I tl K will be a 
in the pnilo v of what 
akes to be a success on network 
elevi n 
The 1 ng standard cf success 
will be ered. Now show is in 
fine i with a 35 share of 
audience, but a failure at 30%. 
Next season that 30 share is 
going to look a lot better. As pro- 
gramming becomes more equal in 
quality and appeal, the ratings 
have to level out 
The greatest programming 
change, of course, will be the great 
influx of hour-long shows being 
introduced on all three networks. 
Their success or failure will set 
the pattern for future television 


programming. 


At ABC, almost one-half of our 
Class A time will consist of hour- 
long shows. We'll have three hour 


d two 
other 


shows on Monday nights an 
hour-long shows on every 
night except Wednesday and 
Thursday; 12 in all. The other net- 
works will be almost as heavy 

There's a good reason for this 
marked programming change. The 
hour-long show has been recog- 
nized as an ideal time segment for 
television entertainment. And it 
has more than twice the chance 
for success as any competing two 
half-hour shows of the same qual- 

y. 

Breaking The 30-Minute Barrier | 
| Previously there was a reluc- 
tance on the part of advertisers to 
support hour-long shows because 
of the lack of sponsor identifica- 
tion in proportion to the money 
they must spend. But this barrier 
had to break down. Too many half- 
hour shows flopped last year while 





|such hour properties as “Mave- 
; rick,” “77 Sunset Strip.” “Raw- 
hide” and “Wagon Train” did ex- 


tremely well. 

With the increase of the hour 
shows, another programming 
theory will get a do-or-die workout 
in the fall. That’s giving the hour- 
long show a half-hour lead on the 
competition. We did it successfully 
with “Maverick.” Now NBC will 
try it against us. 

My personal belief is that the 
show is “still the thing.” The bet- 
ter show will maintain its rating 
despite the competition’s half-hour 
advantage. 

There will be little, if any, in- 
crease in westerns. But action- 
adventure dramas will dominate 
programming even more than this 
past year. You'll see many more 
private-eyes becoming heroes just 
before the closing commerciai. And 
the action-adventure theme will be 
presented in various new forms. 
“Showboat” and “Five Fingers” 
(NBC), the CBS outer space show, 
and ABC’s “The Untouchables” 
and “Man From Black Hawk.” 


Situation comedies may produce 
more tragedy than laughter. The 
new ones will be fighting for sur- 
vival. 

Advertisers are getting accus- 
tomed to instant rating success 
with action-adventure program- 
ming. But situation comedies build 
audiences slowly. Things were 
touch and go with our Donna Reed 
program when it first began but 
;now it is a firm viewing habit of 
/10 million Americans. We expect 
im to be around for years. 
| An advertiser whose message is 
a natural for situation comedies 
must learn to ride out the ratings. 

It’s going to be quite a. fall. 
Never before has the public had 
such a wide selection of programs 
from which to choose. I think it 
will be the most interesting season 
the industry has yet seen. And the 
results should be just as interest- 
| ing. 
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WHO NEEDS SPONSORS! 





Precisely at 
Crowell, Weber & Von Glick came 
back from a screening of the three- 


the director 


instead 
a series of phrases as clipped 
Glick’'s 
having just seen the perfect 


area outside their 
looking to 
g a dozen men in dark suits 
» loitered there to see them 


Whenever 


1és 


break 





n-priced car in America.’ 
ce rode 


0k Mr 


product, 
blend 
ou'd like to ask them a few 


he neonle 
e pe rl€ 


Hart 


By STIRLING 
10:30 that morning 


their newest television 
said nothing to each other 
the three—Crowell, the 
Weber, the writer, Von 
seldom had to 
each other, communicat- 
with lifted eyebrows 


hair 


suspense melodrama, re- 


g they had once again created 


of genuis, there was no 


en to raise an eyebrow or 
hrase 


passed through the recep- 
offices with- 
right, thus 


left or 


at his desk, Crowell flipped 
intercom 
he said crisply 


Glick and Weber went to 
low to watch the studio 
come back from their 
scretary ushered in four 
dressed sincerely 
lemen,”’ Crowell said, a 
conviction in his tone, but 
to the chairs, nonethe- 
rowell,” the Agency man 
llow me to present Jona- 
son, Jeremiah Harrison 
Jedimiah Harrison Our 


vell eved them coldly 


make the Olympia,” the 
man said hastily. “Finest 


in an Olympia,” 
replied testils 
Crowell,” the Agency 
No point fumbling in 
with now is there? 
gentlemen make a 
one that would cer- 
with your new show 


you 
these 


I'm sure 
do you have three stripes 


e on the back of the 
Weber asked, without 
away from the window 


Harrisons reacted with con- 


“Well, we—we think it 
he,’ Weber said 

ore ” 

Glick advanced toward 

secretaries on the lawn 

10w gone back to 


“I've 


( 
‘ 


jon't you get a new format 
Something that will 


ars 


thing with a hook!” 
terposed 
been so rushed,” Jere- 
ison said morosely 
never enough time to 
cars ready. I mean, if 


just skip a season or. 


JH means,” The Agency 


laughed, “is that the boys are 


on a great new angle, 


last month in the Trendex cities?’ 
Crowell asked. 


glances 





SILLIPHANT 





something that really has sock.” 
sales figures | 


“What were your 


The Harrisons exchanged dark 
But the Agency man 
plunged in valiantly. “They were 


up against some though competi- 
tion 
Monitor 


you caught the new 
Same price slot 
Just give 


Have 
cars. 
we're building. 


But us 


time and we'll be in the Top Ten.” 


examined his nails 


he said 
Another Phalanx 


Crowell 
“Sorry,” 


The Harrisons and the Agency 


man left despondently and three 
new gentlemen walked in. They 
waited discreetly until the Harri- 


sons had closed the door 


Then one of them, a youngish 
fellow with long hair, crept slyly 
toward Crowell and held out a 
Thing 

“Well?” Crowell said, annoved 

“It's a Can-Do,” the man said 
enthusiastically 

“What does it do?” 

Anything. It shops for you 


minds the baby, puts the cat out 


locks the door, gets the paper. You 
name it—it Can Do!” 

“Take a letter,” Crowell said 
to it 

And it did. Then it handed! 
Crowell the pen to sign the letter 

“It misspelled Toscanini,” Crow- 
ell said | 

“Can it write a script Weber 
asked 

It did. Weber glanced through 
it ‘Not bad.” he said. “Needs 
a little tightening. But not bad.” 

The new Agency man stepped 
forward 

“We want to sponsor your new 
series, Mr. Crowell. We know the 
Can-Do can do. It belongs with 
your kind of show.” 

“Mmm,” Crowell said. He mo- 
tioned to his partners They 
huddled. An occasional eyebrow 
could be seen lifting. Here and 


there a phrase was clipped and fell 


on the floor Finally Crowell 
looked up 
“Gentlemen — I'm sorry. You 


have a good thing there, something 
to be proud of. We were tempted 


to let you buy our show. But I'm 
—well, I'm afraid the Can Do just 
isn't commercial.” 


The three men fainted. The Can 
Do carried them out 

The last four men to enter 
office seemed visibly st! 
the condition of t 
gone before them. They sat 
itedly in front of the three creative 
television geniuses, and Crowell 
eved them with a suddenly friend- 
ly look 

“You men own all 


the 
by 
had 


aispir- 


axen 


ose who 


ninun 


or the steel or something or othe! 
don't you?” he asked 
“We own all the gr one 





modest 


of them admitted 


“Reliable.” Crowell agreed 


“We're inclined to be charitable 
toward a product of that type 
Nothing offensive about ground, 


| 
} 
| 








CHUCKO 
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KATHY NOLAN 


Cq-Starring In 
“THE REAL McCOYS”—ABC 
William Morris Agency 


| presentation in prize evening time 





| production manager 
| Collins Jr. 


“The Birthday Clown” 
ABC-T.\V Hollywood 
you know. The commercials 


shouldn't harm the show too much 
. Now, may we see them?” 
One of the men rigged up a 
projector. He ran four commer- 
cials in a row. 


“Hmm,” Crowell said, looking 
at Weber. 

“Not bad,” Weber said. “Need 
a little tightening. But not bad.” 


“All right,’ Crowell said. “We're 
interested.” 

The sponsors seemed overcome 
with surprise and joy 

“You are!” one of them shouted 


boyishly. 

“Moderately,” Crowell replied 

Another one of the sponsors 
raised his hand, with growing 
bravery 

“May we ask you, Mr. Crowell 
a little about your new show? I 
mean 


“Out!” Crowell screamed. “Out! 
Out! Out!” 

His voice, carrying like a thun- 
derbolt, ruined a take on Stage 95 
The trembling sponsors left 
“Well,” Crowell said, seeing 
Weber and Von Glick had returned 
to the window to watch the secre- 
taries go to lunch, “I suppose we'll 
just have to put up with meeting 

some more of them tomorrow.’ 
He rubbed his head wearily 
“Mediocrity, mediocrity, medioc- 
rity,” he mumbled. 











‘Examine the Facts’ 


os 


special every week in the same 
time period 
For the first time, a series of 


top-budget, top-quality specials — 
encompassing musicals, news-in- 
depth and informational programs 
live dramas, one-man shows and 
salutes to personalities — will be 
anchored in a fixed slot each week 


and sold to major advertisers on 
an individual basis 
For the first time, a television 


network will utilize every availa- 
ble top writer, producer, director 
and star to present a live original 
drama, in color, in the same time 
period on a regular basis. 

Each one of these special series 
—which open new horizons in 
programming quality and service— 
will be in addition to some two- 
score or more specials which will 
replace regularly-scheduled shows 
during the 1959-60 season. 

Added to this, NBC News—win- 
ner of virtually every major award 
for performance this year—is pre- 
paring seven full-hour news and 
information special programs for 


The NBC Opera Co. will present 
four colorcast productions during 
the coming year, bringing to 54 the 
number of operas it will have 
produced over a 10-year period. 

Thus, by carefully planning its 
schedule to present programs to 
satisfy every preference—includ- 
ing the strongest sports schedule 
of any network, the finest news 
and public affairs operation, and 
the most sweeping array of spec- 
ials in the annals of the industry | 
—does NBC meet its responsibili- 
ty to the public. 


WOI-Moscow Swap 


Ames, July 28. 
Radio station WOI of Iowa State 
U., Ames, will exchange tape re- 
corded programs with Radio Mos- 
cow, according to announcement of 








Michael E.| 


The Russian programming will | 
largely concern agricultural and 
family life on Ukranian collective 
farms. j 

















Potential In Show Biz 





Paris. 
A recent public poll, undertaken 
by the Institute Dourdin found 
that of the French filmgoers ap- 


proached 9°> owned video sets; of 
these 54° said they went to films 
less because of this and 68° said 
they saw feature films regularly 
on ty. With over 1,000,000 sets in 
operation, and about 75.000 unde- 
clared, and a second channel! in 
the offing early next year, tv now 
looks a definite important show 
biz factor that will have to be 
coped with by pix and other show 
biz facets 

After West Germany, Italy and 
of course, Great Britain, comes 
France. France, along with Luxem- 
bourg, Monte Carlo and French 
speaking Belgium, has 819-line 
screens while the European stand- 
ard is 625, with only 405 for Eng- 
lish receivers. Thus France has the 
best reception but still has a long 
way to go in programming, France 
has 50 hours a week of transmis- 
sions which now services about 
70° of the population. While the 
second channel] is being prepared 
an attempt is also being made to 
cover all of France by ‘60 


Main programs are two film fea- 


tures per week, two live dramatic 
shows, three big sporting events 
two quiz shows, two big variety 
shows and ihen some children's 
entries. a few Yank vid series and 
the rest educational, informative 
news and cultural offerings. The 
average set owner would like to 
get more varied and entertaining 
fare but the coming second chan- 
ne! does not promise any since it 
js to be dedicated to beamings of 
state theatre offerings on which 
Andre Malraux, Minister of Cul- 
ture, has imposed mainly a serious 
dramatic mien 
Still Cling to Com’l Hope 


Some sources hope that the cost 


of the second channel may lead to 
advertising inserts which, in turn, 

} = > 
might lead to a need for lighter, 


more entertaining fare which could 
give space to more Yank vid series 
now almost nil, and bigger and 
more ambitious general program- 
ming 

stations of Tele- 
and Tele-Monte-Carlo 


The periphery 
Luxembourg 


service about 100,000 border 
French sets between them and are 
still not of great import in the 
overall picture. Main aspect of the 
rise of tv here is the fears film 
producers who feel that they have 


enough troubles sans the competi- 
tive menace of tv. They are now 
trying to film syndicates to- 
gether to forbid sales of pix to tv 


get 


By GENE MOSKOWITZ 





will take its place alongside other 
show biz forms and they can all 
work together for each other's 
benefit. D'Arcy admits that films 
were an iniegrail part o! tv pro- 
gramming at its beginnings but 
now the main aspects are programs 
conceived directly for and by tv 
D'Arcy says that the RTF itself 
will progressively limit the use of 


commercial films as part of its 
programming. He affirms that tv is 
not “a home film” setup but a 


form of expression in its own right 


with the immediacy and its con- 
quest of time and space its main 
factors. He feels that films and tv 
can give each other something. 
He agrees that film people can 
make films directiy for tv and the- 
atres can utilize big screen tv for 


special events or hookups 

D'Arcy points out that the RTF 
transfused 2,400 hours in ‘58 of 
which 1,900 were created by itself. 


French films and shorts produce 
about 300 hours per vear and 
D'Arcy feels it is natural to utilize 
these films since many fit in with 
tv needs. But, as proved in other 
countries, a modus vivendi be- 


tween ty 
D'Arcy 
said that 
cellent cook it 
never went out 
rants 


and films is possible and 
cuotes Sam Goldwyn who 
he had an ex- 
did not mean he 
to eat in restau- 


though 


Renoir’s Feature < 


‘And tv is a great program eater, 
needing more than it can produce. 
That is why tv has undertaken the 
production of a feature pic, by 
Jean Renoir “Le Testament Du Dr. 
Cordelier” which will also be 
shown commercially after its one- 
shot tv showing to recoup its cost. 
D'Arcy does not think this is com- 
petition to films, for France does 
not make enough pix for its own 
marts, but an affirmation of the 
cooperative activities that could 
exist between films and tv 

Various film syndicates 
been set up to study the effects 
of a burgeoning tv on films. Some 
reports have it that tv aids pix 
by weekly programs showing ex- 
cerpts of new pix, and others claim 
that French films are already sore- 
ly beset by tax problems, unre- 


have 


solved Film Aid Laws, rising costs 
and falling filmgoing to make ris- 
ing tv a great danger 

TV is 35 years old in France, 
actually, but really got “its start, 
is in other countries, after the 
"ast war. It has progressed slower 
han other big nations due to a 


general wariness among audiences, 
igh priced sets, and the still grea. 





irious, going-out tastes, entertain- 
with insistence on having film peo- pn entwise, of the average French- 
ple make special pix only for tv nan. But it no longer can be ig- 
and save their others for big thea- ny)red and color, three dimension, 
tre screens toll tv and big screen tv are being 
However, Jean D'Arcy who is studied and experimented with 
program head of the state org even now with the paradox of not 
which controls tv here, Radiodiffu- having the entire nation covered 
sion-Television Francaise, feelsthat by beamings yet and a _ second 
tv is a natural phenomenon that channel still in the offing 
—— —————— a — — ay 
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“IT’S MORE FUN IN THE AFTERNOON” 
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Television drawing-room com- 
edies and  not-so-numerous quiz 
shows are easy to stage-set. Pro-| 
vide simple and almost unchanged 
surroundings and you're in busi- 
ness 

But there are many “sets” far 
tao large, complicated, costly, or 
inaccessible to be used in live tele- 
vision. Try to place your action 
in. fro of a tremendous glacier, 
or within a vast cathedral. Plan 
to have planes, railway trains 
or crowded street traffic swiftly 
moving behind live television ac- 
tior 4nd you're sunk—without a 
fir cial trace 

In the early days of television 
fab 1930), we were well aware 
of i awkward problem The 
movie id “solved” it by sending 
came! ews and actors to the far 
er of the earth. But not with 
out r is] denting the bank 
F But television was and 

not financially so well heeled 
as to go around the world in 80 
ad or for that matter, in 80 
m le f need be 

So we decided to meet the prob 
Jem head on and solve it electron- 
ic In plain language, we 
aimed to build a stock-shot library 
of everyhing. from meuntains to 
mole} that might be used for 
a set or background to live action 
Given enough color slides and 
color fil of actual scenes, build- 
ings, or other structures in our 
“background library,” .we would 
use t e as sets and have our 
actors rform on an almost emp- 
ty or blank-back stage 

But this was much easier said 
than done. If you merely aim one 
television camera at the perform- 


and another camera at 





or moving “electronic 
‘ and then conven- 
tionally mix the two camera out- 
puts or pictures, you're in bad 
trouble. The actors have become 
ghosts with the backgrounds show- 
ing through them. While we want 
actors to show their motives, we 
certainly don’t want them to show 
their backgrounds between their 
shoulder blades. Nor do we want 
them to have’ semi-transparent 
holes in their heads. 


—And Without Mirrors 


What to do? The answer was 
simple in theory. But it wasn’t so 
simple in practice. The trick was 


to switch out the “electronic back- 


ground slide or film picture— 
wherever there was any fore- 
ground live action. Then, when 


the outputs of the live-action fore- 


ground camera and _ the _ back- 
ground camera were mixed or! 
added, the background was elec- 
ironically erased wherever there | 
was any foreground object. And 
we secured an astonishingly vivid 


and realistic composite picture. 
Skilled professional motion- 
picture studio personnel have done 


something like this for many years 
using traveling mattes of the fore- 
ground to blank out the back- 
ground in composite shots. But we 


had to do this same difficult job 
€ tronically for television. 

It would be far toe technical to 
describe more than what had to 
be done rather than how it was 
done. Live foreground had to be 
matched in registry with the back- 


ground at each inset edge to better 
than one-millionth of a second! 
Foreground and background light- 
ing had to match reasonably. And 
background perspective had to 
melt imperceptibly into the fore- 
ground. It turned out that all this 
was possible to the skilled tele- 
vision professionals. 

When color television came, we 
expected even more difficulties. 
But as it turned out, color tele- 
vision offered many new and ex- 
panded possibilities. These have 
been ingeniously worked out by 
Ralph Kennedy, New York, and F. 
J. Gaskins, Hollywood, both of the 
NBC engineering staff. Their work, 
has been described to the National 
Association of Broadcasters, The 
Institute of Radio Engineers, and 
the Society of Motion Picture & 
Television Engineers. The engi- 
neering methods of the Chroma- 
Key process as developed by them 
are too specialized for summarizing 
here. Suffice it to say that extra- 
ordinarily beautiful, impressive, or 


unusual program results are now 
regula obtained by it on NBC 
col f ion Miniature live 
dar may pirouette atop a giant 
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Chroma-Key: TV’s Free 
‘Trip Around the World 


By DR. ALFRED N. GOLDSMITH 


piano which is not really there 
Impressively vast or artistically 
striking backgrounds can be con 
jured out of a color transparency 
a miniature set, or a_ stock-shot 
color film to give utmost 
to the foreground action. 
A new dimension has literall) 
been added to _ television b; 
Chroma-Key. Programming free 
dom and dramatic scope have been 
greatly expanded. More and 
vanced possibilities are alread) 
being snueccessfully tested 
side by side with all this, operat 
ing economy and simplicity ha 
been achieved. Television 
electronic wings enabling 
ally to scan the world 


ad 


now I 


it lite 


realism 
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Bonr 

The West German Post is con 
peting with the radio 
the various German 
right to operate a second televisior 
web 

At present, West German) 
served by a single tv web 
by the radio council. 

When German radio was ! 
ganized by Allied occupatior 
thorities after the war, it was dé 
centralized on a state ges basi 
Each Land organized a radio cour 
cil, composed of representatives of 
labor, churches, industry t} 
state government. These coun 
are highly autonomous. The 
sensus is that they have functioned 
well from the standpoint of insur 
ing independence of German radio 
from state influence or control 

German tv began operation ir 


councils 


States for 


operate 





, 
ana 1¢ 
1s 


con 


1952. Each state developed its « 
web and a national web was then 
formed through pooling of pro 


grams and facilities of the individ 
ual state webs. 

German televiewing 
creased rapidly, and there 
urgent need for a second web to 
permit the diversity of program- 
ming. 

The Bonn government proposes 
that the Federal] Post, not the State 


h 


1as 


is now 


radio councils, should erect and 
operate the second tv web. 
The Federal Post, with the gov 


has appropriated 
$9,000,000 to get construction 
started on a web which would 
serve 65°% of the 51,000,000 West 
Germans. 

The radio councils moved 


ernment’'s okay, 


rap- 


Germany Jockeys For 2d Channel 


By MARGARET ANDERSON 








to block the 

ve publ 
second web 
be put into 
$5 500.000 


Post project. They 
ished plans for their own 
which they claim could 
operation at a of 

and w< Id of 
rmany's 


cost 
each 80 


populat 
aim they 


ion 

can take 

Witnout ap 
pe sonnel 
with less 

some exist 


The counciis ¢ 
second ty circuit 


preciabile ansion of 
They can 


pment t ut 


ex} 


do the job 


IZIN£E 


ng facilities 

the 
Con- 
lose 


yuNcils an on taking 
West German 
irt, and if they 
forcing pa ol 
Bor ing the Fed 
eral to get out of tv 

The Federal Post's excursion 
tv is the latest in a continuing 
by the Adenauer administra 
tion to dilute the power of the local 
adio councils 


pute to the 
tional Ce 
ssage legis 
n compell 


Post 


eftiort 


nment, 18 months 
back, drafted a ‘radio law,” which 
uld have given the Federal Gov 
ernment a strong voice in the draft- 
ing of local radio policy 

And late last year Interior Min- 
ister Gerhard Schroeder presented 
a bill to the Bundestag ‘lower 
house) establishing a government- 
operated nationwide radio network 


First, the gover 


wO 


which would compete with the 
state webs 

Critics connect the government's 
ardor for radio and tv with its 
propaganda activity 

However, with respect to tv 
there is unanimity on this point 
German tv is dull, possibly the 
world’s dullest, and something 
must be done to pep it up 


| 





War & Peace Over 
| A Russian Telecourse 








Washington. 
One Washington couple is get- 
| ting a divorce over it 


Two others are having breakfast 


together for the first time in years 
because of it 
And 3,400 more are bette 


| equipped with it 


“It” is the 15-week beginner's 
Russian telecourse of George 
} 

Washington U. which, because of 


being 


public demand, is repeated 
through the summer over WTOP 
TV's “Classroom § 

The far-reaching effect on do- 
mestic tranquility of the Russian 
telecourse is not due to the sub- 
ject itself But rather to the 
ghastly hour, 6:30 to 7 a.m. each 
Monday, Wednesday, and Friday 

Listening to her spouse spout 
Soviet sounds with Professor Vlad- 
imir Tolstoy while she tried to 
sieep was toc nuch for one t\ 
widow no as filed suit for 
divorce 

But while Professor Tolstoy 
created “war” in one household 
he introduced e€ace in two otn- 
ers where the husbands, who arise 
to take the < irse have induced 
their wives to get up and cook 
breakfast for them before they go 
to the office, something they'd not 
done before 

The Professor will be attending 
the American National Exhibition 
in Moscow as a guide this summer 
but the class is being taught by 
Miss Natasha Clarkson, who was 
born in Belgrade of Russian par- 
ents and, for the past five years 
has been translator for the Rus- 
sian branch of the Voice of Amer- 
ica in Washington The new se- 
ries is sprinkled with special lec- 
tures, titled “Russia: Past and 
Present Next fall, a more ad- 
vanced Russian telecourse will be 
taught 

Composition Of Audience 

Who takes Russian on television 


anyway? 

A questionnaire just circulated 
to the “Classroom 9" pupils has 
brought interesting returns. 

Most of the students are over 40 

They are: (1) Bored housewives 
who want the mental gymnastics 
“I have five children. No sitters’ 
fees or transportation costs are in- 
volved, so this is a simple way te 
learn something new, wrote one 


(2.) Engineers, many of them 
stating that they need it to read 
Russian scientific papers 


3.) Government employees who 

















ween ae 











Cheerfully 


JACK BAILEY 











By LIZ CARPENTER == 
1feel a knowledge of the language 
will mean professional advance- 
| ment, 


Overwhelmingly, they requested 
more languages on tv, not litera- 
ture of philosophy courses. 

“We were amazed by the results 
of the questionnaire,” Lillian 
Brown, director of radio and tv for 
George Washington said “They 
prove that people are terribly, ter- 
ribly interested in communicating 
with one another. And not young 
people, but middle-age and elder- 
ly people showed this great lust 
for language.” 

Mrs. Brown, 
tractive blonde, 
the success of George Washing- 
ageep invasion into commer- 
in the Washington area. 


enthusastic at- 
one reason for 


an 


1s 


tons 
cial tv 
With 
commercial 
adapting the 
of experts to 
on the r on 
each montn 
vere nominated 
Russian telecourse, 
Classroom 9" award as the best 
educational tv show in the area, 
and “The Other Two Billion,” a 
foreign show over WRC. 
has a 
out, 


Six years experience in 
tv, her know-how on 
university's reservoir 
tv puts the university 
20 ditferent shows 
Two of her programs 
for Emmies: the 
which won the 


al 


allairs 
‘he Russian telecourse 
2.0 rating she pointed 
That's 30,000 people at 6:30 a.m. 
rhis is enough to sell cereal If 
language shows are sharp, there's 
no reason they can't rate a spon- 
sor 


Wide Open Sunday 
Skeds for Brit. TV? 


London, July 28 
A change in the patterns of Sun- 
day tv schedules may come this 


result of the’ conces- 
sion, just made by Britain's Post- 
master-General, lifting the restric 
tions on the kind of material thet 
can be screened before 2 p.m. Any 
type of program can now be trans- 
mitted on Sundays, whereas hither- 


winter as a 


to the networks have been com- 
pelled to confine themselves to out- 
side broadcasts, religious and 
Welsh programs 


Big snag to the wholesale intro- 
duction of “women’s magazine” 
shows and the like on Sunday 
morning—plans have been on the 
drawing-board for some time—is 
that the concession doesn't involve 
any overall extension to the pres- 
ent maximum 50 hours’ airing time 
a week, plus 350 hours of outside 
events annually. So any non-o.b., 
non-religious or non-Welsh lan- 
guage program aired Sunday a.m. 
would have to be compensated for 
by a cut in airing-hours at some 
other time. All the same, BBC 
particular may be prepared, come 
winter, to do just this. 

Main reaction of the commercial 
webs is an interested query: does 
the concession indicate that now's 
the time to press again for an ex- 
tension of broadcasting hours? 
They'd like another 20 or so per 
week. 


Detroit Tigers Execs 
Sell B’cast Interests; 
Each to Get $1,000,000 


Washington, July 28. 

Harvey R. Hansen and William 
H. McCoy, prexy and secretary re- 
spectively of the Detroit Tigers, 
are selling their interests in Knorr 
Broadcasting Corp. for over $1,- 
000,000 each, according to applica- 
tion filed wth Federal Communica- 
tons Commission. 

Transaction, subject to FCC ap- 
proval, will put Frederick A. 
Knorr, president and founder of 
the Michgan broadcasting chain, in 
positive control. Knorr owns and 
operates WKMH, Dearborn; 
WKMF, Flint; and WSAM, Sagi- 
naw. New stockholders under the 
reorganization will include the 
Jackson Broadcasting and Televi- 
son Corp. and Southern Michigan 
Broadcasting Corp. 
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Vox-Popping The Industry On 
_ NAB’s New Convention ‘Format’ 





The End of the Beginning — 


By MATTHEW J. CULLIGAN 








(Executive v.p., NB€ Radio | The “format” for the last Nation-; Dissemination of information is 
P ’ sen af Brasiteasters # »n-/ an important function of the NAB 
It is a rare thing in a business of such dynamism and change as al Assn. of Broadcasters conven meets. Asked about the number of 
I ork radio to be able to point back—with a certain degree of par- tion in Chicago in mid-March was seminars ots they joined. 13% 
donable pride—to successful adherence to a plan which was devised with the clear approval of the ma-| said they all or most of them per- 
aimo hree years previously. oo particular poin - ime a jority of radio-tv executives in at-| taining to radio while 11 al- 
NR or ae “ye , coil a 2 , mee s J . ; 
N BC tadio Network can make such a claim since, as of May 18 this tendance. Of the 202 polled in a tended all or nearly all of the tv 
year, we put the final touches on the programming and marketing of oe : a _|sessions. Nine percent joined all 
product” in precisely the fashion we set as our objective back special survey made by ARB for) oo cy all of the engineering 
in August. 1956 VARIETY, to measure the powwow’s | ta}ks 
4 it time the NBC Radio program schedule and sales plan could effectiveness, 87 preterred the Rest a‘tended special seminars 
r be described in less than several pages of type. Except for ‘“‘Mon- newly instituted shorier version of | as follows: 7 attended six ses- 
itor yur programming was a patchquilt of individual programs of the convention agenda and they cjgns 9 made five, 16°% got to 
‘ ) types which precluded a clear image of our service in the gave a definite vote of confidence | four with 11° sitting in on three 
. t} t t > ] ) 5 
, i if the public for the continuation of the plan 1n | and 3 managing to attend two 
As the first step. a team was established by Bob Sarnoff to reshape future years session There was onlv 2 of 
and streamline the programming, sales and promotion plans of the In general, the responden‘s to | those surveved, adding up to four 
Radio Network. The faith of NBC in the potential of network radio = r rT the survey were happier by far} people out of 202, who attended 
1 profitable and sound business was evidenced in a material way VAN FOX | with the lack of the oldtime hi-| absolutely none of the special 
» investment the company made in the project Director of | jinx at NAB conventions. (Hi-| seminars 
, jinx hs mg been blame yn ty 
‘n set a clearly defined objective—to reshape our program- CONCENTRATION—NBC-TYV Jinx had long been blamed « pe new ; 
t tl ntire NBC Radio image could be defined in one film distributors and producers 
mit so tl he et I adic ag ( 2 defined in ; - ; 
are oe “ ¢ ; =e . who in 1959 were deprived of offi Appended to the questionnaires 
reia eiy short sentence 


cial status at the conclave and were | was room for freewheeling com- 








. : . CEE < A’ or 
a — ee nage yrnel ot a Pine ie oa ge beni Live From H’wood limited to relatively demure hos- ment by radio-tv executives and 
le I ) ne ne i c it s : Ld . g ling 
national advertising medium smog en oye ane ae thea osccany sgtey 
Our press, publicity and sales promotion objective was to restore s msteer all floors and throughout -— This was & more business-like 
to network radio some of the excitement and “sex appeal” so sadly —But on Sad Side various Chi convention hostelries.) | convention than I've ever attended; 
lacking since the advent of television Yet, there was still a substan- | some hell raising is okay, but there 
Wher e started this revitalization the NBC Radio Network was ed : , tial body of the 202 officials who | has bee... *~* much of this on pre- 
the third position among the four networks in most important re- By JACK HELLMAN = answered all of VARIEeTY’s ques- | vious occasions 
sp ratings, sponsored hours, billings, station clearance and pres- ~~ tions, and who clearly felt they “I prefer panel sessions made 
tig ’ didn't have enough time to collect | up of broadcast leaders, not long 
Now, at the completion of this three-year plan the NBC Radio Net- The live show output from Hoily- all the ty film information they | speeches by NAB This year was 
work is the undoubted leader in the radio network field, as far as vol- | wood the coming season won't give | would have liked. In the main, | excellent as it gave an outlet to 
ume of programming, billings, sponsored hours and prestige the forces of “flesh” much to cheer | this seemed to be due to the way | leaders and questions & answers 
From this point forward we will be able to build a new image of our about. Numerically the hour-vol- | the film outfits were dispersed | from member stations with NAB 
program service through promotion of a single, relatively short sen- ume will be about the same as last and to the lack for the first time acting only as a moderator.’ 
tence: The NBC Radio Network is “NEWS-on-The-Hour “Stardust” | autumn when the barrier is sprung. | of film exhibi's. Overall, 21 “More time should be reserved 
at the half hour, “star drama” in the morning, variety in the after- | But even the live show is not pure | found the time for gathering tele- on panel discussion for questions 
noon, “Monitor” and special programs. in its concept, most of the so-called | film , information . insufficient e from the floor 
- _— - "s q| au naturels being impressed on a while 35 had “enough time, Pie age : 4 
The Key Is ‘Usefulness coil called video tape. ARB states Some time should be devoted 
iment : . Pre os : ll Holly 6 tee on 0 The S08 ressendents conresented to roundtable sessions for radio 
We are now truly one of the most useful national advertising media How we ollywoo oes 0 ts he 202 responde re} € stations, putting stations in round- 


because of our extension of communication service to our clients in all | share of the specials may brighten | approximately one-sixth of all those table groups according to compar- 

important phases of marketing -communications. Our National-Local | the local scene. From the looks of at the conclave able market size—too many people 

Plan successfully bridges the gap between national advertising and things at this early date, however, The 1959 NAB conclave proved | ijn sessions this time.” __ 

retail identification. Our closed circuit facilities have been used for it’s more dour than delightful. At/t 9 be most effective for personal | ; 

training, stimulation, recruiting of new personnel, stockholder meet-|CBS they're expecting most of the | -ontact with station executives and 

ings and routine communication between national management, re-| specs to come from the other sea-| station representatives, since 64°% 

gional management, distributor and dealer organizations and retailers. | board with the possible exception | of those tabulated found it easy to 
We restored network radio to the conversational living room with | of a brace of Jack Benny hours. | make contacts with station men as 

such concepts as “Imagery Transfer,” “Memory Vision” and “Engi-| With ABC it’s more hopeful, with | opposed to 19° who found them- “I did not like the overcrowded 

neered Circulation.” four Sinatras and three Crosbys. | selves short on time in this area. | Meeting rooms .. . I feel that the 
So much for the pleasant side of the picture. The inevitable ques- | The picture at NBC is still blurred | As for dealings with the repperies, film distributors should be allowed 

tion of any impartial observer—after this recital of progress has been: | but favoring the sunrise side of the | 79°, liked the way things turned | tO exhibit, or at least put them all 

“Are you still losing money?” nation. out, 19% didn’t in one plac e so they'll be handier 
Alas. we are siill losing money. All networks are losing money. How- On the breakdown, CBS-TV will | - o . ; —s to get to 

ever, at the recent meeting of RCA stockholders Bob Sarnoff de- have three live shows in the night _On General Manager Leve “Elimination of exhibitors (film) 


“Would prefer to have annual 
banquet moved up a day, leaving 
the final night for special-interest 
group dinners.” 


scribed our losses in this way. “Losses on our radio network have been | hours (Playhouse 90, Red Skelton In this survey, 15° of the in-| forced travel from hotel to hotel 
reduced to manageable proportions. And the trend of reduced losses and the Benny-Gobel alternation) | dividual respondents were owners “Labor session was excellent 
year by year since 1956 are most encouraging.” and three daylight entries (“House |of either tv. FM or AM stations but there was not enough time to 
We actually did anticipate a break-even in 1959 on the basis of the| Party,” “On the Go” and “For | Forty-five percent of all surveyed | visit all the exhibits.” 
extraordinary gains scored in 1957 and 1958. However, the setbacks Better or Worse”). All the matinee | fe]| into the General Manager cate- “Not enough engineering ses- 
suffered by all the other networks, so thoroughly chronicled by the | stanzas will come out of the John gory (including 6% who were also | sions on AM-FM ” - 
press, had a depressing effect on the entire industry and NBC suf- Guedel-Art Linkletter shop. NBC | station owners). Engineers repre “In my opinion, the panel re: tv 
fered proportionately as the overall volume of business spent in net-| lists six livers (Chevy Show, Steve | sented 24%, and sales managers | channel allocations was unprdouc- 
work declined despite our maintaining well over 40° of all busi- Allen, Ford Hour, Ernie Ford,|and programming personnel each | tiye . thought radio sessions 
ness placed “This Is Your Life” and “It Could | totalled 4% of all surveyed more helpful on an overall basis 
The final dream now realized for our radio network was the develop- Be You”). Daytimes there'll be} coveral other basic questions | than tv 
ment of an availability which would literally be the finest radio pack- three (“Truth or Consequences,” were asked during the ARB “Would like more sessions like 
age ever offered. We believe we now have this combination. We “Queen for a Day” and “It Could | vy. pi:¢7y poll: To the query, “How | radio session.” 
will go to market soon with a package involving over 400 commer- Be You”). Last season NBC had|qiq you find this year’s NAB con “How about holding meetings in 
cials in four weeks, with a tots! unduplicated audience of over 13 mil-| eight live ones and CBS had the vention?” 43% found the "59 turn some other city?—South _ pre- 





lion homes and three million automobiles. The sponsor will receive a| same three at night and daytimes. | pe: er than previous ones attended, | ferred.” 


total of almost 350 million commercial impressions and over 600 mil- Despite that ABC-TV is CON-/|34¢, felt it equalled earlier con- “Too many generalities: never 
lion listener impressions in four weeks structing new studios at Television lelaves and 13% thought the last | got to plain abc's.” 
- ‘ - ‘ = q p at ~k “J - > . - éone 
Our master plan was based on the philosophy that a networking op- Center, at the other end of town, gathering poorer than earlier in- Utterly surprised to have one 


eration, in order to succeed, must meet the requirements and satisfy | the fall slate is light indeed. From | cyances In about 10° of the cases,|panel-member (of programming 
the desires of three major groups. First and foremost, it must present Hollywood wil come on Lawrence |ine ‘59 NAB meetings were the ‘brain-wash’ session) call DJs ‘can- 
programming tailored to the tastes of its listeners. It must also give Welk hour (last year there were first attended bv the individual cerous’.” 
maximum service and value to the advertisers who support it. And, two), “Day in Court” and Bishop ’ 
finally, it must provide its affiliates with the star attractions and blo- Pike. Last season there were four |= — —? 
bal news coverage that an individual station cannot obtain for itself. with two specials. It will bulk 
larger on specials, thanks to the 
return of Frank Sinatra and the 
three from Bing Crosby including 
the Pebble Beach golf tourney. 
It’s all a rather sorry showing 
against the film shows that will 
| glut the networks. NBC has 22 
locked in; 15 hours from CBS, and 
28 filmers on ABC-TV, with nine 
| repeats in the daylight hours. With 
;}only 71 of the 200-odd markets 
| equipped for video tape, it offers a 
| ray of hope for live shows but the 
| thinking in Hollywood rides with 
| film for a multiplicity of reasons, 
sponsor-inspired. 
| So when the announcer blabs, 
| “this comes to you live from Holly- | 
wood,” he is only telling a half- 
truth. Most of the shows will be 
taped in advance, or, at least, parts 
of them, more subtly known as 
| “pre-recorded.” Canned, live or 
tape, it makes small difference to 
the home viewer. Just give it to us 
good and we don't care how, seems 
to be the sentiment at setside. 



































More MBS Affils | 

Mutual, in the throes of reorgan- 
ization under the Federal Bank- 
|ruptcy Act, continues to attract 
new affiliates. 

KOBY, San Francisco, is replac- | oe e & : oe 
ing RKO Teleradio’s KFRC there “ : 
Others coming under the MBS fold JOYCE GORDON 
include KITO, San _ Bernardino; 
. | WJMK, Syracuse, N. Y.; WOHO, Speaking on Television for: Standard Brands, Sandran, General Electrie 
BEN GRAUER Toledo; WTTM, Trenton; and the Personal Management: CARL EASTMAN 

NBC recent reaffiliation of WOR, N. Y. 80 Park Avenue, New York MU 2-4986 or JU 2-8800 
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‘The Five Attributes Needed 
In a TV Com! to Incite 


Viewers Into Buying Action 


London. mercials from these variables—and 
More than 900 British tv ad- | when Sales Area Tests are care 
vertising men and women heard | fully conducted, they a eid the 
2 , same conclusions as do Schwerin’s 

{ir Horace Schwerin, president | Competitive Preference tests 
of the U.S.-based Schwerin Re- Further evidence of the accu 
search Corp., that “British tele- | racy and reliability of Competitive 
vision commercials are just as ef- Preference tests was submitted il 
. ,, | the case of two hair preparations. 
fective American—but that isn't) when their commercials were iso- 
very ellective lated and tested on Schwerin audi- 
The searcher’s charge was oom ences. one rated approximately six 
tained in a seven-hour presentation | times higher in effectiveness than 
made Schwerin and his staff,}a rival. That one was utilized na 
at Royal Festival Hall in London. |tionally by the manufacturer; at 
The all-day conference, on “In-|the end of the sales year, his hai 
creasing the selling power of tv | preparation was outselling his com 
comme was sponsered by |petitor’s by approximately five t 


Television Limited | one. 


Associate 


(ATV), major program contraci‘or| “Competitive Preference is a 
in Great Britain. | sensitive measure,” said Schwerin 
Schwerin’s comparative figures | “because it is a true ‘action’ meas 
for the effectiveness of British-vs.-|ure.” He explained the phrase 
American tv commercials were); action measure,” by compai 
58 to 59° (1958 study). These|ing it with the action that) 
and other figures cited in the Lon- | becessarily takes place when a con 
don conference were drawn from |Sumer selects one brand of mer 
testing more than 10,000 commer-|¢handise from a shelf, in place of 
cials on audiences totalling a mil-| another. Schwerin test audiences 
lion and a half in the United |make the same choice; they ind 
States, Canada and England. ;cate their competitive brand pref 
Measure of effectiveness, ac- | erences before seeing a comme! 
cording to a simplified analysis of |“ then again afterwards. 
Schwerin methods, means whether | _ rote Seger es the re. 
a commercial caused people to shift as x stated, —s ral Sh scm 
their allegiance from one competi- | Y2Ue,, Decause they cannot spotny 
tive brand to another, after seeing ! if a given commercial is effective 
‘en semaine | He cited the two most prominent 
. eS _;, |mon-action measures, recall and 
\ctually, 8 good many Schwerin- | nyying -intention questions, and 
tesied commercials have had @| demonstrated how they did no 
negative effect; i.e., did more harm | ¢orrelate with effectiveness. Ih 
to the advertiser than if he had | fact, several competitive brands 
neglected to advertise at all. jtested by Schwerin showed hig) 
One example was a Brand A,|remembrance but low effective- 
which sought to discredit its com-|ness. A study made by BBDO « 
petitor by reminding viewers of | the results of following up on pe: 
its claims, and protesting that| ple who said they would buy a 
they were false. Not only did this |certain brand, indicated that fron 
blurb fail to impress viewers favor-|30 to 60° of them actually pur 


ably toward Brand A, but it even | chased a different brand, when the 




















RALPH 


er-Act 





time came to make actual “ac- 
tion” purchase 

Following the section of his pres- 
entation dealing the reliabil- 
ty of Commercial Effectiveness 
tests, Schwerin got into the find- 
ings of his firm their turee-nation 
tectir 


g over the past decade 


an 


g 
with 
in 


Inciting Viewer To Action 


An effective commercial,” he 
stated, “contains a vital promise, 
convincingly communicated. What 


vital promise?’ It is a product 
m, either explicit or implicit 
which appeals to the viewer's la- 
tent desire and incites him to 
action.’ 

Out of the thousands of commer- 
ials Schwerin has tested, the 
I commonly pos- 


nave 
butes, said Schwer 


sa 
ls 
Clal 


tnat 
most 


effective 
sessed five attr 


in. (These attributes apply prima- 
ly to non-integrated, “indepen- 
dent” commercials—ones which ex 
St apart irom the program con 
tent 
1. An effective commercial must 
present one unified impression, 


Continued on page 94) 


Mex TV Within 2 Years: 
3d Place Among Industries 


By EMIL 


Mexico City 


| In nine years of television the 
Mexican industry has risen to sev- 
enth position in national impor- 
tance. And within the next two 
years expansion plans now under 
way will push it up to third or 


fourth place 
|} Within 10 years a television net- 
work is expected to cover the en- 
tire republic by a chain of strategi- 
cally located retransmittors. In- 
stead of the approximately 550,000 
receivers today approximately 
400,000 in this city and 150,000 
scattered in zones adjacent to this 
city as well as in border. points) 
executives talk confident'y of four 
to 5,000,000 receivers in service 
with price of these within reach of 
| all levels of the Mexican public 

Television audience today is esti- 
mated at far over 2,000,000 per- 
sons, and growing by leaps and 
bounds as new transmittors pre- 
pare to go into action. While no 
accurate statistics exist, about hal 
this audience centered in this 
city and such nearby points as 
Cuernavaca, Ciudad Satelite, Pue- 
bla, Taxco and other central 
plateau points. These sig- 
nals from the three 
channels operating 
2, 4 and 5) with 
mittors 

Cha. :nels 7 
for commercial 
channels 11 and 
educational-cultural 


is 


receive 
commercial 
in city 
aid of retrans- 


this 


and 9 are also open 
exploitation, with 

13 dedicated to 
programming 


Former is operating on limited 
schedule, still in test stages and 
latter most probably will be as- 


signed to the National U. of Mexico. 

This about completes the tele- 
vision transmission facilities here 
Some time ago there were rumors 
(either premature unfounded 
that NBC was considering installa- 
tion of various transmittors within 
the republic. Suddenly the project 
went hush-hush now neither 


or 


ana 






































succeeded in disenchanting 10° 
of the audience who originally pre- | 
rreqd tran ! } 
nigra riserclit ‘cial, for a shav | ‘Chi St | > TV’. \ U 1; { | Pj 2 iy 2) 
notine: - I relal, § > i 
€! iwolved a nagging wife. Evi- | Icago oe 5 € e i n J pc a ec I¢ tur ce 
den e was so real (and so 
heart disliked) that 12° of the = ss oi : : : : 
men who had preferred that shaver Local Stations Pouring Top Budgets Into Live Entries For 
before seeing the commercial, rae . : ‘ : 
changed their minds. 29-60 in Bid to Recapture Some of Past Glory 
Schwerin’s massive presentation : 
opened with a lengthy demonstra- By LES BROWN 
tion of how his “commercial ef- | : 
fectiveness” method works. | Chicago station, WNBQ, which, apart from 
There are only two reliable} If telefilms have had the effect a daylong schedule of newscasts 
me hods of determining the rela- | of decimating live programming in and a handful pubaffairs shows on 
tive effectiveness of commercials, | Chicago, the other side of the coin weekends, programs live only one 
he claimed. One is the Sales Area/is that the shows remaining on hour per weekday and that a 
Test 1erein all variables affect-| the air—or new to it—are now rather perfunctory teenage record 
ing a product's sales are controlled | vastly improved over what iocal hop. But even this tv shop is at- 
—except the television commercial. | shows used to be. With the excep- temping to hatch new program 
Th ould mean that distribution, | tion of one, the Windy City sta- ideas and has a few projects in 
promotion, other advertising, point-| tions have all at once become mind. 
of-sale material, area merchandis- | prouder and more ambitious about If only half the new formats for 
ing effort and all other factors con-| their homegrown opuses, pouring the fall are realized. the local 
tributing to a sale were kept con-| greater budgets into them and in tuation will be more exciting 
siant. The very small number of | general searching for new ways tO than jt has been since the davs of 
exhaustive Sales Area Tests in ex-| upgrade the quality. There is also “Chicago Style” television. when 
istence evidence of the expense | great interest now in program de- jmaginative programs developed 
and difficulty of this method. velopment for the fall season _ locally were transferred to the nets 
Schwerin’s test. on the other! The sole exception to the loca vith some regularity. Certainly a 
hand, involves isolating the com-! accent-on-live trend is the NBC number of the shows being carried 
over from the past season will 
bs = —_— ae keep it a “live season in both 
senses of the term, 
WBBM-TYV this past spring in- 











RALPH BELLAMY 





stalled a provocative and superbly 
produced entry in Irv Kupcinet’s 
At Random” and is getting paid 
back handsomely for the risk it 
took with an open-ender starting 
midnight S i 
WBKB 


at aturdays 
ocated a talent 
budget Marty Faye's signoff 
sianza, lifting it from the level of 
mpest-in-teapot controversy to a 
nightly entertainment; and WGN- 
r'V’s patience with Herb Lyon’s 
Midnight Tic and expan- 
sion of the variety show to 90 
minutes, has proved profitable. 
Latter show cases virtually every 
nitery or club date act playing in 
town, largely through Lyon’s per- 
sonal clout as gessiper for the 
Tribune, and the talent lineups 
each week are staggering. In terms 
of names, Lyen’s roster of guests 
frequently outclasses that of Ed 
Sulli on his Sunday CBS 


has al 


to 


1 





ker ifs 





vehicle. 
WGN-TV's award winners and 
specially cited shows will get the 





pedestal treatment next fall, “Gar- | 


field Goose” being expanded to a 
full hour and “Fran Allison Show” 
and “Blue Fairy” returning intact. 

For the upcoming season, every 
one of the four commercial sta- 
tions has a series of specials on its 
drawing boards, 


WGN-TV has con- | 


the Ch 
for 


icago § hony 


ionthly 
known as 
Chicago.’ 


tracted 
Orchestra 
series of 
“Great 


ym} 

reguiar n 
to be 

From 


a 
telecasts 
Music 

Slotted in prime evening time on 


Sundays, the idioms will include 
jazz, folk and opera as well as 
longhair orchestral. Deems Taylor 
is set as commentator, and the 
jineup of conductors includes Fritz 
Reiner, Sir John Barbirolli, Igor 


Markevitch, Sir Thomas 
and Andre Kostelanetz 

WBBM-TV will have going six 
hourlong specs on the Windy City, 


Beecham 


ul 


a sort of “Wide Wide Chicago,” to 

be shown on a skip-month basis 

If the plans reach fruition they 
(Continued on page 92) 


ZUBRYN 

NBC representatives nor the De- 
partment of Communications care 
to make any comments about pos- 
sible foreign participation in the 
Mexican television expansion pro- 
gram. At any rate, only five high 
frequency bands are still available 
in this capital, although in other 


cities the field is relatively clear 
for station expansion. Television 
industry leaders such as Miguel 


Pereyra, employed by Telesistema 
Mexicano, pointed out that cost of 
installation in high frequencies 
would be far too costly and un- 
profitable 


 Agzearraga’s Plans aa 


In the forward march of prog- 
Mexico is stepping up more 
transmittors and _ retransmittors. 
Emilio Azcarraga, radio and tele- 
vision pioneer, is readying plans to 
bring television to Acapulco, Du- 
rango, Hermosillo, Torreon, Sal- 
tillo, San Luis Potosi, Oaxaca, 
Aguascalientes, Leon, Guanajuato 
and other cities. Major part of this 
program to be completed this year 
and balance of 1960 

Public interest in television is 
high. More than 15,000 spectators a 
month visit various studios at Tele- 
vicentro (Mexico's version of Radio 
City on a very limited scale). While 
most of the studios seat no more 
than from several score to several 
hundred, Studio A, with a capacity 
of 1,500 spectators, is considered 
as one of the most ample and best 
equipped in the world. 


ress 


The three major channels here 
program on an average of 70° live 
and 30° filmed programs. With 
introduction of video tape (tech- 
nicians are sold 100% on this sys- 
tem as a means to simplify work 
and improve programming), this 
ratio is tending to nosedive. Pos- 
sibly it may go down to a 50-50 
ratio. Already the actor's union is 
watching with wary eye the in- 
roads of film and taped programs 
although studios insist there is 
nothing to fear because there will 
be more than enough work for tal- 
ent, musicians, etc 

In programming, Luis de Llano, 
Telesistema functionary, admitted 
that quality has been poor, with 
rare exceptions, both in live and 
filmed shows. His idea is that Mex- 
ico is not geared to turning out 
artistically and commercially ac- 
ceptable live programs, and it is 
his private opinion that there will 
be more and more of a switch to 
tape, with corresponding improve- 
ment. 

Filmed programs today include 
old films (five or more years is the 
regulations, but this is not re- 
spected at times) drawn from the 
national industry, Hollywood and 
foreign areas, and a number of 
Mexican series. These latter are in 
swaddling clothes, feeling their 
way, and having to contend with 
an influx of Spanish dubbed Amer- 
ican programs ranging from “Bos- 
ton Blackie” and “Have Gun, Will 
Travel” to “Father Knows Best” 

(Continued on page 45) 
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Meaning that she (i 


a king’s ransom, 


Song Stylist: 


aight even fol! 


611 


because he has not yet had proper 


| Television Idiom’s Delight 


By LEONARD TRAUBE nd | 


Bright New Comic: He’s just one day of the Bright Old Comics only | 


















t's usually a she) couldn't chirp ’em 





opportunity for gag-lifting. 








Situation Comedy: The male of the house must be the butt of all 
jokes or made to look like a nincompoop—what's the use of rewrit- 
ing a hi 
Script Making Rounds of the Agencies: One advertising exec not 
even remotely connected with television knows another ad exec in the 
same boat who happened to be having lunch with a network official 
who ntioned that a mutual friend had turned in an idea for a ser- | 
ies but had not yet committed same to paper 
Adult Western: The sheriff's all-thumbs deputy has just passed his 
21st birthday | 
Jocumentary: Scissors, paste, newspaper file, newsreel clips, edit- } } 
‘in machine—and a hole in fringe ae , ™ | . MEL BLANC 
= | The Jack Benny TV Show 
Public Service Show: Sneak preview slotted Sunday afternoon or on | Warner Bros. Cartoons; Animated 
the weekday tv dawn patrol. (Or see above). |TV Commercials, Radio and TN 
Commercials and Capitol Records 


Exciting New Personality: 
sonalities only because he has not 
material to get around 


Variety Show: If it doesn’t open 


Just one day ahead of the Bright Old Per- 








yet had proper opportunity for his 


FCC GREENLIGHTS 
CROSBY-BROWN BUY 


with the Boys & Girls in hot terp- 


sichore at railroad station, airport or down by the wharf, billboarding | 
the arrival of the star, it ain't a variety format, chum | 4 ‘ 
' Washington, July 28. 
Playhouse 90: A Touch of Eugene O'Neill (six acts) sharing the\ Federal Communications Com- 


screen with the commercials 


Technical Director: Handy to have around as the whipping boy when 
the masterminds find a flop on their hands 


Thanks for Dropping By: 
square his contract, which has been 

Pilot Film: The relationship, if 
coincidental 


Sponsor Identification: The show 


proauct are zooming 


All-Star Show: Starring Joe 
Bl Tillie Whatsit; also starring 
guest star, Helen Hankypank. 


WwW, 


Television Trend: An overnight sensation not heard from again for 
years when it again becomes a Television Trend 


three 


The guest star 


Zilch, 


mission has okayed sale of KPTV, 


Channel 12 in Portland, Ore., to 
NAFI Corp. for $1,026,940 plus 


“dropped by” in order to 
in his pocket for six or more weeks 


to the 


liquidation of $2,734,924 in obliga- 
tions. 

Bing Crosby, NAFI stockholder, 
will be board chairman of 


any, actual series is purely 


the new 


is terrible but the sales on the station management, and Kenyon 
Brown, part-owner of Detroit 

Mabel Wheesis' costarring Jee Tigers, will be president _ They 
William Whatchamacallhim: special already have SETOS Oe KC OP- 
TV, Los Angeles and KFOX, Long 

Beach. Commissioner Robert Bart- 


ley dissented from the approval ac- 
tion 




















~ TV’s Bra & Girdle Peekaboo 


Troubles Come Double As Prudery and Bluenosery 
Create Guilt Complexes on Video Commercials 




















| 
| 
| 
| 
| 
| 


| 


/on a news program, has been described by 








| POLITICIANS OF LITTLE FAITH | 


taint On see =By ELMER E. SMA ———__—— 

(Professor of Government, Dartmouth College; Author of “Freedom 
of Speech by Radio and Television”) 

In recent months, the statutory requirement that broadcasters must 














| give political candidates (whether of the major parties or of the “luma- 


tic’ fringe) equal opportunities to go on the air, has been receiving 
much critical publicity. A recent decision that a station must' give 
free time toa “splinter” candidate (who had not even the remotest chance 
of being elected) because his opponent in a major party had appeared 
President Eisenhower as 
“ridiculous.” 
The criticisms are undoubtedly justified. According to the indus- 
try’s leading spokesmen, the stations and networks would broadcast 
more discussions of election issues by major candidates on news in- 
terview and forum-type programs, if there were no necessity to give 
equal time to a multiplicity of other candidates (sometimes number- 
ing as many as eight in a Presidential campaign). 

It should be emphasized, however, that the criticisms are valid only 
as applied to the Communications Act. The FCC should not be blamed 
for carrying out the law which its members have sworn to enforce; 
sometimes, the Commissioners must make decisions which they them- 
selves dislike and believe undersirable. In fact, some Commissioners 


‘| have, on occasion, expressed 2a desire to be relieved of the difficult 


problems which enforcement often presents. At one time, they even 
went so far as to urge Congress to take the job of enforcement away 


| from the Commission and give it to the United States District Courts. 


some of the Commissioners have been giving support 
Congressional modification of the requirement of ab- 


More recently, 
to proposals for 
solute equality. 

The remedy, therefore, lies in the enactment of new legislation 
amending the Communications Act and not in pressure on the FCC to 
induce it to violate its duty. Unfortunately, this remedy is more easily 
proposed than affected. 

The major blockage is political distrust; although the broadcasters 
promise that they will be fair to the candidates, many politicians are 
skeptical. In the beginning, the equality law was born out of distrust. 


| Most important was the split in the Republican party at the time of 


| the enactment of the first radio law 


in 1927; there were conservative 
The former wanted private development of the 
Muscle Shoals hydroelectric dam and the latter wanted the govern- 
ment to take over the business. Since then, splits and schisms in the 
parties have been frequent in local as well as national campaigns. 
Therefore, politicians have always been, and still are, afraid that their 
opponents, even those in the same party, may be given an advantage 
in the use of a powerful medium of influence on public opinion. 

Even those politicians who are willing to accept the broadcasters’ 
assurances of fairness may refuse to go the whole way. Congressional 
committee hearings are replete with assertions that a few mavericks 
in the industry make governmental regulation necessary. 


It might be that the broadcasters are overcoming some of this dis- 


and liberal wings 


trust; certainly, there is evidence to this effect. More important, they 
already have the President on their side and all they need now is a 
najority of the Congressmen. 

—_ =3 

















Mexican TV 


Continued from page 44 











The erogenous zones of the fe- 
male figure—the nates, the nom- 
bril and the pectoral prominences 
be like Geritol to the male 
but most emphatically spell 
pan mail from the impure-in- 
spirit viewers of video commerci- 
als 

Bra and girdle manufacturers in 
their heroic efforts to get adequate 
display space for ther feminine 


—may 


they 


products on the video lanes have, 


met, and will no doubt continue to 
meet, with more relentless resist- 
ence than saloon keepers did at 
the hatchet-wielding hands of 
Carry Nation and what Broadway 
and its reportedly racy environs 
once received from that deter- 


mined roundsman of the Lord, the} 


mutton-chop whiskered Anthony 
Comstock. 

Not that the video is averse to} 
trafficking with the bra and girdle 
makers! Perish the thought! Sales 
staffers of the networks would like 
to make a legitimate buck from the 
highly regarded ad agencies han- 
dling this type of account but it is 
the public—‘‘the peepul,” partic- 
ularly women—who raise their 
highly 
tion of such commercials. It is 
the strident cry of this devel of 
society that tends to scare off sales 
veeps of the webs from inking this 
line of business. 
there’s some bra and 
girdie biz on the airlines today, 
but it is mostly local outlets stuff 
and that which manages to get on 
the air is hemmed in by so many 
restrictions, riders, clauses and 
ukases to make the pitch almost 
as bland as Junket. 

Those concerned with continuity 
acceptance at the webs have ob- 
served that most of the earthquake 
rumblings regarding the advertis- 
ing of unmentionables, namely 
bras and girdles, stem from the dis- 
taff side where guilt complexes 
for divers neurotic reasons loom al- 
most as large as the bosoms of 
some pinup lassies. 

That the “b&g” commercial 
dynamite was brought 


Of course, 


is 
home like 


@ punch in the nose with an aval-| 


anche of phone calls and a barrage 


of fetters following the Exquisitethrown easily 


moral voices in condemna-, 


By JO RANSON 


Form Bra commercials several ,did not anticipate. You just try to 
semesters ago on the “Holiday in learn from them. And sometimes 
Las Vegas” broadcast over NBC- you get your dander up and sug- 


=. 

Stockton Helffrich, who heads 
up the web's continuity acceptance 
;dept. and is as urbane and en- 
lightened a gent as one can stum- 
ble on in the broadcasting biz, was} 
indeed surprised at the manner in 
which his roof fell in. “These 
filmed extolments of a standard 
undergarment parallel not only 
handling of advertising in all other 
media but also fairly accurately re- 
|flect our country’s evaluation of 
what Harriet Van Horne elegantly 
labels “milady’s poitrine!” Helff- 
rich observed. “What is more, 


gest maybe those squawking have 
something to learn too. Especially 
when between the lines there are 
‘truly dreadful and depressing’ re- 
velations.” 

No doubt, some of the continu- 
ity acceptance chieftains’ misgiv- 
ings about certain viewers, were 
expressed with additional punch 
when the late Don Hartman, pro- 
ducer of “Desire Under the Elms,” 
was quizzed by Mike Wallace. Hart- 
man observed that “the Puritan in- 
fluence has invaded all our lives, 
our art forms.” Continuing, he 
said: “In the American home they 
these specific spots carry on an/ don’t mention sex, it’s in guarded 
advertising approach and produc- | tones, so the kids get the impres- | 
tion handling initiated some time | 
ago and featured for more than a| They all end up frightened about 
“y on ABC's ‘Stop the Music’ - very important part of life— 
|and om numerous local schedules, ; 
to the best of my knowledge coast (Continued on page 98) 
{to coast.” 


| cially 


sion it’s something very dirty. | observation and study. 








be a healthy increase in Mexican 
filmed and taped programs. Mexi- 
cans are rooters for the growing 
list of American produced series, 
seem to favor them to the few 
initial Mexican made efforts so 
far released. But the strongest 
point that might serve as a brake 
to any untoward switch over to 


film and tape is the fact that the 
corpery of — - ys the | Mexiean viewer is notorious for 
ny pone ogame sat pe | preferring live programs well filled 
cial problems, there are artistic out with favorite entertainers and 
and technical complications even | the inevitable chorus and show 
though now more and more tech-| girls, models, etc. 
nicians are receiving basic train-| From time to time there Is a 
ing in television operation in U.S. | rallying call for Mexican writers 
schools, and making personal visits to instill new programming vital- 
to American studio facilities for ity. But generally most turn their 
| shoulders to this medium which is 
There is no intent to drive out | far from a lucrative one. Going 
the growing flood of foreign pro- | rate far too often is 500 to 1000 


grams, Llano said, but there should Pesos for either an original work 
‘or an adaptation ($40 to $80). 
Sometimes, in the case of a name 


and musicals imported from south 
of the border. 

Llano views with mixed feelings 
recent announcement of Screen! 
Gems that they may start produc- 
tion in Spanish idiom for the Latin 
American market, with stories spe- 
selected for a south-of-the- 
border audience. The executive, as 
well as top producers and federal 
officials, would prefer national 





Helffrich, after examining the 
pile of complaining communiques, 
was moved to exclaim: “Parallels 
and precedents notwithstanding, 
polite phrasing and poetic persua- 
sion aside, they bothered certain 
viewers. Women more than men, 
in the mail personally have seen 

. Maybe pre-empting the Perry 
Como Show introduces a new ele- 
ment; maybe Jayne Mansfield as 
one of the guest entries, despite 
careful avoidance of contiguity to 
the commercials themselves and 
program material ing any way 
stacked as she is, added insult to 
alleged injury. Lots of things in- 
dividually acceptable in themselves 
serve as catalysts one to the other 
when combined. Maybe here the 
combination of ingredients plus 
cumulative feelings brought to the 
program by certain viewers created 
a situation! I truly do not know, 
nor do some very mature col- 
leagues working with me. I do 
not know that I personally as a 
reasonably adult male, husband 
and parent am concerned over 
such critical reaction as we have 
received which articulates itself 
around words like ‘indecency’ and 
‘embarrassing’ in the family view- 
ing circle . . . You cannot be in 
Continuity Acceptance work as 
long as we have and still be 
by yeactions you 











JACK STERLING 


C.8.S. 


writer, the fee may be doubled, 
or even tripled. Even so, it is pea- 
nuts compared to fees writers can 
get from motion pictures or the 
legitimate theatre. In ltafter case, 
especially, a playwright does not 
get rich from Mexican royalties, 
but generally collects monies for 
presentations throughout Latin 
America and in Spain as in the 
case of Rodoifo Usigli, considered 
the dean of Latin American writers 
of comedy. 
| Furthermore, producers seeking 
ito televise completed plays of 
|non-cooperative playwrights, have 
found that their themes and lan- 
f far too strong for a 
|family television audience. They 
| present life in the raw, without 
|pulling any punches. Or if they 
are not objectionable on this score, 
they present political messages or 
ideologies with a bold impudence 
that is not for television. The Mex- 
ican Department of Communica- 
}tions expressily forbids the tele- 
}casting of political propaganda, 
however disguised as “drama.” 
Mexican television, averaging 
programming time of ten hours a 
| day, is now moving into the morn- 
ing field, with channels readying 
| 10 o'clock telecasts, raising pro- 
| gramming time to 14 or 15 hours. 
Later there may be earlybird pro- 
grams beginning at 8 ayem. 
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Hor the first time...|. 
the world's most famous | a, 
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Nt NEE ety 





lonal detective 


stories based on case histories from 
detective agency... William J. Burns 











O9 films 


now available 
for first-run 
syndication 


The world is his beat... wherever 
the trails of international crime 
lead him! “Internationa Detective” 
presents to the television audience 
the thrilling authenticity of 

actual case histories from the 
largest private crime detection 
organization in the world. Never 
before have these documented stories 
been presented to the public. 
Never before has such a slice of 
life, suspense and danger been 
presented so dramatically. 


STARRING ARTHUR FLEMING 


Prooucep By Epoole SuTHERLAND 





OFFICIAL FILMS, INC. © PLAZA 7-0100 


La 25 WEST 45TH STREET 
> NEW YORK 86 


NEW YORK 











ea | - Stories that 
— Vs NtW UNMASK THE MEN 


“IMPACT SERIES: who run 
, | ORGANIZED CRIME! 


Al al So - 

ae . Se Ses : 3 wt 

Bs Sy 
ee ous & * 
& . See Sask : * 
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a he un unique “idee of pitting a 
© perfect law enforcer against a 
“powerful underworld adept in evi 
and eaulnpet to the teeth” has 
~ ALL THE DRAMATIC: QUALITIES 
FOR SUG CC ; $$. THAT SPONSO RS 

IN | ‘A TV SE RIES! 
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“The Andy Williams Show is easily the best of this year’s 
summer entries —indeed, it’s the best summer show to come 


along in the past 3 or 4 years.” —Variety 


“,..a quietly spectacular selection of the best songs...and 





scenic values, the best dancers you'll see anywhere on TV.” 


—New York Journal-American 


“,..happy and tuneful...(filled with) spirit and gaiety.” 


—The New York Times 


“The Andy Williams Show has...the polish of good winter 


television.”—New York Herald Tribune 


“My vote and my thanks for making summertime 
Tuesday nights...look like Fall and Winter TV at its best.” 


—United Press International 


“Quietl 
pectacular 


A special note of excitement can be detected 





39 





in the burst of critical applause that greeted the 
premiere of The Andy Williams Show on the 
CBS Television Network. 





The critics were clearly excited not only by the 
program itself but by the element of programming 
innovation it represented. As one of them put it: 


“It is fresh. It swings. It experiments.” 


This commitment to innovation is perhaps the 
single most conspicuous characteristic of the 
Network’s programming department which is 
constantly on the prowl for new talent, new 


concepts, and new techniques. It is with this end 





in view that it has gathered together a creative 
programming staff unmatched in broadcasting 
and has given this staff complete freedom in 


developing new, different and exciting formats, 


It is essentially this creative process that enables 
the Network to produce not only ‘‘the best of 
this year’s summer entries,” but also to provide 


viewers with the most rewarding programs, and 





advertisers with the largest audiences, year round, 


@®CBS TELEVISION NETWORK 
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er 


¥. Dan Dailey 
4 Jack Hawkins 
¥. Vittorio de Sica 


4. Richard Conte 


"‘T' he E*"ouwu,®T Just Mer 


NOW SOLD TO... 


F. & M. SCHAEFER BREWING CoO. 
through Batten, Barton, Durstine & Osborn [ 9 markets | Northeast. 


DREWRYS LIMITED 
through MacFarland, Aveyard & Company | /5 markets [ Midwest. 


STANDARD OIL COMPANY OF TEXAS 
through White & Shuford | i! markets | Texas and New Mexico. 


CROSLEY BROADCASTING CORP. 
WLW-T, Cincinnati; WLW-A, Atlanta; WLW-C, Columbus; WLW-D, Dayton; 
WLW-J/, Indianapolis. 


CANADIAN BROADCASTING CORPORATION 
entire network. 


INDEPENDENT 
TELEVISION 
CORPORATION 





488 MADISON AVE.* NEW YORK 22 + PLAZA 5-2100 
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MGM-TV PRESENTS 


m=" LAWFORD 
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TELEVISION'S 
FAVORITE MYSTERY 
AND MIRTH TRIO 

IN 









































Wednesday, July 29, 1959 14th Annual Radio-TV VARIETY Review and Preview 55 





cance Lene” 


BIG STARS... not just one, 
but two fop stars assure 
/ greater audience appeal. 
f PROVED RATING WINNER 


... consistently maintained 
ratings in the twenties. . 


REACHES THE RIGHT 
AUDIENCE. .. for most 

products the best market i 

te is-in younger homes 
RY #3 sgt and larger families...and 

ye aaes . : 1), that’s where THIN MAN 


OL EE scores highest/ 
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‘THE HUNDRED MILLION DOLLAR INVESTMENT 


* 31 “SPECIALS”... ai-time high for any agency... o 
including LQ of the top 12* 

* THE BEST IN COMEDY: LUCILLE BALL ana | 
DESI ARNAZ tor WESTINGHOUSE -— | 
BOB HOPE tor BUICK 

* THE BEST IN VARIETY: “SOME OF m 
MANIE’S FRIENDS” tor LIGGETT & MYERS 

* THE BEST IN DRAMA: “THE UNTOUCHABLES” for J 
WESTINGHOUSE J 

* THE BEST IN PUBLIC SERVICE: “WHY BERLIN?’ tor 
BELL & HOWELL standes | 
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THAT PAID OFF RIGHT AGROSS THE BOARD 


* 28 “REGULARS” .. ranging from top westerns... 
“WAGON TRAIN’—“WELLS FARGO”- 
“BLACK SADDLE”—“DEATH VALLEY DAYS” 


through... 


* DESILU and “PLAYHOUSE 90” dramatic shows and 
BOB CUMMINGS comedy to... 
* ACTION shows with “D.A’S MAN,” . 
| “STEVE CANYON,” “M SQUAD" ana... . 
‘| THE FAMOUS ESSO REPORTER, pus... 4 
| #& MORE THAN 20 daytime shows _G 






















for “Manie's Friends,” as well as the “America Pauses” series ES 

for Coca Cola, “Death Valley Days” for United States Borax and ae 

ie “Sky King” for National Biscuit were produced by ° Boe 
noes 


McCann-Erickson, the only agency in the producing business. 





‘ t 
Spending a hundred inillion dollars a year in electronic media is a heavy responsibility. 
Nobody is more aware of that than the McCann-Erickson program people. 
" How do you invest so much money wisely and well? How can you make sure that every 
dollar will do its duty? 

f It takes more than modern equipment and mass techniques. It takes people who are specialists in 
programming to housewives, to children, to thought leaders—to all the diverse groups which 
make up the American market. 

At McCann-Erickson we have such people—64 of them. They know time, talent, scripts, music, 
direction, production. They demonstrate that once the objective is clearly seen, each program 
can be custom-built to do its specific job effectively. 

Their versatility—their strength in depth—extends across the entire range of today’s TV-radio 
operations. They can advise when, where and how to use these media in any and all forms. 

f In the process, they are conscious of their obligations to the sponsors, to the media and to the 

t public. 


% Our social obligation, to build programs that will be welcomed in the living 
rooms of the nation—shows which will enhance rather than lessen the stature of 
the media. 


*% Our economic obligation, to create shows that move goods and project ideas— 
that pay off in value received—that create capital values for stockholders. 





And finally, our programming staff is mindful of its debt of gratitude to all the producers, 
the talent and the directors, without whose aid and cooperation this big year, and this great 
record, would not have been possible. 


McCANN-ERICKSON, INC. 
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“The Fitzgeralds” ... Ed and Pegeen... WOR 




















“THE COUPLE 
NEXT DOOR” 


starring 











| WALTER 
‘BROOKE F 




















| 

| 

| 1958-1959 

| NEW YORK HOLLYWOOD 

; Kraft Loretta Young 

T Armstrong Gunsmoke 

PR i LY N C H New York Confidential Trackdown 

| Love of Life (current) Party Crashers (Par) 
and Camera Three Bloodlust (Cinegraf) 


A LAN B U N C E Etc., ete. the, aoe: 


Just Completed Starring in 


Written by PEG LYNCH | “QNCE MORE WITH FEELING” 
ued by WALTER HART | 


CBS RADIO NETWORK JEFF HUNTER KUMIN-OLENICK 


Monday thru Friday, 12:45-1 P.M. PL 5-9611 CR 4-5221 
Agency: ASHLEY STEINER, INC. | 





In Preparation 


“MURDER BELOW ZERO” 
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CALVERT MAKES GIN HISTORY- 
NEW CALVERT GIN IS 100% DRY! 














T 
But No Gin Can Be Dryer! "~~ en ;, = 


90 PROOF 
CALVERT 
REALBUY 


$1.69 Less Than 
Comparable 
Imported Gins 


NEW YORK, N. Y.—Calvert 
London Dry Gin sells at the 
surprisingly low price of $0.00 
a fifth—far below the price 
levels of imported gins. These 
gins, up to now, have gener- 
ally set the standard for dry- 
ness. However, since Calvert 
Gin has reached absolute 
100% dryness, this feeling has 
changed. 

Calvert's low retail price is 
in accordance with a com- 
pany decision to depend upon 
volume, rather than high 
markup, for a reasonable 


DRYSDALE SERVES DRY MARTINIS. The man who symbol- 
izes Calvert London Dry Gin, Sir Gibson Drysdale, serves a 
round of drinks made with his favorite gin. 











profit picture. 





Silver and Blue 
Package Design Matches 
Crispness of Product 


Kexs Bu tO32 


Calvert 


DISTILLED 
LONDON DRY 


* Gin * 


es a 2 ky : 
THE CALVERT DISTILUING COL 
ene © »sveent «Ff 





PLEASURE PACKAGE! Blue, 
silver and white dominate the 


In Calvert 


sive ingredients in Calvert | 
London Dry Gin. The lime | 
peel, which is only one of 
the “botanicals” used in 
the unique Calvert flavor 
recipe, gives the gin a spar-| 
kling, crisp taste. 


Rushed to Distillery 


When the limes are un- 
loaded from the steamships, 
they are rushed to the Calvert 
Distillery. Here, they are kept 
under rigidly eontrolled tem- 
perature and humidity con- 
ditions to safeguard their 
| freshness 
When the time comes for 

the lime peels to be added to 
'a new “run” of Calvert Gin, 
| skilled girls carefully peel the | 
limes by hand. The skins then | 
| are added to the other Calvert 
“botanicals” while they are| 
still fresh and moist. 





All “Botanicals” Imported 


In addition to fresh lime 
peel, other herbs, seeds and 
roots are imported ‘for use in 
making Calvert Gin. 

Some of these which lend 
their flavor or aroma to 
Calvert are juniper berries 
from the Italian Tyrol, cassia 
bark from Indochina, corian- 
derseedfromtheRhine Valley. 


Quality Assured 


To assure uniform botanical 
flavors, Calvert often buys a 





new, crisply attractive Calvert 
Gin bottle. These colors were 
chosen to represent the dry, | 
crisp taste of the gin itself, | 
and to convey the feeling of | 
refreshing coldness in sum- 


huge supply at a time, fre- 
quently a whole crop. The bo- 
tanicals are shipped as quickly 
as possible to the distillery, 
where they are stored in air- 
conditioned rooms, under 





Fresh Lime Peel 


Is “Secret’ Ingredient 


Gin 


One reason for crisp, dry taste 


RELAY, MARYLAND—Fresh-cut peel from carefully | 
selected Persian and Mexican limes is one of the exclu-| high in dryness. There just 





Legal Notice 
CALVERT DIST. CO., N.Y.C. « 
90 PROOF - DISTILLED 


LONDON DRY GIN ~* DIS- 
TILLED FROM AMERICAN 


| GRAIN. 





Calvert Gin 


Trademark 


NEW YORK, N. Y.—Millions 
of Americans will soon see a 
little Englishman, dressed in 
full desert kit, leaping across 
their newspaper pages. He will] 
appear in every newspaper 
advertisement for Calvert 
London Dry Gin, andinailCal- 
vert point-of-sale material. 


j 





SIR GIBSQN DRYSDALE, 


mer drinks made with Calvert | carefully controlled tempera- | Calvert Gin trademark, jumps 


London Dry Gin. | 


ture and humidity | 


for joy over 100% dryness. 


Exclusive Dry Zone 
Process Removes All 
Traces of Sweetness’ 
and of Perfume’ 


Calvert Gin Refined 7 Separate 
Times To Reach Absolute Dryness 


eee 


RELAY, MD.—The maximum in gin dryness has been 
reached here by Calvert Distillers, it was revealed today. 
It was explained that no method previously known would 
produce a gin dry enough to be given the designation, 
“100% dry.” 

“We had to invent our own way to make gin,” Fred 
Klayer, Calvert’s Master Distiller, said. “It’s called ‘Dry 
Zone Distillation.’ It makes ess, of course,” Mr. Klayer 
a gin with the dryest, crisp- | said, “but unless you get rid 
est taste in the world.” | of every trace of these unde- 
sirable ‘heads’ and ‘tails,’ you 
wind up with a martini that 

“We distill Calvert London | tastes as if you have used too 
Dry Gin in a new way we de-; much vermouth. You won't 
veloped,” Mr. Klayer went on. | ever say that about a martini 
“In fact, our gin is refined no | Made with Calvert Gin.” 
fewer than 7 separate times. | 
That’s why it reaches a new} 


A New High in Dryness 





Calvert Flavor Recipe 
When the spirits have been 
| refined, they are ready to be 


duce short cuts if you want to va ow-aehge me imported Seti 
| reach absolute 100% dryness.” | tanicals” that make up the 


6 ated | exclusive Calvert Gin flavor 
a Calvert starts ra ae recipe. This is done over very 
oo as = r ma ~~ 9.| low heat. in order to keep the 
se spirits are m n- 
nese spirits are made en delicate flavors intact 


| tirely from selected grains 

| During every one of the seven | Filtered 12 Times 
refining steps, the sweet; After the botanicals and the 
“head” flavors rise to the top spirits have been perfectly 
of the distillation columns married, the gin is ready for 
land are discarded. At the filtering. A total of twelve fil- 
} same time, heavy, perfume-y ters are used to safeguard the 
“tails” sink to the bottom and crystal clearness of Calvert 
are thrown out Gin—never any less. After 
| filtering, the gin is sent to the 
| bottling line and labeled 
“This is a very costly proc- | “Calvert London Dry Gin.” 


| isn’t any way you can intro- 


Expensive Process 





Here's how Calvert does it{ 
MASTER PLAN FOR 100% DRYNESS REVEALED! 


Calvert throws out al! traces yf } 


SWEET SPIRITS 























Calvert throws ovt ol! troces of 


PERFUME-Y SPIRITS 


[a | Calvert Gin be [3] As the spirits are [ec Heavy, perfume-y 
ginswithbasicspirits, distilled, sweetspiri‘s spirits sink and are 
which are refined rise and are dis- discarded.Only100% 
seven separatetimes. carded dry spirits remain 











69 14th Annual Radio-TV VARIETY Review and Preview Wednesday, July 29, 1959 





WHAT A FEATHER IN YOUR GAP yy 
WHEN YOU STRIP-PROGRAM. 





Starring Richard Greene.. 
Jor 4 4 years on networ Riss 





Produced by Sapphire Films, Ltd. 
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This is the powerful film program 
that has brought sponsors tremen- 
dous rewards in sales and brand 
identification. Critically acclaimed by 


educators and clergymen every- 


















where ... heartily approved by 


parents. [] ROBIN HOOD PROMOTIONS 






ARE READY AND WAITING! Over 33 ap- Y ie 
y proved tie-in promotional items ) ; . vA 
d (many self-liquidating) built 
° around Robin Hood make this 
‘one of the most profitable shows ; : ae ee | 
ever presented. () IMMEDIATE AUDI- , i / ; 
ENCE RESPONSE — A Philadelphia sta- / / 
tion contest based on a sponsor’s // 
if 


product ... received over 28,000 
replies in one month. 


OFFICIAL FILMS, INC. 


ek 
QD 


ull 


Ne... PYOVEN SUCCESS 
k...now available wn 


) exciting 
J | i episodes 
for strup- 
: programmingas 


25 WEST 45th STREET 
NEW YORK 36, N. Y, 
PLAZA 7-0100 
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ROBERT STILLMAN 


Producing 


for 


California National Productions, Inc. 


(at MGM studios) 
































JOE GIVEN 


SPOKESMAN 
MASTER OF CEREMONIES 
FILM NARRATION 
e 
WNEW'S MORNING NEWSCASTS 
e 
ROBERT COE MANAGEMENT 


144 West 57 Street, New York 19 
JU 6-3094 
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NBC TELEVISION FILMS-A DIVISION OF 


He’s Joe Friday. On CNP’s BADGE 714. He works CC Pp 
only for you, in your market, starting this Fall. 


CALIFORNIA NATIONAL PRODUCTIONS, INC 
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SOME 
RECENT 
MASQUERADERS 


Brian Aherne 

Anna Maria Alberghetti 
Steve Allen 

Don Ameche 

Pier Angeli 

Jean Pierre Aumont 
Ann Baxter 

Harry Belafonte 
Constance Bennett 
Joon Bennett 

Tony Bennett 

Milton Berle 

Janet Blair 

Claire Bloom 

Ann Blythe 

Lloyd Bridges 

Jack Carter 

Marge and Gower Champion 
Joseph Cotten 
Xavier Cugat and Abbe Lane 
Dagmar and Dan Dayton 
Linda Darnell 

Joan Davis 

Sammy Davis, Jr. 
Brian Donlevy 

Pau! Douglas 
Senator Paul Douglas 
Vera-Ellen 

Anita Ekberg 
Arthur Fiedler 

Errol Fiynn 

Dave Garroway 
Andy Griffith 

Sir Cedric Hardwicke 
Tab Hunter 

Joni James 
Ingemar Johansson 
Eartha Kitt 

Bert Lahr 

Myrna Loy 

Giselle MacKenzie 
Gordon MacRae 
Raymond Massey 
Joel McCrea 

Jayne Meadows 
Lauritz Melchior 
Adolphe Menjou 
Robert Merrill 

Ann Miller 

Ricardo Montalban 
Archie Moore 
Patrice Munsel 
Arthur and Kathryn Murray 
Jan Murray 

Lloyd Nolan 

Pot O'Brien 

Olsen and Johnson 
Debra Paget 
Roberta Peters 
Zasu Pitts 

Jane Powell 
George Raft 

Basil Rathbone 
Martha Raye 

Luise Reiner 
Ginger Rogers 
Cesar Romero 
Jane Russell 

Ann Sheridan 

Rod Steiger 
Margaret Truman 
Cornell Wilde 

Ed Wynn 


WOLF PRODUCTIONS, 420 Madison Ave. Plaza 5-2050 








———s 


* 


* STAR 


* STUDDED 


(10:30-11 P.M., EDT, 
Thursdays, NBC-TV) 


MC: Bert Parks 


Panel: Lee Bowman 
Faye Emerson 
Sam Levenson 
Audrey Meadows 


Bobby Rosengarden's 
Orchestra 














BILL HOBIN 


This Fall— 


Producing 


Four Bell Telephone Hours 
NBC-TV 


Directing 


Arthur Godfrey’s Special 
(September 16th) 
CBS-TV 


Preducing and Directing 


The Golden Circle 
(Special) November 25th 
ABC-TV 























QUINN MARTIN 


Executive Producer 


of 


“THE UNTOUCHABLES” 


A Desilu Production for the ABC Network 


* 


Producer 


for 


WESTINGHOUSE DESILU PLAYHOUSE 


for the CBS Network 
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CAPITOL RECORDS 


ELMER BERNSTEIN 


Musical Director 


‘58-'59 Season 
“G. E. THEATER” 


‘59-'60 Season 


“STACCATO” ‘“*RIVERBOAT”’ 

















PETER BIRCH 


Director - Choreographer 
CBS-TV 


“Captain Kangaroo” 




















ARTHUR PENN 
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be : 
é 
PICK AND says Martin Umensky, Genere! Manager . es : 
says Tom Garten, Sales Vice Pres 4 
KAKE-TV | WSAZ-TV || WrBM-IV © 
PRAISE | KAKE-TV | WSAZ-TV | WeBMtv | 
. Every indie How do you program a Hugh L. Kibbey, : 
+ feature in the -, show to be best in its WFBM-TV National | 
4 | -; Warner Bros. library © Sales Manager, . 
$ : . is profitable, accord- Plavho is ate | _ wired about the 
i |, ingto KAKE-TV’s © on? WaRNER BROS... James Cagney song- 
i General Manager, Costesne one “tehateedl™ and-dancesmash, { 
| () Martin Umansky. | accordingtoSalesV.P. “Yankee Doodle Dandy » 
: + TomGarten. blitzed the opposition © 
in Indianapolis.” 
; Ez 
STATION 
MANAGEMENT : 
is counting its : 4 
profits and writing : : 
praises from Maine ie a. E f 
~ . ” « Says Jum Allen, Sales Manager soys Lee Woltson, ve ‘ r 
to California. Le W L0 5 -T y = says Joh Guider, Pres. & Gen. Mgr : 
Get in on TV's q ” = + ad 3 WMIW-TV 
best deal— 4 Nees You can use any |) 7 a 
ill be s The POPEYE tidal part of Warner A sania h 
you wi {wave has hit Boston — Bros. library of Guider the War ae 
a fan, too! : and swamped the es films to get top rat- | Bre Th clang espe ‘ 
} competition. *. ings and enthusiastic © re ee 
‘|  “POPEYE’S an spomeors “T's $0 fire. These are films® 
') absolute knockout,” ts .°.  Yyoucan program | 
| writes WBZ-TV Sales flexible, pore fit it; — dozens of ways, and © 
fH Manager, Jim Allen. © $‘mvo any .* n of | _ comeupwithatop © 
uy - Lc 6 SV. Volfson o ratingeverytime. = 
: i . 
Call or Wire: . ' 





Ul... 












UNITED : 
ARTISTS . . 
ASSOCIATED, INC. Q . 
- NEW YORK : . * 
247 Park Ave., MUrray Hill 7-7800 esitiiainen beetinaes = says Gunna: 0 Wiig Staton Manager S : 
CHICAGO WROC-TV : : 
75 E Wacker Dr., DEarborn 2-2030 = i : 
' ALLAS . OKLAHOMA CITY ream S Popeye can lift 3 
15119 Be Riverside 72088 | ~— Socko—Popeye wins Warner Bros. features q ord , 
IF He . 7) really rack up the rat- nYtaINg... 
. f} again! One Popeye ina fa one tne abet especially ratings! “As 
Los ptm a 5 hour couldn't satisfy : day or night. According = usual, our Popeye show 
CRestview 6 5886 @ all thesponsorsfor =f) tg Mr. Wiig of WROC- is completely sold 
KOCO-TVso they * TV they're ordered and out’? says Fred Thrower, 
had to schedule a reordered by stations § Vice Pres.'and 
second one? ...and by sponsors. § General Manager 


of WPIX. 
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WEBSTER WOULD 
DEFINE IT THUSLY: 


FULL 
An: 

A ca er Nan task 

om e 


 eP 
erVille, n.*ach, Mas 
od s, 


SRO (4) 


April 1-—Peterborough, Ontario 
April 6-7-8—Stoneham, Mass. 


Direction 


33, 








— 













PACKED HOUSE (5) 


April 1—Poughkeepsie, New York 
June 29 - July 5—Wrentham, Mass 


BOOMING BUSINESS (6) 


March 9, 10, 11—C 
' ’ —_— | i 
March 12—Frt. Wayne, led. ed 


Publicity: DAVID ©. ALBER ASSOC., INC 
Gene Shelfria , 


LOMBARDO, GUY. (n). Number One boxoffice pandleadet 
eee beautiful music . + + 
beloved in all showbiz media .-+- 
no slouch when It comes to producing 
lyrics, showmanship. 


syn: 





tremendous, loyal following . + * 
craty about fast boats. -* 
emphasis on melody, 


1—Sell Out (Not Even Room For One More 
2—Jam Packed (squeezing Room Only) 
3—Full House (who Said The Band Biz_!s 
4—SRO (What A Difference A Guy Made 
s—Packed House Where Do We Put Myrtle? 
é—Booming Business (Sorry: No More) 

7—Bursting At The Seams (Don't Breathe Too Hard) 
e—Capacity Crowds (it’s A Good in 


GUY 
LOMBARDO 


AND HIS ROYAL CANADIANS 


, Current Capito! Album: 
LOMBARDO GOES LATIN" 

















TED MACK 






































HARRY SALTER 


Creator-Producer 


“(NAME THAT TUNE”’—css-tv 
“MUSIC BINGO”’—asc-tv 
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...FORD’S FOURTH YEAR FOR FORD 


NBC-TV 


“The Tennessee Ernie Ford Show” 


Sponsored by The Ford Division of the Ford Motor Company 


Publicity: 
FREEMAN & WICK 


Personal Management: 


CLIFFIE STONE 


























14th Annual Radio-TV VARIETY Review and Preview 


Wednesday, July 29, 1959 























Serving 


all 


Chicagoland! 


WGN-Radio’s ’copter service gets flood of favorable comments! 


WGN-Radio scored a Chicago ‘‘first” several months ago 
with evening rush hour traffic and news bulletins beamed 
from a helicopter by Chicago police officer Leonard Baldy. 
Recently when this service was expanded to the morning 
hours, the flood of approving comments by phone, wire 
and letter proved that the program had built a sizeable 
audience of loyal WGN-Radio listeners. 


**Thank you for your kindly tip on traffic the other night. 
I saved a half an hour on the outer drive thanks to your 


advice.”’ Mr. D. J. Freeze, 7621 Wilsham Are., Chicago $1, Ill. 
**...and Officer L. Baldy, is cutting down on accidents 
—believe me! And it’s the best guide for all on the road. 
Thanks for the swell service.” 

Harry J. Axal, 6243 S. Ashland Ave., Chicago, Ill. 
“ _.. I'd like to express my appreciation for aftrnoon and 
early evening broadcasts covering the traffic movements 
in and around the Chicago area from a helicopter. Keep 


up with the good work.” 
Mr. Floyd N. Gatrell, 406 Morgan Blod., Valparaiso, Ind. 


“.. tell Officer Baldy Iam most grateful for the fine serv- 
ice rendered by the Chicago Police Department.” 
Genevieve Austin, C. S., 16918 S. Wood St., Hazel Crest, Il. 


“.. the traffic reports are terrific and more cities should 
adopt this same technique.” 
Mrs. W. F. Gruning, Jr., 3718 N. 92nd St., Milwaukee, Wis. 


In providing this valuable service to the people of Chicago- 
land, WGN-Radio and the Chicago Police Department 
have the full cooperation of the Traffic Communications 
Center of Chicago’s Department of Streets and Sanitation; 
the Citizens Traffic Safety Board; the National Safety 
Council and The Chicago Motor Club. 


This type of programming is just one reason why WGN- 
Radio delivers loyal audiences for advertisers who want to 
sell all Chicagoland, 


WGN-RADIO 


THE GREATEST SOUND IN RADIO 
441 North Michigan Avenue ¢ Chicago 11, Illinois 
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HOURS DAILY 





NEGRO 


Community Programming 


+ 


162 


HOURS DAILY 





SPANISH/PUERTO RICAN 
Programming 


24 


HOURS DAILY 





of Whirl-Wind scles action 


WWRL 


NEW YORK DE 5-1600 
*10:00AM-5:30PM 
**5:30PM-10:00AM 




















BOB BANNER ASSOCIATES 


BOB BANNER 
JOE HAMILTON 


JULIO DI BENEDETTO 
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The Record 
Speaks for 





Tee -- - 
— | ou j ons fee Gent 
a | =. 
The Battle of New Orleans 1 10 6. Dream Lever 410 
Sr jamme Ol 00d —Pvmiabed by Barece (BM!) By Bovey Darie—Publiabed by Progrem.ve Fore Trinky amp 
BEST SELLING RECORD: Jorery Horo, Col 41199. SEST BELLING RECORD: Boney Dern Acco 6140 
N RECORDS AVAMABLE: Dimmie Driiiwood Vie 18 Veughe Meares Vie 140%) RECORD AVATLABLE: Roden: Farnce, London 1)4! 
Pee Senger sed Freak Hamiton, Fouwars Bl; Buddy Barcher, Gerday 408 | 
iger 12 3 
3 & By Ole Jonse—Pubinded by Roceereh Mune (BMD 


Lenely Bey 
Oy Peet Aske—Pur aed by Bpeets (Ba!) 
BEST SELLING BECORD, Pew Acts ABC Pareeneum: 10008 


3. Personality 
Br Legee & Price—Purtianes br Licré Legee (OM) 
BEST SELLING BECORD, | 6 Pace, ARC Peremoee: 116 


4. Wateriee 


By Were Lewwer mia — Poo 
BEST BELLING BFCORD: tonewel Jackson, Cot 4/108, 


wed by Cedarwood (Batt) 


5. Lipstick om Your Collar 
Br Lrwle Goer ng — Put tered by fer (ASCAP) 


SOFT FELAANG BECOED: Comers Proce MOM L118 





Il. Frankie 


By Sedeted reenfiels Pur nwned by Aldon (BM!) 
OEST OFLLING BFCORD: Comme frene MOM LTR 


12. Bebby Sex te Steckings 


oO Pubiabed by Debmer (4 AP) 


By Fer DC wx 
BOTT SELLING BECORD: Fiera Avstos, Coamete 10% 
13. A Bey Without « Girl 
By D scores & BR Bever—Pubi med b) AD 1A APY 
BEST SELLING RECORD: Frente Aveioe, Chemcetie 106 
{ 
14. Ferty Miles of Bad Read 
Publened by Greermet Meek MR 


By Duene Bad: one A) Coney 
BEST FELLING RECORD: Desne Eady 


15. I Only Have Eyes for You 
) By Merry Were Pepbened by Remick (AX AP) 
OFT SELLING RECORD: Plemages, End 1006 


Stcoens 4) nase bey Herdaser, Dec yaar! 
Lewreece, Coral 6207. Brert Sel Bercer Bren Soe 


Al leon, Dee 164 Reve 


a So 


“> 





TRADE MARK REG. 


THE NATION'S T OP TUNES tor wrvey week ending duly 4 





BEST SELLING RECORD: Fadice Chamceiion 10)7 


«= 8. Tallahassee Lassie 
2 9 by Bay Crowe Picarielio— Publishes by Conley (BMI) 
BEST FELLING RECORD: Freddy Connon, Seas 0)! 


je 













OAR aie ce wary 2: — 
t eaaaes a 
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f 
e ' ORTON eet 
" 20 ’ 
; oe & Front SX-116— Tex w i 
‘ Homsiton via noms 
, ®-439_gu44, Storches 534—Jimonve Dy thwood I 


Vi-7495. Vougha Mon oe 


fray 
. ~ o% _ PRIC Ty 


Und ea 20: 
LONELY Boy een 
PAUL ANK, i 
AP-10022 Poul Anke 3 4 
“TZ = 
CO ALL JACKSON weeene. 

! 7 


DREAM Loy 
BORBY many 
AC-6140—gonp, Devin 4 


LIPSTICK ON | 
CONNIE FRANCIS 
“G-12793—Connie Frencis 5 


ee: 








TALLAHAS 
FREDDY ¢ ah LASSIE : 
‘ey 











5W-4031—Freag, Seti 


®. My Heart Is an Open Book 13 8 FRANKIE ete ee 
75 By Hal DeriéLee Pockrise—Pubinpes by Sequence (ASC APD CONNIE FRANCIS ; 
BEST SELLING RECORD: Cart Dodtins Ir, Dec Mane) “G-12793Connie Fron 6 < 
SECORD AVAMABLE: jemmy Dean, Col 4) 65 weeerescce = 4 
| ie  # #£e-= $f jim: <ul “illic esi é 
10. Quiet Village 81 9 BOBBY sox To > STOCKING piece ” 
&B 7 By Les Saxier—Publiched Oy Atlantic & Baxter Wigh (OMD PRANKIE AY Gs § 
BEST BELLING EFCORD: Martie Denes. Liveriy 98162 CN-1036_Fre ALo ; 
RECORDS AVAILABLE: George Wight, HiFi S62: Pete Rugole, Col ait La . nhie Avolon 1 
} Beme, Cap 15703 weeeseencee b 10 
) TIGER —oneneenecs Rarielibeac: 
— i oo = =a 
Second Ten CW-1037—Febien 
le 7 16. Aleng Came Jones 14 yg!) mANSAS < city, os we eenetsecee. 8 
By Letter Seetier—Pubiuned by I ge: (BMD 12) PONLY HAVE Eves . THERE Gors mY a0 Sen = 
BEST SELLING RECORD: Coaners, Ace #148 OR You , ‘an Tw 
ws a A DIFFER. wo) toro "RE $01 1 ois) 50 Beta D Twine 
A DA INE mat Y 
1h 66 17. M.T.A. 20 maxes, PAY gezi THE WONDER t Whew. 
Oy Incquchne Deine sad Bro Hoaes—Puwhihed by Allene Mowe (BM ow ALONG Came 0) Koonie “noen 
BEST SELLING RECORD: K ogee The, Capuot 4221 . JONES W224 a IN (LEND me You 
5) QuieT LOVE R 
1s 4 git Ramses City £; wr bo Y witht, = ay OF Op Mra 
: ‘ GIRL ROAD THIS | sw ; 
By Later Koter—Purianed wy Fie (BMI) 7 €2 Ju 33) AR : 
~BEST SELLING RECORD: Wh or Hers, Fury 102) (Fire, BMI) , mV meats AN @725 rat ae sari up ¥ swerve) THAN : 
| RECORDS AVAMABSLE: Rocty nop. Chee 12) (Fue 8M Rate Roaaid and BOOK @26) Husn ISFIED. 34) uitt i 
the Rebels, End 1003 (Fe, OMY: Has m Seterd and Ge idee *, Kine Are 25) WHat Dipper : 
23 2 po a pty —— See any @6 Ame bu BMI), Linke - . A al ia. ! $s y. : 
J 
> 
9. Benge Reck 1 6 N\A 
Sy Prence Eppe—Pubianed by Drive le (ety 3 
17 §& BEST SELLING RECORD: Prevoe Foes. Ogre! & “ j 
22 ; 


20. Hushabye 
Oy Dee Pomus Mor Shomen—Pubiwhed by Briciany 
DEST BELLING RECORD: Mivics. Lowe Oe 


svn 





Third Ten 





B1. There Gees My Baby 


By Parerese |. Treedwell—Pustaned by Jet Progresne (@tty 
RECORD AVAILABLE: Drivers, Atiew< 2025 


22.,What a Diffrence a Day Makes 
By Grover. Adame Pubtehed oy BB Marte (BMT) 


RECORD AVAMABLE: Dined Weatingion, Mercwry 7/415 


26. Sweeter Than You 


23 2 

By 8 Knughi—Pubuabed by Hitlers (BMI) 

RECORDS ATAMABLE: Gaylord Mer 714%, Ricky Nelson imperial 5908 
27 3 27. A Big Hunk oe’ Leve 


By Acree Schroeder & Sid Jnv0e—Pubiwhed by Cieds BME 
RECOED AVAMABLE: Bivin Previey, Vic tee8 





23. You're Se Fine 18 4 | 27. Lavender Bie 
Or L Fmeey W Behotele—Pubianed by Almas (OMT By Lacty Morey & Blict Denel—Punianed by her (4S AP 
RECORDS AV AM ABLE: Downton, Preece (60? Fetcome Une DOR RECORD ATAMABLE: Somer Tormey Be lee We 
- 
24. Just Keep It Up 21 66 28. This I Swear 
B O Biacter Puriohed by frelme & Tole MD | By RyBeers Rect —Pvbiabed Or Cole (AM AP 
RFCORD AVAIN ABLE, Dee Cart, Adve 10% | SECORT ATAMABLE: Seyiwer, Colce t8 
| 
| 
| a . 
H 25. Twixt Twelve and Twenty 6 6S . The Wender of You 
By Aeros Schroder and Fredde Gold—Publuhes by Spoons (ASC AP) By Bene 2 Kaighi—Pudinned oy Reedom (8 4N) 
BECORD AV ATLABLE: Per Bowne Dor 1599) RECORDS AVAMAGLE: Ray Priereen, Vie THI), Vicver Yours One MOM 
— 

















New York 


i= 
| 








BROADCAST MUSIC, INC. 
589 Fifth Avenue, New York 17, N.Y. 
Chicago * Hollywood « Toronto *« Montreal 











@ Three ajor Out” 
Retail Sheet Musi 
nt Ie. fue c 
relate and 7 ee a 3 
he e Pag eg “ersunter ; 
09 denote op rc #. which ere exel ne j 
; Of talene VERALL | PACT an 
Law 8. reten disks end nar ‘ane rete 
eck TUNE Tl INES rrusic) 
3 tLONELy Boy 
BATTLE © PU 
. F N=w ORLE BLISHER 
2 AN: 3 
‘ LE ONALITY ROB... ss, Spenke 
TICK ON PTE isc ee) Warde. 
5 OUR CoOL n i 
2 P WATERLO pecan tampa, L-Logan j 
'W'rce _ 'S AN OPEN BooK | fo 7 Joy : 
a@rwood 
(gone, 
nd LOVER *+ Sequence 
84 Bic ny N Roo 
KO'rL sevelt 
8 *10N OVE . Fern-p 
LY HAVE EYES For you, nn, 
Film U - Gladys 
* Wee: 


a ecient 





72 14th Annual Radio-TV MARTETY Review and Preview Wednesday, July 29, 1959 

















FRANK COOPER ASSOCIATES 


NEW YORK HOLLYWOOD 























JACK BROOKS CAROL IRWIN 
PRODUCTIONS 


Television 1959-60 


DINAH SHORE - Fall 


CHEVY SHOW — Summer 


277 Park Ave. 
New York City 


Theme Songs 


WAGON TRAIN Current Night Club Act 
WICHITA TOWN 4 CROSBY BOYS 
WHISPERING SMITH 
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CREATIVE PROGRAMMING 











~_ —— 375 Park Avenue © New York 22, N. Y. © Plaza 1-0600 
449 South Beverly Drive ° Beverly Hills, Calif. © Crestview 4-7357 
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THANKS, Bill Watson and 
“Headliners” for that Sensational 
P. A. Tour of Australia (May, 1959) 


and 
for the Return Engagement (May, 1960) 


THANKS, for doing my songs— 


ANNETTE “Lonely Guitar” 
DORIS DAY “He's So Married”’ 
RUTH CARRELL “Rosy Glow” 


ROY ROGERS AND DALE EVANS 
“Do What the Good Book Says” 
WARREN BARKER AND FRANK COMSTOCK 
“Mickey Mouse March” 
TOMMY COLE “Date Night’ 
FRED WARING “He Was There” 
LAWRENCE WELK “Drums” and “'! Love Girls” 
METROPOLITAN JAZZ QUARTET 
“Mickey Mouse March’’ 


THANKS, D.J.’s for all the spins. 


THANKS, Walt Disney for being so 
good to me. 


THANKS, Variety for the nice things 
you've said. 


THANKS, to the Lord for making it 
all possible. 


Appreciatively 


ie JIMMIE DODD 


North Hollywood, California ASCAP 


“= 





















































CARL REINER 
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OM . 
aAL ( ) AACN 


Ralph Edwards’ 


| THIS IS YOUR LIFE 
} hn edmerican Tolevision Rradition 


























(XS QO =F 


Cc) 














Lu 





TRUTH OR =. 
CONSEQUENCES 


Starring 


-. _ BOB BARKER 


Monday Thru 
Friday 


IT COULD 
BE YOU | 


Starring 














PUBLIC RELATIONS 


She Chadwick Compan Yb 
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THE FAVORITE 
STATION OF 

NEW YORK’S 
SPANISH COLONY 











| 


Richard D. Heffner 


Producer-Moderator 
“OPEN MIND" 
WRCA-TV 
























































BRYNA 
RAEBURN 


RADIO REGISTRY 
JU 2-8800 














DAVID BROWN 


Producer 
“CAPTAIN KANGAROO” 








Representative 


WILLIAM MORRIS AGENCY 




















JACK FARREN 


Producer 


CONCENTRATION 
NBC-TV 



































| SIMONE FINNER ENTERPRISES, Agency 


Representing European Artiste’s 








Announces the Opening of New Offices 
at 
6223 SELMA AVENUE—SUITE 121 
Hollywood 28, California 
Phone — HOllywood 4-2139 
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THE 
DANNY THOMAS 
SHOW 











CBS-TV 


SEVENTH YEAR 
| ON TELEVISION 





Exclusive Management Produced by 
WILLIAM MORRIS AGENCY MARTERTO ENTERPRISES, INC. 





Sponsored by 
| GENERAL FOODS 
| Thru 

| 


BENTON & BOWLES 
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(Paul 
Caubman 


Musical Director 


ELLERY QUEEN 
TIC TAC DOUGH 
CONCENTRATION 

DOUGH RE Mi 

EDGE OF NIGHT 


PAUL TAUBMAN’'S 


NEW YORK CITY 



















































announcer 


® Radio Registry 


Ea. 


4Rhegi be Ry ay 
Ib s6cisagiree 
sis 


25%, r 
coe Neer 
bs ta 
», 3 * 























SHELLEY “CHERI” KIRK 


SPOKESWOMAN 
ACTRESS 
FILM NARRATION 


ROBERT COE MANAGEMENT 
144 West 57 Street, New York 19 
JU 6-3094 












































Th 
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“THE RED SKELTON SHOW” 
Fifth Year 
PET MILK JOHNSON’S WAX 


CBS-TV 
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KLAVAN 
and 


FINCH 















































P % ts PSOE A 
% % 

2 om <% 
eta * 


Star of 
“TKE BIG PAYOFF’’ — CBS-TV 


“I'VE GOT A SECRET”’ — CBS-TV 





Exclusive Representative: MARTIN GOODMAN PRODUCTIONS, INC. 


Public Relations: MIKE MERRICK 
































HUGH DOWNS 


CONCENTRATION, NBC-TV 
JACK PAAR SHOW, NBC-TV 
MONITOR, NBC-Radio 


Exclusive Representative: MARTIN GOODMAN PRODUCTIONS, INC. 
36 Central Park South, New York 
Plaza 1-3555 
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SIXTH YEAR 





“THE GEORGE GOBEL SHOW" 


STARTING OCTOBER II 





| 
Every other Sunday at 10 PM CBS-TV 
| 


Presented by LEVER BROS. 


A Gomatco Production 
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DICK SCHNEIDER 


NBC-TV 























ED BEGLEY 









































ON EVERY CHANNEL 


AWBROOKS 
3 COSTUMES 


3 West dist St NYC +Tol. PL 7.5800 














FOR SALE 

F heme in beautiful setting. A zoning 
2 ) sq. ft. om tst. floor, Expansion attie 
600 s@ t. finished basement, mahogany 
bar. Radiant heat in eeiling, basement floor 
and 2 ea garage 100°, air conditioned 
Lake at yard landscaped $65,000. 
t s. Call TUrne 7 








FOR SALE 
FEATURES 


BOX V141, VARIETY, 

















TEX 


ANTOINE 


and UNCLE WETHBEE 


Together in Weather for 10 Years 


11:10 PM 
WRCA-TY 
Monday thru Friday 


Brought to you by 


CON-EDISON 


* 


An 


OLOGY ENDEAVORS, Ine. 


Production 





154 W. 46th St., N. Y. C. 36 





























HORACE McMAHON 


Lieut. Mike Parker 
T.V.’s “NAKED CITY” 




















BARBARA BRITTON 
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Press Representative Personal Management 
SOLTERS, O'ROURKE & SABINSON ASHLEY-STEINER, INC. 
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(ADVERTISEMENT) 





KDAY JUMPS INTO 
COAST PROGRAM LEAD 


west’s newest 50,000 
KDAY, Los Angeles 
served notice on Southern | 
California competition this | 
month when it 
power and plugged program 
holes with top talent. Irving 
C. Phillips, KDAY General 
Manager, announced a new | 
line-up which in- | 
heavy emphasis on 
Sports Roy Campanella, | 
Dodger great, Sid Gillman, | 
LA Ram Pro Football Coach, | 
Bill Brundige, Sportscaster, | 
and broadcasts of New York | 


Yankee baseball games head- | 
line the 50 kw sports roster. | 
Broadcasts of Yank games in | 
Southern California came as 
a sharp surprise to radio in | 
the West and was considered | 
a major coup by the industry. | 


The 
watter 


program 
cluded 


AUDIENCE UPSWING | 
Recent Pulse ratings revealed 
amazing audience increases | 
to the KDAY ballcasts. Vet- 
eran deejay Jim Hawthorne 
heads the lineup of capable 
men fronting KDAY’s 
and news format. Joe 
Dan Gates, Mark 


mike 
music 


Graydon, 


| Southern 


Ford and Jack Ostrode pro- 
gram the station with an up- 
beat brightness that has won 
fast acceptance and leader- 


increased | ship for the new coast power- 


house. 


“LISTENS TO PEOPLE” 
Station music policy quotes a 
new twist of the station that 
“listens to people.” Listeners 
phone “voice their choice” 
for music popularity. Tele- 
phone Company reports that 
more than 20,000 calls are 
directed to KDAY weekly 
Calls are tabulated and sta- 
tion music is programmed on 
preference of listeners. Addi- 


| tional tabulations are made of 


listener mail which the 50,000 
watter pulls from Arizona, 
Nevada, San Diego and 
throughout Southern Cali- 
fornia in continuing contests 
among listeners. 

Impressive is the word for 
this lively new powerhouse in 
California radio 
KDAY has to be lively to keep 
abreast in the booming LA 
market, one of the nation’s 
best radio markets. 





(ADVERTISEMENT) 























EDDY MANSON 


Composer, Arranger, Conductor, 
Harmonica Soloist 
Currently 


with ED SULLIVAN 


U. S. Trade Fair, Moscow, USSR 
® 
Latest Film Score: 
MORRIS ENGEL’S 
“WEDDINGS & BABIES’”’ 


(Soon to Be Released) 
Venice Film Festival Winner 
8 
Latest LP: 
“HARMONICAS WILD”’ 
RCA Camden (Stereo & Monaural) 


(Full Orchestra & Harmonica Quintet) 
e 
Latest Commercials Scored for: 
Scott Tissue, Clairol, DuPont Fibres, 
Instant Savarin, Falstaff Beer, Tuffy 
& 


Emmy Nominee (‘Best 


Musical Contribution”) 


for Score to “Harvey” 


J. W. V. Award of Merit 
“Outstanding Conductor, Arranger, 
Composer of the Year” 


Mat.: DELL PETERS, 521 Fifth Ave., NYC 


MU 7-1750 


Publicity: ARTHUR PINE 




















witiCa 570 ke 


WMC 570: 


WMCa 570k 
WINCa 570. 
WmMmCa 570i. 
WiNCd 570i 
WitiCa 570k 
WHICa 570k 
WMCA 570k 
WiNCa 570: 


FIRST 
ON 
YOUR 
DIAL 





WinCa 


THE VOICE OF NEW YORK 
ect at MUrray Hill 8-1500 


Or contact AM Radio Sales. 











a 





CHRIS SCHENKEL 


Sportscaster 


Algonquin 4-7981 

















* 


SANFORD 


PRODUCER 


HERB 




















CORT STEEN 


Director 
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- Tonight, marks the end of 
our second year on the air; 
tomorrow, maybe, the start 
of our third. 

‘In the year ahead, we hope 
to bring America more 
of the type of program- 
ming which has led to-such 
kind words as these, last 
week, from Jack O'Brian: 
“When Robert Kennedy; 
chief counsel of the Senate 
Rackets Com hl ithe ,. Was 
tntroduced hi Jacl Paar 
last midnight, the le ngth 
and intensity Of the ova- 
tion from the siudro aude 
ence moved Paar to com- 
niet ii piLre mnazement: 
‘This is the biggest, longest 
hand th; is show ever Gave 
AN YORE since it-started.,’ 


When the brilliant lad left 
the program some 40 min- 
les late r Paar suncmed 
Up ‘This qu ret young fe /- 
low has been the most excit- 
ing guest we've had on this 
show Lin allofits taro ie ars.’ 
Paar was right from iy 
VUNTUGE YOU Sé lect. . 

This show is best aches a 
DCSE yts rte lige ut, artie- 
ulate people and Jaces O| 


such people in the throes 


of simple sincerity. It is 
bette rand more POU" rful 
than all th jolces ¢ vor writ- 
ten jor all the Grouchos 
and Hopes STNCE re al Or 
canned laughte ron radio- 
TV began...’ 

The past {wo YCutS have 
been a wonde rfully happy 
time for all of us on the 
show, and we c rtainly 
want to thank the many, 
many people who've helped 
to makeit possible. 
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CLARK JONES 
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Have A Happy 


CAROL REED 


Monday thru Saturday 
CBS-TV 
RAIN OR SHINE 


LATE WEATHER 
SIX O’CLOCK REPORT 





Speaking for NABISCO 
NBC-TV 

















HARRY WISMER 


NOTRE DAME FOOTBALL 


Coast to Coast on ABC for 
Pontiac Division of General Motors Corp. 


NOTRE DAME FOOTBALL 


Video Tape Coast to Coast in collaboration with UP! and Newspix on Sundays 


FOOTBALL FORECAST FOR UPi 
GREAT MOMENTS IN SPORTS 


United States Air Force 
GREATEST SPORTS THRILLS 
OF THE TWENTIETH CENTURY 


























BART HOWARD 


Music and Lyrics 


Latest Release 


“YOU ARE IN LOVE" 

















PERRY COMO—VICTOR RECORDS 




















Judson 


Laire 


“| Remember Mama” Films 
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JOE CATES 


Producer - Director 
NBC-TV 


1959 


Completed: 
“ACCENT ON LOVE” 


for Roncom — special thanks to Tom Loeb. 





“THE GENE KELLY SHOW" 


to be re-run in May of 1960 by Pontiac. 


“HAGGIS BAGGIS” 


Dave Susskind’s favorite daytime show completed 
a full year on air June 19th. 


In Preparation: 


“THE FRANKIE VAUGHN SPECIAL" 


the great English star on NBC-TV. 





“PONTIAC STAR PARADE?” for November 


written by and starring Mike Nichols and Elaine May. 


“THE JOHN WAYNE SPECIAL’ 


come visit us in Bracketsville, Texas. 


“HEAD OF THE CLASS" 


new daytime development for NBC-TV. 


to direct untitled motion picture for Warner Bros. release 
thanks to the Producer, Max Rosenberg 
and Vanguard Productions. 





all made possible by: 


Henry Fownes and MacManus, John & Adams, Harry Mayer, 
Dick Rubin, William Lazarow, Walter Schier, and above all, 
my friends and employers at NBC-TV. 


Special thanks to the most patient partner in TV, Bob Stivers, 
and all my co-workers at 


PHILLIP PRODUCTIONS, INC. 


570 Fifth Avenue, New York City 
Circle 5-0210 
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moo _—— a | 
Oh, Brothers! 
° e =m CONtinued from page 39 —- 
4 
e so it Sa L tv = re 2 . ) 
se who like the idea of high 
I.Q. females in broadcasting: Du- 
vont fabrics, P&G soaps and clean- 
4 ers (Who ever had a Ph. D. on 
Portia Faces Lift , Tip Top 
id, Seabrook Farms’ new pack- 
iged boil-and ve foods, and 
Gimbels have been happily lining 
up for the 24 one-minute spots a 
week available in Dr. Brothers’ 
head-shrinking but horizon-stretch- 


ROBERTSON 


in 


TALES OF 
WELLS FARGO 


Produced by 


NAT HOLT 


Story Consultant 


FRANK GRUBER 


NBC— MONDAY NIGHTS 


SPONSORED BY 
PALL MALL CIGARETTES and IVORY SOAP 























ing telecouch 

There are certain residuals 
unique to a program of this char- 
acter. Female psychiatrists have 
written asking for kinescopes to be 
used in their group therapy ses- 
sions. High school teachers have 


|had their classes switched so they 


could watch during noon hour and 
talk with their classes about the 
show afterward. As for Dr. Broth- 
ers herself, there is no fear that 
the hectic life of a tv performer 
(an hour day for camera rehears- 
als plus research and airtime) will 
prevent her from keeping up with 
the latest developments in her 
field. She finds the show forces 
her to stay abreast of professional 
literature, it's the only way she 
can come up with answers for her 
audience. 

This personality format for seri- 


{ous programming is a special in- 


terest of Ed Stanley, Director of 
Public Affairs for NBC. His staff 
is trying to jell a format for tv 
that combines tricky and forebod- 
ing information, e.g., cancer con- 
trol, with popular entertainers 
Steve Allen, Wally Cox, and Walt 
Kelly) attracting and sustaining at- 
tention for scholarly authorities 
and artists who freeze on the un- 
familiar medium Shari Lewis 
played this thawing role on the 
recent “Adventuring in the Hand 
Arts” series produced by George 
Norford for the Girl Scouts of 
America and the National Educa- 
ional Television Center 

A final irony: the quia mania, 
recently and happily subsided, has 
made some of the erudite person- 
alities visible enough to be thawers 
themselves, viz., Dr. Joyce Broth- 
ers of “The $64,000 Question” and 
Charles Van Doren of “21” who 
has hit a remarkably unstodgy 
stride in his eye-opening cultural 
segments in Dave Garroway's 
“Today” show. It’s apparently time 
to check one’s stereotypes about 
the compatibility of entertainment 
and education at the decor of a 
new video era, one in which intel- 
ligent show biz celebrities run in- 
terference for the academic ball 
carriers now learning to run the 
broken field of mass programming 
with a dazzle and dash hardly 
thought possible just a few seasons 
back 




















| 











Grey Lockwood 




















DEADLINE 


PICK-UP! Behind the mask of an affable 
salesman was a killer! — The Cheyenne 
ONE OF 39 EXCITING EPISODES 


book 
Eagle 








DISTRIBUTED BY 


Flamingo Telefilm Sales, Inc. 
221 W. 57 St.- N.Y. 19, N.Y 


jUdson 6-7040 











Vincent J. Donehue 
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| FRANK GRUBER 





Creator of 
TALES OF WELLS FARGO 
THE TEXAN 
SHOTGUN SLADE 











In Preparation 


JOHNNY FLETCHER 


aa 
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- = 45 to 10 p.m. program and was errr - 
e for two years but there 5 age 
. Girdle Peekaboo = sy coseenct TV In ’60 Political Arena 
TV’s Bra & Gi et ee 
————— _ (‘ontinued from page 45 Qo : igi basen ae Continued from page 33 ——— << 
ver the New OrkK : 
| of the very way we ally For a period the mak t for 13 weeks, in | open t ditionally com- | Under this plan, Network A would 
: ; Sarong girdle overcame Alma Dettinger’s ind caucus sé [ most irl the first session while the 
bras and girdles are to-| work taboo of showing the hen on the a ter Repul in Cred- othe ontinued with their own 
xcceptable classification, | on a live model by having rt pot evi- | ¢ ( e b 1952 1 pro niin Network B 
jucts are still subject to put on the girdle COV . ildret é e 4 OV iting of > Fart © yuld ke the second session, and 
é careful handling and, phosphorescent paint, ove ( T th t Eise le ites rex on 
The undergarment | tights. When filmed un fe, name that In yne se n What may emerge is a pair of 
in many instances, | light, the effect was that o 1 bra f i anal i explana . ns at least partly stream- 
innatural as Hottentot in dle in action but without : va video , sorta i ; lined b a convergence of two 
rt. Models are fashioned | the model. Thus the girdle ‘a Exquisite Form | fi ction rt had to fore the networks unsistence Om 
or similar composition | advertising litany that tl “a e Form and Silf-| ¥ ss laa ; yf- some re luction | in unessentials, 
as stationary as a statue.| girdle that walks and wv C i Peter Pan Bra ek ions. Tele r e parties’ realization that 
in to attempt to sell a bra} up was demonstrated n Pp, Pan Bra on its | bri e wave of fresh up-to- | nese elements = may went Ma 
» via the airlanes would | tively. Similar techniques ‘ollar Movie.” WNTA-TV | the-second, accurate analyses that on itted by the ne works = 1@ 
unusual as, say, the Long used by other girdle mak as docs WABC sted the Sunday ext! Repul icans, at San Francisco in 
Rail Road's trains running | general, the policy toda utmost to avoid | te view of the librarians | 1956 proved a convention could 
\dule judge each bra and gird hem in and around | and backwoods outlanders “ss pared; of course, sme9 had the 
first attempt to get the bra, tion as it presents itself ! srams. International | (b l and urbat » lack tv | Denerit of an eneetonee slate and 
ideo channels was back in whole the censors have a Ware “aac e | se nce d had the problem of 
»n the female. chest piece | tremely careful, Jeaning ly minutes in night 1 f its _ Brercns ae thelr ogg ati over 
ived behind multiple most A ror crea a an in WCBS-TV. A sim-| age : rey iar 2 ees re at if Perctigemen the guaran- 
r lnr ¢ 1e silhouette plav it Safe in ai wu 5 10 ec i A Pew 
‘ hg Biecnciny prices ott om : with jet poe ule hrsgre at WRCA-TY. | ¢ newsp . As it now stands, it is doubtful 
' mentionable and t ye Of D ness 2 ; . e will be full gavel-to-gavel 
exec of E: ite Form Majority of bra & é Ss a = . : ey ge of either convention by 
ted as Saving this un- cials today are on f easing ap i o ; rk ; 
xperiment It was im sible mannequ | Vic orks a ied WV both party nominations 
to prop demonstrate | tion purposes with, ¢ _— . , p , I na » new Cane- 
ww couldn't show the fully clothed sales g S ; the hustings in 
) ’ wing 1 | be dealing with f mold ( en cove 
| net s usually fall } : » be nsified, 
% ‘ , , co cial < I Ss i i! > 
tin rly late hour s} ; : , 3 
n't t hat are gured to be ir . " pu 
» SE 7 ta ly € quently far 1 : . ive | lvais 
1 ti S I! sed col , 
A 7 d S 1 ¢ Oo ul 1952. 
field é 2 plac such copy ¢ . . I 1960 
} ! né the ] VS » > 4 ci- 
lia new a' e of Radio also appl il € S ediest nost 
t ckbats. dergarme commerci 4 ; ate re- 
, Form geriy. Ariistic I ige trend 
cal cting a| makers of the Fle bi 1 l 
) y-fitting sweate used AM advertising ) Ss are . —is p rb 
indreds of complaints ne in 1946 when it BE le ¢ € stone of all political 
ugh one couldn't see the | tract for sponsorship r rtion of tl Ss S 160 Television hag 
ies of “indecent” rang out, built series tagged sa serving il s t s S fr iny direc- 
from women. Harmony.” It was a 1 Trendex worlds s , Ss proved that 1 can pre- 
en ivable tech- 
_ - — " Se f n at i witn tl se ad- 
re ) f i firmly entrenched and un- 
eed : | le control, is turning its 
ms Sees oR nt F ! ! t _ umbered and 
HE BRE AaKs 4 NECk CS — nts eve t el ere > of the funda- 
Ck AND lAuGH “ xpecte evelop s strained but dynamie 
Watch out for ee mie VI levision tape, and of the on 
equall important ability to edit it - " — 
yours {! has eated almost as any prob L & N’ 25 § y 
lems as it might at first glance $ 20 r. eeps 
seem to have solved. It now will With three mergers in recent 
be possible to carry on normal pro- onths, Lennen & Newell is suf- 
gra ng for considerable pe- fering from too many chiefs and 
iod ying the lesser sections of too many Indians 
ne ynventions and presenting The agency. which has absorbed 
eaite lown versions at a later' Buchanan and C. L. Miller and 
hou! Under this concept, the Merchandising Factors (San Fran- 
only prolonged live convention pro-| cisce shop), now lists 25 senior 
gramming would be the nominat-|veeps with the vast majority of 
ing sessions and the acceptance them account supervisors. The sit- 
speeches. The laborious and gen- | uation has some of the Indians in 
erally rather dull openings and the creative department wondering 
tne segments for such special when they will get their feathers. 
groups as women or (as with the In a move to allay dissension, 
Republicans in 1956) the parade prexy and chief executive officer 
of Cabinet officers “reporting to Adolph J. Toigo announced one 
the nation,” all would reach the new veep in the creative depart- 
nation only in abbreviated form on ment and said it was the first in a 
delayed tape. series of stripes to come. A staff 
This procedure would be sure to. memo noted that the stripes would 
- satisfy a considerable portion of be in recognition of “the number 
the populace, but it would be of people who have raised our 
equally sure to antagonize others— creative department to an enviable 
the families of delegates desirous stature in the business, and the 
of seeing “Uncle Eph or Auntie way people are coming forward in 
Annie on the TV,” the oratorical , the department.” 
windbags disappointed at being de- The department, which includes 
flated by the tape editor's cutter,' copy, art and radio-tv production 
and the thousand and one other|/and programming, has 165 em- 
great and near great political hacks | ployees and one sr. veep, Nicholas 
and supernumeraries who infest | Keesely, broadcast chieftain. The 
conventions. first in a series of promotions went 
| Another proposal, {s for rotation to Royall Smith, a creative group 
of sessions among the networks. | head. 
$ 
+ 
WHO? | A NEW SERVICE! ! 
s D 
KNX-CBS, Hollywood, Monday - Saturday, 10 A.M.! TALENT AUDITION om a 
. a _— 
w 
39 Action-Filled Travel Adventures! 
TAF, a subsidiary of The Walter Engel Studios, was 
44 7 organized to provide television talent with profession- 
ally directed and expertly edited audition films. 
This service offered by skilled personnel familiar 
with the problems confronting the performer, the 
Filmed by Globe-Circling Camera Caravan client and ad agency will, in great measure, eliminate 
time-consuming auditions and serve to present the 
performer's talent in a more “saleable” manner. 
The services of TAF are available at a low “pack- 
Available now . . . Contact age” price of $150.00 which includes 100 feet of 16mm 
sound film. 
SCREEN WGEMS, INC. TALENT AUDITION FILMS | 
TELEVISION SUBSIDIARY OF COLUMBIA PICTURES COnP. 20 WEST 47th ST., NEW YORK, N. Y. 
711 Fifth Avenue, New York 22 PL 1-4432 Phone JU 2-3170 : 
NEW YORK DETROIT CHICAGO HOUSTON HOLLYWOOD ATLANTA TORONTO | é 3 
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MILTON BERLE 


























Dan Lounsbery 


1958—1959 


BELL TELEPHONE HOUR 


1959—1960 


PAT BOONE CHEVY SHOWROOM 





























GOODMAN 
ACE 
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JACK SMIGHT 









































LAUDIA FRANCK 


DRAMA COACH OF STARS 


With Greetings to 
ARLYNE FRANK 


The New Feminine Lead in ‘Music Man" 


145 West 55th Street, New York 19, N. Y. 
Telephone: Circle 7-6394 




















will take probably the largest pro- 
iget ever assigned to a 


effort—$15,000 per 


WNBQ is been experimenting 

season with specs on cul- 

es and may install them 

2» regular monthly basis next 

ter. Shows tried thus far have 

ed the Gaughin exhibition at 

Art Institute, the Science Fair, 

the Metropolitan Opera audi- 

WBKB is thinking vaguely 

y the lines of cultural spe- 

s and will be preempting prime 

i next season for special tele- 

ists of the Pan American Games 
and the Daily News Relays. 

Principally two prime periods of 

’ e will get the focus for 

ipgrading next season, those being 

4-6:30 p.m. and 10 p.m. to signoff. 

With Jack Paar in runaway domin- 

yn of the latenight period, com- 

peting stations will be looking for 

ways to make inroads; and WNBQ, 

hich beams the network show, 

e experimenting with ways 

to carry over sowe of the hand- 

S e Paar rating past midnight 

Station made a stab of it earlier 

by creating a Friday post- 

eht show with Dan Sorkin 

e up on it after five weeks 


Three Against Paar 


as is known, the three 
peting stations will continue to 
fight Paar with feature films, al- 
WGN-TV may try anothe! 

DI ach on Monday nights to test 
Paar’s achilles heel. That's the in- 
as of now, for a new 
format with Bob Bell and 


V i \ P vs 
I e afternoon period, WBBM- 
TV is mulling a new format for 
Susan Heinkel, who has outgrown 
kiddie show. Station has been 


ping unheard of plans for a 
estern strip to be produced lo- 
and there’s no question but 

ieo tape and its possibilities 
ndication play a motivating 

part in this ambitious project. Sta- 
tion may also revive a pair of by- 
gone formats—‘“Jazz in the Round” 
and “In Town Tonight’—for the 

















| * HUMOR, Unlimited * 


Specialists In Original and Unsurpassed Humor For— 





Humorous Commercials * Ads ® Slogans (Humor Sells It) 

Special Material for Television * Radio * Personal Appearances 

Night Club Acts Written or Revised 

Comedy Relief Written Into Plays ® Screen Plays * Book Manuscripts 
Comedy Ghost Writing (Strictly Confidential ) 

Humorous Speeches ® Lectures (On ANY Subject ) 

Introductions * Acceptances * Congratulations * Telegrams (On Short Notice) 
Humor Editing ® Advice * Ideas * (Our ‘Brain-Bank’ Is Never Closed ) 


Over 20 Years experience writing highest rated radio and television 
——————— 
comedy shows, motion pictures, etc. 


is good medicine ® Let us fill your prescription * The tab is highly non-exorbitant 


Cali HUMOR, Unlimited HOllywood 4-3170 — HO. 4-3179 — HO. 5-207] 
Or Write: P.O. Box 3161, Hollywood 28, California 


*e eee ee + © 


Satisfaction Guaranteed. 
































service 


> 
2 
E 


CRestview 4-8226 


complete 


Uniteo Fan Mat Service 
PHOTOS LETTERS- FAN CLUB-SCRAP BOOK 
8966 SUNSET BOULEVARD HOLLYWOOD 46 











: Chicago Style TV | Negro 


a (Continued from page 44 —_— — 





syndication marts but probably not ulse * 
fo. exposure again in Chicago | p 

WNBQ is answering the 4 p.m 
problem with a pair of fresh half- 
hour vidpix strips, to be followed | report 
by its only live production Chi- | 
cago Bandstand.” WGN-TV is ex- e 
panding “Garfield Goose” at 5 toa e 
full hour and probably will con- again 
tinue to precede it with adventure 
and comedy films 


‘ 

Spurred by the several awards 
it has won this year, WGN-TV will establishes 
be pitching for more of them] 
through increased live program- | 
ming. On tap as bait for local or 
national Citations are more com- 
munity events specials a new tarm 
snow ive remotes from churcnes 
on Sunday mornings; a weekly 
series of half-hour reports by 
Mayor Richard J. Daley and mem- 
Ders of his staff; and a continuation 
of the early morning instructional! 
program for school teachers in- 
cepted last year 

Both WGN-TV and WBBM-T\V 
are contemplating panel shows for 
teenagers, and WBKB is develop- 


ing an amateur show with profes- 











sional panel and a unique tele- 
phone interview format. Station 
has signed young comic Bob New- 
nart with hopes of building a 
show around him and is also high 
on the camera presence of Bill 
Veeck’s wife, Mary Frances, having 
n mind an early afternoon haus- 
frau show for her 
News continues to have top pri 
rity at two of the stations. WBBWMV- 
ry and W NBQ, wil h lead the 
market n news ratings in that 
orde rhe former's Standard 
New nd Weather Roundup” at 10 
p ontinues to reap the tallest 
ating and WNBQ's slotting of 
Alex Dreier against that program 
s not availed greatly so far 
WBKB increased its news« asting 
ast semester, wilt Paul Harvey 
handling the bulk of the chore and 
Norm Ross contributing a news 
commentary show nightly and 
WGN-TV continued to operate at Se 
a basic minimum in that area. How- — 
evel tnere ar bodings that > f ” 
Tribune ston yn Bina th ‘ Based On TOTA L 24 
a strong attempt next season to | HOUR LISTENERSHIP 
upgrade its news image, but it will to ALL Negro programs 
first have to find a strong news (Pulse, Oct. 1958) 
personality to spearhead the 
build WLIB-—has more Negro listeners than 


— ‘ 


camel se any other N.Y. radio station—network 
° ° , Jependent (Pulse) 
Timex Puts in Bid For eile iia tak ce data 
studios in Harlem 


Moscow State Circus) 


WLIB-—first N.Y. station broadcast- 


U.S. Time Corp Timex via a Naam eomerain 
Doner & Peck agency, is dicker- lie te iages unity news and spe- 
ing with the U.S. State Depart-| ©'4! events on a regularly scheduled 


ment to clear telecasting of a one- basis—every hour on the half hour 


shot made of the Moscow State WLIB-—only N.Y. station devoting 


Circus. Sponsor, which is already 7 ‘ 
l ire C + re ~ + j , 
signed for seven specials on NBC- 87 oA f its broadcast time to Negro 


OQ 
TV and ABC-TV, plans to tape the PrOGrarRG 
circus stanza in Europe for ex- 
posure next season 


Moscow State Circus is current 
ly making a limited : ra HARLEM RADIO CENTER 


number of 





appearances outside the Iron Cur-! 2 Seventh Ave., New York 27 
— os network opening has yet MO 6-1800 
— = ——_—__ — -— SS ————— 4 
Attention Advertisers!... 
ARE THOUSANDS OF DOLLARS ; 
IN TV PRODUCTION SLIPPING — 
THROUGH YOUR FINGERS? * 
Thi Here is an outstanding TV Creative- ; 
is man can Production Specialist who was respon- * 
‘ ’ ible f ly $3,500,000 th of 
stop the leaks , TV . Commentiel cieaion work 
thot may be yearly—who can be your "right-hand" 
ae man in TV Film and Videotape Pro- 
draining thousands duction. A man who 
of dollars from ® Can follow through on all production 
from start to finish. 
your budgets ! ® Can contribute creatively. 
: © Can save you money every step ef § 





the woy. 


WRITE: Box V-149, VARIETY, 154 W. 46 Street, New York, 36 
Telephone: Plaza 1-1493 (New York) 





























DISTRIBUTED BY 


STATE SCANDAL! Illinois State Auditor is Flamingo Telefilm Sales,. Inc. 
proven guilty of fraud and embezzlement! 221 W. 57 St.- N.Y. 19. N.Y 


— The Chicago Daily News 
ONE OF 39 EXCITING EPISODES! —"" 
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RT CARNEY 


Appearing season 1959-1960 





in 8 TV special shows, begin- 
ning October second, sponsored 
by Delco-Remy Batteries and 
AC Spark Plugs, produced by 
Talent Associates, Ltd. 


Personal Management 
WILLIAM McCAFFREY 












































TED BAUGHN 


SPOKESMAN 
ACTOR - M.C. | 
FILM NARRATOR 














ROBERT COE MANAGEMENT 
WwW 7 St t, N 19 . OY 
144 West 57 Stree ew York Jackie — 


JU 6-3094 
| Direction—MCA 
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We will be 
happy to 


Why do 100 leading nationally 
advertised products use the 
Keystone Broadcasting 


System? 


send you the 


following: 


Because Keystone’s Hometown 
and Rural radio stations, locally 
programmed, provide the 
most efficient way to cover 
the valuable C & D 
markets. 















0 Keystone’s complete station list, or 
0 Details on Keystone’s farm market coverage 





BROADCASTING SYSTEM, iwc 


OF ROMETEORR AHF BeBe AMER ES 


r 
t 
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{ 
| 
| 
| 
{ 
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! 
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Keystone Broadcasting System, Inc. 


111 West Washington St., Chicage 2, Ill, 


ve 


[) Please send me copy of up-to-date Farm Market Analysis, 


[J] Keystone’s entire station list. 


Name 





Address_ 





City 


State 


Zone 





94 
aa a . _——$—— ~ — it was reported. A little CBS Affil Do n 
a 
. * ‘ wu in “anyone-can-do-it” es t . ews Ss 0 
ke x, was decidedly more con- A W h N ks 
Schwerin’s Five Attributes ke mi atty me gree With Networks, | 
incir ina ef doing the same | 
si Contihued from page 44 \n office worker talking Puts on Humphrey as ell or @ws 
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the Nazis as a reprisal for the 
ousting of certain Germans ftom 
Britain. He quit the corporation 
at the war's end to take charge of 
broadcasting in the British zone of 
Germany but returned in 1949 
Ian Jacob, who has been 
Director-General for seven 
years, decided to resign because 
he'll be 60 in September. But he 
declares he won't be inactive after 
the goodbye 


by 


Sir 


BBC's 





— ——$—— ———$ 


Eurovision 
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You're shut up In a little box with 
a foreign technician who gener- 
ally speaks no German. You have 
to figure out how to get the show 
on the air, what to talk about, do 
a simultaneous translation of 
what's going on 
Hiding From Producer | 
“Usually you're out of sight of the 
producer, who doesn’t want you 
bothering him anyhow, with one 
mike and one telephone to keep 
you in contact with Germany.” 
With only a couple of major 
Eurovision events a year, Miss 
Gerhardt rounds out her time and 
income by doing special shows 
from other German cities For 
five-minute personality interviews 
that she does several times weekly 


over the Frankfurt tv outlet, for 
instance, the fee is 90 marks 
22), and she generally picks up 


from $10 to $12 additional from 
other German tv stations who car- 
ry a repeat of her interviews 

“Planning and arranging a five- 
minute interview takes a lot of 
time. Generally one commentator 
does only three or four a week,” 
she adds. 

The German government allows 
journalists to earn 12,000 marks 
(slightly under $3,000) a year free 
of turnover tax—and with 20 years 
in the business and a wellknown 
name in Germany, Miss Gerhardt 
hasn't yet had to worry about pay- 
ing this particular tax on her tv 
income. 





Honolulu—‘Ira Cook Show,” on 
KHVH, Hawaii, has been renewed 
for another six-month segment. 
Show, taped at his home station, 
KMPC, Hollywood, consists of mu- 
sical news and reviews of records 
and interviews 
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TAM's Top 10 in Britain 


(Week Ending July 19) 


(000 
Wagon Train (AR/ATV/GRANADA) ...... 8 ese eass » 5141 
Val Parnell’s Startime (ATV) .......ecceeseseccees se» 4007 
Play of the Week (AR) .......--eeeeeeees . 3780 
Crime Bheet CAR) .. nc cvs rvcccccacrceescccoveceeses 3780 
Emergency Ward 10 (Tues. ) (A UP c0. veueescones ine 3780 
Delfont’s Sunday Variety Show | ATV liebe tae s covcece S020 
Concentration (Tues.) (GRA TAR) ceed 2000-00% coves S000 
Concentration (Wed.) (GRANADA) ...cseeesecenevens 3553 
Television Playhouse (GRANADA) eaeree ae piace a 
Armchair Theatre (ABC) .......-.c.ccccsscccsecevece 3478 
Emergency Ward 10 (Fri.) (ATV) .......-- 3478 








British Com'l TY in Quest Of 
Some Patterns; Ehrlich’s Series 


London, July 28. 
That crime skein, “No Hiding | 
Place,” for which U. S. tv writer 


Max Ehrlich is in London acting | 


as script editor over a team of six 


scribes, is seen by 


+ 
j 


| 


the London | 


weekday program provider Assoc!- | 


ated-Rediffusion as one spearhead 
of a campaign to break way from 
established program patterns. Ac- 
cording to Lloyd Williams, assis- 
tant program 
web, there'll be a diminution come 
fall in the number of half-hour 
slots while 60-minute live shows, 
taking “No Hiding Place” as a rep- 


resentative example, will be 


J 
controller for the | 


brought more and more to the fore. | 


A-R can’t, of course, control 
what areas outside London will do, 
excepting by the network deals it 
can pull off. There's no reason to 
believe, though, that it won't suc- 
ceed in achieving many such ‘tie- 
ups 

Meantime, what's seen as an- 
other shape of tv patterns to come 
will be aired countrywide tomor- 
row (29) and on Aug. 29 and Sept. 
9 under the title “Summersong.” 
All the commercial tv outfits are 
pooling their resources to compile 
the three live shows, each of 60 
minutes in length .and mainly 
musical in content. Tomorrow's 
effort, using names such as Dennis 
Lotis, Ronnie Carroll, Louie Ram- 
say, Bobby Thompson, Alistair Mc- 
Harg ana Norrie Paramor and his 
Concert Orchestra, will bring 
songs, routines and such from 
places like the Malvern Hills, the 
sands at Winterton in Norfolk, a 
factory in Liverpool, the New For- 
est, and a boat on the River 
Thames. Project is “terribly ex- 
pensive,” to quote Williams, large- 
ly because of the cost of using 
Post Office lines. This first experi- 
mental program won't be offered 
overseas, though it’s planned that 
the second will so be. 

Williams will have such co- 
operative efforts perpetuated, see- 
ing in theory no reason why com- 
mercial tv outfits shouldn't com- 
bine frequently to present a live 


package show lasting, say, two or 
three hours and consisting of 
drama from one region, light en- 


tertainment from another and so 
forth. 

The “Summersong” venture is 
also looked on as a runthrough for 
the commercial webs of their fa- 
cilities for covering the upcoming 
General Election campaign. A-R's 
Studio 9 will be the control point, 
as it will be at election time, and 
30 cameras will be used through- 
out the country—believed to be 
the largest number on one pro- 
gram since the Coronation in 1953. 


Local TV News 


cums Continued from page 22 aa 


been that video has been remiss 
in its coverage. WCBS-TV, part of 
an organization, which like NBC- 
TV, has vast corporate pride, is 
expected to receive heavy coin 
from the parent outfit to invest in 
film and, more pertinently, more 
individualized outside reporting. 
WCBS-TV had one man, Tom 
Costigan, 
years, has gone out on picture 
stories for the station. But he was 
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Ignorance Ain’t Bliss 
Chicago, July 23. 
One thing prober Robert F. 
Kennedy proved last Wednes- 
day (22) with his appearance 
on the “Jack Paar Show” was 
that an alarming number of 
people do not know the names 
of their Congressmen. 
Kennedy had urged viewers 
to write their representatives 
if they wanted tighter legisla- 
tion to break the rackets. Next 
@ay the local Board of Elec- 
tion Commissioners was 
swamped with phone callers 
wanting to know who their 
Congressmen were. Chicago 
City Hall had to put on two 
extra switchboard ops, and the 
Board took on 20 additional 
clerks to hunt up the names. 


Hoffa 


Continued from page 22 =e 




















Henry Morgan, Newsweek, the 
N: Y. Post, TV Guide and the field 
of Freudian psychiatry. Numerous 
guests on the Paar show, of course, 
have shot sharp darts at enemies 
of varying degrees, Kennedy being 
among the latest to unleash an 
assault. 

Hoffa's squawk came in the form 
of a telegram to Robert Sarnoff, 
chairman of the NBC board. Hoffa 
said he hed instructed his attor- 
neys to prepare libel action against 
the aforementioned “and all others 
who sponsored or were associated 
with the shameful abuse of na- 
tional television time on Wednes- 
day night. Any repetition of such 
performance will be met with an 
application (to the FCC) to revoke 
your license for permitting the 
telecasts of criminal libels.” 


Theodore F. Koop, director of 
Washington news and pubaffairs 
for CBS, yesterday (Tues.) denied 
there was an agreement to restrict 
the quizzing of Hoffa during his 
“Face the Nation” appearance. 
Kennedy made the assertion on 
“Meet the Press.” 

Koop described Kennedy's alle- 
gation as “ridiculous.” Kennedy 
said that CBS had an understand- 
ing with Hoffa to limit questions 
te labor legislation. According to 
Koop, the transcript showed that 
Hoffa was quizzed on_ subjects 
other than labor legislation. 








Tele Reviews 
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losers make a pizza pie. It was the 
show’s fun spot, 

Among the recording artists 
were Eddie and Betty Cole, Jan 
and Dean end Dave “Baby” Cortez, 
the latter a swinging hipster on the 
electric organ, who may 


| than the others and he came off 


who for the past few) 


the only fulltimer on local news | 


for the tv’er. New setup suggests 
a full-scale news operation, with 


with the heftiest applause. The big 
moment for the hoofers came when 
Martindale resurrected a filmed 
interview he did with Elvis Presley 
long enough ago to ask the ques- 
tion, “I see you're going to make 
a picture.” What cared the shuf- 
flers from San Berdu when it was 
done. Here was their idol to swoon 
and sigh to. ’ 

That not all rock ’n’ rollers are 
in the delinquent class was amply 
evidenced by three of the dancers, 
who told of their efforts to help 
the underprivileged with fund 
drives and a boys ranch to help 
straighten out the wayward. A nice 
touch of respectability. Al Burton | 


Homes Viewing | 


| Paul, 


|nies would 


have | 
| finger-synced. His beat was hotter | 
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Post-’48’s 

mem «Continued from page 3 
and are heavily involved in Pro-| 
duction plans to emulate the W ar- | 
| ner Bros. and SG operations. ‘an-| 
| other source of revenues is the 
use of Coast major studios by out- 
side telepix producers.) 

Still another substitute 
for feature to tv sales is diversifi- 
cation in tv station ownership. SG 
is buying the Time Inc. station in 
Salt Lake City, KTVT, for a re- 
ported $3,500.000; and 20th-Fox is 
buying KMSP-TV, Minneapolis-St 
from National Telefilm Asso- 
like sum. Both compa- 


source 


ciates for a 


ment of radio-tv stations allowed 
by FCC regulations. Other pix 
companies, some already active in 
the field, are looking toward simi- 
lar diversification moves. 

All this adds up to one salient 
|point. Contrary to previous pre- 
dictions, the majors may be free 
|of economic necessity to unload 
{their post-'48'’s to tv. They may 
|not even have a strong desire | 
| sit down with the Hollywood tal- 
lent guilds and work out a formula 
to cut the guilds in on tv revenues 
| derived from post-'48 pix. When 
|the current revenues from licens- 
ing of the pre '48’s run out, the 
|majors could have substitute mil- 
| lions pouring in from telefilm and 
| station ownership and perhaps 
other sources. 


‘Study Role of Closed-TV 
In Higher Education Work; 
$285,890 Working Fund | 


Minneapolis, July 28. 
| The U.S. Office of Education has 
turned over $285,890 to the U. of 
Minnesota to study the use of 
closed circuit television in higher 
education. 

Dr. R. J. Keller, education pro- 
fessor, who will have control of the 
fund, says the study will endeavor 
to determine particularly the effec- 
tiveness of closed circuit show- 
ings of language, mathematics and 
science instruction in University 
high schocl classrooms to groups 
of students in the college of educa- 
tion. 

Colleges of education students 
have had closed circuit tv instruc- 





| 


like the full comple- | 





Formula; ; Tryouts 


| NBC hin Miles Coin 


Chicago, July 28 
NBC-TV is trying to get Miles 
Labs to switch its Sunday morning 
coin next fall from “Circus Boy” to 
“Lone Ranger.” Web is committed 
to the former, owing to Miles’ order 
for quarter hours on alternate 
weeks. But now General Mills is 
offering to switch “Lone Rayger” 
from ABC to NBC if it can get the 
11:30 a.m. Saturday timeslet. 


Justice Dept.: Set 
Hub Grant Aside 


Washington, July 28. 





| Joining Federal Communications 


Commission's legal office, Justice 
Dept. Friday (24) urged that the 
influence-tainted grant of Bosto 
Channel 5 be set aside and disqual- 
ification of WHDH and Massachu- 
setts Bay Telecasters. 
| Dept. recommendations were 
made in brief filed with special 
| FCC Hearing Examiner Horace 
| Stern who presided over the court- 
contest. 
Counsel, filing earlier, 
, | Cisposition of the case. 
Dept. brief charged that WHDH, 
the Herald-Traveller subsidiary 
which won the channel ,and Massa- 
} chusetts Bay “ceased to depend on 
the merits of their cases and sought 


urged like 


discriminatory and favored treat- | 


ment by attempting to influence” 
an FCC member. 

It cited off-the-record lunches 
former FCC Chairman George C. 
McConnaughey had with WHDH 
president Robert B. Choate and 
Forrester A. Clark, v.p. of Massa- 
chusetts Bay. 
| Justice Dept. differed with FCC 
legal office by recommending that 
the contest for the channel be re- 
opened. The FCC lawyers, when a 
like difference arose in the Miami 
Channel 10 case, held 
was a separate question for the 
Commission to decide, not Stern. 











tion in some subject nearly four | 


years. The new grant will be used | 


in part to defray costs of needed 
technical personnel and supplies 
and to acquire a library of kine- 
scopes for future use. 





. 
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(and for this reason he has decided 
not to put the program up for 
sale), 
stand our Latin American neigh- 
bors who will be here later in the 
month for the Pan Am 
And since it is educational, it’s our 
prerogative to show only so much 
of the bullfight as is necessary to 
show,” he said. “The fact that 
we're putting it on the air does not 
necessarily mean we advocate bull- 
fighting.” 

Ostensibly the show {fs to be a 
prelude to the Pan Am Games, be- 
ing held in Chi Aug. 27 to Sept. 7 
|} and to which WBKB has exclusive 
telecasting rights in this city. For 
.ll the opposition to the bullcast, 
Quinlan got his money’s worth 
from the preview in press clip- 
pings. When the spec goes on this 
weekend, it will have been more 
than amply publicized through the 
controversy it has created. 

With the Mexican tapes WBKB 
will be locking horns with its arch 
rival, WBBM-TV, in a Saturd:© 
night showdown vs. its prime fea- 
ture film, highest rated local pro- 
gram in town. It will, of course, 
take place in a rating week, 
WBBM-TV will have the Windy 
City firstrun of “A Connecticut 
Yankee In King Arthur’s Court” 
with Bing Crosby. 

The bulifights—three of them— 
were recorded on tape in Mexico 
City by Emilio Azcarraga’s Tele- 
sistima Mexicano. Commentary on 


| the WBKB version will be done by | 


| Luis Carlos Uribe, a local Spanish | 
language broadcaster. Jim Ascher, 
No. 2 man in WBKB’s press de- 


inside editors and rewriters and | produced and Bob Searles directed | partment and an aficianado, {fs 
inside-outside reporter-writers. 


competently, Helm. 


lserving as consultant and co-writer. 


“to help us better under- | 


Games. | 


=e Continued from page 22 eee 








local news, has frequently utilized 
news writers ‘or at least men who 
initially -were under only WGA 
jurisdiction) as on-the-air report- 
|}ers and commentators. When the 
on-the-air business started, AFTRA 
demanded in 

As it has been explained by re- 
liable union sources, WNEW 
balked at the idea of separate con- 
tracts for its writer-commentators, 
and demanded one union assume 
entire jurisdiction for the 13 or 
14 staff men involved. Consequent- 
ly, AFTRA and WGA proposed to 
WNEW’s lawyers that the station 
dicker a single AFTRA-WGA con- 
tract. While it was along the lines 
of its own proposal, the single con- 
tract idea didn’t sit well with 
WNEW for some reason, and so the 
station put it before the NLRB 
sometime ago. The labor board is 
reported to have agreed that a 


single contract was in order, thus 


overruling the station. 

However, because what they 
originally wanted was separate 
contracts, after the NLRB hearing 
the unions nonetheless conceded 
to WNEW—and the net result is 
that the station is dickering with 
both separately again. Staffers al- 
ready hold cards in both the writ- 
ers’ and performers’ unions 

It’s expected that the final out- 
come will have WGA as the basic 
union, with the men consequent- 
ly being paid WGA staff news- 
writer rates, and with AFTRA han- 
dling them on a freelance basis 
With this prospect in view, it's felt 
by observers that WNEW Radio is 
already showing signs of cutting 
back on the amount of on-the-air 
work being done by the WGA- 
AFTRA workers. 





Des Moines—Subject to ap- 
proval of the FCC, KASI, Ames, 
has been sold to Bill Ray, head of | 
the news staff of WMAQ- NBC, 
Chicago. Sale price reportedly 
was $100,000. 


| ordered rehearing of the channel | 
FCC’s Office of Legal | 


that this | 


Martin Weldon’s News-Special Events 


for Out-of-Towners 


+ Deeply conscious of fact that 
out-of-town radio news reporters 
hunger for a break in the Gotham 
broadcasting scene, WNEW, N.Y. 
indie, has launched a series of fre- 
quent tryouts and already has 
taken on a number of prospects on 
a provisional basis. 

Martin Weldon, WNEW's news 
and special events director, hired 
on a pro tem status, Bruce Wil- 
liamson, news director of WHIM, 
Providence, and Henry Van Dyke 
of the Pittsburgh Courier, Negro 
! newspaper. Other recent additions, 
;on a permanent basis, to writer- 
‘reporter staff have been Stanley 

Willis, formerly on the N.Y. Daily 
News and Christine Stewart of 
Canadian Press. No longer with - 
the station are Joan Hanauer and 
Warren Gardner. Currently, news 
and special events staff consists of 
14 people with 11 on writing-re- 
porting side and Lee Hanna as as- 
sistant news director. Weldon said 
that temporary workers are paid 
on a perdiem basis until proven 
worthy of a listing on weekly pay- 
roll, Meanwhile, station is negotiat- 
ing contract with News Writers 
unit of Writers Guild and expects 
to seal a contract shortly. 

Grapevine has produced a con- 
siderable number of applicants for 
the station's writer-reporter try- 
| outs. Applicants are asked to de- 
velop several different type stories 
|} and record some of them on tape. 
| Test involves writing a newscast 
| Srom the wires plus some voice 
| work. 

Weldon said he doesn't turn 
down anyone who will spend time 
| on the tryout and thus far the 
| quality shown has been of a high 
average. Object is to find out how 
a man writes creatively and to 
learn something of his writing skill 
other than merely rewriting wire 
| copy, where most of the words are 
| already available to him. Many . »- 
plicants, Weldon said, come from 
other stations while a goodly num- 
ber are from the daily gazettes in- 
cluding the top ones of N.Y. city. 

No Bars on Race or Sex 

Weidon said it was important 
these days to have both a woman 
writer-reporter as well as a Negro 
on the news and special events 
staff. He said WNEW had no color 
line. “I think it is to the advantage 
of any news department in any 
medium to have a Negro and a girl 
reporter for special kinds of sto- 
ries, for special insights, etc.” Wel- 
don said. “Thisis simply because of 
my desire to build the best pos- 
sible news department. At the 
same time, as a human being, I 
appreciate being in a position to 
make job opportunities possible 
for people who are frequently left 
out of job opportunities because of 
race, color or sex. But in the final 
analysis, merit plays the higgest 
part in getting a job at WNIjW, as 
it must.” 

Applicants for writer-reporter 
assignments are given a sheet con- 
taining some interesting problems 
| to solve. First problem states that 
Herb Gordon of station's Washing- 
ton Bureau has just called “to tell 
us that Khrushchev has just been 
shot by Mikoyan, and is dying — 
write about 20 lines on it; if you 
have to, speculate on possible con- 
sequences. Try for reactions, etc.” 

Second problem deals with a re- 
'port from police headquarters 
about. a terrible IRT train crash, 
with many casualties, and asks the 
applicant to write as many lines of 
copy as seems right to him. 

Third problem a lulu informs 
the applicant that someone has 
just run amuck in the WNEW news 
room. “Imagine the rest of it and 
in your story make sure that the 
listener gets an idea of what the 
news room looks like,” the instruc- 
tion sheet states. 

Meanwhile, station's news room 
appears to be landing considerable 
scoops and getting its call letters 
in newspaper pickups on its ex- 
clusives. Ordinarily, call letters of 
stations get into the news columns 
of the dailies only on Mondays be- 
cause of the light Sunday news 
|flowing across newspaper city 
desks and consequently the Sun- 
day panel shows on radio-tv aré 
}of some assistance in filling the 
Monday morning gazettes. But it is 
much tougher on weekdays, when 
| there’s plenty of news, for a sta- 
j tion to grab credit in the press. 
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VaARIET r’ s weekly tabulation, based on ratings furnished by American Research 
ghts the top ten network shows on a local level and offers a ra 
oa top ten syndicated shows in the same particular market 


syndicated program listings of the top ten shows, rating dat a such as the 
of audience, coupled with data as to time and day of te 
gramming in the particular slot, etc., is furnished. Reason fo yr detailing an 


ting study 


This week ten 


-casttr J, com- 


-ARB SYNDICATION CHART 


exact picture of the rating perform lance of syndicate 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable, 
Over the course of a year, ARB will tabulate a minimum of 150 markets. The re- 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the VaRIETX-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U. S. 


d shows is to reflect the true rating 
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OM. AH A STATIONS: KMTV, WOW, KETV. SURVEY DATES: JUNE 1-7, 1959. 
ae TOP TEN NETWORK SHOWS AV. ss FOP SYNDICATED PROGRAMS __ AV. AV.|~+‘TOP COMPETITION _ AV. 
RK. PROGRAM—DAY—-TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
= a. — ie o | m ae SS aa ee c -- = Sra a ee 
1. Summer On Ice ies. 9:00- 10: 00) KMTV 36.8 ! 1. E Highway Patrol (Sat. 9:30 Wow Ziv 26.2 52.2 { News Se ce oi te seats ‘a 
2. Gunsmoke Sat. 9:00-9:30)... WwOw 35.9 | } Movie Masterpiece CETV 
3. W hat’ s My Line? (Sun. 9:30-10: 00). Wow 33.7 || 2. Death Valley Days ‘Wed. 9:30 KMTV ..U.S. Borax 21.8 40.6; U.S. Steel Hour wow 18.6 
own ; . 
4. Red Skelton (Tues. 8:30-9:00)... Wow 32.5 || 3. Flight (Thurs. 9:00 KETV CNP 19.4 32.3! You Bet Your Life KMTV 24.0 
4. The Rifleman ‘Tues. 8:00-8:30) ; KETV 32.5 i| 4. State Trooper (Mon. 8:00 KMTV MCA 16.9 32.5 Danny Thomas eee wow 26.2 
5. 77 Sunset Strip (Fri. 8:30-9:30)... KETV 31.9 | 5. U.S. Marshal (Fri. 7:30 wow NTA 14.1 40.4 Walt Disney Presents KETV 145 
6. Garry Moore (Tues. 9:00-10:00).. .WOW 39.0 || 6. N.Y. Confidential (Tues. 9:30 KMTV ITC 13.3 22.8; Garry Moore wow 30.0 
7. Welk’s Dancing Party (Sat. 8:00-9: 00) KETV 28.8 || 7. Mike Hammer (Sun. 9:30 KMTV MCA 11.5 19.7; What's My Line? wow 33.7 
8. Wagon Train (Wed. 6:30-7:30)....... KMTV 26.9 8. Tugboat Annie (Sun. 5:00 KETV . ITC 10.3 56.0 Three Stooges Wow 6.5 
9. Real McCoys (Thurs. 7:30-8:00)...... a ery ay | 9. Seldiers of Fortune (Fri. 6:00 KETV MCA 10.1 443 fon re — ‘ 
10. Maverick (Sun. (6:30-7:30) ... KETV 8}; )} Douglas Edwards TOW ¢. 
10. This Is Your Life (Wed. 9:00-9:30) ... KMTV 25.8 ||10. Huckleberry Hound (Thurs. 5:30) KMTV.....Screen Gems 95 50.0: Life of Riley wow 6.7 
COLUMBUS STATIONS: WLWC, WTVN, WBNS. SURVEY DATES: JUNE 1-7, 1959. 
‘i 00-10: 1. Death Valley Days (Sun. 9:30).......WBNS.....U.S. Borax 28.0 56.6 |\Summer Chevy Show....WLWC 11.7 
1. Gunameke (Sat. 10:00-10:30)......... — 41.1 2 Sea Hunt (Mon. 7:30) -) WBNS. ||: “Ziv 25 2 55.9 | Buckskin WLWC 117 
2. 77 Sunset Strip (Fri. 9:30-10:30) .WTVN 40.1/|| 3. Highway Patrol (Wed. 8:30 .WBNS.....Ziv 18.5 245 Ozzie and Harriet WTVN 18.5 
3. Real MeCoys (Thurs. 8:30-9:00)...... WTVN 39.1 || 4. Casey Jones (Tues. 7:00) WTVN.... Screen Gems 169 41.9 ! Rew "Chet Lang’ ee 
4. The Rifleman (Tues. 9:00-9:30)....... WTVN 38.8 5. U.S. Marshal (Fri. 10:30) WTVN .NTA 15.2 37 1] Person To Person WBNS 16.¢ 
5. Summer On Ice (Mon. 10:00-11:00) ..WLWC 37.1 || 8 Huckleberry Hound (Thurs. 6 30). WTVN . Screen Gems 11.9 53.8 bevee Rg Bneted TE ies on 
6. Wyatt Earp (Tues. 8:30-9:00)......... WTVN 36.7 || 7. The Honeymooners (Tues. 7:30) WBNS. CBS 11.5 22.5 Cheyenne : t WTVN 30.4 
1. Cheyenne (Tues. 7:30-8:30).......... WTVN 32.2 7. “26” Men (Mon. 7:00 WLWC.... ABC 15 = 31.0 | Dousias See =! ae ia 
8. Red Skelton (Tues. 9:30-10:00)...... WBNS 31. 6! 8 8. Special Agent 7 ‘Tues. 8:00 Ss waee : opt = 20.5 ean ed ieee | 
: . , | 9 . Woody Woodpecker ‘Tues. 6:30) ITVN.... Kellogg 0 42.7| Bold Adventure Ns 
9. Wagon Train (Wed. 7:30-8:30)....... WLWC~ 30.9! ‘10: Whirlybirds (Thurs. 7:00 WTVN..._ CBS 98 33.7 ||{ News; Chet Long ti 
10. Pat Boone (Thurs. 9:00-9:30)......... WTVN 28.0 || 1} CBS News-D. Edwards WBNS 10.7 
— ee ee 
— r Desilu and Screen ne | 
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Khrushchev-Nixon 


Gea Continued from page | jee | 








p.r. possibilities as the Ampex) 
prexy, got a Russian policeman | 
and managed to retrieve Gundy’s 


visa and passport which had been | 


picked up on entry. 

Gundy had left the _ exhibit 
grounds’ at 2 p.m. By 4 p.m. he 
was on his way to the Moscow air- 
port. The tape, wrapped in a dirty 
shirt and concealed under business 
papers in a small valise, was com- 
pletely overlooked by customs. By 
5:30, Gundy 
Sweden The 
ahead and planes 
Siockholm and Copenhagen. At 
8:30 a.m., Gundy landed in N. Y. 
and was greeted at the airport with 
the State Department wire asking 


SAS man _ wired 


that the tape be withheld from 
broadcast. lhe State Department 
Wire said that the request had 


come from the American embassy 
in Moscow 
were asking 
broadcast 

There 
Nixon, 
tary He 
broadcast 

Gundy says he 


for simultaneous 


was also a request from 
through his press secre- 


had decided from 


| 


| 


back. When the Russian Premier 
pushed the button and saw him- 
self, he cried out 
“OOoooh! Like real!” 

The tape was in color, and he 
said through his interpreter that 
the Russians have color tv, but 
nothing like the recorder. 


Then he wanted to be sure that 


| the tape, when seen on USS. tv, 


| would carry an English transla- 


tion. Both Gundy and Nixon as- 
sured him it would. 

In his N.Y.-to-Moscow phone 
talks since his return, the Ampex 
prexy has heard that the word has 


| gone out for a closer check at 


was winging toward | 


were held in! 


customs for tape and film going 
out of the country. 


—— 














| ees Continued from page 23 eee 


and that the ‘Russians | 


rbert Klein, to hold up on}! 


buys. R. J. Reynold’s Salem, 
Lorillard’s Newport and Liggett & 
Meyer’s Oasis—not to mention 
B&W’s longtime Kools—have al- 
ready proved out in sales and the 
battle for the menthol market will 
be a big one for media. 


Among major accounts adrift 


|/and unplanned at this writing are 


the outset to avoid the red tape} 
that clearance through Russian 
and U.S. officialdom would have 


involved 

in spite of the State Depart- 
ment, and Nixon requests, Gundy 
went anea 
there were enough copies of the 
tape for distribution to the net- 
works, the New York indies and 


the Canadian Brozdcasting Co., 
which flew a man down to make 
the pickup 


A kinnie and a tape were rushed 
back to Moscow, arriving there at 
4:30 p.m. Sunday. The tape went 
to the exhibit where it has been 
playing since and the kinnie went 
to Moscow tv and was shown late 
Monday night (27). 

Before sthe 15-minute tape got 


Cheesebrough - Pond’s Vaseline 
leaving McCann-Erickson; Lipton, 
moving from Young & Rubicam; 
and Hudson Pulp & Paper, recent- 
ly landed at Grey. Vaseline spent 


/ close to $1,000,000 in net last year 


d and by noon Saturday | 


|late and 


on the webs at 11 p.m. Saturday, | 


Gundy says there were innumer- 
able phone calls between N.Y., 
Moscow, Legge ge and the heads 
of the three webs. CBS-TV’s Frank 
Stanton, ‘NBC-TV’s Robert Sarn- 
off and ABC-TV’s Leonard Gold- 
enson 

“They finally said to hell with 


it,’ says Gundy, and decided to 

run tape over State Depart- 

ment protest. 
Also in the 


the 


interim between 
arrival and airing, Gundy says he 
sent a long wire to President 
Eisenhower detailing events. 

He says the tape session had 
beén set 


‘ 


up so that Khrushchev | 


could get the full impact and sur- | 


prise of seeing himself and the 
Vice President in immediate play- 


and Lipton placed $1,700,000 with 
the webs for its tea and another 
$800,000 for its soups. Hudson had 
a piece of “Walt Disney Presents” 
and will most likely be back some- 
where. 

Traditional bargain hunter Hazel 
Bishop is so far uncommitted 
There is definitely more money 
coming from Colgate. Likewise 
Ansco and the Florida Citrus Com- 
mission at Benton & Bowles. The 
Commission’s money is generally 
iffy—good crop, good 
budget. 

Nestle’s to date seems shy wit! 
only an alternate buy of “Colt 
.45.” Firm last year spent $3,500,- 
000 on tithe alone. 

Sylvania and Dracket had high 
raters a year ago in “The Real 
McCoys” and “Maverick” respec- 
tively. Neither is yet committed. 
Pepsi-Cola (last season specials) 
Dow Chemical (introed “Medic” 
are not in. Nabisco is shy of usual 
web spending. 

Nets a'so are eyeing possibility 
of more insurance company spend- 
ing. Equitable is in for first time 
since radio (“FBI in Peace and 
War’) with special buys. 

Then’ there's’ the Firestone 
Tire & Rubber money—up for 
grabs. 


in English: 


the field, 











Gobel | 
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roles, one on “General Electric 
Theatre,” the other a “Wagon 
Train” shot being especially writ- 
ten for him. But comedy spots 
are out. “A Hope or a Berle, even 
without good material, can do that 
kind of a spot and come off well. 
George needs material, and often 
the material provided for him isn’t 
good. Then we have to come up 
with our own stu 
ute, and that’s risky. Or we use 
George's regular stuff but we burn 
it out,” O'Malley explains. 

Or another front, the Gobel- 
O'Malley Gomalco Productions is 
working on development of two 
pilots, its first new projects since 
Gomalco developed “Leave It to 
Beaver” nearly thrée years ago. 


One is “The Flower Girls,” comedy 
about two spinsters and their 
young nephew Other can’t be 


discussed because of rights clear- 


ances, but is an adventure stanza. 
Asked why Gomalco had laid off 
pilots for nearly three years, 
O'Malley merely replied that “we 


didn’t come across any properties 
we liked well enough.” 








H’wood Telefilm 


Continued from page | 


—_—_ 
the network schedules—along with 
a downbeat among syndicators—of 
film shows originating in New York 


or overseas. The English copro- 
duction, at least on the network 
level, is a thing of the past. 


Gotham-filmed shows are no longer 
repped on the webs, what with the 
demise of the Phil Silvers show 
and the cancellationgof the sole 
Gotham entry, “Brenner.” 

Breakdown on the Hollywood 
production scene runs thusly: 

1. There are 20 hourlong series 
slated for network, which will fill 
some 600 hours of firstrun time 
and will cost in the area of 
$60,000,000. 

2. Remainder of the network 
film schedule comprises 61 half- 
hour telefilm series, consuming 
1,190 hours of firstrun time in the 
coming season and produced at a 
cost of $103,000,000. 

3. Syndicated programming 
filmed here will run to 26 series of 
varying budgets and varying num- 
ber of episodes. But they will ag- 
gregate some $17,000,000 in pro- 
duction outlay and account for a 


, third, and Ziv, 


| Gems well atop the rest of the 
| heap. Six companies among them 


' the 108 shows, 


ff at the last min- | 


will account for a total of 60 of 
and will bear the 
brunt of the $180,000,000 produc- 
tion outlay to the tune of an ap- 
proximate $90,000,000, or 50° of 
the total. 








Hausfrau 


== CONntinued from page 27 


after two tries, so it’s not con- 
templating a third such event, at 
least not until the results of the 
second junket can be tabulated. 


' However, Oscar Katz, daytime pro- 


gram chieftain for CBS-TV, be- 
lieves that the publicity-exploita- 
tion impact of the first junket will 
be intensified this coming fall, due 
to the fact that instead of keep- 
ing the femmes stuck in N.Y. a 
Hollywood dimension has been 
added, and probably more impor- 
tant, there had been a certain 
amount of skepticism from partic- 
ipating newspapers the first time 
that is not apparent the second 
time. Some dailies last year ex- 


, pressed concern over the possibil- 


! 


| mitment. 


total of 480 hours of film program- | 


ming 


As to the breakdown among pro- | 


ducers, Revue and Warners lead} 


ity that the exploitation might end 
up with the women writing yarns 
as the network would have them 
written. But, afterwards, there 
was a widespread expression of 
satisfaction, that not only was 
the “amateur copy” 
independent. 
the way for increased newspaper 
support for the CBS affair 

Web aims to kick off the first 


of the newest “Woman!” daytime 
specials the week of the “Tele- 
visit.” CBS will preview the 


stanza for the junketeers a day or 
two before the Thursday, Sept. 17, 
exposure. Goal is to have the gals 
write advance reviews. No matter 
how they come out, CBS looks upon 
the critiques as “a story—and a 
story makes for interest.” 











Buyers Spread Coin 


=a COntinued from page 25 








come. Summer has been one of 
the best seasons for syndication 
buying activity and whether the 
current pace is maintained rela- 
tively in other period remains to 
be seen. 

But the “group .paralysis” of 
yore has faded. Fewer regional 
accounts are bouncing 
back and forth between agency 
and client without making a com- 
Credit for the change in 
business conduct is attributed to 
the vigor of the economy, the 


health of networking, and the con- | 


sequent eagerness for the regionals | 


good but also | 
This seems to pave} 


the ball, 





Comedy Relief 
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—— 
or make him cry.” Tatelman pre 
fers to make him laugh. 

All of which is another way of 
saying that for westerns and ad- 
venture stanzas, there’s got to be 
a fresh approach, and for Tatel- 
man the freshness of approach lies 
in the application of comedy. By 
the same toker’, he’s busy finding 
writers with fresh points of view 
and trying to avoid what he calls 
Hollywood's busy and _ skilled 
hacks 

“This town is loaded with talent. 
It's not, unfortunately, loaded with 
people who can spot talent. Every- 
body talks about ‘taking a chance’ 
on a newcomer. I think they take 
a chance when they use a hack 
who gives them the same old tired 
treatment.” Tatelman has un- 
covered two new writers he's high 
on, a mystery novelist named 
Catherine Kuttner, and another 
gal named Marion Horvits, neither 
of whom had ever done a tv script 
before Miss Kuttner, between 
“Alaskans” and “Sugarfoot,” is 
now working on her tenth 

















Aussie Market 
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Winchell File,” “Man 
Without A Gun,” NTA; “Ozzie & 
Harriet,” “One Step Beyond,” 
“Meet McGraw,” “Wire Service,” 
ABC Films; “Father Knows Best,” 
Screen Gems; “Real McCoys, Wil- 
liam Morris Agency; “The Texan,” 
Desilu; and “Top Pro Golf,” Walt 
Schwimmer, Inc. Features also 
were bought from Atlantic TV and 
Cinema Vue. 


| Television, 


“Walter 


Inc., which Michel- 
son represents, operates TCN in 
| Sydney and HSV in Melbourne. 
| The Herald Sun Television station 
HSV also owns ADS, in Adelaide 
and BTQ, in Brisbane, due to go 
on the air in November. Another 
outlet in Perth also is due to begin 
broadcasting in November, while 
a station in Hobart is expected to 
go on the air in early ’60. 

| In addition, about a dozen pro- 
vincial stations are expected to be 
operating in Australia in '60 with 
more coming in the following 
year. 

Average price paid by Michel- 
son is reported to be about $500 
per half-hour. While the separate 
deals vary, Michelson stated that 
all the deals took in at least four 
markets, including the principal 


with Four Star a close‘ to climb aboard the tv bandwagon. ones of Sydney and Melbourne. 
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RC PET ‘EN 40 ASCAP Writers Establish Group 


Alike in Decca’s ‘66° Clip for Anni THE GIFFOLA WAY To Fight Decree s ‘Old Tunes’ Payoff » 


Decca Records is kicking off its 


25th anni celebration with a fall 
program featuring 66 packages (33 
monaural and 33 stereo). Spot- 
lighted in the program are “The | 
Gershwin Years,” by George Base- 
man and “The Ernest Tubb Story.” 

Also in the silver jubilee pitch 
are sets by the Four Aces, Kitty 
Wells, Al Hibbler, Jesse Crawford, 


Roberta Sherwood, Carmen Caval- | 
Singers, | 


Jaro, the Ray Charles 
Wayne King, Webb’ Pierce, Red 
Foley and Earl Grant, among 
others. 

Decca’s longhair division, Gold 
Label, is also getting into the 25th 
anni act highlighting a stereo first 
with Bach's “St. Matthew Passion.” 
It's a package of four LPs featur- 
ing Irmgard Seefried, Ernest Hoe- 
fliger and Dietrich Fischer-Dies- 
kau. The Gold Label releases in- 
clude sets that were recorded 
domestically and abroad. In the do- 
mestically recorded issues is the 
Bach Aria Group, which recently 
inked a longterm deal with Decca. 
Group's initial LP disking will be 
“Arias for Voice and Instrument.” 
Another feature of Gold Label’s 
anni push will be the New York 
Pro Musica’s “Elizabethan and 
Jacobean Ayres, Madrigals and 
Dances.”’ The New York Pro Musica 
came up with a click for Decca last 
year in “The Play of Daniel.” 

For the fall program, Decca is 
giving an extra 10% discount plus 
a 2% cash discount, if bills are paid 
on time, on orders of $100 or more 
Diskery is also offering a special 
dating plan with one-third pay- 
ments on August orders payable 
Nov. 10, Dec. 10 and Dec. 28. The 
dating plan applies to orders of 
$300 or more. The dating and dis- 
counts apply to the whole Decca 
catalog excepting the low-price 
Vocalion line, imported records 
and the Archive series. 

The Decca program was launched 
at a fest at New York's Savoy Hil- 
ton last Wednesday (22). In addi- 
tion to the Decca product, the lines 
of Everest, Urania, Stero-O-Craft, 
Strand 
pitched. These labels are distrib- 
uted through Decca branches in 
the U.S., Canada and Hawaii. 

Latching on to Decca’s 25th anni 
program are its subdid labels, Coral 
and Brunswick. In the program are 
46 packages (24 monaural and 22 
stereo) for the August release. Fea- 
tured are Les Brown, Teddi King, 
Marguerite Piazza, Art Lund, 
Teresa Brewer, the Three Siooges, 


Red Nichols and Mary Ann McCall, | 
The Coral-Bruns- | 


among others 
wick fall program offers am exten- 
sive plan to all dealers featuring 
a discount and delayed dating pro- 
gram. 


Mex Gov't Downbeats 
Max Cooper (Shumake), 
Fest’s Trombone Winner 


Mexico City, July 28. 
The Dept. of State has given the 
bum’s rush to Max Shumake, bet- 
ter known in the musical world as 





Max Cooper, for alleged “illicit 
and dishonest” activities. The 
brief Gobernacion (State Dept.) 


statement did not amplify on the 
reasons. 

Cooper, who triumphed in trom- 
bone division at recent national 
jazz festival here, had been work- 
ing on plans for a tour of the pro- 
vinees to bring jazz to the Mex 
backwoods and provincial 
He was an element of an orches- 
tra formed by festival winners who 
wanted to capitalize on publicity. 

While loss of Cooper delays tour 
of new musical unit, plan is to re- 
place him and still go ahead with 
idea of building up a name as a 
modern jazz unit in the land of the 
guitar and off-key shouted songs 
(ranchero ditties). 





| 
Sandy Block’s Torso Co. 


A new publishing firm, Torso 
Music, has been launched by 
Sandy Block. 

Block is prexy of the company 
with Sam Herman as contact man. 


and Listen & Learn were | 


| lumbia_ Records. 


cities. | 





Col’s ‘Mark Twain Tonight’ 


Hal Holbrook’s one-man show, 
“Mark Twain Tonight,” will be put 
into the groove by Columbia Rec- 
ords. The disk will be produced by 
Goddard Lieberson, Col’s prexy. 
Recording session is scheduled for 
tomorrow (Thurs.) 

The one-man show has been run- 
ning off-Broadway for the past 
several months. Holbrook nabbed 
the Drama Desks Vernon Rice 
Memorial Award, and an “Obie” 
from the Village Voice for his 
characterization of Mark Twain. 


NARAS Awards 
On NBC-TV in Nov. 


Awards handed out by the Na- 
tional Academy of Recording Arts 


| & Sciences for the top diskers of 


1959 will get a tv showcasing on 


NBC Nov. 29. Watchmakers of 
Switzerland will pick up the tab. 

The hourlong show} will feature 
performances of the‘ year’s best 


classical, popular and jazz records 
by the artists who recorded them. | 
Winners of the awards, to be 
chosen by members of NARAS in 
secret ballot, will receive the in- 
dustry’s counterpart of the film 
biz’s Oscar. 

Blueprinted for the telecast are 
10 award-winning performances. 
These will include the best male 
vocal, best female vocal, best song, | 
best album, best jazz, best comedy, 
best solo classical vocal, best orig- 
inal cast show album, best motion 
picture soundtrack album and the 
best new performer of the year. 
In addition, special awards will be 
made to recording artists who have 
made outstanding contributions to 
the recording industry. 

The telecast will be carried live 
from Hollywood. Cunningham & 
Walsh is the ad agency for Watch- 
makers of Switzerland 

The program will be the second 
occasion in which NARAS has 
honored members of the disk in- 
dustry but the first to be televised 
Deal for the telecast gf the 1958 
awards fell through and the prizes 
were given out at a special dinner 
meet in Hollywood 





Col Masterworks Names 
McClure Vice Oppenheim 


David Oppenheim has exited his 
post as director of the Master- 
works (classical) division for Co- 
John McClure 
moves in as acting director of the 
department pending a reorgan- 
ization of Col’s entire artists & 


repertoire department. 


been in 
department 


Oppenheim, who's 
Col’s Masterworks 
for the past  seven-and-a-half 
years, is taking on an associate | 
producership with Robert Saudek | 
Associates, org specializing in pro- 
ducing tv programs. McClure has 
been with Col since 1952 


Cap’s ‘Kaleidoscope’ 


Hollywood, July 28 
Capitol Records released 14 new 
pop albums last week under the 
theme of “Capitol Kaleidoscope— 
A Brilliant Array of Stars and 
Sounds.” 
Topping the 





release list are 
new packages by Frank Sinatra, 
Tennessee Ernie Ford, Paul 
Weston, the Four Preps, and, to-| 
gether for the first time, Peggy, 
Lee and George Shearing. Latter 
LP was recorded on the spot at 
the National Disk Jockey Conven- 
tion in Miami Beach. 





Sarah Vaughan is making her | 
debut south-of-the-border with a) 
four-week tour of Brazil, starting | 


Aug. 3. 


| October dickers. 


} as 


The sharp decline of the single | 
record biz recently is dramatizing | 
the necessity for a broad public | 
relations campaign by an overall | 
industry body. So say Hugo Peretti | 
and Luigi Creatore, indie disk pro- 
ducers for RCA Victor under their | 
usual joint monicker, Hugo & 
Luigi. | 

The duo has found a dangerous 
attitude growing among the adoles- | 
cents, namely, that it is “square” | 
to buy a record. Once an enviable 
activity by youngsters, a disk pur- | 
chase by a teenager nowadays 1s 
more than likely to earn a chorus 
of derision from his sidekicks. 

“Why buy it when you can get 
it for nothing,” the kids are think- 
ing these days. And, according to 
Hugo & Luigi, there are numerous 
routes by which the disks, or their | 
equivalents, can be had for free. 

Firstly, there is mass distribu- 
tion of cuffo disks at the various 
hops promoted by disk jockeys. 
Secondly, and more importantly, 
the teen crowd is turning more | 
and more to the transistor radio | 
fad, basking on the beach or walk- 
ing down the street with the plugs 
in their ears listening to the end-| 
less repetition of the hit tunes on | 
the unlimited number of “Top 40” | 
stations. | 

A new wrinkle has now been 


(Continued on page 104) 
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AFTRA to Seek 


Pension, Shorter | 


(3-Minute) Side 


Pension and welfare benefits, 
which would mean a large addi- 
tional expense to the diskeries, 
will be asked by the American 
Federation of Television & Radio 
Artists next fall. The performers’ 
union and the industry meet then 
on a new phonograph-recording 
code. Union has jurisdiction over 
vocalists and other non-instru- 
mentalists. 

AFTRA, meeting last week in St. 
Louis for its national convention, | 
laid out sever] demands for the} 
Besides the plan 
to get pension and welfare, the 
union will ask for national jurisdic- 
tion, which would put cities such 
Nashville, a heavy recording | 
area, under AFTRA aegis for the 
first time. 

Actors’ body also will demand 
a new definition of a “side.” Pre-| 
sently, a side is defined in the code 
as three minutes and 40 seconds. 
but AFTRA wants it cut to three 
minutes. This would mean, if ac- 
cepted, that any additional time 
would count toward a second side. | 


Swedish, Italo LPs Bow 
RCA Int'l 0’Seas Series 


RCA’s international department 
is kicking off its series of foreign- 
made packages in the U.S. with 
two albums stemming from 
Sweden and Italy. Under this new 
pian, the albums will be manufac- 
tured in Mexico, but will be; 
handled through regular RCA 
Victor distribs in the US. It’s 
figured that the Mexican setup is 
geared to a lower per-unit volume | 
and can handle the albums being | 
made by RCA affiliates abroad. | 


One set due for early release is | 
a collection of authentic Swedish | 
folk music, recorded in Stockholm | 
by Mat Olsson. The other album | 
will feature the 20 prizewinning 
songs at the recent Naples Song 








Festival, as delivered by the 
Festival performers, including 
Elio Mauro, Nilla Pizzi, Teddy 


Reno, Miranda Martino and Stella | 
Dizzy. 





Presley Keeps Rolling 


Elvis Presley is still rolling | 
| newly 
| writers 


along. His latest single for 
RCA Victor, “Big Hunk O’ 
Love,” has already passed the 
1,000,000 sales marker and is 
the fifth consecutive disk to 
hit the golden circle since he 
entered the U.S. Army in 
March, 1958. Over 10,000,000 
Presley disks were sold in the 
U.S. during 1958 with an even 
stronger showing expected this 
year, 

Presley has had 14 consecu- 
tive singles to hit 1,000,000 in 
sales. Seven of these have sold 
over 2,000,000 while ong disk, 
coupling “Hound Dog” and 
“Don't Be Cruel,”’ has cracked 
the 5,000,000 mark, setting a 
new standard for individual 
disk sales. 


— 

‘Sell Vi Li TV 

Hollywood, July 28. 

The critical press stories hitting | 
the puble following the national | 
deejay convention in Miami two 
months ago has brought about for- 
mation of the Disk Jockey Assn 
Inc., a national organizatoin to 
bring about a better understand- 
ing and goodwill toward the plat- 
ter-spinners 

The new deejay org, which came 
about following a meeting in Mil- 
waukee July 17, went into gear 
with approximately 16 members 
roundtabling at the first session to 
lay down bylaws and regulations 
and purpose. 

Jim Hawthorne, deejay of 
KDAY and tv station KTTV here, 
has been named acting prexy until 
the deejay group can hold an of- 
ficial election. 

According to Hawthorne, the org 
will operate as a non-profit cor- 
poration with no assistance from 
others except the membership, 
and will be open to anyone with 








| two or more years of experience as 


a disk jockey or 
gramming. 
A full board of 56 members will 
be elected at the first annual meet- | 


in music pro- 


ing in 1960, and until then the 
present officers and directors will 
act in that capacity. . 


One of the first things to be | 
tackled by the deejay group is to 


| produce a live tv show which will 


feature top recording talent. 
The slate of officers includes 
Scott Muni, WMCA, N. Y., Ist vee- 


pee; Bob “Coffeehead” Larsen, 
WRIT, Chicago, 2d v.p; Fred 
Hohl, WAME, Miami, 3d _ v.p.; 


Charlie Austin, KVLC, Little Rock, 
4th v.p.; Robin Seymour, WKMH, 
Dearborn, Mich., v._p. in charge of 
public relations, and Bill Gavin, 
Lucky Lager Dance Time, San 
Francisco, secretary-treasurer. 

Membership fee was set at $10 
per year. 





Dot Names Norman Greer 
Ad-Sales Promo Director 


| 


The changes in the ASCAP oper- 
ation, proposed by the new Dept. 
of Justice consent order, is com- 
ing under heavy attack from a 
organized group of song- 
Representing a cross-sec- 
tion of relatively young, active 
writers with numerous hits to their 
credit, this cleffer group is center- 
ing its fire on what it terms a 
“30° takeaway” of its earning 


| power, 


Under the consent order, ASCAP 
would change its writer distribu- 
tion system so as to allocate 30% 
of the total payoff for songs that 
are one year old or older, a cate- 
gory known as the “recognized 
works fund.” This is a new payoff 
category for writers, although the 
publishers have had a similar setup 
for their ASCAP distributions. 

According to the critics, the “ree- 
ognized works fund” represents a 
move by the older writers to col- 
lect extra on standard songs. Hal 
David, who was named chairman 
of a group of 40 writers who met 
in New York last week, said the 
new 30% allocation for old tunes 
is “a premium for the inactive 
writer and a penalty for the active 
writer.” He pointed out that the 
payoff on new hits is being reduced 
to increase the performance re- 
wards for old tunes. 

Included in the David group, as 
yet without a formal title, are such 
writers as Mack Wolfson, Leon 
Carr, Aaron Schroeder, Sonny Sky- 
lar, Sid Wayne, Hy Zaret, Sherman 
Edwards and Eddie White, among 
others. David emphasized that this 
group represented a responsible 
group of cleffers who had no rela- 
tion to the chronic hotheads and 
popoffs within the Society's ranks, 

Division of Pot 

The current ASCAP payoff for 
writers is divided as follows: 20% 
for current performances; 30° for 
performances over a five-year pe- 
riod; 30° for an availability fund _ 
similar to five-year average but 
with a brake on promotions and 
demotions), and 20° for seniority. 
The new payoff proposal would 
eliminate the availability fund for 
the recognized works fund. 

Under ASCAP’s traditional 
thinking, the standards have been 
rated as “more important” than 
current hits. The customers of 
ASCAP, according to this view- 
point, are buying the ASCAP eat- 

(Continued on page 104) 


R&R Disks, Interred By 
Frisco’s KGO, Turn Up 
In American Samoa Bar 


San Francisco, July 28. 

More than a year ago KGO Ra- 
dio here dropped rock 'n’ roll rec- 
ords from its programming. Ever 
since, some 150 records have been 
gathering dust in the station 
library—until this month. 

A few weeks ago, Joey Rardin, 
cruise director for Matson Naviga- 
tion Co., phoned KGO program 
manager Edward Smith and asked 
if Smith had any reject records the 
station would give to the owner of 
the Pago Bar, in American Samoa. 

Smith got a bright idea. Not 





only would he give Rardin new, re- 
jected r&r, but he'd also donate 


the leftovers. And this month the 
Matson liner, Montery, hauled a 


| heavy load of Elvis Presley, Fats 


Hollywood, July 28. 

Norman Greer, who has been 
working independently on a na- 
tional scale, been appointed ad- 
vertising and sales promotion di- 
rector of Dot Records. 

Greer, dissolving his own flack- 
ery to accept the post, will direct 
all matters pertaining to sales, 
deejay promotion, distributor and 
dealer relations, artists relations 
and ad-pub relations. 





Jan Peerce to Aussie | 

Jan Peerce took off yesterday 
(Tues.) for an extensive tour of 
Australia. 

He plans to return to the US. in| 
September after vacationing in 
Hong Kong. 


Domino and Conway Twitty shel- 
lacs to the Pago Bar, which has the 
only phonograph on the tiny trop- 
ical isiand. 

Rardin, just back from the Mon- 
terey cruise, says the r&r can be 
heard, loud and clear, all the way 
from the bar to the pier where the 
ship docks three blocks away. He 
claims one woman passenger on the 


cruise thought she was listening 
to native Samoan music until she 


was told what it was. 
A further result of the KGO 


donation is that a sign has new 
been tacked up in front of the 


Pago Bar. It reads: 
“KGO, San Francisco, Samoan 


Studios. Where Rock & Rol}l Rec- 
erds Ge To Die.” 
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Jocks, Jukes and Disks 


By HERM SCHOENFELD 
“SCOT- | 














Edmundo Ros (London): | rockabilly performer. “SOME- 





LAND THE BRAVE” (Burling- | THIN’ ELSE” (Metrict) is another 
ton*) is a colorful instrumental, | strong uptempo entry with chances. 
with a bagpipe brogue dated to! Les Baxter Orch (Capitol): 
nab plenty of spins. “COMIN’| “SABRE DANCE” (Ardmore*), is 
THRU THE RYE” (Burlington*)/an_ exciting orch-choral version 
has a similar idea. |which will earn —y Russian im- 
Al Hibbler (Decca): Bn gg fa a hefty round of new spins 
SOME AND COLD” (C epert), , —_—— (Hill & wenEe 
FRANKIE QUESTA. .... 06.000. 0 ees THE WHAM.-O BIRD 
Ct | eer eer rrr errs ts Begin The Beguine 
Frankie Questa’s “The Wham-O Bird” (General*) is a stand- 
ou roan instrumental which maintains a swinging beat through- 
o “Begin The Beguine” (Harnis*) is a fine reprise of the 
st ard 
c * * 
LEOVD PRICE... 60 000% ......1°M GONNA GET MARRIED 
(ABC-Paramount) ........+...++.+-- Three Little Pigs 


Llovd Price’s “I’m Gonna Get Married” (Lloyd-Logant) is a 
hing rhythm number projected in click commercial style by 


cate e 
this currently hot performer. “Three Little Pigs” (Lloyd-Logant ) 
is an okay takeoff on some nursery rhymes. 

* - 


$ * ~ 
ROMANCE WATSON. .UNTIL REAL THING COMES ALONG 
Come A Little Closer 


Ce |) er cre eee ees eee 
Romance Watson's “Until The Real Thing Comes Along” (Chap- 
pell*) is a potent updating of the standard and gets this per- 


former off to a fast start in the wax sweepstakes. “Come’A Little 


Closer” (Northern*) is an excellent new rhythm ballad also do 
for a big ride. 
‘ * + . 

JOHNNY RESTIVO. .... 002. cceeeses THE SHAPE r M IN 


CCA Vier) sais so ce cewies. 
Johnny Restivo’s “The Shape I'm In” (Roosevelt+) bows this 
young newcomer with a good rocking ballad pegged straight for 
the teenage market. The big promotion for this boy’s angen ? 
should also help. “Ya Ya" (Cromwell*) is another rhythm it 
to showcase this lad’s vocal sex appeal 
= * an 


Rt 2 _ ee SHOW ME THE WAY 
eee Ee errr rere ee Talk To Me 
Carmen McRae’s “Show Me The Way” (Lorob*), a fine number 


with a light rocking beat, gives this classy songstress her char ce 
to break into the bestsellers. “Talk To Me” (Barton*) is more 
lent ballad material for Miss McRae. 
7 7 * 
YOU JUST CAN’T PLAN THESE THINGS 
CR ROENY 8 ois 6a haw ht a MRSS see Easy Chair 
Billy Storm's “You Just Can’t Fian These Things” (Jack-Do* 
a solid ballad, gives this sirixing tenor a chance to take off or a 
“Easy Chair” (Siras*) is a dramatic opus in which Storm 
sound spectrum. 
7 . 


excel 


BILLY STORM. . 


big one 


ranges over the fil! 
. 


.POOR BUTTERFLY 
(a ore ree rere . .Miss Lonely Hearts 
Dodie Stevens’ “Poor Butterfly” (Harms*) brings back the 
oldie in a rhythm version due for another big round of spins by 
(Spoone*) is a routine 


DODIE STEVENS 


a new generation. “Miss Lonely Hearts” 
baliad in the modern manner. 
* + * 
GO IS 5.5. ace Cac we a obama ee SEMPRE AMORE 
(Signature)........ Forever Couldn't Be Long Enough 


Don Cornell's “Sempre Amore” (Criterion*), a big ballad with 
an Italo flavor, is belted to the hilt and should bring this singer 
back into the disk money. “Forever Couldn't Be Long Enough” 

Sheldon?) is a wifty ballad idea also with good chances. 














neat ballad, is delivered in oe pace with a light-textured 
singer’s customary «style. “IT | me lodic idea. 


is| Jimmy Judge (Torch): “AM- 


VARIETY 


WON'T BE EASY” (Barton*) 
another okay ballad. 

Ray Ventura Oreh (Versailles): 
“THE ORANGES OF JAFFA” 
(Rayven*) gets an attractive instru- 
mental workover. “THE GOLDEN 














cords Album 


Newest I 


lot Re 
“The Voices and Strings of 
LAWRENCE WELK” 


(DLP No. 3200) 
Featuring Joe Feeney, Alice Lon, 
ilea Club, Maurice 
‘carson, Jim Roberts 


Let Sisters, ¢ 








(Markst), the standard, 
straightforward ver- 
this comic-turned-singer. 
LITTLE REDBOOK” 
Marks‘) is a pleasant entry. 
Jimmy Gilmer (Decca): “BE- 
CAUSE I NEED YOU” (Norman*), 
a pretty ballad, is projected in 
ghly pleasing style by this coun- 


APOLA” 
gets an okay, 
sion of 


IN MY 


try singer. LOOK ALIVE” (Ner 
Jo Vak*t) is routine rockability 
stuff 

Luther Brandon (Fraternity): 


BLUE SKIRT WALTZ” (Mills*) 
is a nifty ballad with beat which 
could hit big via this catching ver- 
sion. “TUFF-A-NUFF” (Buckeye* 
is a hard-driving instrumental 

th a one-phrase lyric. 


Penny Candy (Flippin’): “THE 
ROCKING LADY” (Village*) is a 
familiarly cut rhythm number vo- 
called in adequate style for this 
ge “WHY EACH NIGHT” 
Village*) is a good ballad in the 
contemporary manner 


Lee Greenlee (Brent): “CHERRY, 
I'M IN LOVE WITH YOU" (Dan- 
bury’), a ballad with a charming 
folk flavor, gets a colorful rock- 


abilly workover which may create 
some noise. “STARLIGHT” (Dan- 
bury?) gently rocks an old lullaby 
in winning style 

Billy Grammer (Monument) 
“WILLY, QUIT YOUR PLAYING” 
Acuff-Rose is a country entry 
with a first-rate lyric and catching 
rhythm which should give this side 
wide spins “IT TAKES YOU” 
Acuff-Roset) is another fine piece 
of material in a similar idiom. 

Eddie Ballantine Orch (B&F): 
“ITS A WONDERFUL WORLD” 
Brandom*), an oldfashioned type 
of inspirational number, is deli- 
vered in suitable two-beat style 
with the Jack Halloran Group vo- 
calling. “YOU'RE HAPPY WHEN 


YOU DANCE” (Brandom*) is a 
lilting side 
*ASCAP. *BMI 














Album Reviews 








George Bassman Orch & Chorus: 
i“The Gershwin Years” (Decca 
| This handsome three-platter pack- 
age seals 1959 as year that Gersh- 
|}win was “rediscovered” on wax 
|Coming on top of the couple of 
dozen “Porgy and Bess” albums 
this collection is an _ extensive 
sampling of the composer's song- 
alog, intelligently arranged in his- 
torical sequence, and performed in 
crisp style under George Bassman’s 


| baton. The arrangements are fresh 
and rich, and above all, they pre- 
}sent in lucid form the Gershwin 
melodies and the lyrics by various 
collaborators, including Murray 
Roth, Schuyler Greene, Irving 
Caesar, Arthur Jackson, Buddy De- 
Sylva, Ballard McDonald, Gus 
Kahn and, most numerously and 
notably, Ira Gershwin Paula 


Stewart, Lynn Roberts and Richard 

| Hayes handle the solo vocals ex- 
cellently, doing tunes from shows 
| like “Ladies First,” “Good Morning, 
Judge,” “La La Lucille,” “George 
White’s Scandals,” “Lady Be 
Good,” “Tip Toes,” “Oh, Kay,” 
“Funny Face,” “Rosalie,” ‘“Treas- 
ure Girl,” “Show Girl,” “Strike Up 
The Band,” “Girl Crazy,” “Of Thee 
[ Sing,” “Pardon My English,” 
“Let "Em Eat Cake” and “Porgy 
& Bess.” plus film tunes from 
“Shall We Dance,” “A Damse! In 
Distress” and “The Goldwyn Fol- 
lies.” Photos of Gershwin, an intro 
by Louis Uutermeyer, a long bio- 
graphical essay by Edward Jablon- 
ski, a rundown of the Gershwin 
Broadway and Hollywood songalog 
| by Miles Kreuger, and an excellent 
ecclor print of a Gershwin self- 
portrait, make this set a highly 
valuable addendum to any library 
of Gershwiniana. 

Larry Elgart Orch: “New Sounds 
At The Roosevelt” (RCA Victor). 
Recorded during his recent stand 
at the Roosevelt Hotel, N.Y., Grill, 
this is the best set cut by Larry 
Elgart's band. Not too far 
Figart has come up with a solid 
swing quality in the ensemble play- 
ing and some fine solos by 
sidemen as tenor saxist 
and trombonist Wayne Andre plus 
the leader’s reed work. The tunes 
range from “Wabash Blues” to 
“Mountain Greenery.” 

Fred Astaire: “Easy To Dance 
With” (Verve). Fred Astaire’s ef- 
fortless style, whether hoofing or 
singing, is demonstrated once 
again in this offering Astaire 
delivers with an easy charm that 
may never knock anyone down, but 
| which stands up very well over 
repeated spins. Backed by tasteful | 
combo and band arrangements, he 
sings tunes like “I'm Building Up| 
To An Awful Letdown,” “The Way 
You Look Tonight,” 
'On You,” “There's No Time Like 
the Present” and the title song of 
the LP, 

“The Sound of Speed” (Dot) 
Taking off from the hi-fi faddist’'s 
interest in the recorded echoes of 
locomotives, jet planes, racing cars, 
etc., this set has a da musical 
dimension to the Sound of speed 
|Composer Bob Thompson has in- 
lcorporated the actual sounds of 





10 Best Sellers on Coin Machines 


STRIKER” (Rayven?) is another 
bouncing rhythm number for easy .1 LONELY BOY (7) 
listening _ 
“= 4 ORLEANS (10) 

Frankie Laine (Columbia): “EL. 2. BATTLE OF NEW 
DIABLO” (Stanley*) is a —— 3. WATERLOO (6) 
opus with a driving beat that this : _ 5 (3 
singer knows how to project to the 4. MY HEART IS AN OPEN BOOK (: 
hilt. “THE VALLEY OF A HUN- 5. LAVENDER BLUE (2) 
DRED HILLS” (Exeter*) is another an 
arresting piece of original material 6. JUST A LITTLE TOO MUCH (1) 
for fine change-of-pace program- 7. CIAO CIAO BAMBINA (1) 
ming , , " 

Sal Mineo (Epic): “MAKE BE- 8. LIPSTICK ON YOUR COLLAR (6) 
LIEVE BABY” (Toga*), a er 9. TIGER (3) 
ballad, is vocalled in commercia 
style, with a potent assist from the 10. PERSONALITY (11) 
orch and choral background. S d C 
“YOUNG AS WE ARE” (Tryton*) » 
is a pretty ballad with a light rock- secon roup 
ing beat. P 

Jeri Southern (Capitol): “RUN” A BIG HUNK OF LOVE 

Famous*), a sharply written bal- THERE GOES MY BABY ; 
lad with a firm enough beat for ( 


the current market, is handled by 
this savvy songstress with cool un- 
derstatement. “DON’T LOOK AT 
ME THAT WAY” (Harms*), a 
lesser known Cole Porter tune, Is 
nicely handled 

The Crests (Coed: “THE 
ANGELS LISTENED IN” (Winne- 
ton?) is a neat rocking ballad de- 
vered by this vocal combo in a 

vay the juves understand. “I 
THA NK THE MOON” (Winneton?) 
is a more routine entry. 

Eddie Cochran (Liberty): “BOLL 
WEEVIL SONG” (Firesidet), a 
down-to-earth country song, gets 
a highly flavorsome vocal by this 


MONA LISA 


SWEETER THAN YOU 

I ONLY HAVE EYES FOR YO! 
CRY . 
WHAT A DIFFERENCE A DAY 
RAGTIME COWBOY JOE 
HALF BREED 

DREAM LOVER 





(Figures in parentheses 


MAKES 


indicate number of weeks song 


SESH EE SESE P EF FFFFE I FEOF ESEEF+ + O4444644044554644456464454646466564666666666664 





+oooe 


ABC-Par 
Columbia 
..Columbia 
Decca 
..Big Top 


Anka 


ny Horton 


Paul 
Joh? 
Stonewall Jaci 
Carl Dobkins Jr. 
Sammy Turner . 


Ricky Nelson 


son 


.- Imperial 


Jackie Noguez....... Jamie 
Connie Francis.. MGM 
Fabiar Chancellor 
Lloyd Price ABC-Par 
Elvis Presley...... . Victor 
Drifters Atlantic 
Carl Mann ‘ Phillips 
Conway Twitty .... MGM 
Ricky Nelson Imperial 
Flamingos F End 
Knightsbride Strings .Top Rani: 


Dinah Washington. . 
David Se 
Marvin Rainwater .. 
Bobby Darin 


Mercury 
Liberty 
MGM 
Atco 


ville 


has been in the top 10) 


POSS FFFFFFFFEFHFEFEFHFHFES SE SHEHHHEFESEOFEFEEFHESESEESE HHS 


various power-propelled objects 
into atmospheric numbers which 
make some musical sense. Thomp- 


son's compositions evoke images of 
sailing boats, subway trains, street- 
cars, helicopters, missiles etc. Paul 
Baron conducts the Orchestra dei 
Concerti di Roma. 

“Paul Robeson At Carnegie Hall” 
Vanguard). A followup album to 
the one released by this label last 
year, this set was cut at Paul Robe- 
san’s 1958 performance at New 
York’s Carnegie Hall, N.Y., his first 
in 11 years. Robeson’s commanding 
talent, as vigorous as ever, is cap- 
tured on this excellently recorded 
platter which covers a variety of 
spirituals, longhair selections and 
a monolog from “Othello.” The 
only distraction is the shattering 
applause of audience after each 
number 

“William Holden Presents A 
Musical Touch of Far Away Places” 
(Warner Bros Presumably Bill 
Holden's name and picture on this 
album will be a sales angle, but 


| actually the actor has little relation 


to what's in the groove. It’s a series 


, of exotic place portraits in musie 


arranged and conducted by Warren 


Barker, who rates a nod for the 
j}imaginative adaptation of Far 


Festern musical effects in an occi- 
dental pattern Among the tunes 
are “Tokyo Trolley,’ ’ a clever ar- 
rangement of “The Trolley Song,” 
and “Kyoto Merry - Go - Round,” 
based on “My Resistance Is Low.” 

George Romanis Orch: “Modern 
Sketches In Jazz” (Coral). This is 


|a neat jazz treatment of a group 


out, | 


such | 
Al Cohn 


| You're Rocking The Boat,’ 


“I Concentrate | 


of songs by four top composers, 
George Gershwin, Richard Rod- 
gers, Duke Ellington and Cole 
Porter. Leading a middling-sized 
combo, George Romanis has man- 
aged to keep a recognizable me- 
lodic outline while giving the tunes 
a modern workover. Set comprises 
a dozen top standards, including 


“Someone To Watch Over Me,” 
“My Heart Stood Still,” “Mood 
Indigo,” “In The Still Of The 
Night” and “Solitude.” 


“The Kings IV At Large” (United 
Artists). The Kings IV, a quartet 
of vocalists and instrumentalists, 
flash their slick brand of showman- 
ship in this package. These lads 
who play about 20 instruments 
among them, perform in a variety 
of grooves, from dixieland to rock 
‘n’ roll, but always with a smooth 
gloss that makes their product easy 


to take. Their vocalizing is also 
first-rate They do , tunes like 
“Blow, Gabriel, Blow,” “Sit Down, 


“It's 


Only A Paper Moon,” “It's A Long, 


| Long Way To Tippe rary” and 
“Birth of the Blues.” 
“The Sidney Bechet Stery” 


(Brunswick). Sidney Bechet, a jazz 
giant who died a few months ago, 
is memorialized in this collection 


{of sides made at various times 
since 1938. As demonstrated on 
this LP, Bechet maintained 


114th af July,” 


| longhair 
| understood pop approach 


| Art 


FOOosee 


throughout his career that haun- 
tingly intense sound on his soprano 
sax, a sound that was uniquely his. 
Playing with various combos, in- 
cluding several French crews in 
the 1950s, the set includes numbers 
like “Sweet Patootie,” “Black 
Stick,” “The Cotton Ball,” “The 
“The Fish Vendor” 
and others 

William Gunther: “Cocktail Hour 
With Verdi” (Request). A flock of 
familiar melodies from Verdi 
operas has been fashioned into a 
pleasing set which could be ealled 
“mood music for middlebrows.” 
William Gunther, with rhythm ac- 


| companiment, performs each of the 


brief selections in a rich, but un- 
obtrusive, style which tempers the 
element with an easily 


Boston Jazz Fest | Lineup 


Boston, July 28 

Boston's first jazz festival, te 
be held here at Fenway Park un- 
der direction of George Wein, 
Storyville operator and director of 
Newport Jazz Festival, and Shera- 
ton Hotel Corp., Aug. 21-23, ce- 
mented its lineup this week. Price 
sked will be $2.65, $3.75, $4.85. 

Festival will open Aug. 21 with 


| All Star Group with Jimmy Rush- 
jing, Buck Clayton, Vic 
|Bud Freeman and Pee Wee Rus- 


Dickenson, 


sell; Ray Charles, the Dukes of 
Dixieland, Thelonious Monk, Da- 


| kota Station; Aug. 22, Dave Bru- 


beck, Eddie Condon’s All Stars, 
Roy Eldridge, Coleman Hawkins, 
Modern Jazz Quartet, Herb Pome- 
roy orch, Horace Silver, Sarah 
Vaughan. ‘Aug. 23, Chris Connor, 


| Duke Ellington orch, Dizzy Gil!>-- 


pie Quintet, Jazz Messengers with 
Blakey; Oscar Peterson, Big 
Miller, Jimmy Smith Trio, Dinah 
Washington. 
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Seattle-IBM's Radio-Music Survey 








Seattle, July 28. 

What kind of music does the ra- 
dio audience really like? Are pres- 
ent-day polls, based on record 
sales and requests, truly indicative 
of popular music preferences? 

These moot questions and others 
are being tackled here by radio 
KING and the International Busi- 
ness Machines Corp. in one of the 
most comprehensive surveys of 
popular-musie preference ever at- 
tempted. 

More than 100,000 persons over 
the age of 12 in 15 western Wash- 
ington counties will be polled by 
mail. This represents approxi- 
mately 10° of the population 
reached by signals of Seattle's ma- 
jor radio stations. 

Serving as consultant on the 
project will be Dr. Stuart Carter 
Dodd, director of the Washington 
Public Opinion Laboratory at the 
U. of Washington. 

The KING-IBM survey will last 
two weeks and is expected to be 
completed some time in August. 
Fifty individual surveys will also 
be conducted on the air. 

Those receiving survey cards 
will be asked to tune to KING and 
listen to excerpts from 10 record- 
ings that are representative of 
five categories of popular music. 
Residents will be asked to rate the 





“How correct it proves will be de- 
pendent, of course, upon the per- 
centage of public response to the 
survey,” he said. “In planning 
the questionnaire, we attempted 
to make it as scientific as possible 
to control the many variables that 


enter into public-opinion sam- 
pling.” 
Dr. Dodd has been conducting 


surveys for 25 years ‘and Jas been 


with U. of W.’s Public Opinion 
laboratory the past 12. 
KING station manager Earl 





Reilly said he felt programming 
should reflect the musical prefer- | 
ence of the general public, not the | 
personal tastes of announcers, pro- | 
gram directors or station manage- 
ment. “This survey,” he said, 
“should provide a scientific gauge 
of what the public wants on radio.” 
——EE — | 


Mahalia Cancels Denver 
Denver, July 28. 

Concert by Mahalia Jackson 

scheduled for last Friday (24) at 

the Auditorium Theatre was can- 

celled on short notice due to the 

death early in the week of the 
singer's brother in New Orleans. 


Miss Jackson departed from New | quartered in Singapore said that/| Love,” 


York for the Louisiana city, imme- 
diately on receipt of the news, to 
attend the funeral. 

Refund of the advance sale was 


British Disk Bestsellers 





London, July 28. 

Dream Lover ......-- Darin 
(London) 

Battle of N.O. ...... Donegan 
(Pye) 

Living Doll ........ Richard 
(Columbia) 

Teenager In Love .... Wilde 
(Philips) 

Big Hunk of Love ... Presley 
(RCA) 

Lipstick On Collar Francis 
(MGM) 

PE cu nwevcccsce Conway 
(Columbia) 

Peter Gunn ........--- Edd: 
(London) 

Personality .......+5 Newley 
(Decca) . 
Personality .........+:. Price 

(HMV) 


Singapore Juke Ban Cues 
Unloading Try in Aussie 


Sydney, July 21. 
jukebox merchants 


Singapore 


‘are reported as keen to secure a 


market here for $500,000 worth of 
gear laid idle by the banning of | 
fun parlors by the People’s Action | 
Party government. Understood, 
too, that the jukers are anxious to | 
unload thousands of disks at a very | 
nominal figure. 

Spokesman for the jukers head- | 


4,000 persons, mostly natives, had | 
been thrown out of work because | 


|of the ban. Spokesman also said | issued this week, will be pack- 


BULLSEYE LABEL ON 


| selections and each tune will run 


| Silver Strings of Paris. The tunes | 


‘You Ain't Heard Nothin’ Yet’ Keys 


Warner Bros. Records Fall Program 


+ 
7 





Warner Bros. Records is pitch- 
ing its fall program on a “You 
| Ain't Heard Nothin’ Yet!” theme. 


| The pitch was made at sales con- 


‘MULTI-PLAY’ TARGE |vention at the WB home lot in 


With a speed battle brewing on | Burbank, Calif., and in New York 
the major diskeries’ singles level| with execs, staffers, distributors 
between the 33rpm and the 45 | and sales personne! in attendance. 
rpm, the indie Bullseye label is| James B. Conkling keynoted the 
stepping in with its own disk in- | Sessions with a stress on stereo. 
novation. Bullseye is introducing a|He said, “We've never recorded 
“Multi-Play” platter which is the }9M€ note that was not recorded 
size of a standard 45 rpm disk but | SPecifically for stereo. Our phi- 
contains four tunes, two on each |lesophy is to record our entire 
side of the record. catalog in stereo as well as stand- 

The “Multi-Play” platter differs | 24 monophonic longplay. We be- 


from the present EP record in lieve that the stereo market is 


L just beginning to show its growth 
that there is no band between the | potential and we are keying our 


|efforts to make the record con- 


less than a minute-and-a-half, | - - 
making the playing time of each | Seer stereo-conscious in general 
Warner stereo-conscious in 


new “M-P” record under six! ‘ ” 
minutes. Unlike the EP, the list particular. : 
price of the “M-P” will by 98c,/ In line with the stereo stress, 
same as the standard two-tune'the “You Ain't Heard Nothin’ 
45 rpm. Baro be pom Pigg nites a new 
The first release of the “M-p”|Peclal “stereo demonstrator” 
series for Bullseye will feature the | Wich will be made available to 
— participating in the cam- 
“ |paign. Demonstrator is_ called 
Cry My | “The Listening Post,” a small 
stand consisting of a special stereo 
te be record player and earphones, both 
|mounted on a portable stand. 
|The Listening Post” is designed 


are “I'll Be Home,” 
“Falling Leaves” 
“Raindrops.” 


Initial “M-P” record, 


that apart from this sector, bids| aged in a two-color sleeve for 


recordings according to likes and | to demonstrated stereo to the aver- 


announced by Hugh Hooks, Denver 
impresario, who said the singer 
may give a retital later in the sea- 
son if a suitable date can be ar- 
ranged. 


dislikes. The results will be tabu- 

lated by the Seattle IBM office. 
Dr. Todd has been conducting 

the accuracy of the music “census.” 


would be made to sell jukeboxes | 
and disks in British Borneo. 

Regarded as unlikely that the 
government here will greenlight 
the Singapore try. 


both dealers and operators. The 
disk will be available in both mon- 
aural and stereo. Bullseye cur- 
rently is prepping other releases | 
for next month. 


lage consumer who has been con- 
fused by the myriad statements 
describing stereo. 

Another part of the program is 
a complete “stereo - audiovisual” 
















































































































































































catalog, a special five-record al- 
bum of stereo records mounted on 
“The Listening Post.” Each rec- 
ord contains specially selected one- 
|minute samples of the entire WB 
catalog. 
= = = 15 | All albums from the August (12 
5 ~ ms 2] = | z ’ packages) and September (12 pack- 
3 8 s Ee 3 S | 3 6 | ages) Teleases and the “YAHNY!”" 
. o-. ee a & |merchandisinig campaign were 
VARIETY wv $/2 § 5 g = br Z (ai) Bl). demonstrated at the meets via a 
Survey of retail disk best 3 = : : aie cc} 5 € fi 3 S| 2 = na > T slide film and stereo soundtrack. 
sellers based on reports ob- Ss % ~im>lial&lBis | ¥ 8 als @ = | O || The first album in the August re- 
tained from leading stores in >| S & ¢ 3 : 4 g <|& Siciznisis t T | lease is an LP entitled “You Ain't 
16 cities and showing com- oit | Sis siz ba fo, s g | we | 8 = i¥ =\e\A | Heard Nothin Yet!,” a stereo sam- 
parative sales rating for this a}/|o n|~< b 2 g “iz & | | | z E L ]| plier tied in with the merchandis- 
and last week. Sigig | ¢ g 3 4 S| &] ] | | © ing campaign and featuring per- 
ljsiep = 5 = Eis Sis 1 % | P | formances by a flock of WB artists. 
ale] € \2) & apene Zal¢s 3 7 | O || Other LPs feature Edd (Kookie) 
National $ 7c 4 | 4 t| | \@ | I Byrnes, Buddy Cole, Warren Bar- 
Rating - Kj 5 £ics < 213] = H | & 5 3 N || ker orch, the Play Tonics, Eddie 
This Last Ss = a = £ 5 lae|a| T || Condon, Maurice y 
4 £ 3 =si|3/8 oi gi9/3i¢8 , Levine. orch, 
wk. wk. Artist, Label, Title l> <iIBi£El\E\E1 4/816 45 2i8\=|&|S || Carole Carr, the Outriggers and 
a = = | Matty Matlock orch. On tap for 
PAUL ANKA (ABC-Par) | September are such artisis as 
1 a” ek . eereeererrr let TTT eee eee eee ee ee 2 1 a. 2. + 2 9. Bee 6 7 10 894) George Greeley, Raoul Meynard, 
~———"GARL DOBKINS, JR. (Decca) | Muir Mathieson, Irving Taylor, 
2 6 My Heart Is an Open Book....... eS o..4. Bus 10 5 :- ¢. 9 2 71 || Jim Timmens, David Terry, Marty 
ee — a. ee > — | Wilson, Billy Byrd, Al (Spider) 
JOHNNY HORTON (Columbia) | Dugan and the Almanac Si 
S We ee te Wa ois cadens. cnc ccncsss ; 2 £3 3 . 2 4 5 70 ' ~~ awe. 
ELVIS PRESLEY Victor) 
re CCC! PEE ore 2 6 4 3... ¢ 5 8 83 83 oe ier on 
DRIFTERS (Atlantic) Warner Bros. Record Sales Corp. 
5 10 There Goes My Baby. ................++++++++eeeee 8 10 $3 2 9 5 7 3.6(ll 51 || nabbed big turnout of New Eng- 
he STONEWALL JACKSON (Columbia) land dealers to intro new mer- 
6 5 Waterloo Mle eed Senie a nkhcaked eee 5 8 8 8 3 2 i? ee 47 || chandising campaign on theme 
~—~"SAMMY TURNER (Big Top) Tie a You Ain't Heard Nothin’ Yet” at 
5 22 Gee Be. 5. senses eee: ne 4 6 1 8 6 10 g 34 on . — Hilton Hotel last 
"CONNIE FRANCIS (MGM) ‘hee ’ 
—_— ee ee ere 3 8 4 9 6 9 9 29 || 
RICKY NELSON (Imperial) Wisk ° 
9 16 Sweeter Than You Ls 9 Pe ay ee 3 7 es 1 26 Vitality and Realism 
~~~ INAH WASHINGTON (Mercury) _ > oe ‘ , 
10A 12 .What A Difference A Day Makes ..................--- 7 6 9 8 . 9 9 10 25 In Blow Up A Storm, 
Rrmy FALCONS (Unart) : ae ie ° 9 
el al os Sts vse vn sonnets bubs 4 2 2 25 Garson Kanin $ Novel 
i ~ FABIAN (Chancellor) Garson Kanin dug into the past, 
10C 8 Tiger .. PS RE Co Tes ee 4 9 8 + a 25 | Probably his own, to recapture the 
~~" PUANE EDDY (Jamie) ag music world of the early 1930s for 
13. 15 40 Miles of Bad Road.......... ae oe 10 6 4 , . 24 c=? Blow Up A Storm” 
FRANKIE AVALON (Chancellor) | wright aon i B ny ‘ — 
14_24 From Bobby Sex Te Stockings a 3 -_:: +: +: 181) ented, having done some blowing 
NINA SIMEONE (Bethlehem) of his own, on sax, in his salad days 
15... Porgy ae seeeeeeseseees 1 4 _ .- 17] and his experience serves him well. 
RAY CHARLES (Atlantic) His picturing of a jazz combo at 
16 What I'd Say. PTT Teter eer ere T ee ce 9. 5 8 16 || work, the delights of digging music 
CARL MANN (Phillips) | (live and on wax), and the junkie 
17A Mona Lisa Pets bets Was ni8! 4 3 15 || jousts, is neat, precise and know- 
KINGSTON TRIO (Capitol) aie jing. It gives the book a vitality 
17B M.T.A. 1 RA ere ee er ee 3 4 154) and realism that so many novels 
“FLOYD PRICE (ABC-Pary) er ~~ |) about the jazz scene have tried for 
19 3 Personality i 4 10 5 14 }| 4nd missed. 
~~ JOHNNY MATHIS (Columbia) Pt. ee — | Kanin, however, fails to blow 
20A Small World LE ee ne 7 2 13 || UP a complete storm as a novelist. 
~ eo Ws — |The in-and-out flashbacking cre- 
20B Robbin’ the Cradle .... f 10 2 13 || 2tes & choppy effect and the theme 
ator A a SESS SSSEEEAS SESS - ca. aah | that hate destroys the hater as 
ma SHIRRELLES (Sceptre) | well as the one who is hated is laid 
22A 17 Dedicated To The One I Love. .....-.-.-- +--+ 7 4 _11 J} out in melodramatic terms that 
FRANKIE AVALON (Chancellor) | dissipate its impact. 
oop 13 A Boy Without A Girl errr errerrrrre ecee 3 8 11]| But Kanin has remembered his 
Floyd Robinson (Victor) | Jazz incubation and he spells it 
22C I ee SCOR ee ve oe 10 1 114) out clearly and with convitcion. 
——-_ °° 2) —_—__——ns — ——— Fi It'’s his insight on what makes 
CRE. | AN 8 ios ond Sinn crescccccedsempmeeasn 5 9 11 }/| music and musicians that gives the 
| book its punch, Gros. 
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Nelson Verbit On 
Listening Booths: 
They Chase Sales 


Verbit, president ot 
Distributors in Philadel- 
phia and Baltimore, {is against 
“listening booths.” In a letter sent 
to all record retailers serviced by 
the tWo branches of his firm, Ver- 
bit warned that the use of cus-| 
tomer listening booths hurts rec- | 
ora sale S | 

Verbit stated that in a survey 
conducted by his eales force, he 
found that top record retailers are 
agreed that the listening booth re- 


Nelson 
Marnel 


tards sales. According to Verbit, 
three reasons were given for the 
growing retailer disenchantment 
with the record store listening 
booth device: 1) They attract peo- 
ple who come into the store with 
no intention of buying; this is 
particularly true of the growing 
number of record club members. 
2) They tend to create a feeling in 


the customer that he should listen 
to the recording before he buys it; 
this takes a lot of time and dis- 
courages péowie who have onlv a 


few minutes to spare. 3) The 
chances of pilferage are much 
higher because of teenagers who 
have a habit of taking a handful 


of singles into the booth with them. 

“The number of defective rec- 
ords made teday is so small,” the 
distributor topper said, “there is 
really no necessity for listening to 
them from beginning to end. By 
the same token, this business of 
listening limits the number of 
selections the customer will make 
during the time he spends in the 
store. The best system, he adds, is 
to have a centrally located player, 
or several of them, on which a 
salesman can demonstrate a few 
bars of the recording. This gives 
the salesman an opportunity to 
“push” the disk while he’s playing 
it and also to add sales by pitching 
the platter to the other customers 
fn the store 


Albuquerque AFM Nixes — 
Mix With Non-Unioneers — 
At Cuffo Jazz Concert 


Albuquerque, July 28. 

Hassle developed in Albuquerque 
last week between local 618, Amer- 
ican Federation of Musicians, and 
promoters of Club 7, non-profit 
local group organized to upbeat 
live jazz, as a result of an open 
air free public concert. 





Al Field, director of the club, | 


had ballyhooed concert in advance 
publicity 
non-union 
night 
tootlers showed, 
went on without union assist. 

Paul Muench, prexy of the local, 
said that when the club was organ- 
ized in April, directors of it and 
the union got together and agreed 
that union men could play with 
non-union musicians “in private 
sessions for club members behind 
closed doors.” 

Muench last week, prior to the, 
concert, 
local 


musicians, but Sunday 


members, reminded union- 


ists they could not mix with club | 
He ex- | 


members in free concert. 
plained that the free concert could 
be held either with all union or all 
non-union jazzsters playing, but 
they 
free show. 

Club directors 
groups to mix, but had to settle 
for non-union musicians. Session 
went on without aid of a drummer, 
since no non-card boys play the 
skins 





Kenton Clinic Lures 150 
Bloomington, Ind., July 28. 

Some 150 jazz musicians from 25 

states and Canada have registered 


to attend the first music clinic to | 


be held at 
27-Aug. 1, 
Kenton 
In addition to the bandleader, 
the instructors will include Laurin- 
do Aimeida, guitar; Mat Betton and 
John LaPorta, reeds and arrange- 


Indiana U. here July 
to be conducted by Stan 


ments; C. A. (Bud) Doty, reeds; 

Gus Garcia, arrangements and 

composing; Gene Hall, arrange- 

mert Don Jacoby, trumpet; 

Ss’ one, drums, and Tommy 
‘awn 


as being of union and | 


none of the card-carrying | 
and the concert | 


in routine newsletter to) 


could not mix, for the public | 


wanted both , 
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TALENT 


POSITIONS 

This Last 

Week Week ARTISTS AND LABEL 

1 1 PAUL ANKA (ABC-Par) ......«- 


ve sales ‘strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
are correlated with data from wider sources, which are exclusive 
resulting from these findings denote the OVERALL IMPACT de- 
pred, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


Lonely Boyt 


2 2 JOHNNY HORTON (Columbia) ... Battle of New Orleans? 

3 7 CARL DOBKINS, JR. (Decca) ...... My Heart Is An Open Bookt 
4 3 STONEWALL JACKSON (Columbia) . Waterloot 

5 6 ELVIS PRESLEY (Victor) .......... A Big Hunk O’Lovet 

6 10 RICKY NELSON (Imperial) .............. Set A. Little ‘Too Mucht 

7 8 BSP Te (Atlantic) .... .ccdsescccsccscve There Goes My Baby 

8 SAMMY TURNER (Big Top) Lavender Blue* 

9 .5 €ONNIE FRANCIS (MGM) .............+. aa 

10 9 DE CCHANOOLIOT) So coe icone rasencass Tigert 
POSITIONS TUNES 
Week Week TUNE PUBLISHER 

1 1 PRMPEUN BOY ig cvsiccwciendss cuss Spanka 
2 2 {BATTLE OF NEW ORLEANS. ........ cc cee cee ccc seen eevenes Warden 
3 7 +MY HEART IS AN OPEN BOOK ...... , Sequence 
4 3 |) Cedarwood 
5 6 Se ES ERUORUG OD EWES, 02 ic 9 04 Oca wlenbnwsesiiees queeviasic gpae% Presley 
6 8 +THERE GOES MY BABY ....... Prog 
7 10 Pe MU OMS |. cc ac vnice Ged pee SAGER ES ART SCRe se eS wher emERietes'e Joy 
8 5 *LIPSTICK ON YOUR COL LAR . Joy 
9 9 EE 3 diavack cee sce oenaites habe Roosevelt 
10 +SWEETER THAN YOU .......... Hilliard 


TUNE 








Local 47 Scraps 


Work-Limit Rue 


Hollywood, July 28 
Abolishment of a 20 year-old 
| “quota system” which imposed a 
| work limitation will now give mem- 

bership of Local 47, American 

Tederation of Musicians, opportu- 
nity to remain on a job as long 
as they wish. System, rescinded 
now by local’s board, was voted by 
| membership itself two decades 
ago. 
| Quotas were abolished, accord- 
ing to local’s attorney Robert Riss- 
man, to avoid the possibility of 
NLRB compelling local to enter 
into an NLRB settlement agree- 
ment in connection with unfair 
labor practice charges. Such 
charges were previously filed by 
William Hinshaw and Milton Bern- 
hardt, tunesters who attacked 
union’s method of enforcing the 
quota system. 

Union in the labor board case 
denied any violation of the law 
Rissman said, but wished to avoid 
costly litigation and possibility of 
damages that could be imposed on 
union and membership, and hence 
effected the quota change 

“The local felt that it would be 
unfair to its law-abiding members 
who would voluntarily com pls > with 
quotas to permit the small illegal 
grasping and selfish groups to con- 
tinue to violate quota laws behind 
the cloak of the Taft-Hartley im- 
munity,” Rissman declared 





Xavier Symphony Guild Ine. has 
been formed under the member- 
ship corporations law to operate on 
{a nonprofit basis in New York 
John Herbert Tovey Jr., of Man- 
| hattan, filed the certificate at Al- 
| bany. 


RAINED-ON LONGHAIR 





Red Rocks Amphi 





Denver, July 28. 


j 
‘ 


The hazard of unsettled weather | 


holds 

when 

really 
This 


little 
there is an attraction they 
want to see and hear 
was demonstrated vividly 
recently when more than 9,000 
persons packed 
amphitheatre July 14 to hear 
Jose Iturbi and his sister Amparo 
in a dual piano concert with the 
Denver Symphony Orchestra un- 
der the direction of Saul Caston, 
conductor, and again July 17, 
when more than 6,500 conten- 
tededly sat in the rain-soaked 
amphitheatre under hastily 
draped blankets and (for the wary) 
raincoats and upraised unbrellas 
waiting for a sudden mountain 
storm to subside and permit the 
San Francisco Ballet to proceed 
with its interrupted presentation. 
A larger attendance braved the 
elements July 18 to watch the 
same ballet company offer a 
different program under the stars 
in the naturally formed huge am- 
phitheatre whose sheer red rock 
walls tower over 300 feet on either 
side while a natural picturesquely 
formed boulder creates a_back- 
drop of rare beauty. 


Kinsman Due in U.S. 
London, July 28 
British society bandleader Tom- 
my Kins heading for the 
Aug. 22 on a combined busi- 
ness-vacation trip. A solid album 
se.ler on the Oriole and Philips’ 


man is 
US. 


Fontana labels here, Kinsman will 
0.0. the U.S. disk market. 
Four years ago, Kinsman made 


a 10,000-mile trek through the 


U.S. on a Greyhound bus. 


dread for Denverites | 


‘out $20,000 recently 


the Red Rocks’ 


|proper allotments out 


‘Pubberies Win 206 


Crowds of 9,000 Risk Elements At 


Sesac Settlement 


Sesac, privately owned perform- 
ance licensing organization, shelled 
in a settle- 
ment of legal actions brought 
against it by five publishers. Ac- 
tions arose from publishers’ claim 
that they had not been paid their 
of the li- 
Sesac 


zcense fees collected by for 


! use of their music on radio and ty. 


In addition, they claimed that 


| Sesac had not distributed a surplus 


‘ lishers, 


| for $20,000. 


fund of nearly $300,000 accumu- 
lated from royalties due to its af- 
filiated publishers. 

The action against Sesac was 
brought in N. Y. Supreme Court 


Major Diskery 
Forming in Mex; 
$7,400,000 Outlay 


Mexico City, July 28. 
A new major diskery which will 
invade the local and international 


| market may be functioning before 


, dentally, 


end of the year. While nobody is 
talking at the moment, venture is 
to be backed by high politicos cf 
the past regime (Adolfo Ruiz Cor- 
tinez), with Mrs. Cortinez also pro- 
viding part of the 30,000,000 pesos 
$2,400,000) initial capitalization 

Plan is to erect a small, compact 
“record city” in the Colonia Nar- 
varte section of this city, for pro- 
duction plant, modern waxing 
studios, distribution, promotion of- 
fices, ete. Machinery, scheduled 
to arrive from Germany, will re- 
quire an outlay of $1,200,000 

At latest, diskery will go into 
production in February of 1960. 
Firm will plug Mexican music and 
artists, and heavy promotional cam- 
paign will be launched to give bige 
gest impetus to sales of Mexican 
disks on an international! scale 

Once in operation, new diskery 
will be major element in the Mexi- 
can recording field, far outstrip- 
ping most of the financially weaker 
firms now in business, and on a 
par with and possibly exceeding the 
facilities of American subsidiaries 
operating in Mexico. As far as can 
be learned, there is no plan ini- 
tially to pact international singers. 
Accent will be on Mexican song- 
sters to build up world prestige 
and record sales for national 
artists 


Flamingo Heads Claim 
Yankee Concert Bashes 
Hurt Brit. Jazz Clubs 


London, July 21 

“Too frequent” appearances in 
London concert halls by American 
jazz names are blamed by Sam and 
Jeff Kruger, toppers of the Lon- 
don frontline jazz ciub Flamingo, 
fer the tough tussle British jazz 
clubs are having. The Krugers 
declare that the jazzeries will con- 
tinue to suffer until they're able 
to book such stars themselves, a 
move at present stymied by union 
resistance 

Decelerating effect on the b.o. 
applied by the visit ef U.S. com- 
bos is emphasized, accerding to 
the Flamingo duo, by the fact that 
currently and with no further 
“invasion” due till September, 
jazz clubs biz is once more on the 
upgrade and the Flamingo itself 
has hit an all-time high during the 
past month. In fact, the Flamingo 


claims that it’s holding, its own 
all along the line, with takings 
over the first six 1959 months 


showing a 17% increase on the 
corresponding period in 1958, 
which year set a record. New 
members in '59 total 3,000, with 
admissions to date numbering over 
44,000. 

The Flamingo is bidding for big 
U.S. names for the winter, inci- 
aiming via Associated 


| Booking Corp, to grab attractions 


a couple of years ago by two pub-4 


Eddie Alkire Publications 
of Easton, Pa., and Robert For- 
berg, of Germany. In addition to 
these two, three other publishers 
then also asserted claims for back 
payments They were Stamps- 
Baxter, John T. Benson and Har- 
monia Music. Judge Henry Ep- 
stein, who was hearing the origi- 
nal Alkire case, intervened to set- 
tle all five claims at the same time 
Charles Belous was 
attorney for the five publishers. 


Graham Vice Waite at WBR 


Hollywood, July 28 
Alan Waite, Warner Bros. Rec- 
ords field promo man in _ the 
Southern California area, has 


exited the diskery to set up shop 
independently. He was with the 
company for about four months. 
Don Graham, WBR'’s rep in the 
San Francisco Bay area, is trans- 
ferring down here to supplant 


| Waite, 


j 


such as Buddy Rich, Dakota Sta- 
ton, Jackie Cain and Roy Kraal. 
It's also hoping to do an exchange 
deal for someone like Gerry Mulli- 


gan. 

The Krugers add that if there 
were a more restricted sea3on for 
touring American attractions — 
meaning outfits like Basie’s and 
Armstrong’s—plus more help from 
BBC, diskeries and tv networks 
in presenting British modern jazz, 
the paybox click could be even 
louder. 


Mass Quits MPHC Group 


Hollywood, July 28. 

Jack Mass, for 10 years Coast rep 
of Harms, Remick and Witmark, 
pubberies under Music Publishers 
Holding Corp., has resigned, effec- 
tive in two weeks. 

Understood Mass is negotiating 
with another company. 


Goodman on Merc A&R 


Chicago, July 28. 

Mercury has added Nat Gcod- 
man (manager of the idled Dia- 
monds vocal group) to its pop a&r 
staff in Los Angeles 

He’s a former oboist with the 
Canadian Symphony and has done 
song arranging and publishing. 
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Mexican-Made Global Disk Gleam; 
Everything From Polkas to Corridos 


Palitz Quits Jubilee 
Morty Palitz has exited Jubilee 
| Records after three years. He had 
been label’s veepee and artists & 


Sarah Vaughan Switches to Roulette: 


Jo Baker on French Wax; Other Deals 
























































repertoire chief. Label will be run 
on a reduced scale by topper Jerry 
Mexico City, July 28 torships in principal American | Biaine. | a Sarah Vaughan 
- S well as in ath it Vene- Palitz, who had been a&r chief Sarah aughan is leaving her 
Mexican disks totally made here, | cities as we ( nba en £ Pp; Alb F longti » bert} t Mer Records 
featuring the best Mexican melo- a = a E . ”t = 4 at Decca and who also was asso- un- arty’ ums rom for aa Roulet e label De ith 
oe bayeteene : apy tina, Brazi iba, Puerto Rico anc ated etd " . ~ : ss . 
7 ‘ : ' : rile ‘late th Columbia Records, i Roulette is for four years begi: g 
dies interpreted by local singers,| Santo Domingo ciated wi K Th Di toulette is for f ning 
will invade the entire world from In the world blanket coverage | Currently lining up a new a&r wd are cogs 's iggings April, 1960 sage Levy. "° h 
il 1 aa n ! I roria Dial et overag ee: ; rez ans reco the thrus 
row ¢ A wide program of distri- platters will also be distributed in| affiliation. The son a oan oe . 2 ' “ 
I yn has been launched and will Spain, Italy, Fran __ Germany ; RA has come th a new ISK | jazz field under his Birdland Series 
' 108 : England, Holland, Switzerland, n a proje series of line. Miss Vaughan is the second 
ea omentum in 1960, according Belgium, et s well as in Japan SEE MOVE IN BRITA! N I Hat major artist to be wooed away 
to a state ent issued by the Mexi-' and other Far Ff tern areas ees ; : from Mercury bv Roulette n Tee 
cin subsidiary of RCA Victor Rec- _ T0 CUT DISK PRICES vats : . . Sind ©™ cent months, the other being Biily 
mere . 5 ; ' rae I P; d ey'll be Eckstine 
? vy 2é } 
. preparing a series of Herrmann’s Carillon Label ondon, July 28. | | recorded at | e'll_ give in ' | 
I CA ‘ are 4 er : os € a I on € According to indications, there's hey Ni \ \. ment Com AREA: Josephine Baker 
k ys, pasodobles, jar- Ho od, July 28 aed te be a lowering of some | pe bt R ; e . oo Josephine Baker who is cur- 
abe ( idos, et with these Carillon Re« a new Coast | 2°!8 7 - 2. eee ; ; e pi - t ; “eee 4 Pinagres il aa rently starring in a revue at the 
stre e best of folklore music indie compar has been formed disk prices by major British labels with } — ie wae) Coe npia Theatre in Paris has 
and interpret by pianist Bud Herrmann Dis-|The move has been considered ae ,, been signed to an exclusive pact 
Init disk is a series of 12 tribution offices have already been likely for some time in view of | _ At Rss par _ Hanover will by AREA, the RCa Vietor affiliate 
nen or impeovianl ball lads va set in N. Y., ¢ 1g0, Philadelphia lower-than-1958 sales and_ the emis G cant ee — [hompson’s in Paris. Her first album, aiready 
terpreted I the ne ted i ¥are 1s and anc other key cities progress of cut-price platters Is- b a anu Ph edy performances i orded LJ due to be rele anes 
america mariachia. with areanme-|  satttel release The Big Cir- sued by relatively small outfits, oe rb nigger pst Se aa tee of shortly in both France and the U.S. 
Sore argo Tee "Whe, s,” title tune from the Irwin’ Al- ‘oduct by Rank | 2ST Suests. fhe parties will te in me : 
ments by Ruben Fuentes. These CUS: _ " : - 4} | Avtiete > ae one bag - ama og Rank with various holidays and seasonal RCA Victor: Jaime Laredo 
{i de such outstanding favorites len film for Allied Artists Disk Records earlier this month of a 45 na Saleen Taree. 1B-weer-nid Matie. 
here as La Negra (The Negress); | Will feature He nn with a cal-|rpm disk carrying six hit parade | ‘“** lan-born violinist who recently won 
Las Olas (The Waves): Los Arrieros liope, : on le o! wire. titles as just under $1 clearly rep- the 1959 International Competition 
(The Mule Skinners); Las Alazanas | 'T& ane Chieren’s chorus, Sammy resented a potential flashpoint. Prager & Fenton Shifts sponsored by the Belgian royal 
(The Sorrels); El Triste (The Sad | Fain and Paul Francis Webster General cost for such a 45 rpm plat- Jack E l 4 family, has been inked to the RCA 
One): Camino Real de Colima (The Penned the tune | Ser is around $1.50. ac ungeiman to Coast Victor Ked Seal roster. Laredo, 
Colima Roval Road): El Carretero — aa | Electric & Musical Industries Prager & Fenton, CPA firm’ currently a student at Curtis In- 
(The Postman); El Maracumbe; El Rice Revives Hoofing Ltd., controlling many labels, is | active in the music biz, has moved Stitute, will make his N.Y. recital 
Gavilancillo (The Little Sparrow Houston, July 28. the first major to hint at any price- | Jack Engelman from its New York | debut at Carnegie Hall, N.Y., Oct. 
Hawk): El Perico Loro (The Tawny An old local tradition, dancing lopping but is cagey about giving to its Hollywood office 19 koe 
Parrot): El Tirador ‘The Shooter) at the Rice. will be revived Aug. 8, details. It’s learned, however, that Among its assignments in the His first set for Victor includes 
and El Becerro ‘The Calf when Ed Gerlach’s orch will be it will shortly introduce a new | music biz, Prager & Fenton certi- Selections by Vivaldi and Wien- 
Soon folklore disk fans will have featured in the first of a summer | range of pressings under its HMV | fies gold record awards to artists iawski. 
a chance at hearing these loud-| dance series in-the new grand ball- | label at the same price as the Top | for the Record Industry Assn. of Capitol: 8 New Disk 
voiced interpretations of Mexican room of the Rice Hotel Rank “King Size” series afore- America. It also audits for the Ca ik tecerde hae nad eight 
ballads, unique from the oldtime The new ballroom is part of a | mentioned. Something similar will | publishers’ agent and _ trustee new panel. to recording costa Best 
favorites known north of the! multimillion-dollar expansion pro-|be launched under the Columbia Harry Fox, as well as several pub- known of the new diskers is Muzzy 
border. RCA is setting up distribu-. gram just completed at the hotel. | insignia. lishing companies Marcellino, longtime musical di- 
os —e ~ : ~—aoe - poeeanaes - — — irector on the “Art Linkletter 
House Party” show over CBS-TV. 
He'll record under the supervision 
of a&r producer John Palladino. 
The other pactees include the 
Polka Chips and singer Gary von 
Iig, who'll work under a&r man 
rg a Lud | Tom Morgan; Johnny Caruso and 
l= | | | 2 | t So | b> | Kathy Taylor, to be sessioned 
| = on & lz “oR | under Ken Nelson; the Bush Boys, 
| & } | a | | | Ss 31% - fhe = composer -arranger Hub Atwood, 
VY ToL a ; a) | e | elanczvis Hi ele and a new singer Young Jessie, all 
° Z ye |o J 4 
ARIETY im } < | 4 g 2 S ra = S s 3 7 to record under Buck Stapleton’s 
Survey of retail album best C/Slislaliwel~|elel|siHlul=\t 8|4/2| — Ff] Suidance. 
sellers based on reports from lead- SB Sie linlaliSPILTEISIlaeleisl Sie EIS 2/0 Simultaneously, an option agree- 
ing stores and showing comparative S | - sis e TIS le Si Pisigise|&is i «a T ment ‘between Cap and singer 
ratings for this week and last. wecee $/Siz is! s) SiOz Els ivlsiSia Richard Cannon has been con- 
Sie iz iSlislei@liziadlea@wialsicz @|/eis verted into a longterm pact. Can- 
= ~ ly 7 Zz S =i: 7 a4 = Lise /s} L non, who has already cut two 
Scie] ] aqi/1iai2isidisaia = ie] 7 2 singles for Cap, is a singing bar- 
a) |& |] § S\4\5 siciz|figiz 3 ~ &| P | tender at Ben Blue's nitery on the 
b= 7 lieia|™ | Ti7/g | ;/2iOle/ 8s z | | OT Coast 
National ¢ nlele|§ ¢ | sigisi'e'& £/f8i elt _ a 
Rating Sigia\s S$\S/B,/8\</8 22 = * 2 S/N King: Cozy Cole 
This Last g\2is | sizizezif2isisisis § t ei3i32\f Drummer Cozy Cole will now be 
wk. wk. Artist, Label, Title SI< BIR IZIDISlAIAlL |e |Bieiad HAizslidis banging out sides for Syd Nathan's 
- —— ~~ ee Fe —— — = —= King labe!. Cole clicked on disks 
KINGSTON TRIO Capitol) for the first time last year with 
1 1 At Large ‘T 1199) 1 1 .. o 1 1 = a ae 3 8. €6..6e0% “Topsy” on the Love label. His 
~~ MARTIN DENNY (Liberty) = 7 ae z ~ first single release under the King 
2 3 Exotica, Vol. I (LRP 3034) 2 4 100 44 6 1 1 3 41 6 86 ag Blop-Up” backed 
.: = aaa = on : - " . - with 0 wr 
JOHNNY MATRHIS (Columbia) .—— 
3 2 More Great Hits (CL 1344).,...... err ee a ee 2 10 _3 3 3 176 Urania: Mildred Dilling 
HENRY MANCINI (Victor) Harpist Mildred Dilling has 
~ 5 Peter Gunn (LPM 1956) 10 7 5 2 6 3 4 4 9 49 | joined the Urania roster. Her first 
~ SOUTH PACIFIC (Victor) a a — ’ = ; LP, scheduled for fall release, win 
= » - ‘ be called “Romantic Music For 
( ) > 
SA 10 - Sound Track {LOC _1933 seeinaineanerenene aa A 7 3 1 8 = ot i 42 The Harp Played By The First 
SHELLY BERMAN (Verve) ; Lady Of The Harp.” In addition to 
5B 6 _ Inside Shelley Berman (MGV 15003). ~ wo ss 2 -» 8 8... .. 2 6 2 2 427 concertizing, Miss Dilling is the 
HENRY MANCINI (Victor) author “ two books on the harp 
7 4 More Peter Gunn ‘LPM 2040 ss Se 55" Se Pee 4 4 9 8 8 40 es Sa -. 
PREVIN/ROSE (MGM) 
8 18 Songs For Young Lovers ‘E 3716) . 1 7 6 2 6 33 N. Y. Hi F; Shay 
tt tn allt aa beiccsiceiilestsoae = - s E a 
GYPSY (Columbia) OW 
a 12 Original Cast ‘BL 5420) eae se . € Bw id. i 10 29 
~ BELAFONTE/HORNE (Victor) e 
10 11 Porgy & Bess (LOP 1507) y Pere 10 oe Z 5 10 27 h cor mnge 
GIGI (MGM) 
; : ) 5 5 i 5 24 ; 
118 __ Soundtrack (E 3641). i i 9 How far the hi-fi industry has 
. .. KINGSTON TRIO (Capitol) : ss Ta x ‘ ‘ oa | come from its original bare-chas- 
12 i The Hungry i (T 1107 x oan _ ‘ <~ | sis-and-exposed-wire state is indi- 
PAT BOONE ‘(Dot cated by the fact that the upcom- 
13 23  Tenderly ‘DLP 3180) = Loe. See 4 20 | ing High Fidelity Music Show at 
, ~ PORGY & BESS (Columbia) the N. Y. Trade Show Building, 
14 14 Soundtrack ‘OL 5410) 8 4 8 7 17 Oct. 5-10, will be pegged to home 
TAVAN , a ym decoration. Highlight of the show 
MANTOVANI ‘London 
15A 19 Film Encores, Vol. H (LL 3117) 6 3 8 16 | Will be five mode! rooms designed 
:; : — = = - : by the American Institute of Dec- 
SR 15 Lemeg yo ye ~ ae (Verve) 7 5 6 10 16 orators to dramatize the decor mo- 
B15 orey — RA C —— — - tifs possible with stereo component 
FRANK SINATRA (Capitol) sets 
17 16 Look To Your Heart ‘W 1160) ~ 3 ss 8 7 15 To date, 86 exhibitors have 
ROGER WILLIAMS (Kapp) signed up for the annual event 
18 More Fabulous 50’s (KL 1130) 9 - 4 9] with indications that all 115 dis- 
~ MITCH MILLER (Columbia) lay reoms will be sold out by the 
194 13 Folk Song With Mitch (CL 1316) 9 9 7 10 8 | time the show is ready to open 
ARTHUR LYMAN (Hi-Fi) 1 First day of the show will be 
19B 24 Taboo (E 806). 10 10 5 gj ‘dealer day,” reserved for the 
7 4 FRANK “SIN ATRA (Capitol) . trade onl Thereafter it ll be 
AY SIN: A ‘Capitol m to the public for : eile 
19C 22 Come Dance With Me ‘W 1069) & 7 1$ 8 = sechng the public for a boxoffice 
MY FAIR LADY (Columbia) k S Coincidental with the hi-fi show, 
22A _ Original Cast (CL 5090) i“ 9 6 ‘T the Audio Engineering Society 
RAY CONNIFF (Columbia) : will hold its 11th annual conven- 
22B Hollywood In Rhythm ‘CL 1310) _ ee a ee io: 8 7 ‘ tion at the Hotel New Yorker, Oct. 
= r VAN CLIBURN (Victor) 5-9 Tec hnical papers on th ; lat- 
24A 9 Rachmaninoff Concerto No. 3 (LM 2355) 7 10 5 est development in the audio field, 
MITCH MILLER (Columbia) including stereo, will be presented 
on en wae : ‘T. 1¢ as well as an exhibit of profession- 
2 ‘ : th Mitch (CL 1283 8 Q 5 Wes #8 20 ¢ 
24B Still More Sing With Mitch al audio equipment. 
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{ Book 18-Piece Mex Orch | +d St ff M 
rf 
Ve . >. — 
On The U heat For Acapulco in Paris nsid e li SIC 
co ¢ July 21 R ird Himber’s cu ries of cuffo N.Y. park concerts for the 
Stars o le } > 
: - irs of Mexico | Schaef Brewing Co. this summer is being used by the maestro as a 
i DV Saxopnonist 1 ) H } nt ; } e 
S I ber’s pressagent, Dick Conlan, addressed 
New York jay Kent Walton preser Arab Paiiig eave 4 ‘ 
Rank Time Roul i I mMSivDi awr execullves urging nem to 
Erroll Garner t for a string of in the l[ S mutllin , M Himber bs he kind of music that millions of Amer- 
t ites wi : \u sUs' including a4 release I P album i I 1d at and Cor made the pitch in the face, as he put it, 
i Tusic i. \ i- ¢ apd fol — i } i 1 Pa skept in 1 ! wrding industry who believes the era 
I Sug ylusic ir the artist's “Windows of P 1 ra) od t lar dar to b a ng of the p t and would 
N.J.. Au \7, and Agent Leslie Grade : oit { arasss ' suc n f : of - on pa om : e anes 'n’ 
( ( I ) tville, N.J at the weekend to fina c 4 . sD | i ’ l t e ik ‘ H “g nte ¥ At 
Co onaria, RCA for Connie Francis 1 t Q , “a + cnet "7 - : 
‘ E wt 10 end » lor 
» in Cuba, will act as Manager E. H. Webster F 1 , ' ™ = 
for the en » Seeco line ant G. Colftins shift to sey ; 
a i Finch Records ha 1s ord new Birmingha ) otn 
Buddy Basch as | : blie rela- ficially opened yest ) it . ( \ | f N 0 J Festi apologized to 
ynsultant and Gtis Pollard eve I é his v banr P it Ne during the 
’ | promo 1 di or can be i ( . We Ga j P Mart 
ss = { ’ L i 
Lester Lanin Orch winds up a cscanppnnel France ( P hod G F d hing to do 
k at the Cavailer Ho Vir- — Reyno ds cut Ga r ( I re | l d as follo 
bea Friday (31 : Apollo Wi S te” t be 1 ) ( 
« i ‘ i 0 ” i ‘ r ne 5 - 
has taken over national I — 
a Metro vic, for MGM - . fo 
tion of Forw { Records ‘ . ~satiragag . : Sinele Biz 
C der Jesse Kaye's supervisi« ( & tiv i We yinted « Sir N 0 Ja Fest fe t t t > 
Bob rhompson, arranger-cOM- [evyene’s ane erly 
- 4 sevenes orch backd é l dif str fe) flash I to aD frorm 
I onductor has a Dot LP, platter which is b/w “ ——— Continued from page 97 ==, i ish g 
Sound of Speed.” Cue soon aE a ad — afin area, the Festival had excluded all photographer his was 
: ; ha sages eliatieadl Love , . rheodore Bikel Hugo & Lui The kids a! ) judgment on our part whi we sincerely regret.” 
: ) arransea and cone F, . rentiy abroad for 20th-Fox P tane ma 
: . 7 tor’s { . tters “om nt . ) t e na- 
ay : 's “Love -—< K . nt of Flanders,” will cut an a editing t cade 
n O fara ‘of W AME Elektra called “On the C Cty hi : : Ar e Bleyer, prexy of Cader Records, is on a bicycle to promote 
‘ ipe ‘ taff o I i s or rep ' > n 
= setae dan ee : is . As a tribute to the poe , k jo Ke company’s newest Chordettes and Everly Bros. disks. The trek be- 
decease d Billie Holiday, MGM R . re the di - = A I lay (24) in Cl ago where he met with midwest distribs. The 
- a cords is pulling “Don't ; ail a = “ — ‘0 5** following day, he huddled with eastern distribs in N.Y. and on Sunday 
| About Me’ out of h ra é upted pop music reels con 26 ~% aned to Londo to meet with representat f De i noe 
London = eee = i "htt im : ‘ 5 i pi naon t leet vith presentatives ol eccas ge 
H. Sings.”" for release as a ef -0 ” #0 lish outlet. Following day he hit Hamburg to discuss promotion and 
ny ‘“T a . per spoo Some ) n 
singer David Hughes skedded to Flip is “Just One More | : ns sacar ge aaa sales with Deutsche Grammophon, the German distributing house that 
do a further Ma ke Mine Music Bobby Troup wro » counteract tnis pra the Cadence line on the Helidor label. Blever is due in Paris 
tor 3BC-TV starting Se pt tune tor Julie London tagge : 1 ope: dye Wed where Nhe catch a jet back to New York 
Johnny Dankworth band in- Show Must Go On ) { ny ove P 1 
skein of “Dig Dankworth!” warbles in a segment ( or 
ams on the TWW _ network “Adventures In Paradi ) or he decline Royalties earned fro a Minneapolis highschool choir — ibia 
rdav Tues.) . . Tin Pan series. Tune may also b : i} Hugo & rrd—about a nickel for each 98c one sold—can't be received 
4] ball. staged by several pub- for Liberty ... Dean Jones s the ss of ex- Unt the city's attorney fina ly decides who is to sign the contract 1 
b es, to be held Sept 24 at the cut his first MGM * of hits. In the Columbia Records and where the money should go. The 45rpm was 
Park Lane Hotel ... German film month... Crystalette’s Tony Caro “Hit Parade” was | ‘ October by Col. On one side is “God's Christmas Tree” and on 
actor Hardy Kruger has waxed making the deejay rou: . , : e so barometer, | the flip is “Great Sor nebod: both of them by Minneapolis composer 
Blind Date.” from his new pic- a latest single, “If I I Then it 1s dissipated | ~'4 Lippman who now resides in New York. It was among the best 
‘ a 0 T >. - on “J >*? » . ” ‘pew 19 } ‘ ” nm Minnear 2 api? . . » ¢ ‘ 
ture for the Top Rank “King Size ou > by-city listing and today. | | é ellers in Minneapolis with a number of stores for many weeks 
series of 45 rpms. Same diskery | See a station-bv-station listing with 2"4 also has been selling well nationally 
has taken a midnight Sunday spot } Chi | ati n paneer wit 
on Radio Luxembourg, with dee- 1cago ; aving . - owe Severe . : 
| SU ( é result tne I 1 ust St re -anot I T ngie ( s ) se lus 
_ - ee : —_ Barbara Carroll retu , oo. Sa t act i age can 42 in Tanglewood 6,000-seat Musie 
don House Sept. 8. with Cy Cole ) es as ne — seem Shed was dedic ited before 6,929 by the Boston Symphony under 
OF THE man due the 29th. and Earl “Fatha” 10 the hit lists Charles Munch. Canopy, designed by Eero Saarinen and acoustical con- 
The Hines set for his bow t Singles as ‘Must’ sultants, Bolt, Beranek and Newman Inc., was erected as a $40,000 
pa 20 for four weeks .. . Duke Ha zlett s of singles have | memorial by his wife to late Edmund Hawes Talbot, Hub atty 
a Frank Sinatra sing-alike nal " i ia > ————— —_— 
lf ym the closed B ( ae Se oe 
) irc ne sec lack / + ean) } 
y were Sstlil abdSso- je : 
| Le Bistro, and doing turr Poe disk induc. Rank Records First PACE-SETTERS 
Curro’s, Milwaukee ; Meg essential to the disk indus cords Irs 
Myles now, with Dizzy Gillespie's if ngie is the only way to FROM yet 
new combo due Aug. 3-5, and Gem au 2 pop song, and it still is isney is} in rit.; 
Krupa quartet for a week A 17.) ef showcase for new talent 
. Roseland Ballroom, N.¥ Wit t the single, even the album Also Slate Beauty’ LP u BEl MIR BIST 
Don Glasser’s orch for No business would eventually taper 4 y 
Russ Carlyle to start next February off, d to the lack of new material London “ D 
. Versatones are curre! t the and f First Walt Disne disk to an is iy U SCHON a 
Shalimar, Waukeg: N ; 
Shalimar, Waukegan arian Hugo & Luigi are urging sued by Rank Records Ltd. went MM KeELy smITH-Lours PRima-DoT 
: MePartland trio to Sea 
Sings an industrywide effort to get the 


ville, Aug. 4, with Bobby H ackett 
signed for the 25th... ¢ bia 
waxer Jackie Davis curre t the 
Beachcomber, St. Louis 


DON’T WORRY 
"BOUT ME Maddox plays Montana's State Line 
d | nitery Sept. 7 for a week Hal 
an | Munro orch set for the Illinois 

JUST ONE 
MORE CHANCE 


Johnny 


| State Normal U. prom ( ? 
Disbanded last June, Hank wee 
son & His Brazos Valley Boys are 

| back in biz, and Billy Gray rejoins 
;}them early next mont is road 
manager and arranger. Unit will 
be without steel guitarist Bebby 
| White, who now has his own combo 

| The Betetiahe. 


Powell to - as Aide 
. =| Hollywood, July 2 
—D. d's aiiaiee over... Wallace T. Powell |! joined 
Capitol Records as staff assistant 
to M. D. (Bud) Schuster, national 
| phonograph administrator 

} Additionally, attorneys Elliot 
'Chaum and Robert G. Krechter 
have joined Cap’s legal staff and 
|will be under the supervision of 
Robert E. Carp, director of the Le- 
gal Department. 


K-12813 


























Degner’s Coast G.M. Berth 
Hollywood, July 28 
Martin Herch, prexy of Univer- 
| sal Recorders of California, has ap- 
pointed Richard S. Degner as gen- 
eral manager. 
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back on the tracks as a 
entral home entertainment medi- 
I Optimistic over the future 
y said the single biz has come 
ff the floor several times before, 
ent of radio and then 
again with the coming of televi- 
sion and can do it once again 
renewed competition 


once th ad 





ASCGAP 


=—__, Continued from page 97 = 


alog, with its wealth of oldies, and 
hence the latter should rate more 
importantly in the payoff system. 

The David group has pointed out 
that every single writer member of 
the ASCAP board of directors will 
personally stand to gain froin the 
new setup. This is intended to stir 
the conscience of the board which 
is expected to act in a disinterested 
way for the benefit of the whole 
membership. 

Huddles With Adams 

David has already held some con- 
versations with Stanley Adams, 
ASCAP prexy, about revising the 
consent order to eliminate the 
recognized works fund.” More 
talks are due to be held. Meantime, 
David stated that his group would 
take ‘every means” to protect their 
interests his was taken to mean 
that if the remedies inside of 
ASCAP were exhausted, the wrif- 
ers would go to the Dept. of Justice 
with their complaints or to a sym- 
pathetic Congressman like Rep 
James Roosevelt (D., Calif.) who 
spurred the Justice Dept. to make 
an early filing of the new consent 
order. 


ASCAP execs and lawyers, at a 
meeting with a committee of the 
songwriters Friday (24), urged the 
cleffers to reserve their criticisms 
until the consent agreement was 
signed. One attorney for ASCAP 
pointed out that if the songwriters 
pressed their attack, the Dept. of 
Justice may be inclined to come up 
with additional amen@ments. The 
songwriters, however, do not in- 
tend to play a waiting game and 
are going ahead with their fight 
They'll probably retain a music biz 
lawyer to advise them. 


}one such, a single featuring num- 


on sale Friday (17). It’s a 45 rpm 


single as put out under the Buena 
Vista label in the States, “Lenely Fs] 
Guita and “Wild Willie” per- 
formed by Annette f 
Disney's deal with Rank sup- 
plants the arrangement, effective 
some time, whereby occasional 
platters were put out via Pye Rec- 
ords, EMI and other diskeries. It's 
virtually an exclusive tieup, though 
plans are also*in hand for market- 
ing some disks through Gala Rec- 
ords, cut-price outfit ome Septem- 
ber. Releases on the Top Rank 
label are expected to average out 
at one single, one EP and one LP 
per month, with the LPs getting 
underway before the end of July 
in the shape of 2 soundtrack ver- 
sion of the “Sleeping Beauty” 
score CARL MANN 
Though the bulk of the Disney Phillips Records 
platters for Top Rank will be press- EAMOUS MUSIC CORPORATION 
ings of American originals, some 
disks will emanate from here. In 
fact, the label is already ballying 


& 
1 ONLY HAVE & 
EYES FOR You © 


THE FLAMINGOS «+ GONE & 
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A GREAT STANDARD 


MONA 
LISA 


Recorded by 
CONWAY TWITTY 


MGM Records 





LATEST RELEASE 
LLOYD PRICE 


sings 
I'M GONNA 
GET MARRIED 


b/w 
THREE LITTLE 
PIGS 
10032 









bers sung by Janet Munro and 
Sean Connery who appear in “Dar- 
by O’Gill And The Little People,” 
for sale as received. | 

Responsible for the Rank liaison 
is the Walt Disney Music Division, 
in operation for a couple of months 
now under the managership of 
Bernard Cook who comes from 
Capitol Records. Allied activity is | 
a pubbery which is linked with 
Chappell and which is currently 
on the alert with numbers intro-| 
duced in “Mickey Mouse Club,” 
tv program which has just started 
te run on the Associated-Rediffu- 
sion network. 








Edmond Hall's — Bash | 
Catskill, N.Y., July 28. | 
Edmond Hall, rte F clarinet- | 
ist with Louis Armstrong for the | 
past three years, was the guest 
star Sunday (26) for the second 
summer jazz concert sponsored by 
the Alumni Assn. of the Catskill, 
N. Y., Boys’ Club, at the New Hel- 
derberg. } 
Hall played an engagement for | 
the Boys Club Alumni last year, 
following his return from a tour of 
South America. Gene Schroeder 
on piano and Mousie Alexander 
on drums supported Hall. 


ROBBINS MUSIC CORPORATION 
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NY. License Commish Queries 
Spur ARA Meet on Licenses 





Artists Representatives Assn. is + 
slated to hold an emergency meet- 
g tomorrow Thurs on the 
estion of whether to take out] 
licenses. No ARA members in 
yw YC applied for per- | 
fr Y. License Dept 
1 is »y Bernard O’Con- 
La e License Dept 
an investigator to several un- 
ensed N y agencies At the 
r e time, a subpoena was served 
( e Shaw Artists Corp., pre- 
5 ably as a test case. 
Eddie Elkort, General Artists 
Cor} veepee and president of 
4, has conferred with O’Con- 
pe Results of the conference 
haven't been mac de known, but will 
presumably be told at tomorrow’s 
confab, 
The subpoena to the Shaw 
agency together with the sudden 
ts bv a city investigator have 
arently spurred the ARA to ac- 
on this issue. Whether the 
4 will stiffen its attitude in re- 
gard to city licenses will depend 
( vhat might have been agreed 
\ n between the License Dept. 
t Elkort 
For nany vears theatrical 
acencies throughout N. Y. State 
} been considered exempt from 
isions of the General Business 
a section of which prohibits 
employment agencies from accept- 
more than 5 commission for} 
rst 10 weeks for obtaining 
oyment rhe talent offices 
e long held that because of the 
e of the services provided, 
1 e exempt from such provi- 
t nd that under current condi- 
1 s they would be unable to exist 
' that schedule of fees. They 
fee by taking out employment 
enses, it would auto- 
e construed that they 
é nsidered employment offices 
al sense of the word and 
tail their commissions as 
s ability to render many ser- 
\ 1 acts <¢ upon talent 
é es to perfor 
recent attempt by the N. Y 
State eg ure to correct this 
n yugh the enactment 
( e Gilbert Bill was vetoed by 
( Rockefeller at the behest of 
lent unions. This bill called 
ent office to file a schedule 
of fees with the License Commis- 
§ ind so pro\ ided for a new 
c gory called a theatrical man- 
F vho could also charge a fee. 


LOOKS LIKE KAYE B. 
CUEING MELBOURNE H.0. 


Melbourne, July 21. 
Understood that Danny Kaye has 


agreed to extend his Melbourne 
f on at the Princess Theatre un- 
cer the Garnet Carroll banner for 
é dditional two weeks, giving 
t comedian a six weeks’ stop- 
c r nere 

Kaye, who played four weeks to 
ge it biz at the Empire, Sydney, 
f J. C. Williamson, Ltd., is said 


ave agreed to Carroll's request 
or the extended span because of 
terrific demand for seats extend- 
ing beyond the allotted four weeks. 
Comedian should take out a hot 
0,000 on his Aussie runaround, 


Kingston Trio’s $20, 700 
Storyville High on Cape 


Harwich, Mass., July 28 

Kingston Trio set a pak “at 
George Wein’s Storyville on Cape 
Cod here in their week stand, nab- 
bing $20,700. The jazz boite on 
the strawhat kick serves only sand- 
wiches, named after jazz personali- 
and bubbly. 
Che record was set for week end- 


£2: 


lies 


ing July 19. Erroll Garner fol- 
owed, closing Sunday (26), and 
fom Lehrer plus Bob Gibson 


opened last night (Mon.). 
It's the second summer of op- 


eration for Wein's spot. Skedded 
for balance of the season are: 
Bohby Hackett plus Barbara Car- 


roll Trio, Aug. 3-9; Pete Seeger, 
Aug. 10-16; Odetta plus 
Wh 
Aug 


ite, Aug. 17-23; Sarah Vaughan, 
24-30; Gene Krupa, Aug. 31- 








Gov. Long as ‘Pressagent’ 


For Tempest in Denver 
Denver, July 28 

Tempest Storm took off from the 

launching pad at Warren Sti 

Thomas’ Tropics nitery last week 

in a blast of publicity that should 

keep the peeler in high orbit for 


the four scheduled weeks 
Denver engagement meshed with 
the pyrotechnic visit this city 
of Gov. Earl K. Long of 1 ouisiana 
Front page news reports several 
days in advance, and during his 
three hectic days in town, stated 
that one of the principal reasons 
for the Colorado trip was to attend 
the Storm premiere at the Tropics. 
Jack Blue, Denver theatrical agent, 


was prominent among 
bulating governor's 

Miss Storm is in 
$10,000 for the four 


Jerry 1 Lewis On 
Supermarket Time 
For a Fortnight 


M., July 28 


the peram- 
entourage 
at a reported 
weeks 


Albuquerque, N 





Jerry Lewis is skedded to head- 
line a two-hour variety show which 
is booked to play a 15-day tou 
throughout New Mexico. Texas and 
Colorado commencing Sept. 14 

The show is sponsored by Furr's 
Supermarkets of Lubbock. Tex 
and will play in all the areas where 
they have markets 

Furr’s annually backs self-named 
“Show of Shows” and this is the 
third in the series. In 1956, the 
show featured Mick Roone’ 
Mamie Van Doren and the Four 
Aces In 1957 it i: ded Herb 
Shriner, Julius LaRos Hilltop- 
pers and De Castro Sisters. No 
show was held in 1958 

Ducats aren't sold for the event 
but must be obtained | I n 
groceries from the super ket 
chain. Every $25 in ca register 
tapes entitles public to a lone 
ticket 

This vear’s show opens Sept. 14 
in Colorado Springs, then plays 

| these spots in order: Denver, Al- 
buquerque, Amarillo Lubbock 
Roswell, Hobbs, Abile Midland 
Odessa, and El Paso on Sept. 28 

A total of 42 performances fs 
planned, three-a-day in ny of 
the towns 

Other talent booked to back up 


Lewis at the Furr's s! s include 
the Chordettes, Homer Garret & 
, His Y-Knot Twirlers, Hubert Castle 
and the Teddy Phillips 25-piece 
orch 


Josh | 


‘HITE STARS IN 
‘SUBURBS: OF Ci 


By JACK PITMAN 


Chicago, July 28. 
While the Michigan-Wisconsin 
resort belt (a few motoring hours 
from Chicago) is still a small fac- 
tor in the talent marts, 
has justifiable hopes it 
may become more 
though no one expects it ever 
rival the east’s borscht circuit. 
Keeping the hope kindled virtu- 
ally. singlehanded is Harold Shlen- 
sky, whose Brown's Lake Resort at 
Burlington, Wis. (72 miles from 
Chi, 42 from Milwaukee), is in its 
second full season of star shows 
every Saturday night. Next week- 
end (1), for example, Henny 
Youngman headlines. Lenny Coll- 
yer and Maxie Rosenbloom are 
inked to follow, latter for the sec- 
ond time this summer. 
Though it wasn’t followed 
immediately, the star policy actu- 
ally was incepted when Shlensky 
brought in Sammy Davis Jr. for 
Memorial Day, 1957. Subsequent 
one-night attractions have _ in- 
cluded, among others, Hildegarde, 
George Jessel, Robert Clary, and 
this year, Mimi Benzell, Ricky 
Lane & Velvel, and Phil Foster 
Things have been going well 
enough for Shlensky to have added 


to 





18 units this year alone at a Toronto. July 28 
claimed $5,000 per. : . | Earl Mountbatten, first lord of 
Shiensky thinks of his domain | the British fleet, will sail into 
as a sort of combination Gros- Torento Harbor in his HMS Scar- 
singer-Concord of the midwest, borough at the head of five war- 
Continued on page 109) ships of the British navy, plus a 
flotilla of the Roval Canadian fleet, 
. *} to open the Canadian National 
Magic Vielins Pact Exhibition here on Aug. 26. Pres- 
ent will also be the Nautilus, first 
As Ice-Breaker For nuclear submarine of the U. § 
Navy, and warships from 14 other 
_™e NATO nations Mountbatten, 
Mex to US. Troupes uncle of Queen Elizabeth, will be 
Mexico City, July 28 accompanied by his wife, Lady Ed- 
A break in the long deadlcck in- wina Mountbatten 
volving non-appearance of Mexi- Jack Arthur, producer of the 
can musical units in the United | evening performance at the 24.000- 
States has heen achieved, accord- | seat grandstand show ‘from Aug 
ing to Ramon de Florez, represen- | 26 to Sept. 12), has inked pacts 
tative of the Villa Fontana Magic with all his talent. As previously 
Violins group. They are RCA Vic- announced, George Gobel will be 
tor recording artists. the star, with Eric House playing 
Florez claims he has a contract opposite him as straight. Reserved 
offer from the Dunes in Las Vegas seats will be $3 to; 
guaranteeing $8,000 for a two-week Others in the Jack Arthur cast 
engagement. However, he added, include Janki & Arnaut, dancers 
the Magic Violins cannot accept Gino Donati, Italian tenor; Gil 
at this time since open date was Miller & Arnold Archer, come- 
Aug. 6 on, and the group cannot dians; Latona Graha & Chadell, 
go on tour because of prior com- Australian knockabout act; Willian 
mitments until November Trabert, singer, ho created the 
Florez said the Cocoanut Grove |role of Lieut. Cable in “South 
in Los Angeles is also interested | Pacific’: the Tavlor Twins, danc- 
in unit, as are other night clubs ers; Varel & Bai French sing- 
in the U. § ers, with Les Chanteurs de Paris 
If the Magic Violins, directed by Ming & Ling, Oriental comedians 
Roberto Perez Vazquez, go on an The star dance attraction will 
American tour, the impasse which be Alan & Blanche Lund, with the 
has blocked exchange of musical former creating the dance routines 
talent will become a thing of the and the staging, Midge ‘Cousens 


past, according to musical circles 


here. 


the trade | 
someday | 
significant, | 


up | 





NY. State Oficial Again Warns 
 AGVA It Cannot Conduct a Home; 
Penny to Call Natl Board Meet 





Mex Navarro Sisters 
To Tour Spain, Italy 


Mexico City, July 28 

The Navarro Sisters, singers of 
pop Mexican ditties, leave for a 
six-month tour of bistros in Spain 
and Italy. T! Iso have contracts 
calling for radio-tvy appearances. 

Sisters skedded to debut in 
the Jardin Villa Rosa in Madrid, 
for a three-month stand. After that 
they go on lan and other 
Italian cities 

According to reps of the singing 
sisters, tour will bring them 
around $100,000 


Earl Mountbatten 
Joins Geo. Gobel 
As Lure for CNE 


ey a 


are 


Mil 


to 


Arthur doing the routines of the 
50-girl line tagged the Canadetie 





From the 





Cradle to the Grove 


By JAMES POWERS 








Hollywood, July 28 

The Cocoanut Grove, one of the 
oldest class niteries in continuous 
operation in the country, isn't rest- 
ing on its palm leaves. Entertain- 
ment director Gus Lampe is after 
the next generation already. Get 
‘em young and indoctrinate ‘em 
early seems to be his motto and 
it's paying off. 

An innovation of Lampe’s for 
the plush, Ambassador Hotel room 
is the special “student's package,” 


which he advertises for $6.50 a 
person (including tax and tip) 
There's no hard liquor involved 


and the students taking advantage 
of the deal aren't allowed to order 
any. The package price includes 
food and soft drinks and the Grove 
advertises in all college news- 
papers and directories within a 
90-mile radius of L.A 

“It’s not a charitable gesture,” 
he says. “The Schines ‘who own 
the Ambassador) believe the Am- 
bassador will be here a long time. 
We are getting these young people 
into the habit of a nice club where 
they are given pleasant, honest 


treatment, and where their parents 
know they're attending a clean, 
tasteful show.” 

Student business is up 80° in 
the past year, Lampe says, and 
some of the acts are now frankly 
aimed at this younger trade. 

Lampe is out for all types, as 
long as they behave themselves at 
the Grove. Drunks get. short 
shrift and hecklers are eased out. 
There is no service while an act 
is on. “Either you spoil the steak 
or you spoil 
he says. 

While the Grove has always 
been considered a class operation, 
with sturdy dependence on Bev- 
erly Hills and Pasadena patronage, 
Lampe doesn’t think any club can 
set limits on its clientele. 

Kingstons-in-the-Skies 

When he booked the Kingston 
Trio in, he didn't depend on ordi- 
nary sources of advertising to 
draw the customers he figured 
would dig this particular singing 
group. He hired a plane to drag 
a streamer across the skies in the 
Santa Monica beach areas, places 


the performance,” | 


| wide, for comfort. 


he figured his potential audierce 
(young) would be 
When the Ritz Bros. were 


booked, Lampe sent the same plene 
with another streamer advertis ng 


this act out to Santa Anita which | 


he calculated as a likely locale for 
devotees and potential devotees 
of the comedy team. 

Although the Grove 
top entertainers—Judy 
Pearl Bailey, Dean Martin, Lena 
Horne—Lampe still believes the 
basic strength of any club is in its 
service 

The Grove, for instance, bucks 
the trend of the long, long table, 
where strangers are -seated to- 
gether, theatre-style. The chairs 
are purposely designed to be extra 
The room does 
not have a fast turnover. Most 
patrons arrive early and stay late. 
It's Lampe’s contention that @ 
group which arrives for dinner 
and stays is more profitable in the 
long run than the in-and-outers. 

85°° Sample the Chow 
He says that 85% of the Grove's 
(Continued on page 109) 


contracts 
Garland, 


+ 
> 


AGVA 
operates 


The tangled affairs of the 
Foundation Inc., which 


the AGVA Country Club & Recrea- 
ticn Center, South Fallsburgh, 
N.Y., are still under scrutiny of the 
N.Y. State Attorney General's of- 


fice as well the N.Y. State Dept. of 
Social Welfare 

One of the more important fac- 
tors in the stormy history of this 
phase of the American Guild of 
Variety Artists the reassertion 
by Bernard Perlman, chief of the 
Charities Registration of the Social 
Welfare Dept., that AGVA Founda- 
tion has no corporate powers to 
conduct a home. 
} In a recent letter addressed to 
the AGVA Foundation, Perlman 
Stated: “It has recently come te 
our attention that your group so- 
licited contributions at the Concord 
| Hotel, (Kiamesha Lake, N.Y.) on 
the basis that it was for the ‘AGVA 
Country Club, a home for retired 
variety artists. As you know, your 
group has no corporate powers, at 
present, to conduct a ‘home’ and 
the recent amendment to vour cer- 
tificate of incorporation does not 
grant this. Under these circum- 
stances it would be more circum- 
spect if you did not utilize the 
language indicated above 

“It would also be appreciated if 
you could furnish this office with 
the details of this drive, especiaily 
with copies of any publicity ma- 
terial or literature which you have 
circulated.” 

In another development regard- 
ing the AGVA Foundation, Penny 
Singleton, the AGVA president 


(Continued on page 109) 


DENVER SUPERMARKET 
BUYS RINGLING DEBUT 


is 


Denver, July 28. 
Busley’s Supermarkets, with § 
large retail, stores in the Denver 
area, has purchased the opening 
night performance of Ringling 
Brothers and Barnum & Bailey 


Circus here. 
It is understood the grocery firm 


will offer the tickets, which scale 
from $1.50 to $3.50 at half-price 
to their customers with purchase 
of a given amount of merchandise. 
Discount coupons given out at the 
stores are redeemable at the cir- 
cus’ regular boxoffices for re- 
served seats 

Although it is reported that the 
firm’s guarantee to the circus {is 


near $15,000 plus tax, the tab may 


Reason 


run considerably higher. 
is that the Municipal Coliseum 
where the circus plays Sept. 2-6 


seats better than 9,000 and agree- 
ment calls for additional seats at 
other performances should Busley 
customers fill the initialer and 
want “oversold” slips, which are 
customarily issued on advertised 
items when stock is exhausted. 


Empire Associates Inc who 
have brought the circus to Denver 
the past several years, made the 


tieup. 


Godfrey to Play ESE; 
Ist P.A. Since Surgery 


Springfield, Mass., July 28 
Arthur Godfrey makes his first 
personal appearance since his lung 
operation at Eastern States Exposi- 





tion, biggest New England fair. 
Edgar S. DeMeyer, general man- 
ager of the fair’s horse show, said 


Godfrey has agreed to take part in 
every performance from Friday, 
Sept. 25, to the Stake Night per- 
formance Sunday, Sept. 27. 

Godfrey's stint in the show will 
be his first public appearance 
since his operation in New York 
on April 30 He took part last 
year in the exposition, the largest 
amateur horse show in the east. 
An invitation to this year's show 
was sent to him long before his 
ailment was diagnosed. Godfrey 
has been in seclusion at his Lees- 
burg, Va., home, resting. 
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Penny Singleton Answers Bright 
On Issue of Teamster Affiliation 





Hollywood. 
I \ ETY: 
\ e has been done the 
of the American Guild 
sts in the inferences 


Hub Licensing Board 
Racks $1,619,300 Profit 


Boston, July 28 
Boston licensing board has re- 
ported a clear profit of $1,619,300 





from Mr. Jackie Bright, 

yaid tional Administrative Sec- 

ret of AGVA, which appeared 
in t ly 15 issue of VARIETY. 

Ce n context of this letter 


£ e impression that the mem- 
bet f AGVA had intended to 
a{(filia \GVA with the Teamsters 
Unior nd that such a move would 
be 1 ed by Mr. Bright “to the! 
} resigning as National 
Admit tor of AGVA.” 

I hasten to assure you that the 
meme p of AGVA has never, 
contemplated any such move; in 
f t membership of AGVA is 
traditional ignored whenever | 


Bright determines to make any 

p in his administration 

of AGVA affairs. The establish- 
ment of AGVA Feundation and 
AGVA Country Club & Recreation 
Cente a classic and current | 
example of how the membership, 
as a Whole, is not permitted to par- 


ticipate in a major decision. 
It is a matter of public record 
that Mr. Bright was called to testify | 


Senate Committee in- 


before the 


vestigating improper practices in; 


laber and management regarding 
his association with the Teamsters 
Union during the Ringling Circus 
strike 

It is also a matter of publication 
in the November 1954 issue of The 


AGVA News relating to certain 
proceedings at the October 1954 
National Board Meeting wherein 

i of the Teamsters Union was 


the aic 
Oo} solicited to involve itself in 
a personal dispute between Mr. 
Bright and life-member Dick Jones, 
Vv 


ich subsequently developed into 
ibel suit costing the membership 
$20,000 plus extensive legal fees. 
I issue of AGVA News re- 
ports “the order of the day was 
pended to permit a visit from 


Steve Cardullo of the Sea- 
fare Union of the Port of Phila- 
del; and Mr. Bernie Brown of 
the Teamsters Union of that City.” 
no record showing that 
AAAA’s had been consulted 
to approve involving AGVA with 
these non-theatrical unions. 
I report goes on to say that 


yntinued on page 109) 


ATLANTIC CITY STAYS 
WITH BATHING SUITS 


Atlantic City, July 28. 


ere s 





The 50 girls due here as the 
annual Miss America Pageant is 
staged the week following Labor 


Day will still compete in bathing 

suits, Lenora Slaughter, director, 

declared 
Comment 


was made following 


news stories that the archbishop’s | 


office in Santa Fe had reminded 
Sue Ingersoll, representing New 
Mexico in the Miss Universe con- 
test. that Catholic girls are for- 
bidden to compete in beauty con- 


from issuance of 9,726 licenses for 


| jukebox, pinball machines, liqu 


and food. 

Total number of licenses was 
reduced by 358 this year, chairman 
Clarence R. Elam reported. In- 
creased police activity resulted in 
18 more violations being reported 
to the board than in the previous 


| year, with a total of 171 hearings, 


he said. 


Judge, Lady Cop, Dancer’s 
Mater and Hub Cafe Mgt. 
Offer Details on Veils 


Boston, July 28. 

Egyptian wiggles and mysteries 
of Oriental terping were detailed 
to Judge Elias D. Shamon in muni- 
cipal court here last week by a 
policewoman and the mother of a 
dancer. Their versions differed 
so widely that it looked for a time 
as if a Solomon would have to be 
called in for the right definition of 
veil details. 

Joseph Teebagy, operator of the 
| El Morocco Cafe, Hub’s No. 1 Ori- 
ental terp nitery, was before th 
judge charged with hiring two un 
der-age “Oriental” dance expo- 
nents who had never been furthe: 
east than Boston. The two femn 
billed as Elyazan and Amoura, 19 
and 18, had their style of terper 
reviewed by the nitery op, the 
manager of the boite, Amoura’s 





mater and a policewoman 
Said Teebagy: “A native cus- 
tom. Very moral.” 


William V. Menza 


cafe manag 


“It’s a native custom done under 
veils.’ 

Mrs. Elizabeth Hargreaves, A 
oura’s ma: “The body is not e: 
posed at all, just the midriff. J 
like a bathing suit She 


pants, a bra and a veil I 
that her navel shows at tin t 
I don’t see anything wrong 
the dance.” 


Policewoman Marie He 


“The costume rests on the hips 
When I came in I thought she 
Elyazan) was going to lose |} 


skirt. She certainly had no ve 
and she certainly didn’t 
much to the imagination.’ 

Judge Shamon said 
found it was “all a 
taste.” The nitery owner's fate 
was simple; he was found guilts 
and his case was filed. The terper’s 
mother and the nitery manage! 
were found innocent of 
charge on which the judge found 
Teebagy guilty. 


Fielding’s Vaude Spree 
At Capitol, Aberdeen 


that he 


matter of 


the same 





tests in which swim suit exhibi- Aberdeen, Scotland, July 28 
tions are included because the| Harold Fielding, London im- 
church holds that such exhibitions | presario, has assembled a strong 
are immodest 


Bathing suit judging here has 
always been a vital part of the 
N America Pageant. Too, there 
has never been an occasion when 
a girl was warned, because of the 
ruling, not to appear. 


cPMW Nominations 


Personal Man- 





Conference of 


acers West has nominated Seymour | 


Hieller, Red Doff and Danny Wink- 
ler for the office of president, Mail 


array of vaude talent for his 1959 
summer vaude season at the Capi- 
tol Cinema here. 

He presents it over a six weeks’ 
period én association with the 
James F. Donald Cinema Group 
Customers are largely vacationers 
who fill up the Northeast Scotland 
city from June to August 

Acts on display range from 
comedians Bob Monkhouse, Vic 
Oliver, Jon Pertwee and Ker 
to singers Alma Cogan, Yana, 
Dickie Valentine, Petula Clark 





vote Will be audited by Brown, | Jimmy Young and the Beverly Sis- 

Kelman & Kraft. ters. Others include impression- 
Nominees for v.p. are Sam Lutz, | ist Margo Henderson, ventriloquist 
lie Rie, Brent Wilson, Frank} Arthur Worsley, piano duo Rawicz 

Stempel and Eddie Sherman.|& Landauer, trumpeter Kenny 

George Greif, George Moro and Baker and piano-entertail r Joe 

Tom Sheils are on the siate for, Henderson. 

secretary, and Manny Frank is the} i 

scle nominee for treasurer. 


Arpeggio New in N.Y. 


new eastside N. Y. jazz spot, 
t Arpeggio, bowed last night 
1es hosted by Willie Shore, 
who also is partnered in the Com- 
poser, and Mike Macario, a res- 
taurateu! 
Opening bill comprises Bernard 
Peiffer Trio and Vic Dickenson 


Quartet Pianist Lucille Howard 
plays the cocktail sessions, 


’s Solo B 
Pepe Lara’s Solo Bow 

Pepe Lara, a former member of 
Los Chavales de Espana and who 
has gone into business for himself, 
will make his N. Y. debut as a 
single at the Chateau Madrid start- 
|ing tomorrow (Thurs.). He'll be 
accomped by his brother, Ramon 
Echauz, the original family name 

On the surrounding bill will be 
El Cuarteto Triana, a flamenco 
troupe. 


att * 
Platt 





SUE EVANS 


Dot Records 
T Ss ‘to AL SIEGEL and 
PETER IODICE for a wonderfal 
two week engagement at the ELM- 
WOOD CASINO in Windsor, On- 
rio (Detroit), 











Aquaten’s Ist SRO 


Via TV ‘Kangaroo 


Minneapolis, July 28 

For the first time in its 20-year 
history the Aquatennial, local sum- 
ner mardi gras, last Wednesday 
22) sold out the 16,500-seat mu- 
nicipal stadium. The personal ap- 
pearance of CBS-TV’s “Captain 
Kangaroo” (Bob Keeshan) as the 


star of the daytime pre-parade 
show was credited with the extra 
big draw At $2 top there were 
more than 18,000, including 
standees, packed into the en- 
osure 
T elaborate Aquatennial day- 





night parades start from 


e stadium and the daytime pro- 
essiol ; preceded there by a 
S omprising many juvenile 
features There are no 
other stands or reserved seats 
wh to witness it along its 
During the Aquatennial Keeshan 
so made a number of other per- 
sonal appeargnces in local public 
ks in which several of his 
shows were taped for network 
video presentation. These appear- 
ances also attracted huge crowds 
Idren and adults 





TERESA SALISBURY SUB 
AS CROSBYS G0 VEGAS 


Salisbury Beach, Mass., July 28 
Teresa Brewer has been inked 
to replace the Crosby Bros. date 
of week opening Aug. 23. Cros- 
bys settled their contract with 
Denny Mulcahy, op of the 1,200- 
seat beachfront nitery, so that they 
could play a Vegas date. Crosbys 
paid a figure around the $7,500 


mark to take the $25,000 L.V. date 
for three weeks 

In another switch, Jerry Vale 
been signed to replace Eydie 
Gorme Aug. 30 for eight days. The 
femme piper cancelled because of 
impending motherhood. 

It's been a season of switches 
for the spot Sammy Davis Jr 
started it off when he cancelled 
June 28 week, and Connie 
Francis pulled in 

Liberace opened at the strawhat 


has 


his 


nitery Sunday (26) for a week. Er- 
roll Garner follows. Frankie Ava- 
lon is booked for week of Aug. 16 


Kenneth McKellar, IIl, 


Cancels TV-Radio Dates | 


Glasgow, July 28 


Kenneth McKellar, tv, radio and 
disk singer, has bowed out of en- 
gagements for six weeks because 
of sinus trouble. He was recently 


forced to interrupt a weekly se- 
ries of BBC tv network shows 
His medicos have now advised him 


not to return to work until the 
end of August 
Alistair MeHarg will carry on in 


McKellar’s place, both on tv and 


radio. 

In September, McKellar is pact- 
ed to plane to Canada for a con- 
cert tour. He will head an Auld 
Lang Syne unit on a national trek, 


} playing largely to Scot societies. 


Inside Stuff—Vaude 


The Hilton Hotels Corp. {s set to build an addition to the Savoy 
Hilton, N.Y., which will house a new ballroom as well as more guest 
rooms and offices. Land on which the construction will take place was 
purchased last week from the Crimmins Operating Corp., which has 
owned the site for 50 years 

The Zeckendorf Hotels Corp. has completed a deal for the sale and 
leaseback of the Drake Hote!, N.Y. Sum involved is $12,000,000 which 
also includes the $3,500,000 financing of the expansion program at 
the inn. Addition includes a 200-room annex which would hike the 
room total to 700, plus several function rooms. Inn was purchased by 
realtors Samuel Sockol, Louis Adler & Peter Feinberg with Brener & 
Lewis acting as brokers. Zeckendorf leased hotel back for a 99- 
year period, 


the 


Two major talents presented pictures of extreme contrast on the 
Coast with the simultaneous runs of Judy Garland and Harry Bela- 
fonte. Miss Garland at the Shrine Auditorium grossed a losing $43,000 
for five performances in the 6,585-seater, scaled to a $6.50 top. On the 
other hand, Harry Belafonte finished a three-weeker at the Greek 
Theatre 





} with a mighty $252,000. Closing stanza. registered a staunch 
| $78,000 for five performances. House had to refund $15,600 for the 


| previous Monday when Belafonte was out with an attack of flu. 


Minneapolis Metropolitan Stadium Commission and local newspapers 
are receiving squawks from parents because of alleged off-color jokes 
and quips cracked by Hugh (“Wyatt Earp”) O'Brian when he was in 
Minneapolis as the star of a Saturday afternoon Stadium Wild West 
show which had a predominantly smallfry audience. O'Brian may have 
been caused to resort to questionable material because he was peeved 
at the crowd's smallness, less than 2,000, the show laying a big 


egg. 

After the successful gin rummy tournaments of Las Vegas, it was 
inevitable that a crapshooting contest be held in the green baize coun- 
try. What is believed to be the world’s first craps tourney ended July 
15 at the New China Club, Reno, where 119 participated in the con- 
|} test. At this interracial club, the tournament was won by Theodore 
Jackson, a Negro auto salesman from Reno who picked up $1,500 as 
well as a trophy comprising diamond-studded gold dice. Trophy was 
presented by the Ink Spots 


Honolulu’s Donn Beach (of Don the Beachcomber’s 
East this week to supervise opening of two steak house operations pate 
terned after the one he runs in Waikiki. From Tokyo and Hong Kong, 
he'll fly to Texas to straighten out details in connection with a natural 
gas well that’s just come in on some land he owns there. En route home 
to Hawaii, he'll pause in Las Vegas to supervise opening of the Aku- 
Aku Room in the Stardust Hotel 

Buddy McMahan, manager of Zebra 
House, sprawling apartment hotel 
cent to 4,400-seat Fox 
known as “Industria 
vertisers in these 


wings to the Far 


Lounge in lobby of Howell 
close to downtown Atlanta and adja- 
resorting to advertising in what is 
Atlanta Journal and Constitution. Ad- 
are confined to appliance dealers, 
upholsterers, potato chip firms and the 
like, so appearance of Zebra Lounge ad ‘and the editorial spread that 
proved to be an attention-getter. McMahan recently re- 
renovated and refurbished Zebra Lounge and chose to break 
ith booking of singe1 Ryan, who joined 

latter summ« ig engage- 


Theatre, is 
Pages” of 


pages, as a rule 


mattress 


renovaters, turniture 


goes with it 
aecorated 
} 


lis new i campaign \ Johnny 


pianist-thrush Eloise Bryant riding out a 


riol 


Was Magico Calvert’s i ail 
South Seas Yacht-Wreck Agent As Diplomat 


Alot of Abracadabra?’ Ip Pitt's Sizzling 


} Talk in local show biz circles is | . 

|that John Calvert, American | iV ry or cis 

actor-magician, will cancel his 

— = Aue Ser 20 ae Ie. An agent can only make enemies 

wrecking of his vacnht at Eicho Is- 

| os in Pittsburg nder 

{land in the South Seas =! I " urgh wu ac the strong 
Calvert was en route from Dar- | 5®¥&" § market prevalent in that 

|win to Sydney when he radioed town at this time. With six cafes 

lthat the yacht Sea Fox was in Competing for headliners, and all 

| danger of sinking. The local air bidding for the same availabilities, 

lforce and navy went into action. | 8" agent has to tread gingerly in 

| with a navy tug escorting the that area, dole out the talent tact- 

lvacht to the island for beaching. fully and attempt to give every- 

Rescue of Calvert and his crew js DOGY a fair shake so that all can 

said to have cost the government Meet competition. 


$60,000 
David McKenzie 


The N. Y. agents are having a 


; +] ; > , > 
member of the difficult time in that city because 


crew who quit the yacht and re- | ©Very nitery expects to get the 
turned to Darwin, has hinted that, Prime attractions One agent says 
the radio calls were a publicity that when he goes into that town, 
stunt. Calvert strongly denied the | he will call on two niteries only, 
| allegations However, government and then return shortly afterward 
officials are probing the whole ‘® call on another pair Otherwise, 
setup he feels that he would start a 
| Harry Wren, indie vaude-revue free-for-all from which he couldn't 


himself easily 
involved are spread 


extricate 
The 


producer here, denied he was asso- 


. . . “ afte 
| ciated with Calvert. Wren said he cares 


had been asked by the magician OUt so that this procedure can be 
only to try for theatre dates in followed fairly easily. Two of the 
Svdnev and Melbourne largest cafes are in the suburbs. 


The Holiday House is at Monroe- 
ville, and the Twin Coaches is at 
Belle Vernon. Also in competition 
for the same names are the Town 


'3 RIVERS, SYRACUSE, se en ae 
IN NAME SPLURGE zon ioom: Ankara and the New 


= es : Arena. The latter is currently en- 

The Three Rivers Inn Syracuse larging so that it will also be a 
on a name biage, has lined up the more important factor than it has 
bulk of the talent been hitherto. Its increased ca- 





for the rest of 


the year. Domenic Bruno, spot’s pacity will enable it to bid much 
operator who was in New York last higher fer names 
free g — = wey: also = Thus far, say the agencies, the 
| Jarging the soy n a construc-' tee] strike hasn't affected the 
pene ginny ere may for a ov- buying tendencies of the Pitt 
jn eee ae ane Swimming | cafes. However, should the strike 
pool on a nine-acre tract adjacent last long. its effect on niteries is 
to the cate expected to be considerable. An- 
Pacted for Three Rivers are other factor that has the niteries 
Billy Eckstine, Juiy 31; Platters, worried is the possibility that the 
Aug. 14 for 10 days; Johnnie Ray,’ work farce at Aluminum Co. of 
Aug. 24; Bobby Darin, Sept. 7;| America will follow the steelwork- 
Paul Anka, Oct. 23, as well as a ers on the picket line unless an 


stand next May; Frankie Laine, | agreement is reached by midnight 


Friday (31). 


| Oct. 23, and Nat King Cole, Nov. 20. 

















Wednesday, July 89, 1959 , VARIETY 107 
RUDAS | 
THEATRICAL 
ORGANISATION 
CABLE: RUDATIV, SYDNEY 822 seen aia SYDNEY TELEPHONE: MA 1885 


PROUDLY ANNOUNCES 
THAT 


NEGOTIATIONS HAVE BEEN COMPLETED 








FOR THE LEASING OF THE 


Tivoli Theatre 


SYDNEY 





and 


Tivoli Theatre 


MELBOURNE 


FOR FOUR MONTHS OF EACH YEAR FOR THE NEXT THREE YEARS 


COMMENCING WITH 


“ORIENTAL CAVALCADE” 


THE SPECTACULAR EXTRAVAGANZA 
FEATURING THE GREATEST INTERNATIONAL CAST EVER ASSEMBLED 
IN AUSTRALIA 


OPENING AUGUST 18th, 1959, AT TIVOLI THEATRE, MELBOURNE 


Other Rudas Productions Now Touring the Far East Include 








“HEATWAVE”, Hongkong — “REVUE CONTINENTAL”, Manila — “SUGAR BABA REVUE”, Tokyo 
’ “FUN FIESTA”, Calcutta — “CHINGA DOLLS”, Singapore 
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Negro Acts Get Encore Dates 
In Swedish Theatres, Niteries 


Stockholm, July 28 really not a singer, but a 
arrived in Stockholm | ¢! I try to open people's ey: 
{ or a week's appearance After White’s appearance, 7 
Gardens ‘(Julv 24-31 af- Gardens will present Ray Elling 
s fourth visit to Sweden Aug. 1-20), Paul Anka (Aug 


to Boston ‘Aug. 6) and 24) and then the Delta R 
Boys (Aug. 25-30). Latter act is ) 





other booking in the 
1 States and Canada, before 4 perennial repeater in Swe 
SS to England to make a Via Paul Kapp, their ager 
se ' 12 half-hour television States for 20 years 
; for Granada. In his shows, Sannes _ 
MV »e supported by his son © 
J } and his 20-vear old 
me aad he tee Videoaters Plus 
) Bab.” e 


1 White told Varrety’s rep M 9 ee 
I t he had a special liking ar Hl fin : 
f mcerts “for then you know ] l fl 


ve come to see and 


" yu n nightclubs, on the ° ° 
hand one disinterested alr I 
' night get you out of the 7 . 











R ‘mbering earlier visits to Albuquerque, N. M., J 
Sweden, White said that Booking has been cor 

» had appeared on open-air stages the nine days of the New M 

in the parks. “At times, my hands | State Fair, Sept. 26 to Oct. 4 
so cold that I couldn't feel The lineup, practically a 
strings vision western’ entertainet 

He went on to comment, “I'm been bought for a total of a 

———— $40,000, according to Quentin Tex 


Barron, fair’s manager. O 
ception to the alfalfa theme 
appearance of singer 
Whiting on Sept. 30 and O 
Jimmy Wakely, western s 
is skedded to emcee the entirs 
days, plus doing advance } 
tion work for a fee of $5, 
Show opens Sept. 26 
day appearance of Robert | 
of tv’s “Wagon Train H 






CURRENTLY ") 


. Canadian 
. B Circuit 







followed by Dale Robert yf 
MIKE “Wells Fargo” for Sept. 27-29 I 
come Miss Whiting plus Ste 





McQueen of “Wanted, De 

| Alive’ on Sept. 30-Oct. 1 

| »Last three days of sho Oct 
2-4, three top plavers of i 
smoke,’ CBS-TV oate! 

pegged. Three are Dennis V 
Chester), Amanda Blake 
and Milburn Stone (Dox 

—— Fair features two sl 

afternoon performance ir ) 


“THE COMEDIAN” seat Coliseum and eveni! 


The Only Real Monthly at regular daily rodeo 











OSjust pW FUNNy” 
- “Contact: HARRY BREYN 
CHICAGO 





_ 














PROFESSIONAL GAG SERVICE ,ferformer tabs include: Hor 
THE LATEST — THE Greatest — | $2.000 for one day; Robertsor 
THE MOST-UP-TO-DATEST $7,500 for three days: Miss Whit- 
Now in its 107th Issue, containing | ing, $3,000 for two days: McQueen 
stories, one-liners, poemettes, song $2.500 plus air fare for two d 


titles, hecklers, audience stuff, mono- . ‘ : Aye 
logs, parodies, double gags, bits, | Wakely, $5,000 for nine days plus 
ideas, intros, impressions and im- promo work, and “Cavalcade of 
personations, political, interruptions. , ie On ne dave 
Thoughts of the Day, Humorous || heels $13,000 for nit aS : 
Views of the News, etc. $20 yearly State Fair Commissior mi 


as par, Arthur G 
BILLY GLASON Last year, Arthu 
200 W. 54 St., New York 19 








for total take of $40,000 





peared all nine days o e fair] 





Currently Appearing at the 
500 CLUB, Atlantic City, N. J. 
With the Great 


FRANK SINATRA 


* 
PAT HENRY 


(My Sincere THANKS to FRANK SINATRA 
and SKINNY D'AMATO) 
Just Concluded, 3 RIVERS INN, Syracuse (McGuire Sisters Show) 
August 3rd, THE BOLERO, Wildwood, N. J. (Teresa Brewer Show) 
August 17th, ELMWOOD CASINO, Windsor, Ontarie 


Personal Management 


STUART WEBER, 375 Fifth Ave., New York 16, N. Y. 








introductory Offer: Last 12 issues $15 talent nut to a total of $ ), and Chelsea's Celebrity Room, followed beds! TV. Hi-Fi, Radio in every room 
; Single Issues $3, is Barron got under the figure with esos or by Milt Ross for one-night stands || A17:,Sewnd Conditioning! Suites with 
— No Co “3 — several dollars to spare Lylia Saynt featured at Presi- Diners’, Am. Exp, and Hilton ecards 


| 


}entertainment group in Mexico. 














Catholic Girl Home After [fi — a 


Beauty Contest Walkout; | Vaude, (Cafe Dates 
Felt Too-Chaperoned a 


pugu 1e Jul 28 i 
juerque, July 28 New York Detroit 








Re ided Sue Simone Inger- 
New Mexico gal who Will Mastin Trio slated for the Grand Opening of the Top Hat 
k ut on the Miss Universe | Apolio Theatre starting Oct. 9 Supper Club in Windsor features 
ont l Long Beach on the eve Larry Adler due at Sto lle, Bos rhe Playmates . . . Jonah Jones 
yf the balloting to pick the winner! ton, Oct. 5 . Pearl Bailey pacted , Quartet in return engagement at 
" to Alt Tt ~"*|for the | len Roc, Miami Beach Baker's Keyboard Lounge ° 
> ymne ( sraque es- ¢ : i i : 
’ yuque rque l March 2 Pat Lombard of Gen-| Billy Butterfield orch at Crest 
ecause she felt the con- | gral Artists Corp. gandering talent | Lounge . . . Four Scores headline 
é was ju another form of | in Ry Johnnie Ray goes into Metropole Supper Club show in 
the Roosevelt, New Orleans, Sept. Windsor Robin Nelson’s “Jam- 
N Ingersoll, who defied the 17 Bob Melvin set for the boree on Ice” in second week at 
Ca ec archbishop of New Mexi-!E!mwood Casino, Windsor, Ont., | Roostertail . Singer Jeannie 
i V. Bryne, by going to Aug. 3 Marion Marlowe down Johnson held over at the Com- 
ant, was replaced late ‘9 the Lake Club, Springfield, modore in Windso1 . Organist 
\ by another Albuquerque “*¥8- 19 Bill Doggett and combo at Flame 
vcsar 3 ae wwuquerque eee Show Bar . Comic Morty Storm 
( JOI S . ‘ 
i 2 ind singer Cathy Keegan in sec- 
\ Ingersoll went to the con- Hollywood ond week at Club Alamo . 
pite of threats from the = Belinda Blanchard is the new 
f the denial of sacraments The Surfers, Hi-! recordings | vocalist with Beany Coffel orch at 
union and confession artists, are ——e dow for the Knife & Fork Club where song- 
< next tour- weeks ir inge ¢ the st Ss y tal 
But, as she withdrew Monday | Rext f i : _ pig ) ange f ress Cathy Johnson stars 
} td withdre lv be se cea ee a ee, —— : a 
sa [ with chy only Hecause Ruth Wallis is backstopping Bobby 
l e tO ext ag on ead Short at the Interlude Bobby Mills Circus Nets 86!2G 
rant for anothe! was helc Darin opens a star t the te 
I I : tand a ie Cioiste! | 9 
beset scenadeosecad oail an Ope : London, July 28 
incon u 7 ‘ado I could’ Friday 3] Jack Costanzo Profits of Bertram Mills Circus 
ynger endure i wound up his bongo session at the “d ‘ ' 
; , nie } - Showed a sharp upswing last year 
liss Ingersoll said she had al- _ Garden of ~ and is appearing _ fram $53,000 to $86.500 : 
‘= ke erel ' at Cisco’s in Mé ttan Beach ; a 
de 7 d the archbishop by Cis Sob oe sine i Dividend on the 29c ordinary 
ring a bathing suit in a public | -*"= “ ‘ replaces ocl ae a oe ¢ 1924¢ 
wag eager ee wee J ae lrudy Stabile at the Slate Bros K is maintained at 18%4%, 
: ‘ ; 3 s vy headlined by Dave Gardner : a 
ause of restrictions placed by : =r ; : 
¢ ‘ eo + Vocal-piano duo McGuire & Public Notice 
ontest promoters on the girls Still pen st th I R : - 
. pen a e Living Room in 
. : “Pr a ee ‘ - } MAST 
O ils took this to be a knock Atlanta Aug. 3 for an indef stand IN “ad eA RT OF COMMON PLE As 


rigid chaperone’ systen . NO. 5 FOR THE CGUNTY OF PHILADEL- 





Contestants have chaperones with PHIA STATE 0} PENNSYLVANIA, 
“ ; : December Term, 1958 No. 3259 In Divorce 

: . 1 me . he . 
all times when they are Atlanta 4. V. M. MAURICE TIBBLES v. RUBY 
ot in their rooms. Their floor at This is holdover week In Atlanta HARRIS. TIBBLES To RUBY HARRIS 
the headquarters hote! is off limits ‘ _ a . . rer TIBBLES, present Residence Is Unknown, 
Saude _a a dineries, Ganceries and cocktail But the Last Known Residence Was 110 
» a eries amid summer doldrums k est 107th Stree Central Par Vest, 

1 nn d ums, la W 107th 1 Park V 

nite? efi, 5 > ‘ hat yf nventio ame wh scale »| New York City, New York, Defendant: 
( t officials denied tha , entions and olesale de You will please take notice that I have 
here was anything approaching sertion of club habitues seeking | been appointed Master by the Court in 
heen nae There have been no com- Vacation entertainment in other | the above case, in which your husband, 
82 P nee ] > ine : yh¢ | Maurice Tibbles has brought suit against 
plaints from other girls a Club P ach ee brought you for absolute divorce on the grounds 
Miss Ingersoll, on her arrival in - 1 a new show Monday (27) head- | of desertion, and that 1 will hold a meet- 
“$i ie ae 1 i ene : * lining exotic Candy Bare with | ing fer the purpose of taking testimony 
\ pDuquerque, Calle a press con- singing emcee Jack Morley replac- n said case at my office 1412 Market St. 
ference, and said that she has not | ; ; if , | National Bank Bidg.. 11 North Juniper 
aX . . 2 : ing Frank ( apri, with exolic Betty Street, Philadelphia. Pa.. on Wednesday, 


lisobeyed the archbishop, but that | Howard and dance team, Bette Lou | August 12th, 1959, at 3:30 o’clock p.m. 


she has disagreed with him She & Tommy rounding out bill DST) where and when you may attend 

‘ . “be . a di eeee% : - * * with witnesses, if you so desire. NORMAN 

said she still considers herself a New faces at Domino Lounge in| 5. GRIFFIN, Master 1412 Market St. Na- 

good Catholit Imperial Hotel include comedians | tional Bank Bldg 11 North Juniper 
- set, Philadelphia 7, P 

She said she emphasized that | Wick & Brand and acro dancer  5'reet- Philadelphia 7, Pa = 





she was very much interested in | Lorraine Powlus Staying at oe ————— 
: Joram ic e : J trir 
1owing non-Cathglics that the ral - s per — Mack, strip- 
clergy in the Catholic church does Ch ile S 1 =e 2 comic-emcee 
arlie Solnar. 
not dictate to a “blindly obedient © na 





777 VINE STREET 
IN THE HUB 
OF HOLLYWOOD 
Brochures Sent 
Upon Request 





After the controversy dies down Atlantic City 
lans to return to her job as 
pia to return J Four Lads into Steel Pier Music 


beauty shop worker here. : : 
peau snop V orke 1e1 Hal 296-1) with Art Mooney re- 


placing ailing Claude Thornhill 

; eading Thornhill’s band in Marine 

Platters 137 \) | Ballroom (24-30) and Buddy Rich 
9 


| following (31-6 Ice Capades 
| into Convention Hall to play until MOTOR HOTEL 


Labor Day ... Jan Bart into Hotel King-size swimming poo Queen-size 





dent’s Round-the-World room . 
Rummy Bishop joins summer show = 


+ ° _ a 
Mexican Stints at Paddock Rita Alexandrova in 
I aleah Jan Tiffany into Globe Be i C om 
buriesque 
Mexico City, July 28. —_ ‘ 


The Platters are finally coming e AS 
to Mexico, after a year of dicker- Chicago ' 


ing to obtain their services It Jimmy Durante to the Chez 














took a joint combine of radio, tele- Paree Sept. 7 Larry Adler plays | and His Troubadors 

vision, night club and personal ap-' the Embers, Ft. Wayne, Sept. 14 

pearance interests to pony up the for six days ... Jean Shannon & 

money demanded by the unit Brooks Bros. open next Monday NOW PLAYING 
Augustin Barrios Gomez, com- (3) at Rancho Don Carlos, Winni- 

mentator and master of ceremon-| peg. Castle Sisters are booked BAL TABARIN 

ies, announced that he had signed; there Sept..15... Kathy Linden to 

for the musical group with their;the Metropole, Windsor, Ont., CRYSTAL BAY 

representative, Buck Ram He | Nov. 23 for two frames .. . Israeli 





mime Shai K. Ophir makes his first LAKE TAHOE, NEV. 
Chi nitery stand at the Gate 
of Horn Sept. 15 for four weeks 





further said that the Platters will 
receive the “fabulous” (for Mexico 
sum of $11,000 a week. This trans- 














late t sos j Ds ,a- | Leon Bibb returns there next Tues- * WNITERIES FAVORITE 
tional a “4 P13 7,500 . == day (4) for three . Comic Eddie | OPERATIC GROUP 

For this, the unit Gam eriave next Rich to emcee chores at Brown's THE 

icles hg ae : Lake Resort, Burlington, Wis., Aug. | 

November to appear in the Afro 8 for four rounds .. . Bob Crosby METROPOLITAN 


night club, over XEW, Televicen- | \ ij} be in Des Moines Aug. 17 to 
tro and personal presentations in jj jJaunch a new shopping centre 
the National Auditorium. Nitery . Frankie Scott signed with 
will shell out $3,000 dollars; Tele-| the William Morris office 

Vicentro and XEW a@ Joint Similar | cece 
amount and the Auditorium guar- 


antees 5,000 dollars for personal 0 
appearances. The Amazing Stars of “WHAT'S ON YOUR MIND 


Contract, if confirmed (verifica- Lucille and Eddie ROBERTS 


tion could not be obtained from the 


QUARTET 


1427 Munsey Bidg Baito 2 Mad 


NEW YORK PHONE, TO 2-2090 








artist’s representative who flew Currently 2nd Week 

back to the States), is one of the pattem earns BooN rT 

65 Rae : bales Pr ’ cago, til. 

most lucrative signed by a foreign Thanks to Merrie! Abbott Mgt. M.C.A, 












































“Comedy Plate Spinning” 





KUMAR 


Season 1958-'59 

Many THANKS to the Many AGENTS for BOOKINGS and 
TELEVISION Engagements in FRANCE, ITALY, GERMANY, SPAIN, 
TURKEY, LEBANON, NORTH AFRICA, GREECE and INDIA. 


* Just Returned to the U.S.A. * 


Contact: MAX ROTH, 48 W. 48th St., New York 
Plaza 7-8335 
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N.Y. State Warns AGVA 





— 





who has been at odds with Jackie! 


Bright, 
trative secretary, 
first assistant attorney general, 
Samuel A. Hirshkowitz, for a con- 
ference which would include the 
AGVA National Board. Miss Sin- 
gieton told that state official that 
Sol Neil Corbin, assistant counsel 
to Gov. Nelson Rockefeller, advised 
that there was interest in continu- 
ing conferences on the Foundation. 
Since she would be on the road 
until early September, Corbin sug- 
gested that a meeting with Hirsh- 
kowitz be held then and which, she 
understood, would also be attended 
by Bright and AGVA attorney 
Harold Berg. Miss Singleton also 
stated that she would call an emer- 








gency meeting of the national 
board to convene in New York in 
early September and invited Perl- 
an as well. Copies of the letter 
t Hirshkowitz were sent to na- 
tional board members. AFL-CIO 
I i George Meany was also sent 
a@ copy 
The AGVA Foundation has been 
embroiled in difficulties since its 
founding about a year ago. It was 
denounced at an open meeting by 
Miss Singleton Since then its 
charter has been amended but ap- 
perently it has not yet obtained 
permission to run a home for the 
ligent, for which it was original- 
ly created. Solicitations for funds 
took place last year in various 
parts of the country, especially in 
e N.Y. Catskill hotel belt. Ac- 
cording to Perin an’s stand, the 
GVA Foundation has no right to 
solicit funds to run a home 
Joey Adams’ Interpretation 
Joey Adams, Miss Singleton’s 
opponent for the office of AGVA 
president, stated that Bright had 
lied to Perlman’s letter with 
the contention that all funds solic- 
ccasons FUN-MASTER 


PROFESSIONAL 
COMEDY MATERIAL 
for all Theotricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Plus $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 


@ 2 Parody Books, Per Bk. $10 
@ 4 Blackout Books, Per Bk. $256 
@ Minstrel Budget $25 ¢@ 


How to Master the Ceremonies 


$3 per yy 

Ne C.0.0 Aiways Open” 
BILLY GLASON 

200 W. 54th St., CO 5-1316 


N.Y.C., 19 
WE TEACH EMCEEING and COMEDY) 
Let © Real Professional Train You) 




















THE ENTERTAINER 


Original tepical gags and monologues. Col- 
lected one limera and jokes en all subjects, 12 
fesuet $10. Semple Copy $2. 


EDDIE GAY 
242 W. 72d St., New York 23, N.Y. 



































AGVA's national adminis- | 


| 


has asked the| 





Continued from page 105 





ited were on the basis of having a 
home in the future. However, Perl- 
man’s letter says that there is 


| nothing in the charter that permits 





Mgt. BILL MITTLER, 1619 Broadway, New York 





the Foundation to operate a home, 
and presumably it’s meant in the 
future unless further amendments 
to the charter are made 

Adams said that the home as it 
now stands is a legal operation. 
He said he had spoken to N. Y. 


State Atty. General Louis J. Lef- 
kowitz who assured him that the 
Foundation was completely em- 


powered to raise.money and oper- 
ate a home as soon as physical 
provisions such as fire escapes, 
plumbing additions and other im- 








provements were made. Adams 
also said that if the AGVA Founda- 
tion’s directors are the same as 
national board members, the N.Y 
atiorney general's office will give 
it its blessing 
Midwest Borscht 

=e Continued from page 165 ae 
and has been promoting Brown's 
in many directions: for one thing 
inducing the N. Y. Yankees to 


make it their World Series hq for 


the Milwaukee games the past two 
years. Much of the sportswriting 
gentry also based there on both 
occasions, and Shlensky was great- 
ly cheered by the resultant press 
mentions. 

Resort has been grabbing space 
in the Chi papers the last nine 
years via freelance flack Larry 
Stein (vet planter for filmeries 


and other show biz enterprises). 
Shows at Brown's are staged in 


the ballroom which can handle 
about 450. There's a $7.50 mini- 
mum (for dining and drinks). Each 
show usually has a second act, and 
the current band is Marty Gould’s 
(ex-Chez Paree and Martinique 
Restaurant here). Shlensky avoids 


alienating Milwaukeean affections, 
however, by al playing Beer- 
town units. Spot is booked out of 
Chi by agent Sid Morse (Mutual 
Entertainment). 

Shlensky’s major 
comes from the nearby Shinder- 
man-owned Nippersink and Oakton 
Manors, but not in the area of 
entertainment. Of the two Shin- 
derman resorts, Nippersink has 
been favored for vaude, but just 
sporadically, and the only name 
they've presented this season (on 
Memorial Day) 
King. 


so 





Jimmy Daley, who has conducted 
a theatrical agency in Albany for 
25 years and who at 
trouped with minstrel 
recovering from an 
operation. 


shows, is 
abdominal 

















competition | 


was comic Alan 
| 


one time} 














= Welk $22,800, Belafonte 
| $39,400 at Port. Expo 


Portland, Ore., July 28. 
Lawrence Welk orch grabbed a 
hot $22,800 in matinee and eve- 


ning performance at the Oregon | 


last 
was 


Centennial Exposition Arena 
week (19). The 5,700-seater 
scaled to $3.50. 


Outfit played behind the main | 


gate with an additional $1 tab. 

Harry Belafonte rang up a whop- 
ping $39,400 in three evening per 
formances at the expo (23-25). 

The “Art  Linkletter Show” 
opened a five-day stand Sunday 
(26) with initial show a sellout 
Sam Snyder's “Aqua Follies” opens 
a two-week run Aug. 1. 








Teamsters 


=m Continued from page 106 


Mr. Jones was labeled 
Ed.] by Mr. Cardullo, and that at 
the conclusion of his remarks he 
received a standing ovation from 
the members of the National Board 
present 

“Less eloquent, yet none the less 
equally as emphatic, Mr. Brown 
of the Teamsters Union informed 
the Board that his union was tak- 
ing the same position 100° 
behind AGVA!” He stated further 
that “he will not rest until Jones 
has been driven from that city 
Philadelphia).” He, too, received 
a rising ovation from the members 
of the National Board present 

The AGVA News report of this 
incident goes on to state that “Pres- 
ident Jackie Bright pointed out 
the importance of Messrs. Cardullo 
and Brown being present and how 
grateful we were for their backing 
and support.” His closing remarks 
to the National Board was, “This is 
a great day to remember 

I therefore find Mr. Bright's let- 
ter singularly lacking in conviction 
in that portion wherein he states 
that any affiliation with the Team- 
sters Union “would be resisted by 
me to the point of my resigning 
as National Administrator of 
AGVA.” And the theatrics of that 
statement would seem to place the 
onus upon the membership of 
AGVA in some contemplated move 
to renounce its affiliation as a 
chartered member of the AAAA's. 

Mr. Bright's hierarchy in AGVA 
gives him an assured vote of not 
less than 30 members of the Na- 
tional Board upon any issue which 
he chooses to seek this majority 
support, including, if you please, 
$50,000 of membership funds to 


[deleted— 


establish a recreation center un- | 
available to a large majority of the | 


membership. 
But the membership of AGVA 
does not seek an affiliation with 
the Teamsters Union and Mr. 
Bright will have to find some other 
pretext upon which to base his 
resignation. 
| Penny Singleton 


President, American Guild 
Variety Artists 





Beachcomber’s Burglary 
Honolulu, July 28. 

Police are probing the early 
morning safecracking job which 
netted $14,500 from the office of 
| Don the Beachcomber's. Nitery re- 
| ceipts of $11.500 plus $3,000 from 
/Donn Beach's private safety box 
| were taken. 
| Safecrackers knocked off the dial 
‘of the large cabinet safe and 
‘punched through the five-inch- 
| thick door to effect entry. 





Boston's Fenway to Bow in Oct. 
With Mixed Stageshow Policy 





Cradle to Grove 


customers eat there, a high figure 
He says the Grove sells five times 
as much wine as niteries of com- 
parable stature. This he attributes 


to the festive atmosphere of the 
Grove. a great place for anniver- | 
saries, birthdays and parties of all 
sorts 


A good deal of the Grove’s trade 


is family. It is true that almost 
every night there is one party or 
more including the children of 
the fa For this reason there 
aren't the broad acts that click in 
Las Vegas or elsewhere 

Last year was the biggest year 
in the Grove’'s history, he says, and 
this year so far indicates another 
record. This proves, he says, that 
the class nitery which delivers 
what it promises —Can get some 
share of the entertainment doPlar. 

Bible Students, Too 

He attributes part of the room's 
success, too, to the calibre of per- 
formers he can book. Although 


it’s known they take less than they 
would make in Vegas, Lampe says 


many performers work the room 
almost for the pleasure of it. He 
quotes Gordon MacRae’s astonish- 
ment, the first time he worked 
there, that there were children 
and families in the audience, and 


how it we 


His boss is not running a chari- 


pleasant 


is 


table institution, Lampe stresses, 
Saying the policy has paid off. In 
the studenis classification, he 
notes, the Grove had 900 of them 
on one weekend night for the sec- 
ond show 

The room's popularity with per- 
formers is attested, he says, by 
the fact that 95% of his talent is 
rebooked. As to his diversity of 
clientele, Lampe notes that on a 
recent morning he booked the 
|} Cocoanut Grove to a group that 
| might not ordinarily be found in 
la night club—a 


Bible students. 





| Ann McCormack Back 
| Honolulu, July 21. 
| Singer Ann McCormack has 


come out of semi-retirement to 
sing for her supper at the Embers, 
which is owned by herself and her 
husband, Paul Livermore 


convention of | 


| 


She's singing on Friday and Sat- | 


urday nights only, with the first | 
show starting at 11 pm Bob | 
Jacobs trio is backing. Sundays | 
through Thursdays, Jacobs and | 


Paul Martin are sharing the piano 
ber otis stint. 


| Fenway 
Continued from page 105 sae | setts Ave. in Back Bav section with 
| fiesh shows. 
;of his own 


8. 
Ambitious plans are under way 

for reopening of the shuttered 

film house on Massachu- 


Boston, July 2 


head 
upstairs 
said he has 
New York 


Stanley Brown, 
dance studio 
in the theatre building, 
been negotiating with 
bookers 

“It would not be a return to 
vaude,” Brown said, “but rather 
the new type of stageshows that 
are proving successful in other film 
houses around the country, and 
we would plan to spot jazz artists 
combos, bands, spiritual singers.” 

A new marquee and new seais 
for the 1,373-seater are included 
in the plans, and opening would 
be skedded for around October 
The Fenway, formerly operated by 
New England Theatres as a sister 
house with the Paramount, was 
dropped by NET the lease 
expired about six months ago 

Whether or not the new format 
would include feature films or just 
cartoons and shorts, has not been 
decided yet, Brown said The 
Fenway was operated shortly after 
its closing by NET as an art film 
house, but poor biz forced its clos- 
ing again. 

The Fenway has dressing rooms 
and had vaude shows way back 
when. The theatre is owned by 
an estate, and the trustees have 
asked Brown to operate the house 
He has just returned from visiting 
live houses in New York and other 
cities. 


when 


Stageshows planned would be 
“integrated shows,” Brown said, 
“with continuity” and “revue 
types.” There would be some 
emphasis on current top record 
warblers, he indicated. 

















“BOSTON'S 


aa" NEW 









HOTEL 







The completely new 
HOTEL AVERY, with 
ry bath and Vv 
all rooms, will 
F, make your visit to 
av F Boston a memorable 
™ one. Located in the 
heart of the shopping and enter- 
tainment district. Children under 14 
FREE. Parking facilities. Sensibly 
priced, too! 
Avery & Washington Sts. 
Gppesite Boston Common 
HU 2-8000 



























Current Galient Record Hit 


“| DON'T KNOW WHY" 


Currently 


WESTERN CAMABA FAIRS 











Pers. Mgr. ED KIRKEBY 








The DEEP RIVER BOYS 


Starring HARRY DOUGLASS 
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ANNOUNCING 


THE ROSE MARIE 


OPENS AT THE COPACABANA JULY 30th 




















H-H ENTERPRISES 
Contact—Bob Howard 
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~ Personal Monagement 


OL 4-4200 


7906 Santa Monica Bivd., 
Hollywood, Calif. 
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500 Club, A. C. 
Atlan‘ie City, July 25. 


Frank Sinatra, Bill Miller, Red | 
Norvo, Px Henry, Lindsay Sap- 
phire Dancers (8), Jack Curtiss, 
Pete J Orch (10) with Joe 
Fras $5 minimum; $35 cover 
we 

Frank Sinatra is back in Paul 
(Skinn Db Amato's. plush Ver- 
million supper room, this time for 
an ¢ jay stand, which is almost 
a su iarantee that the house 
reco » now holds for a four-day 
stint in 1956 is due to be broken. 

His opening show was a sellout 
and lo lines formed before the 


bistro and stretched down toward 


| handled by 
; own right. 
bonist Winding has done, and the 
bone line of George West, Paul 
| Fauline and Jim Knepper, bes!des 
Winding, all get a fair shake on the 
choruses. Jazz purists might call 
the two-section setup a gimmick, 
but it makes for some unusual and 
sock sounds on jazz standards like 
“Indiana” (again) and “Tuxedo 
Junction.” The group records for 
Col 

Pianist Lennie Tristano’s quin- 
tet, is subbing for the Yusef Lateef 
quintet which bills as a Far Eastern 
jazz group. I''’s a matter of replac- 
ing the Far East with the far out 
Tristano and saxmen Lee Konitz 
on alto and Warne Marsh on tenor 


fine soloists in their 


tla Ave., resort's main street, 
al \ servations and only wait- | Play the very cerebral stuff that 
‘a d'spersement of club crowd | )as. come to sound traditional 
ko t places for the second @8ainst — the bop returnees to 
a simpler form and melody, such as 
Backed by Red Norvo and his Miles Davis, et al. A nice contrast 
et 5 id with Bill Miller his ———— - o the more commercially 
ac ' Sinatra is on stage i, e jazz of the Hi-Lo’s an id 
al 1 Norvo bit without an intro- Indin Bill. 
du 1 ‘as if he needed one) and — 
ba put 13 numbers in rapid suc- Sands. Las Vegas 
cessio ignoring demands for, So anine ae an 
ma ore oi his motion picture) = yonnny Mathis, Joey Bishop, 
o! ed hits _ This crowd just Harry Nofal, Eveiyn Dutton, Rov 
didn't want to let him go. et Palmer, Copa Girls (12). Antonio 
Sentimenial bits like “Willow yori Oreh (21) produced by 
Weep for Me” and “Moonlight In! yao). Eniratter: habasavenien by 
Vern keep the ringsiders at- Renne Stuart; $3 minimum 
tent ind silent. They join him Ds nat er 
» “fh Hopes” fr “ i 
n “high Hepes Sas Hole inthe | Johnny Mathis has been brought 
Head.” his latest film and tap time pack to the Copa Room by im 
_athigee he Wg —_ E ga Who presario Jack Entratter, and the 
gal cinema Phe hee y ian youngster’s showmanship clicks 
“When Somebo¢ . a” es Sap again as he alternately belts and 
“, Joker's Wild,” biopic Of | slides 19 songs. With his distinc- 
e aad “8 » tive quality, the handsome singer 
I st ™ Have ee offers, in a polished turn, “Every- 
aa arg pe Thines” “ on thing's Coming Up Roses,” “You 
k tok in > ee Got Y i. Are Beautiful,” “Flying Down To 
Under My Skin,” “It Happened in| Rio.” “There Goes My, Heart.” 
na LV SKIT ws . > ae 10 e- 
Mor e “Lady Is a Tramp,” My One and Only Love, _ Act ‘ 
- “ye Eyes.” “Co Fly With tomed To Her Face, I Couid've 
9 Pie os ae red Danced All Night.” “Someone,” 
Me" and “Come Dance With Me,” | “Let’s Do It” (in which his inflec- 
Ont. ih SDE Cake Sinatra manner. | tions make the lyrics seem bawdie! 
Red Norvo and his unit with than ever). “Lady ts A Tramo.” 
M give Sinatra fine backing. “It's Not For Me To Sav.” “The 
On for nearly an hour, he begged 12th of Never.” “Cali Me” 
; 0 aring he hed other shows “Chances Are,” “Wonderful, Won 
Ae pe e abhi . | derful,”” “Small World.” “Lover,’ 
Pat Henry is a refreshing comic «stranger In Paradise.’ and as a 
who mekee oes por ag — solid bowoff, “Goody, Goody.’ 
euce s Oo sce 2 er Oe Joey Bishop is the bill-balancer 
Sinatra. Scores with initial lines and registers again as one of the 
sitesi { rae tang a i most reliable laugh-getters in the 
whe tril “. she D ; with | Diz. Bishop's topnotch standup 
: say sapphire Vancers comedy has hit a new high with 
e! Jack Curtiss vocalist open this engagement — first-nighters 
with Broad way” production num- yocked his stint into over half an 
ber displaying eye-catching NeW jour, and he got four well-de- 
costumes Walk. “ ‘ . re 


Basin Street East. N. Y. 


Lo’s (4), Kai Winding Sep- 
tet, I ie Tristano Quintet; $3.50 
; 

Bonifaces Ralph Watkins and 
Le Green are only partly wi:in 
H nel Robert Wagner and 
( of Commerce in the cam- 
I that touts New York as a 

mer festival.” They have 
shuttered their eastside jazz nitery 
fo hot months except in the 
biz bloom of the weekend, that is, 
Thursday, Friday and Saturday 
tii 

I a undoubtedly right, be- 
c » to the local citizenry who do 
t ( straphanging bit in the 
swelter of the subway only to hit 
t blaze of the cement canyons, 
t old Apple is more of a “sim- 
1 festival.” But cool jazz plus 
a mditioning seem to. bring 
them in on the shank of the week 
to forget the humidity. And, de- 
spite the limited stint, the club is 
Dn iging to present top names. 

f ent continuous round of 
en 1ininent features the Hi-Lo’s 
quartet, a group that has built a 
close following through Columbia 
disks and 39 skeins in the Rose- 
ma Clooney tv film series. Four- 
some was one of the first to em- 
ploy the offbeat, high register 
harmoni that run through the 
\ < of most jazz vocal groups to- 
d Their offerings on the Basin 
Sireet East show run from folk to 
javz a cappella, and they could 
have made a third encore with ease 
on the night caught. Particularly 
eifective was the jazz standard 
“Indiana.” and their articulate 
harmonizng on a number from the 
Broadway ‘musical “West Side 
Sio fhe musicianship of this 

yup and Leonard Bernstein 
blen markably. The interim 
high j nks of the Hi-Lo’s is a little 
precio Small matter. The sing- 
ing carries the act. 

Some of the group’s standard | 
fa ave to be passed by. Don 
Shelton, an  apple-cheeked lad 
from Texas, is a relatively new 
member and hasn’t had time to 
learn the full book. He nonethe- 
less has worked in nicely on all 
the new and a good many of the 
oid numbers 

Kai Winding’s septet, featuring 
four trombones and rhythm, is a 
holdover. It’s a rare featured solo- | 
ist who surrounds himself with | 


three of the same instruments—all ' 


served curtain calls. 

Two brilliant Renee Stuart pro- 
duction numbers featuring the fine 
voice of Harry Nofal, the f 
footwork of .Evelyn Duttor 


Roy Palmer, plus the comely Copa 
Girls (12) round out the program 
smoothly backed by Ar 1i0 
Morelli orch. Show is skedded 
through Aug. 19. D 
The Cloister. L. A. 
Los Angels, July 21 


Mary 


Quis tel; 


Kaye Trice, Terry Gibbs 
$2.50 cover. 





But that’s what trom-| 


Tropicana. Las Vegas 
Las Vegas, July 22. 
Channing, Chiquita &| 
Gali Gali, Kathy Reed,} 
Scalzo, Bob Fletcher, Joy 
Showgirls & Dancers (24), 
Kaye Orch (17); present 
Lou Walters; Miss Chan- 
ning’s act produced by Charles F. 
Lowe, staged by George Burns, 
costumed by Miles White; special 
choreography by Tom Hansen; 
nusical director, Robert Hunter; 
$3 minin 


Carol 
Johnson, 
Beve rly 
Blaine, 
Herman 
ed by 


Carol Channing's return “home” 
to the Tropicana theatre restaurant 


—where she launched her career 
as a nitery attraction—is memor- 
able in that it proves her rapid 
climb to headline status was no 
fluke. Her new material, concocted 
by Charles Gaynor, is perfect stuff 
for the unique talents and offbeat 


appearance which combine in a 
rare versatility that obviously can 
be tapped freshly to infinity, easily 
steering her from the classification 
of a one-shot performer. 

Happily, Miss Channing revives 
some of the numbers with which 
she's identified—the wide-eyed in- 
nocent incongruously equipped 
with husky pipes singing “Little 
Girl From Little Rock”; the Sophie 
Tucker impresh; and her trademark 
bowoff, “Diamonds Are a Girl's 
Best Friend,” during which she 
tosses “diamonds” to her audience 
In a dandy newie, she contracts 
typical songs from standard musi- 
cals of the past—‘‘Join Us In a Cup 
of Tea,” “Teeny Little Weeny Nest 
for Two” and “The Old Yahoo 
Step’’—with those of the modern 
“think” theatre, “This Is a Darned 
Fine Funeral,” “Love Is a Sick- 
ness” and “Switchblade Bess.” The 
act, produced by Charles F. Lowe, 
was staged by George Burns 

Troproducer Lou Walters has 
added a coupfe of nifty acts to Miss 
Channing's turn, which makes for 
a well-balanced, highly entertain- 
ing Chiquita & Johnson, 
perennial faves in Vegas, present 
their unusual acrobatic terping 
with serial tosses, twists. swings 

d spins to top effect. Gali Gali 
monstrates that he’s unbeatable 
a sleight-of-hand artist as he 
gets laughs and applause with his 
uncanny manipulations of live 
hicks under cups and in and out 
of pockets 

Kathy Reed, a talented looker 
who has spark for stardom, is 
femcee” the holdover produc- 
Show, set for four 
capably backed by the 
Kayo orch Duke 


Eddys". K.C. 
Kansas City, July 
Lilo, Tommy Reed Orch 





show 


an 
de 


the 
for 
tion numbers 


Irames, 1S 


Herman 


24 
(5); 


sharp change of pace 
in French chanteuse 
her first appearance 
isn’t often that a 
the genuine 
in a club or 
and Lilo is 
chic coif- 


There's a 
for this club 
Lilo, making 

these parts. It 
French-type’ with 
Paris cut shows up 
hotel show hereabouts, 
the real thing from her 





The Cloister management shoulg fUTe on down. Most of all, she gets 
be all smiles during the current 2!! of this across with Gallic 
stand of the Marv Kaye Trio. It’s | {imesse and makes a rousing show 
ees ile oa of her 35 minutes 
one of the few vocal groups around —g ; 
today that guarantees lush busi- Through a list of 10 songs or so, 
ness along the saloon sphere Lilo is pretty much the arch type 

Trio comprised of brot! , of continental singer, embellishing 
ter Mary and Norman and Frankie | it all with generous helpings of 

> . rn rve na = kw 
Ross. swung into this Sunset Strip Verv' ane. flair, not to mention 
spot for their first nitery date in conside rane : innuendo and a 
three months. Group was on a lay- P lentiful display of her well-pro- 
off while Miss Kaye joined the tioned torso. Her throaty vocals 
ranks of motherhood try styings drive home the 
- } hey the x “epcicte 

Facing a capacity crowd of show Tt ethe the words register 
folk and tourists, the Kay song- or not, and in this locale remote 
sters hit the preemers v ;, | from French influence it’s better 
old and new tunes in the ql that way. Her closing clincher is 
swinging manner. Ii's an entertain- 1 Love Paris.” The customers love 
ing turn that revolves around the?! @ 
three harmonizing, or Ross and Lilo holds through Aug. 6, to be 
Miss Kaye duetting, or latter and followed by the Kirby Stone Four. 
brother Norman high-noting Quin. 
Either way they vocalize it's socko. | —_—_—_—__—_- 

. or oar » Vv nd l nade 

After actor Tony Randa made | Golden. Reno 
a surprise mikeside visit and in- Reno. July 22 
troed the group, the rounders were lnk Spots (3) Freddie Bell & 
treated to “You Go To My Head,” | 7" Se ee € a Bet & 
“Nearness of You,” “Lover Come His B yoys (6), Mafalda Trio; 
Back To Me” and the expected , "9° ° r or mtnimum, 

“My Funny Valentine.” : ae 

Aside from the smooth vocals Current efforts of the Tornerlin 


bits where Ross does a takeoff on 


a limp-wristed interior decorator 
warbling “If I Had the Wings of 
An Angel,” and a satirical duet 
with Norman Kaye (lookin’ like 
Keely Smith’! with a rendition of 
“I Can Give You Anything But 
| Love,” give the evening the needed 
laughs. 

Miss Kaye, looking striking In a 
red gown, shows off her larynx on 


“Lazy Afternoon,” while her 
brother does same, minus the 
gown, on “Black Is the Color of 
My True Love's Hair.” 

Ray Browne's 88ing paces the 


terrific backing the Kayes demand 
Terry Gibbs, more familiar 
big band, fronts a quintet through- 
out show and bet veen sets with a 
| beat crying “let’s swing.” Bill | 
holds for two weeks. Kafa. 


with a} 


| year. 


Bros bonifaces of the Golden 
Hotel, indicate an attempt to re- 
vive its status as one of Reno's 
leading showcases. This season 
they have redecorated the show- 
room following the theme _ sug- 


| gested by the new name, the Mardi 


Gras Room. And a new sound sys- 


tem has repiaced the abortion used | 


in prior days. A grill partition 
separates the room from the ad- 
jacent casino area. 

The Ink Spots (not the originals) 
headline the current bill with a 
near carbon of the for-real trio. 
The mimic includes the same vis- 
ual motions and the same titles 
and arrangements, Albejt the faces 
are not the same, auditors endorse 
the trio and indicate no chagrin at 
not finding the Ink Spots of yester- | 
The “new Ink 


| the veddy, 


pots” are Joe | different every session. 


Skyles, Antoine Leon and David 
| McNeil. Leader and guitarist is 
— Fuqua. 

Freddie Bell & His Bellboys best 
fit the classification of rock 'n’ roll 
|—and the appeal is to the beer- 
drinking set, not to the salooner 


who's apt to drop a few bucks at | 


the tables on his way into the 
room. The boys work hard on the 
novelty stuff, make with some 
noisy arrangements, and 
heavily with the younger auditors 
Bell offers some vocaling but 
wisely sticks to the instrumental 
and comedic routines as his main 
forte. Turn gives each of the Bell- 
boys a chance upstage. Some of the 
blue lines could be dropped with 
no loss 


Mafalda, with an intriguing style 


at the 88 and equally interesting 
eye appeal, guides her bass man 
(hubby Lou Papps) and drummer 


Al Ries through skillful renditions 
of Latin titles, standards and semi- 


classics. Her offering solo at the 
piano is of concert calibre. With 
hubby, and alone, she also wins 
plaudits vocally. Group is perfect 
for class rooms. New show is due 
in Aug. 7. Long. 
Deauville, Miami Beach 
Miami Beach, July 25 
Henny Youngman, Fran Warren, 
Henry Levine Orch; $3.50-$6.50 
food or beverage minimum. 


With two vet performers making 





up the current package in the 
Casanova Room, it is a solid one 
for the summer trade attracted 
here 

Henny Youngman raps out a full 
potion of old and new, with his 
cheerful, easy approach getting 
laughs from the familiar stuff and 
the topical one-liners worked in to 
keep fresh touch, sparking sur- 
prised howls. He winds with the 
standard violining bit, per always, 
with his shortie-breaks waggery 


Stirring giggles and setting him for 
solid bow-off palm payola 

Fran Warren, in the tough open- 
ing slot, gets them from first belt- 
ing tune and sustains the reaction 
rise all the way. In full and fine 
vocalistic shape, her stylings are 
on the softer side for the ace bal- 
ladings, extracting full values out 
of the lyrics; on the big beats she 
sets the high returns to a full pay- 
off for encore segments. Physical 
appeal adds impact, with the slen- 
der songstress smartly gowned, the 
delivery fluid and authoritative 

Henry Levine and his crew are 





a plus for the musical segments 
Due July 31 is Kyle MacDonnell 
in “Bells Are Ringing,” first of a 
musicomedy stock series set 
through August Lary. 
Crystal Palace, St. Louis 
St. Louis, July 21 
Compass Players (4 $1-$2 ad- 
David Shepherd, the guiding 
light behind the original Compass 
Players in Chicago, is losing no 
ground at all with his current 


group, now playing the avant-garde 
Crystal Palace saloon-theatre here. 
Discerning St. Louisans have taken 


to previous Compass units at the 
Crystal Palace like Frenchmen fo 
vintage wines, and the habit is 
obviously snowballing, as the Pal- 
ace cash register will bear witness 
any evening of the week. The 
Compass has been consistently 


drawing near-capacity attendance, 
even on Mondays and Tuesdays—a 


neat trick if you ever saw one in 
summery St. Louis 
Four immensely talented sprites 
Alan Arkin, Anne Meara, Nancy 
Ponder and Jerry Stiller—make up 
the group under the producing- 


directing guidance of Shepherd, of 
whom a theatrical buff once said, 


“If David is their Shepherd, they 
shall not want.” 
Among ‘em, the four protagon- 


score | 


ists have a bottomless bag of tricks | 


and are as comfortably at home 
with improvisational skits pulled 
out of thin air from impromptu 


suggestions by patrons as they are 
with their penetrating, rehearsed 
looks at the contemporary scene. 

Among the latter shenanigans, 
there are some high-hilarity mo- 
ments well calculated to make a 
sunshine boy out of the most de- 
vout charter member of the sour- 
puss ‘cult Especially memorable 
in this convulsive category are a 
wonderfully obstreperous 
finally tamed down by tranquil 
izers and a string of satires on old 
movies, including a classic bit 
which kids the toreador pants off 
veddy serious business 
of bullfighting. 


family | husband 


Palmer House, Chi 
Chicago, July 23. 
Nelson Eddy with Gale Sher- 
wood (and Theodore Paxson), 
Lucille & Eddie Roberts, Ben 
Arden Orch (10); $2 cover 


Plush Empire Room is offering 
music (and mirth) for a summer or 
any other evening, and Merriel 
Abbott’s latest presentation seems 
headed for five weeks of hefty 
trade. 

Nelson 
timeless 


Eddy 
plying 


seems just about 
his brand of ro- 
mantic illusion, with and without 
blonde Gale Sherwood, who’s 
splendid of voice and frame and 


more than enough to perk any 
tired businessman. The Eddy voice 
is as robust as ever pouring out 


the old cinematic and light opera 
melodies, and by show's end the 
romanticists in the room are as 
incurable as ever. 

The baritone could 
that and still be ahead, but he 

roves an added delight at satire 
and horseplay, latter with the aid 
of his pianist-arranger Theodore 
Paxson, and former via impreshes 
of other singers imitating Eddy's 
“Road to Mandalay.” In all, a sol- 
idly satisfying turn, with Eddy 
steering it with smooth old pro 
elan. Crowd begged fcr more at 
the end. and got it with Eddy and 
Miss Sherwood dueting “Indian 
Love Call.” 

Mentalists Lucille & Eddie Rob- 
erts are back here after an absence 
of several years, and punch over 
an impressive 25 minutes of mind- 
and wallet-reading liberally laced 
with humor. She’s at the mike 
while spouse roams the ringsiders 
to examine coins, cards, etc. Na- 
turally, plenty of tittering situa- 
tions develop. Only soft spot is 
male's intro of stale one-liners, but 
once into the main business, the 
couple are winners 

As usual, Ben Arden’s orch (10) 
provides capable backing and dan- 
sapation. Liberace is in Aug. 31. 

Pit. 


leave it at 


Downstairs. N. Y. 


Rose Murphy featuring Slam 
Stewart, Carl Norman & William 
Roy; $3 minimun 


In teaming up with Slam Stew- 


art ‘ex-Slim & Slam), Rose Mure 
phy has given her turn a new mu- 
sical dimension. Stewart's dood- 
ling on bass and occasional vocal 
assist excellently complement Miss 
Murphy's keyboarding and soft- 
stvled vocalizing They've been 


for several years 
their first Goth- 


working together 
now and in this, 
am showcasing as a duo, they 
show up as a nifty bet for intime 
cafes. It's not of bloekbuster pro- 
portions but there are enough mu- 
sical pleasantries to keep the cafe 
tipplers happy. 

Miss Murphy 
former and her 


is a happy per- 
attitude is catching 
even though Stewart goes through 
his paces with a solemn counte- 
nance. She's full of joy on the pi- 
ano’and in song and her 35 min- 
utes onstage pass delightfully. 
Repertoire is a neat potpourri of 
standards that very often gets the 
audience in a hum-along and sing- 
along mood: “My Blue Heaven,” 
“Lindy Lou,” “If I Didn't Care,” 
“Time On My Hands,” “You Made 
Me Love You” and “Three Little 
Words” are some of the choice 
items in her songbag. Their “Big 
Noise From Winnetka” is an ex- 
cellent sampling of what a piano 
and bass can do together when 
both parties are really in tune. 

Carl Norman & William Roy fill 
in the intermission spots on duo pi- 
ano. They handle showtunes with 
an understanding flair. Gros. 


Shamrock Hilton. H’st'n 
Houston, July 23. 
Shep Fields Orch 
mintmum, 


Drake, 
no cover or 


Alan 
(12); 


Alan Drake is on an overlong 40 
minutes because thrush Lila Gui- 
zar, set as the other half of the 
show, was stricken with a virus 
in Mexico City and cancelled out. 
After opening night, Laurie Loman 
will take over as replacement for 
balance of two weeks 

This is Drake’s second showing 
here in less than a year, and again 
he’s well received. An experienced 
standup comic win fine timing, 

rake, as usual, leans heavily on 
and wife chatter, first 
taking one side and then the other, 
and the doings of today’s juveniles, 

Best received is his demonstra- 
tion of a teenager getting the 
family car when he was a boy as 


| compared to the same transaction 


The Compass people will be on | 


hand all summer and will be 
keeping a canny eye on repeat | 
business with a constantly chang- 
ing kaleidoscope of material. And, 
of course, they already have a head 
start in that department with their 
improvisations based on audience | 
suggestions, which are naturally 
Bob. 


today. Part of act is built around 
| novelty tune, “All In Favor Say 
‘Aye.’” Drake gets more music of 
a sort in act when he reads menu 
to rock ‘n’ roll tune. Shep Fields 
orch breezes through easy backing 


job behind comic. With this 
engagement, Continental Room 
will reg for renovations until 
Sept. 1 Skip. 
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Fountainhead, 
New Hepe 
New Hope, Pa., July 24. 
Crosby Bros. (4), Lou Nelson, 

Sandy Walsh, Johnny Crawford, 
Mickey Rodgers Orch (12) di- 
rected by Dick Stabile; $5-$7 mini- 
¢ us 


‘ 


Give an act just about the big- 
t name in show biz and $50,000 
th of material, add lots of hard 

work and the best kind of coaching 

-—and you have a smash club at- 

traction. 


Re 


we 


That's the story of the four sons’ 


f Bing, graced with the Crosby 
ame and more than adequate tal- 
nt. No longer will the Crosby 
mean Harry Lillis, Bob, 
erett and Larry. Now it’s Gary, 
ndsay, Phillip and Dennis 
None of the Groaner's offspring 
: great singing talent. But all 
have been blessed with his casual, 
self-assured air and glib 
gue. Born to a singing dad and 
ing mother, it’s surprising 
t it took this long to get them 
he into an act which couid 
be one of the biggest in the enter- 
industry 
cracked at- 
wwe record in sight in their 
ve Fountainhead. Give 
and they'll’ shatter 
over the country—and in 
here they open Jan. 1 
the high spot of their 
la is a parody on a 
l 1 Yankees” piece which they 
“Thought About the Act.” It’s 
from their performances 
have thought about little 
g the last several months 
theis rousing opener, in 
h they introduce themselves 
shake hands with the crowd 
o the “Lovely Way to Spend an 
vening” closer, the Crosbys don't 
punching for a minute. 
Nick Castle’s staging keeps 
ngs moving and he taught the 
a clever softshoe. Dick Stabile, 
ding the band of Mickey Rod- 
s augmented to 12 pieces, skill- 
v directs the crew ta cover bad 
tes. The vocal arrangements, by 
il Thompson, make the most of 
he brothers’ rather limited equip- 
ent 
Most of the singing is In quartet 
nd the boys, surprisingly, some- 
get a good blend. Gary, the 
dest and most professional of 
four, looks and acts like his 
But his voice has Bittle of 
zip or charm of Bing’s. 
The patter, written by Jack 
trooks and Harry Crane, is typi- 
ally Crosbyish and breezy and is 
esigned to showcase Gary's talent, 
rticularly, as an embryo comic 
nd emcee. Material is so fresh it 
like ad libs for the most 


ros 
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Tallest and most handsome of 
the four, Phillip shows on his solo 
“You Are Too Beautiful” that his 
voice is potentially the best in the 
group 

This week, Bing Crosby, who 
was singing with Paul Whiteman 
when he was Gary's age, will see 
his sons’ act for the first time at 
opener at the Sahara in Las 
eas 

With such competition, comic 
Lou Nelson was hard-pressed to 
keep the crowd with him. But he 
had them smiling with his tv com- 
mercial 
tines. Sandy Walsh does some 
tpirited dancing and Johnny Craw- 
ford is emcee. The Mickey Rodgers 
orch, inereased from five to 12 
pieces for the date, gives solid 
backing to the Crosbys Bitt. 


Blue Angel. Chi. 
Chicago, July 21. 

Princess Abilia & King Christian 

(6 Mighty Panther, Roger Mc- 
Call, Al Lopez Orch (3); $3.50 
minimum Fri. and Sat. 
The cellar that calypso built ‘and 
vice-versa in the Chi area) is now 
a hybrid (maybe schizoid}, with 
plenty of American overtones usu- 
ally diluting the Latin slants. 
The latter manage to dominate, 
however, as with the Angel's cur- 
rent layout called “Pan American 
Extravaganza,” and toplining two 
of the club’s best attractions in 
Princess Abilia & King Christian 
‘husband-wife). 

Couple are in and out, separate 
and together, over a snappy 50- 
minute course that plies plenty of 
sexcitement and some thrilling 
terpery of the leap-and-whirl 
genre by the stars. For helpmates 
they've prought along a male and 
three fermmes, two of the gals in 
particular making dandy partners 
with Abilia for some spirited and 
satiric song-and-dancing. Third 
supportive femme, a tall siren-type, 


is okay soloing some Yank songs, 
but resily clicks with a wild, rituai- | 
istic Afro-Cuban danee that ex- | 
hibits ¢ torso control. In the | 


costume department, gals are al- 
ternately “clothed” in bikini# and | 
toreadors with plunging backlines 
that duly goggle the gents. 

Mighty Panther and Roger Mc- | engagement Aug. 24. 


and hospital-doctor rou- | 


Call are Angel stalwarts integrated | 


in the revue, former with his 
}calypso chanting, latter with top- 
notch congo drumming solo and 
to augment Al Lopez’ little crew 
who provide excellent backing 
throughout. Show’s in for 
weeks. 


Pit. 


Bolero. Wildwood, N. J. 
Wildwood, N. J., Julv 2) 
Tommy Sa , The Sharks (3), 
Ken Lane, Bill & Patty Phiilips, 
Norman & Dean, Don Lewis. Le: 
Henderson Gi Rocky Val 
entine band (10 


s 5), 
; $3.50 minimu 
Tommy Sands, lithe 

subdued is racking up 

frame for Ber 





lean and 
a successful 
Marti: S| 


lashy 
S asny 


new Club Bolero. His conductor- 
arranger, Ken Lane, has wisely 
patierned the stint to give equal 
billing to ballads and rock ’n’ roll 
Result is a pleasing segment for 
both old and your 

Sands opens th “Everything 
Coming Up Roses fo ed | 
pleasing upbeat Ain't We Gr 
Fun.” Then comes “Still of 1 
Night,” “I'll Be See g You” id 

What Is This g Called 
Love 

rhe three Sharks, scarlet-garbed 
singer-musiclans, get Sands to doff 
his black tux it and don a 
scarlet jacket for the ck ‘n’ rol 
session. This includes “All Shook 
Up,” “Short Shorts,” and “Hound 
Dog.” The warbler closes ith 
“Sinner Man.” 

Bill & Patty Phillips, a father- 
daughter dance tean breeze 
through a festive, original routine 
and use their happy feet to give 
the audience the same feeling 

Norman & Dean, bright young 
comedians, continue to improve 
and hit their high spot with a 
fairy tale routine. The scantily- 


clad, shapely Lee Henderson girls, 
assisted by Don Lewis, offer two 
leasing numbers to “Pink Shoe- 
aces” and a Latin-American med- 
ley. The Rocky Valentine band 
backs the show adequately 

The renovated Club Bolero has 
relegated the bars to the extreme 
back section, so those wishing to 
see the performers’ wrinkles must 
take a table. It seems like wise 
business strategy, since formerly 
bar patrons obtained just as good 
a view as the tablehoppers. How- 
ever, the hum of new aircondition- 
ing units makes hearing difficult 
for bar patrons and the back rows 
of tables. Otherwise, the club is 
just about perfect, with seating 
near the 1,500 mark. Math. 


Queen Elizabeth, Mon‘! 
Montreal, July 25. 
Alan & Blanche Lund, Fernande 
Girour, Louis Bannet Orch (9); 
2.50-$3 cover. 





eight | 


| Mapes Skyroom, Reno 

| Reno, July 25. 
Jack Carson, Beverly Lawrence, 

Brascia & Tybee, Skylets (8), Jack 

Melick Orch (10); $3 minimum. 


There’s only one criticism of the 
Jack Carson show in the Sky Room 
at the Mapes—it’s in for just one 
week. And with the too-seldom 
Carson exposure in this area, one 
week is not enough. Particularly 
when such as the shapely and tal- 
ented songstress Beverly Lawrence 
and the exciting Brascia & Tybee 
dance duo back the headliner. 

Carson, in what amounts to al- 
most a “new act,” handles the 
emcee chores as well as taking the 
top spot for a full 30 minutes of 
his distinctive comedy routines 
His presentation is effortless, and 
his are updated and new 
Carson proves his versatility in 
tandem stuff with Miss Lawrence, 
and with special lyrics on a couple 

f standards to get the laughs. He 
heavy on a “private eye” 

i Spillane 

playing 


lines 


scores 


rout 





it solo 





Lawrence, 








for the first time in the local area, 
presents lotsa talent as well as eye 
appeal. She is most effective on a 
€ ive interpretation of “Mood 
Indigo that combines emoting 
with the vocal abilities. She’s a 
looker d chooses gowning that 
compliments the chassis 

srascia & Tybee, debuting in 
Reno, offer terping routines that 
show much study and rehearsal 


The two could well become a head- 
line act, what with the visual ap- 
peal and the obvious talent in the 
choreography dept. 

Bracketing the show are the 
Skylets in a Barry Ashton produc- 
tion. Jack Melick and his capable 
musicians back the entire show 
and provide the dansapation titles 


for between-shows hoofers. Cur- 
rent bill runs through July 30. 
Long. 


Safari. Scottsdale 
Scottsdale, Ariz., July 21. 
Margaret Whiting, Linda Bog- 
dan, Al Overent Orch (8); $1.50 


cover. 


Armed with nifty arrangements 
ty Lou Busch and Russ Garcia and 
special material by Inez James 
Billy Roy and Buddy Pepper, Mar- 
garet Whiting invaded Max Pen- 
ton’s plush showcase to break in 
un expensive new act. This marks 
her second appearance at this 
bistro, this time to an SRO (260 
opening. 

Although fraught with the usual 


| opening night bugs, this pro carries 


on with a calm charm that is rare 
in cafes today. She opens with a 
strong “The Night Is Young” and 
“Hawaiian Wedding Song” but 
then, unfortunately, sputters almost 


|to a halt with an anemic “I Enjoy 


Summer biz continues at near-, 


peak for the Queen Elizabeth hos- 
telry which in turn boosts grosses 
for elegant Salle Bonaventure on 
the main floor. Current layout, 
more by chance than planning, is 
an all-Canadian affair and stacks 
up handsomely with many other 
offerings in this room since its 
inception 14 months ago. 


Show was originally booked as 
a single act (that of Alan & Blanche 
Lund) but brevity of their hoofing 
display prompted management to 
pull in another performer to give 
the show body and length. Usual 
stint is about 40 minutes with two 
shows a night, but the Lunds came 

| with only 20 minutes. During latter 

part of first week, attractive Fer- 
nande Giroux, a Gallic chanteuse, 
came in to do a solid job with her 
songalog. 

The Lunds, whe started dancing 
together during the war in the 
Navy Show, have devoted the last 
few years to television both as 
dancers and choreographers, and 
the switch from the demands of a 


tele camera to a nitery floor is ap- | 
parent. While there is no fault with | 


their daneing and routining, a 
nitery act, to compete with other 
performers and to entertain an 
audience that is hep to current 
headliners, has to have something 
more than the usual five or six 
| numbers featuring spins and lifts 
of latter-day ballroomologists 
Team are above the average groove, 
however, and their fluid terping 
and pleasing personalities garner 
attention and nice reception. 

Miss Giroux sparkles with new 
tunes from Paris and a reprise ‘due 
perhaps to the late booking) of her 
oldies including a brace of comedy 


items which score handily. Femme | 
is fashionably groomed, mixes the | 


bilingual material wisely and 
should be gcod for a repeat per- 
formance with a more prepared 
showcasing. Music for show is by 
Louis Bannet who splits dance in- 
terludes with a pianist. Jo Ann 
Miler preems Aug. 3 with the 
| Dornan Bros. slated for a return 
Newt. 


Being A Girl’ but recovers with a 
zany, boffy “April In Fairbanks.” 

The only segment of her old act 
that Miss Whiting retains is a 
medley of standards by her late 
father Dick Whiting. There she 
sings with the girlish reverence of 
a teenage choir girl. Chirper gets 
powerful mittings with a raucous 
“Hula Lou” and a frantic takeoff 


on adult ty westerns done to “Mad | 


About The Boys.” After a 40-min- 
ute stint she encores with “All I 


and begs off a sentimental “So 
Long” to a standing ovation. 
Miss Whiting, a performer with 


a great respect for her audience, | 


displays good taste, an established 
talent and a graceful, folksy ap- 


proach that sells. Both Ralph Wolf | 


directing from 88 and Al Overend 
orch back excellently with a set of 
tricky, difficult arrangements. 
Linda Bogdan, a _ wholesome, 
ponytailed terper used primarily to 
settle the house, shows a remark- 
able poise and talent that belies 
her age (16). Haff 


Clab Harlem, A. C. 
Atlantic City, July 21. 
Larry Steele’s “Smart Affairs of 


1960” with The Four Step Bros., | 
Damita Jo, The Buccaneers, Cleo | 


& Bernard, Clyde Webb, Jimmy 
Elliott, Slappy White, Sir Lionel 
Beckels, Delores Proctor, Andre 
Pitts, Ted Shavon, The Beige 
Beants (6), Modern Harlem Girls 
(6), Johnny Lynch orch, Toni 
Leverier; written, produced and 
directed by Steele; musical score 
arranged by Howard Biggs; assist- 
ant to Steele, Lyle Smith; cos- 
tumes designed by Lou Eissle; 
lighting, Herman Spell;. $2 admis- 
sion, $4 minimum weekdays; $2.50 
admission, $5 minimum weekends. 


Larry Steele is back in Club 
Harlem, midtown sepia spot, with 
another bright and beautifully 
costumed show, “Smart Affairs of 
1960.” It opened here to play the 
season and will go on tour when 
the club shutters its large room 
come cooler weather. 

Featured this time are the Four 


‘Step Bros., new here, who score 


heavily with their individual and 
group dance routines. Solos atop 
circuler platform* of heavily 
waxed wood won the pre-weekend 
audience and merited heavy mit- 
ting 

Damita Jo once more is a bright 
spot in the new “Affairs,” singing 
five numbers and two begoffs. 
Beautifully gowned and a looker, 
she bangs over her numbers. Her 
begoff bits are “I Can't Give You 





Anything But Love” and “Some Of 
The Days.” 
The Buccaneers too are new in 


this show and prove themselves a 
fine singing quartet with “Running 


Vild.” “St. Louis Blues.” “Every- 
body's Got a Home But Me,” a 
novelty, is especially effective 

Slappy White returns in this 
show the comic with new ma- 
terial and the ability to punch his 
ines across for maximum results 
Was on for 20 minutes, none of 
them dul Cleo & Bernard are 
also new, offering a modern dance 
act is well received 

Steele's production numbers are 
always tops in “Affairs.” For these 
he |} » sets of femmes, Modern 
Harle Girls who are the show- 
girls ud the Beige Beauts, the 
cancers Vorking with them are 
four boys, Clyde Webb, Andre 
Pitts and Ted Shavan 

Steele takes a look into the Las 
Vegas success picture and this 
show brings on the taller Harlem 
Girls and the four boys in a produ- 
tion scene “Strip for Action” dur- 
ing ch the boys rip, piece by 
piece, the girls’ clothing until they 


ere attired only in briefie bikinis 
Scene is played under dimmed 
lights but is a stopper, and some- 
thing new for a Steele show. 

Outstanding is the “Out of Space 
Sequence’ which stars Sir Lionel 
Beckels and the entire cast in a 
dance built around the satellite 
age. Beckels does his solo colored 
| with gold paint, coming on under 
| dim lights through the fast dancing 
| girls who clear away to allow him 
| the entire stage. 

Finale is a Club Harlem Cha Cha 
Cha which features girls. 


Although this show is a long one, | 


it is so good that few realize they 
have been watching for nearly two 
hours. Five original songs, “Smart 
Affairs of ‘'60,” “Recognition,” 
“Have You Met Miss Cook,” “The 
Harlem Che Cha Cha” and “Rio 
Rio” were written by Steele. 
Only the heavy brass of the 
Johnny Lynch orch was offish at 
ishow caught. They pound it 
out to kill all conversation, from 
| front to back, when they were on, 
| but gave show fine backing. 
| Steele show runs all season with 
various stars. 
'in Thursday (23) and Arthur Lee 
Simpkins is due Aug. 6 when 
Daniels goes out. Club is aireondi- 
| tioned and serves drinks, no meals. 
| It seats 500. Walk. 





He Ti, Portland 
Portland, Ore., July 21. 

Leon Mandrake & Velvet, Mar. 
tez & Lucia, Jack Card & Elation 
| Girls (4), Mary Lee, Jeanie Chase, 
|Herman Jobelman Orch (4): no 
cover or minimum weekdays, $1.25 
cover Sat. 





New fare at this plush emporium | 


Want Is Mere And Then Some” | is long on entertainment but short | 


on marquee value. Returning after 
an absence of two years, Leon 
Mandrake may keep the customers 
attending for the next two weeks 
despite the high temperature out- 
| side and numerous transient name 
| attractions in town for the Expo- 
sition. 

Mandrake proves to be a versa- 
tile performer, entertaining with 
| magic, supernatural, mentalism es- 
eape and pickpocket bits as h 
| keeps the audience guessing. The 
seer-making portion is okay but 
needs more speed. He constantly 
pickpockets his volunteers for 
belly laughs. Finales with eseape 
trick that amazes. Mandrake gets 
able assist from shapely Miss Vel- 
vet. The 30-minute stint could be 
one of the best in the field if 
Mandrake would stick 
taining and cut out philosophic 
sermons. He works hard for solid 
mitting. 

Martez & Lucia garner hefty 
|returns for their acro-balancing. 
| Small guy handles taller, stacked 
distaffer with ease. All tricks are 
and 


|done in rhumba samba 
| rhythms. 

| Jack Card & the Elation Girls 
| (4) are en for two production 
|/numbers. Card proves to be an 
| adequate singer and in o.itstand- 
ling terper. Femme quartet know 
| how to heel-and-toe but need some 
| work on precision. Costumes and 
choreography are fine but numbers 
need a bigger buildup for climax. 
| Petite Mary Lee handles the fem- 
| cee chores warmly. Herman Jobel- 
|man oreh plays the background 
|for the 50-minute show and sets 
ithe tempo for the dancing seshes. 
Jeanie Chase piano-chirps in the 
| Lamplighter Room, Feve. 


Billy Daniels came | 


to enter- | 


Statler Hilton, L. A. 
Los Angeles, July 24 
“Larry Ellis Ice Revue,” featur. 


ing Gloria’ Nord, Cavanaughs, 
George Zak, George Arnold, Skin- 
inay Ennis Orch (8 $2-$2.50 
cover, 


The Statler Hilton Terrace Room 
will be playing it real cool during 
the current Larry Ellis lce Revue 
It's a booking that is trenching 
down here for the second time this 
year and is a natural to draw those 
escaping from the heat 

Blonde and attractive Gloria 
Nord is top blade along with the 
Cavanaughs, George Zak, George 
Arnold and four cuties who cut up 
their own ice. Miss Nord, an ice 
ballerina, shows off her ferm in 
swanlike fashion; Cavanaughs, hus- 
band-wife team, cake it up beauti- 


fully with ‘emphasis on smooth 
ijballroom dancing. while Arnold 
and Zak shave their block of ice 


with fun antics via a sailor routine, 
The chorus gals make their 
splash over the frozen water in a 
couple of preduction numbers, best 
of which bear the Latin beat. 
Skinnay Ennis orch (8) takes the 
chill off the room with a danceable 
tempo that keeps the patrons hust- 
ling on and off the floor. Show 
holds for four weeks. Kafa. 





Chez Paree. Denver 


Denver, July 23. 
Carol Hill, Don Ronai, Colien 


Carrol, Chris Senakos Orch 
no cover or mtntmum. 

Top downtown Denver nitery is 
the Chez Paree, a strippery offer- 
ing four half-hour shows nightly to 
get a good turnover of patrons, 
However, it’s highly probable that 
the “unofficial” hostesses who 
cruise the place account for a 
majority of the biz. 
| Show features two peelers, 
Carol Hill and Collen Carrol. Both 
j}are attractive, young and possess 
A-1 bodies. Their routines lack 
|imagination, though. 

Comic and emcee is Don Ronai, 
a young gent whose versatility 
| seems boundless. During one even- 
jing he imitates Jolson, does a 
| comic strip, pantos a suggestive 
“Mule Train” and winds up as a 
fire-eater. None of it’s too strong, 
but he keeps the patrons alert just 
| wondering what he'll do next. 

| Chris Senakos orch showbacks 
|capably and does a good job for 
between-shows dancing. Trump. 


Sree 


House Review 


(6); 














Empire. Glasgow 
Glasgow, July 23. 
Toni Dalli, Nancy Whiskey, Wil 
son, Keppel & Betty, Alan Clive, 
Alex Don, Francois & Zandra, Dor- 
othy Reid, Bobby Dowds House 
Orch; 90c top. 


Francois & Zandra, opening this 
spotty layout, impress with well- 
rehearsed dance routine. Their 
first segment opener has them 
enacting a pair of undesirables in 
town to background music of 
“Dragnet”; pair engage stylishly in 
dramatic interpretation via terping 
of a couple of layabouts in tough 
territory. Second-half act has them 
in comedy bits working cleverly in 
acro contortions and eccentric 
dance. On this showing, Francois 
& Zandra merit some special at- 
tention, especially in the nitery 
field. 

For the rest, Alan Clive offers 
his w.k. impressions of Bogart, 
Edward G., Gary Cooper, George 
Sanders and James Stewart. Tali 
impressienist scores well despite 
long familiarity of fodder. So do 
Wilson, Keppel & Betty, noted trie 
of Eastern dancers, who also regis- 
ter with comedy dance on sand. 

Alex Don has n.s.g. fodder in 
first part of bill, but rallies some- 
what in second. Comedian, striving 
for some zaniness in gimmick, 
would be advised to concentrate on 
amusing walk and manner rather 
/than on well-trod path of comedy 
gagging. 

Nancy Whiskey offers some 
pleasing folk tunes in cheery style, 
but doesn’t leave any great impact. 
Dorothy Reid squeezes her accor- 
dion for zestful Scot tunes. Toni 
Dalli, headlining, is a strong bet 
for more U.S. treks ‘see New Acts), 

Gord. 


| 


| 


| 


Spindletop in Dallas 


| Dallas, July 28 

Dallas’s newest private club, the 
Spindletop, opened Saturday (25) 
in Oak Lawn section of the city. 
It is located in the spot previously 
occupied by the Greater Dallas 
| Club. It features songs by Latin 
| troubador Juan Alvarado. 

Ernie Fletcher is owner and 





j George Winter is manager. 
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New Acts 





JEAN SHANNON 

& THE BROOKS BROS. (3) 

Songs, Dancing 

35 Mins. 

Chez Paree, 
A pair of new 


Chicago 


brothers” and a 


largely new repertoire certify Jean | 


BILLY WILLIAMS REVUE (12) | 


Songs, Music 
60 Mins. 
Gatineau, Ottawa 

Advance-billed as the Billy Wil- 
liams Quartet, it became the Billy 
Williams Revue when it reached 
the Gatineau Club after four 
months of nitery work as a unit 
Williams has retained his chant 
foursome, added three more 


| chirpers and five musicians and 


Shannon for Ne “ Act considera- | 
tion at this juncture; and it’s no 
less signific an that the 0.0. comes |} 
at her Chez Paree bow after two} 
and a half years on the cabaret 
circuit. | 

it's a swift act with little of the| 


chi 
turns 
is frankly 


chi stylization of comparable | 
past and present). This one 
commercial and sans the 
that could make 


sophisticated sex 
it a perilous go on vaudeo, say. 
What glitters in this package are 


the personalities. Threesome comes 
on with a vigor and pro manner 
that susta to the final bar, their 
energy such that even some lag- 
ging material is made to shape up 
for auditors 
New in the 





proceedings are a 
cha-cha number; a minstrel medley 
(‘Robert E. Lee,” “Rockabye,” 
etc.); and solo nods by Miss Shan- 
non to Tucker (“Some of 
These Days”) and Eva Tanguay (“I 
Don't Care Still the best of it 
all, however is the carryover 
parody of the '20s, with Miss Shan- 
non in flapper 
in blazers for 


Sophie 


a session including 


“Anybody Seen My Gal?” “Yes 
Sir, That's My Baby,” a tango and 
a Charleston. It's their getaway 


and a fine piece of nonsense. 
Most of the songs are meant for 


belting, Miss Shannon's best mode, 
which is why her intro “All The 
Things You Are,” a torch item, 


doesn't impress as the tune should. 
Nor is she quite at home with the 
satiric “100 Ways to Lose a Man.” 
The rest, however, shows her in 
fine fettle per 
“How Come You Do Me Like You 
Do?” and “Saints Go Marching 
In.’ Her. basic costume, by the way, 


is a three-piece sequined break- 
way (from gown to toreadors to 
briefie) that’s practial and flatter- 
ing 


The boys are mostly terp frame- 


getup and the boys | 


“Alt God's Chillun,”’ | 


built a raucous, midway-type 
stanza of piping and tooting that 
rocks the house from preem to 
closer. 

Loosely staged, the 
moves fast throughout and at 
opener (23) it collected good re- 
turns. Tunes are all standards, most 
of them presented in a heavy-beat 
bounce rhythm with only a now- 
and-then instrumental bit, entire 
stint staying close to the pipes 
Lacking is something to break up 
the solid run of loud sound; com-} 
edy or terp, properly constructed, | 
might help. Members of the group 
reach for both comedy and dance | 
but the efforts are evidently tossed 
in with scant preparation. | 

With more balance and tighter 
staging, the Billy Williams Revue 
would collect bigger impact from 


session 


the hard work that goes into it as 
it stands now. It’s clicko nitery 
fare, would be nice for tv and is 


already set for a disking date with 
Coral. Gorm. 
BUNNY GLENN 
Juggling 
12 Mins. 
Chaudiere, Ottawa 

Blond looker Bunny Glenn works 
a nice stint of juggling that in- 


\cludes most of the standard items 


j 


|for niteries. 


work, with a harmony assist here 
and there. They've been given 
okay, if uninspired, choreography 
in part. George Morgenstern con- 
tinues as Miss Shannon's effective | 
pianist-conductor. Pit. 


TONI DALLI 
Songs 

26 Mins. 
Empire, Glasgow 

Here's a young Italian tenor with 
a fine set of pipes, and okay for tv 
and niteries in the U.S. 

Toni Dal 
an obvious sense of enjoyment. He 
has talent potential and a natural 
fiair for 
so many of his fellow-countrymen 
from down Italy way. 

On this showing, Dalli, 
ing in vaude here, 
bigger things in the months ahead, 
and 
warbler. Goodlooking, with dark 
hair and an attractive smile, he has 
the virtue of not taking himself too 


headlin- 


with the addition of clicko sight 


appeal. She adds slices of okay 
terp and features dance-and-jug- 
gling in unison. The stanza needs 
more extensive action and could 
use stronger staging although it 
has the basis for a solid job of pro- 
duction. 

As it stands, it makes good fare 

Gorm. 











a Unit Reviews 








_Aquatennial Star Night 


li belts out a tune with | 


(Auditorium, Mpls.) 
Minneapolis, July 25 


Abigail Van Buren, Jill St. 
John, Evy Norlund, Jerry Mathers, 
Aquatennial Queens (40), Visit 
ing Queens (14), Helen Garvey, 
| Great Chamberlain, Schmitz Sis 
ters (3), Cedric Adams, Georg 
Grim, Aquatennial Male Quartet, 
Bob Mantzke’s Onan Male Chorus 


putting over a song, like} 
| (24), 
looks set for | 


would be useful as a tv series | 


seriously,- and exudes a bright 
sense of fun in his gabbjng. 

Opens solidly with “Come 
Prima,” then relaxes by seeking | 
oulfronters’ indulgence to remove 
his bowtie, seguing with “Around 
The World” and “Only A Rose” 
(from “The Vagabond King”). | 
Then he pleases the customers 


ith a strong operatic bit, and con- 
trasts by tossing in (mainly 
native tastes) the Auld Lang Syne 


\late the draw 
for | : 
| Shows,” a 

| Aquatennial, 


melody “My Air Folk” which he 
renders most creditably, gaining | 
yocks with his pronunciation in| 
gabbing at close of song. Winds 
for heavy palming with “Kate-! 
rine,’ and bows off te really solid 
applause, with outfronters wanting 
more 


Okay pronto as excellent bet for 
all situations, and can be developed 


into a leading name in most fields. | 


Few singers currently 
have the same talent potential as 
this happy-sounding warbler from 


Italian territory. Gord. 
GERICK TWINS 
Acro 
13 Mins. 
Chaudiere, Ottawa 
The Gerick Twins, blond iden- 


tical lookers, have been on the} 


in the U.K. |! 





|but pretty much 


(50), Adair Girl 
Wayzata High 


Steppers (24 

School Trojanettes 
1959 Aquatennial Queen 
Sharon Bilgake, Aquatennial Offi 


cials (30), Aquatennial Comn 

dore Randy Merriman, Gordie 
Bowen Orch (18); staged and 
directed by Don _ Stolz Pre 


sented by Minneapolis Star-Tr 

une Newspapers Charities at Mi 

neapolis Auditorium July 24, '59 
$3.50 top. 


Hitherto the Minneapolis Star- 
Tribune Newspapers Charities 
working on the cuff, always h 
been able to come up with at leas! 
one Hollywood luminary to stim: 
and prestige of its 

and Coronation 
big attraction of the 

local annual summer 
celebration, now in its 29th year. 

The best that could be corraled 
on this occasion were attractive 
and personable starlets Jill St 
John (20th-Fox) and Evy Norlund 
(Columbia), undoubtedly comers 
“unknowns” who, 
acquitted themselves 


“Star Night 


however, 
well. 

But despite the lack of name 
stars of the stature of Jimmy Stew- 


art, Esther Williams, Tab Hunter, 
Jayne Mansfield, etc., who have 
graced previous shows, this one’s 


almost complete capacity turnout 
in the 10,000-seat municipal Audi- 
torium equalled its predecessors 
in size and there was as much au- 
dience enthusiasm ag there ever 
has been. 

As a matter of fact, these shows 


vaude circ uits for some time but | main magnet is the spine-ting| ing 


Acts. 
mirror bit, 


not yet in New 
with a ang 
nicely 
goes into a clicko acro using most | 
of the standards items but several 
of them with fresh angles. 

Pair does some 


Stint preems | exit of the current year’s queen of 
done | the lakes and the revelation of he: 
Then duo doffs skirts and | successor and the latter's crown- 


ing, along with the unveiling of 
the two princess, runner-ups 


|!Members of the Aquatennial court 


chant and a/| participate in 


the exciting and 


sprinkling of terp to good advan- | dramatic ceremonies 


tage and collect palmsiaps through- | 
out. This is good material for any | 


This always is a momentous oc- 
casion. Prior to the show, judges 


nitery fare and would be okay for jhad chosen the queen and princess 
television variety shows. 


Gorm. 


from among 40 candidates who} 


| were 
many 
| by various 


contests 
communities and 
concerns, but 


winners in 
Minnesota 
business 








cruite ocally, it stacked up as 
pro in calibre 

A 1s and Grim managed to 
garne many laughs while inter- 
viewing and exchanging verbal bad- 
inage and engaging occasionally in 
clowning with Abigail (“Deal 
Abby Van Buren, colu: mnist 
whose advice to the lovelorn ap- 
|pears in 250 newspapers and who 
is becoming a local _ resident 


likewise with the 


They also did 


two Hollywood starlets who made 
the iran c appearances tread- 
in down tt spotlighted center 
1isle, and with 1l-year-old_ tv's 
Leave It to Beaver” Jerry Mat- 
thews 

Other entertainment highlights 
included three pleasing numbers 
by Frank Mantzke’s chorus of 50 


yp-d harmony by the 
three Schmitz Sisters, and the heav- 
ily applauded performances of in- 
strumentalist Chamberlain, pianist 
Helen Garvey, the Aquatennial 
male quartet, the high-stepping 
Adair dancers and a high school’s 


Trojanettes 


males t% awer 


Plaudits for the staging go to 
Don Stolz, the local strawhatter’s 
producer While the show prob- 
ably could have been tightened and 
cut to advantage and fell below 
predecessors’ entertainment stand- 


nevertheless 
plainly rated the vast audience's 
hearty approval from start to fin- 
ish, Rees. 


ards as a whole, it 


World Danee Festival 
(Carter Barron, D.C.) 





Washington, July 21. 

First Annual World Dance Fes 
tival with Jean Leon Destine & 
His Haitian Dance Co., the Dancers 

Ceylon, Tania Karina & Oleg 
Sabl ’ & Goya, Alvin 
Ailey & His Creative Modern Danc 
ers, Oranim-Sabar Israeli Group 
with The Hebratca Dancers. Pre 
sented by Super Attractions Inc.; 

yrdinated and directed by Susan 
f sieur 

This ambitious program em- 
bodies a worthy concept in line 
with Feld Bros.’ policy of provid- 


ng something for everybody dur- 
ing the Carter Barron Amphithea- 
tre season. It throws together a 
variety of modern, classical and 
folk dance groups in a panoramic 
evening which has something of a 
travelog flavor 


Such fare is not calculated to 
rouse the masses, and might go 
ver better in smaller quarters 
than the Carter Barron bow! 
Premiere audience was at best 
dately appreciative with one or 


» exceptio 
The Dancers 
out like ( 


of Ceylon, decked 
hristmas trees in their 
ceremonial garb, featured an ac- 
complished fire-eater and _ stir 
some enthusiasm with their esoteric 
arm gyrations and cacophonic 
musi¢e accompaniment 






The Alvin Ailey Co. of Negro 
blues dancers also meet with a 
generally good reception, although 


some bits appeared a 
tentious and left 
cold. 

Jean Leon Destine troupe pro- 


little too pre- 
the spectators 


vided lively Haitian hoedowns, in- 
cluding an interpretation of the 
voodoo initiation rights, and a 


colorful Watusi dance right out of 
“King Solomon's Mines.” 

There's lusty singing and bare- 
foot dancing by the Oranim-Zawvar 
Israeli Co. and Hebraica Dancers 
Excellent flamenco dancing is of- 
fered by Medina & Goya accompa- 


nied by Rogelio Roguera on the 
guitar. Classical ballet is _ per- 
formed by Tania Karin & Oleg 
Sabline of France with a lot of 
finesse but little audience re- 
sponse, 

As implied by the’ rather 
grandiose title, Feld Bros. con- 


template similar venture next year, 
but on much larger scale. Idea is to 
invite up to 40 nations through the 
State Dept. Also under discussion 
is keeping present program intact 
for possible U.S. tour this fall. 
Les. 


held in| 


their identity had been kept sec- 
ret 
Like its predecessors this show 
had on generous display the 40 
queen candidates and 14 visiting 
queens, representing many other 
| fetes and coming from as far away 
as South America, Hawaii and 
Alaska, and thus boasted much pul- 
chritude. It also boasted the usual 
skill sing with emphasis upon 
colo suspense, excitement 
and effect, fun, first-rate 
musi dance, et | 
It iad the witty and ex 
pert ig of local newspapel! 
colur elevision-radio person- 
alities ric Adams and George 
Grim who probably could earn 
their salt as stage and airlane 
comedians if they so desired 
e talent mostly was re- 
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' Hote! Hilton Carlisse & Raymond 
NEW YORK CITY Miguel Herrero | Manteca 
MUSIC HALL ’ tle ; Carmelita Vazques | Godino Singers 
t 30 Nockelles | El Martin “Dancing Waters” 
Erich Brenn ROXY M " . Hotel Rivi 
Dartmouth Glee Sallie Blais trio Alvares veves TEVEOCS 
Club Mata & Hari Cecilia Padro Del Ray 
. mo Enrique Herrera 
Corps de Ballet Will Jordan ° “ page Triana | Gladys Robsu 
, =" Kobt. 7 . imperio d ylady 
ae Soe ae s- Boucher Ore Ada Zanetti Maria Remola 
AUS] RALIA Victor Alvarez Monica Castell 
Jj. Moreno Ore Caribe Q 
MELBOURNE —/Gordon & Colvitie | Fajardo Ore, | |F. Guerrero, Ore 
Tivelt 7 Alien Bros = Carlos Argentino Celia Cruz 
Jimmy Wheeler Amazing Margoes cody Si ' River ‘s 
Bassi & June Anny Berryer hu anerta . 
Quaino & Partner Edit Juhasz 
Danny Dean Frank Wilson LOS ANGELES 
Gerry Deeyer Lor'a’ne Branszt 
Panlaqui Twins AUCKLAND Band Box , Jack Elton 
Lioyd Lindroth New Zealand Billy Gray Steve La Fever 
Barton & Stuchb’r’y St. James Bat Ya Interlude 
Johnny Marco Sabrina Mickey Katz Bobby Short 
Gordon Wilcock Andrea Dancers Jackie Lee Cochron Moulin Rouge 
Iris Rhodes S & M Harrison Ben B.ive’s Ames Bros 
Rosalie Woods Billy Baxter Barbara Heller Jack Wallace 
SYONEY Elia & Bob Carley Frankie Rapp Donn Arden's “Big 
Tivoli Mistin Juniors Diane Lefti Ben Beat” 
Will Mahoney Crocker & Clark Mildred Law Dick ae Ore 
Rudy Horn David Sterl Sammy Wolf Slate Bros. 
Gibson Girls Jackie Monnie: Dick Bernie Dave Gardner 
BRIT Richard Cannon Bob Newkirk 
ITAIN van Lane Ors The Players 
Cloister Statier Hotel 
ASTON GLASGOW Bobby Darin Larry Ellis Ice Rev 
Hippodrome Empire ferry Gibbs 5 Gloria Nord 
Piddock & Penny Royal Scots Band Cocoanut Grove | George Zak 
Aero te & Noel De Vere Debs Pearl Bailey Rev Cavanaughs 
( lin Robins Manetti 2 Freddy Martin Ore | Skinnay Ennis Ore 
aS eceenis Dowie & Kane Crescendo Ye Little Club 
Tex, ee iainil Andrew MacPher- Frances Fave Linda Lawson 
=. Dino's Joe Felix 
son Co 
BLACKPOOL Ruth Gillis Roger Nichols 
Opera House LEEDS 
BP 4 & Warriss 1 —* LAS VEGAS 
i ) ony ren 
poche *friswold Murray & Maidie 
Peiro Bros \l Koran Desert tne Edi Domingo 
Najarros se ee McGuire Sisters Little Red & Marcy 
Bert & Ilonka ss ¢ wi dave Barry Layne 
20 Tiller Girls Emerson & Jayne A t Johnson Riviera 
Palace l.adringlos Donn Arden Dners | Red Skelton 
Rov Castle Skating Merenos Carlton Hayes Ore Peggy Taylor 
Marion Ryan LIVERPOOL Dunes Double Daters 
Peter Haigh Empire Minsky’s Arabian Lionel Hampton Ore 
5 Dallas Boys David Hughes Nights” Ray Sinatra Ore 
Baker & Douglas Lundon & Pam Frankie Laine Dorothy Dorben Des 
Gillian Moran Recklin & Inge Ben Beri Sahara 
Bergman & Mimi Hal Monty Rowena Rollins Crosby Brothers 
Marty Wilde Tessie oO Shea Victor Julian & Ashtons 
Dickie Pride a ae Dogs Don Rickles 
Billy Fury H Tonimy Roberts Johnny ‘Scat” Davis 
Mike Preston Winter Gardens Evelyn Freeman Saharem Dancers 
Cherry Wainer Al Read Gillian Grey Louis Basil Ore 
Cuddly Duddly Lauri Lupino Bob Vegas Sands 
Winter Garden Lane & Truzat Allen Conroy Johnny Mathis 
Charlie Chester | pay oon s Marya Linero Joey Bishop 
Mirko deYork Co. es Marcellis Cee Davidson Ore | Harry Nofal 
: Laycock & Bee tt 
Ghezzis El Cortez Evelyn Dutton 
Ward 3 Frank Cook Dubonnet Trio Roy Palmer 
Marian Miller Mitchell Singers Eddie Bush Copa Girls 
Grier & Co een — es Versatiles Antonio Morelli Ore 
gene's allet El Rincho Vegas Showpeat 
RIGHTON ™ 
) vance NEWCASTLE Joe E. Lewis Sons of Pioneers 
Harry Secombe | Empire La Nue Eve” e— Morton 
peat Sis _ Hylda Baker Dick Rice Ore Johnny Cash 
Harry Worth Robert Earl Flamingo Merle Travis 
“eal lt eg ol Kordas Jan Murray Silver slipper 
Eliane & Rodolph Wallabies ; Gloria DeHaven | Hank Henry 
G. H Elliott Winters & Fielding Don Kirk Sally Rand 
Hetts King ere _—_ Leigh Ann Austin Sparky Kaye 
> orothy ei Flamingoettes Appletons 
ee SOUTHSEA Jack Catheart Ore Dick Weston 
~ Aa Russell King’s Fremont Hotel Peggy Dietrick 
caer llgy ol Lita Roza Joe King & Zaniacs Toni & Harry Wham 
Reg Varney Make Believes Red Marshall 
FINSBURY PARK =§ Larry Gordon Co. joe Sante 4 | Danny Jacobs 
; Empire Judy Kenny Newton Bros Geo. Redman Ore 
Carroll Levis Gilbert Golden Nugget Stardust 
Burke & Kovae Dick Francis Harry Ranch Lide De Paris 
Davy Kaye Ann Downes Lee & Faye May- “Ca C'est L'Amour” 
Annell & Brask | Den Hill nard Happy Jesters 
Ety Van Veen 8 ‘Tommy Allan 8 Sons of Gold’n Wst Audrey Cooper 
Hacienda Tony Pastor 
Four Tunes Kim Sis 
. Johnny Olenn } Thunderbird 
C baret Bills Shirley Scott | “Eestacy on Ice” 
Nevada Club | Leny Eversong 
Vido Musso Al Jahns Orc 
Tommy Nunez | Tropicana 
Johnny Adomone Carol Channing 
Cc TY Cathy Ryan | Chiquita & Johnsom 
NEW YORK I | Sophie Parker | Gali Gall 
} : os : ~ 
Arpeggio | Hotel Taft Al DePaulis 4 Joy “Miss Nevada 
Peiffer Trio e-- Lope: Ore —— ye ae 
V Dick 1 Motel St. Regis on »o i= “ 
yi "Sen oan leay Bari Ore. snamany ts depen” | Taree Suns ‘ 
Felicia Sanders | Milt Shaw Ore sor rig Be nA onan Brown 6 
Little, Dane & | Latin Quarter e an 
Mason | Viv Della Chiesa 
Three Flames } Jack Durant MIAMI - MIAMI BEACH 
Jimmie Daniels Alcettys 
Chateau Madrid Marquis & Family Americana | Diplomat 
Pepe Lara Dick Curry Keefe Brasselle Don Elliot Combe 
Ralph Font Ore Pony Sherrell Betty Madigan Eden Roc 
Panchito Ore | Jo Lombard: Ore Nina Ramon 3 Jackie Heller 
Candi Cortez | 8 Harlowe Ore Lee Martin Ore Giovannis 
Copacabana | Living Room Biltm Terr Luis Varona Ore 
Ricky Layne | Eileen Barton resent Nusas Duke Jenkins Orc. 
Rose — | Jaques Kayal Leonela Gonzalez , Fonteinbleay 
Be y Johnson Jack Kelly Raquel & Rolando Jack Carter 
Tony Franco | aeernet ' Wattuses Trio Fernanda Montel 
Paul Shelley Ore = BP. ee pr sectigge Bn Sacasas Ore 
Frank Marti Ore ce Snow ~ a Pupi Campo Rev 
Vie Charles Los Romeros 1 Ke 
Den : I - hera Natale Fields 3 
McKenna Line os Guaracheros 
Jack Douglas : ly ; Lucerne 
Jeri Southern Mike Durso Ore | Seirtons Reners Havana Mardi Gras 
a stairs Room Palmieri Ore Sirelda Diosa Costelio _ 
a Murphy | Viennese Lantern | Leonard Dawson Roberto & Alicia 
Slam Stewart Ipee npg toy weg Miles Velarde 
Demi Dozen aaron Carillon Don Casino 
Sylvia Shay Ernest Schoen Ore | Larry Lynn Pepe 
Isobel Robins Village Barn Elissa Jayne } Blanco 
Ceil Cabot Larry McMahan Tun Tun Fausto Curbelo Ore 
Jack Fletcher Ellen Kampman Ken Nelsen Montmartre 
George Hall Marty Savat Ted Kivitt Smith & Dale 


Cindy Fuller 
Jacques Donnet Ore 
Ruth Wallis 
Clover Club 
Georgia Gibbs 


Freddie Calo Ore 
Murray Frankiin’s 
Kay Carol 

Frankie Hyers 
Gina Wilson 


Zeb Carver 

Belle Carroll 

Eddie Smut 

Ernie Blank Ore 
Village Gate 


Gerry Mathews 
Stan Keen 
Ronny Graham 
No. 1 Fifth Ave. 
The Troupers | 





Robert Downey Brock Peters Guy Marks Linda Bishop 
Harold Fonville Rona & Nana Deauville Roy Sedley 
Hotel Astor | Village Vanguard Henny Youngman Paul Gray 
Eddie Lane Ore Nina Simone Fran Warren Murray Franklia 
Hote! Roosevelt | Irwin Corey H. Levine Ore ' Eddie Bernard 
Lenny Herman {Kenny Burrell 3 
CHICAGO SAN FRANCISCO 
} Backstage Hungry |! 
l ) 

Bive Angel | ifanvs + ac on Stan Arnold Lime Lighters 
Mighty Panther Ken Harris Ore Rene Joubert M & K Welch 
Princess Abilia Drake Blackhawk Marilyn Child 
Christian Lamont Jimmy Blade Ore Miles Davis 6 R — renee 
Al Lopez Ore Gate of Horn Canterbury ieee 2 Der 5 
Roger McCall Barbara Dane Geo. Alexander y Jolson 

Tes 2 ‘ Moulin Rouge 

Sive Note Travis & Bud Benny Strong Ore ‘ : 

. Kitty Cole 
D. Ellington Ore London House ‘ st t - 
Cloister Inn Oscar Peterson asy ree Tommy Conine 
- ahert Marty Marsala Lee Arnoux 
Lonnie Sattin Mister Keily’s - ' - - 
Gary Morton Mort Sahl | Wally Rose Ore Carol King 
Joe Parnello (3) Ann Mason ; Fack's Fran O’Brien 

Conrad Hilton Marty Rubinstein 2 Vagabonds Maynard Meyer Ore 
‘Frosty Frills” Marx & Frigo Ann Hathaway ¥ On the Levee 
Helga Neft Palmer House Murray Roman Kid Ory Ore 
Farra & Carter Nelson Eddy | _ Fairmont Hotel Purple Onion 
Ben Gee & Bernie | Gale Sherwood | George Gobel | Phyllis Diller 

Harris Lucille & Eddie E. Heckscher Ore Smothers Bros. 
Jack Kodell Roberts | haat ov Y 1 ear Bn ¥-- 

iamon | Fr y Paris 
Sadie Ash Sen Arden Ore Sharon Apel | Fred Smith 
HAVANA Bee & Ray Gorman | 365 Club 
. Dick Keegan Ore | Stonys 

Hotel Capri Faxa Q@ Hangover | Oscar Cartier 
Raquel Mate Pimpollos Ear! Hines Lavernes 
| Manolo ‘orrente Kary Russi Joe Sullivan Bill Clifford Ore. 
| Rivieras Tine Rodrirues Muggsy Spanier More Landis Ore 
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Off-B'way’s Scattered 34 Theatres | ““S**sitvun?sen'se"" Off-B'way Came of Age in 1958-59; 


Played 788 Weeks During 1958-59 


There were 34 theatres present-+ 


ing professional off-Broadway pro- 
ductions during the 1957-58 sea- 
son. That’s two more than the 
total number of houses available 
for Broadway presentations, The 
34 theatres were lighted a total of 


788 weeks (Broadway's 32 houses | 


1,157 weeks). The 
of off-Broad- 
one 


lighted 
number 
occupied any 


were 
maximum 
way theatres 
week was 21. 

The off-Broadway area, however, 
takes in more territory than the 
Main Stem, with the 34 houses 


spread throughout the lower east-| 
side, Greenwich Village and other | 


sectors of Manhattan. Only three 


of the theatres were occupied for | 
the full season and 13 others from | 


26-50 weeks. Eight were open 


for less than 10 weeks each, seven | 


for 11-19 weeks and three for 20- 
25 weeks. 

Lighted for the entire season 
were the Cherry Lane Playhouse, 
with “Boy Friend”; the Martinique, 
with “The Crucible” and the The- 


atre de Lys, with “Threepenny 
Opera.” The Circle in_ the! 
Square split 50 weeks between 
“Children of Darkness,” “‘Quare 
Fellow” and the current “Our 
Town.” The Actors Playhouse 
piled up 42 weeks with “Blood 
Wedding” and “Enemy of the 
People.” 


Among the busier theatres were 


the York, Marquee, Sheridan 
Square and Orpheum, each play- 
ing five productions The York 
rang up 17 weeks with “Garden 
District,” “Waiting for Godt,” 
“Golden Six,” Saintliness of Mar-)| 
gery Kemepe” and “Come Play 
With Me.” The Theatre Marquee 


went with the dual-bill, “Guests of 
the Nation” and “Aria Da Campa,’ 


Continued on page 116) 


Doug Crawford Offers 
Stock at Shubert, Cincy, 
Doubling With Dayton 


Cincinnati, July 28. 

The 2,100-seat Shubert Theatre 
here is moving into the strawhat 
fold. An eight-week stock season 
is scheduled to begin at the house 
next Tuesday (4) under the man- 
agement of Douglas Crawford and 
William Brennan. It'll 
priced venture, with tickets scaled 
from $1-$3 evenings and $1-$2 
matinees, 

Crawford is already operating a 
pop-price stock group at the 2,492- 
seat Memorial Hall, Dayton, with 
Joseph Vispi as associate producer. 
The Dayton b.o. is scaled to a $2.50 
top for musicals and a $2 top fc« 
straight plays. 

The potential capacity for a 
straight play at Dayton is $29,500, 
while a musical can do $37,500 at 
capacity. The grosses for the first 
five weeks were $23,000 for “Mis- 
ter Roberts,” starring David Jans- 
sen: $9,000 for “Who Was That 





Lady I Saw You With,” costarring | 


Jean Hagen and Keefe Brasselle; 
$16,400 for “Born Yesterday,” 
starring Peggy Cass; $17,500 for 
“Harvey,” costarring Joe E. Brown 
and ZaSu Pitts, and $32,500 for 
“The King and I,” starring Patricia 
Morison. 

The potential capacity gross at 
the local Shubert will be $38,500. 
The operation here, tagged the 
Cincinnati Star Theatre, will be 
running in opposition to Mark 
Kroll’s tent showcase, the Cincin- 
nati Summer Playhouse. Richard 
Seader, who’s been general man- 
ager of the Dayton setup, is mov- 

(Continued on page 116) 





Friedrich Duerenmatt 
Receives Schiller Nod 


Mannheim, Germany, July 21. 

Swiss playwright Friedrich 
Duerenmatt was awarded the 
Mannheim Schiller prize of about 


$2,500 in a ceremony held here | 


recently. The citation described 
him as the most important living 
playwright using the German 
language. 

His drama, 
Alten Dame,” 
Maurice Valency, 
on Broadway as “The 
(Alfred Lunt and Lynn Fontanne, 
who costarred in the Broadway pro- 


“Der Besuch der 


duction, are scheduled to repeat for.a run through next Sunday (2).| through July 29 with “Macbeth,” | Broadway or London production | P 
| Mason also is co-directing with} starring Jason Robards Jr. 


their roles in an upcoming U. S. 
tour ‘of the play.—-Ed.). 


ow- | ’ : : : | 
be a | | Olver’s resignation as president 





Cambridge Drama Fest 
| Offers Theatre Study 


Boston, July 28. 
| Cambridge Drama Festival, cur- 


rently presenting “Twelfth Night” 
jin the new 1,800-seat Boston Arts 
‘Center Theatre is opening the 
Cambridge Drama Festival Acad- 


emy “to provide a professional set- 
ting for the development and train- 
ing of talented persons in the 
theatre arts.” Under the director- 
ship of John Ransford Watts, thea- 
tre arts professor at Boston Univ., 
the school opens next Saturday 
(25) with first of a one week special 
series of workshops and seminars 

Participating in the workshops 
and seminars will be such mem- 
bers of the Festival's professional 
companies as Herbert Berghof, 
John Gielgud, David Hays, Marga- 
ret Leighton, Siobhan McKenna, 
Jose Quintero, Jason Robards, Jr., 
Zachary Scott and Michael Wager. 


Hal Olver Quits 
As ATPAM Prez 


| Hal Olver has resigned as pres- 
ident of the Assn. of Theatrical 
Pressagents & Managers effective 
next Saturday (1). Olver. who was 
reelected president of the union 
in last June's election, turned in 


his resignation upon his return 
from an organizing tour of tent 
theatres. 


He attributes his withdrawal to 
| the time-consuming activities in- 
| volved in his appointment as an 
executor of the estate of a recent- 
ly-deceased uncle and not to any 
friction in the association. How- 
|) ever, it’s reported that Olver’s 
withdrawal followed a disagree- 
‘ment with the board. 

Walter Fried, a manager-mem- 
ber of the union's board of gov- 
ernors, has been appointed tem- 
porary president by the board. 
Nominations for a regular presi- 
| dent will be made at the next 
ATPAM meet Oct 15, and ballots 
will then be sent to the entire 
membership. 


leaves him without any administra- 
tive standing in the union for the 
first time in years. Prior to his 
election as president, he had been 
business agent and before that a 
member of the board of governors. 
The organization tour from which 
he recently returned was autho- 
rized by the union's board with an 
appropriation of $225 weekly sal- 
ary, plus $125 for expenses. It 
was the first time since 1939 that 
a union president had received 
any pay. 


| In the June election, Olver was | Convention of the Dance Masters 


, re-elected president with 237 votes, 
| while the balloting for the other 
officers was 258 for Harold Gold- 
berg, vice president; 278 for Mil- 
ton Weintraub, secretary-treasurer; 
260 for Edward J. Scanlon, busi- 
ness agent, and 271 for Fred De 
Bondy, sergeant-at-arms. 


LONDON ‘LADY’ CHORUS 


London, July 28 


| The chorus of “My Fair Lady” Charles E. Fishback, Albuquerque, 


|is agitating for more pay, and has 


raised the question with Equity. | 


After a run of 18 months, and with 
bookings already going weli into 
1960, the ensemble performers fig- 
jure that they've earned 
crease. 


| At the moment they are being | 


| paid more than the minimum. The 
men pull down $44.80 a week, the 


women $39.20. The chorus com- | 


prises 20 singers and 24 dancers, 


Masons in ‘Red Barn’ 


Laguna Beach, Cal., July 28. 





ASKING FOR A RAISE: 


an in- | 


Tennesse Williams’ 
Bird of Youth” will have its 
first European showing when 
it opens at the Vasa Theatre, 
Stockholm, in September. The 
theatre has also bought the 
Stockholm rights for Graham 
| Greene’s “The Complaisant 
| Lover,” but this play is aot apt 

to open for some time. 

Williams’ “Cat on a Hot 

Tin Roof” ran a year at the 
| Vasa Theatre and “Sweet 
Bird of Youth” is expected 
to run at least as long. 








| 
| 


H'wood Bowl Set. 


With USSR Group 
Despite Q.T. Raps 


Hollywood, July 28. 

Hollywood Bowl's presentation 
of Sol Hurok’s “Russian Festival 
of Song and Dance” will make its 
skedded appearance Wednesday 
through Sunday (29-2) despite con- 
siderable circularizing among 
friends of the Bow] by a few anti- 
exchange persons attempting to 
force cancellation of stand’s en- 
gagement, according to the Holly- 
wood Bowl Assn. 

Event is part of the Cultural- 
Exchange Program negotiated be- 
tween this country and Russia, 
which received the blessing of 
President Eisenhower and unani- | 
mous approval of the Senate and | 
House of Representatives, an Asso- 
ciation statement read. It was 
pointed out that “these are our 
representatives,” charged with the 
duty of determining policy matters 
for this country, and it’s believed 
by HBA that these reps have bet- 
ter sources than any private citizen 
for determining policy in regard 
to Russian festival. 

In a letter sent to all Bow! sub- 
scribers, Z. Wayne Griffin, Asso- 
ciation prexy, asserted: 

“Vice President Nixon will be 
in Russia for 11 days, from July 
22 through Aug. 1, which overlaps 
precisely the time the Russian 
Festival will be in Los Angeles. If 
the Board of the Bowl were to act 
on the demands made upon it to 
cancel the Festival, it would fur- 
nish the Soviet Government with | 
exactly the kind of propaganda it 
wants for its purpose. 

“Within Russia the propaganda 
line would be that while the Vice 
President of the United States was 
being treated as a friendly guest 

(Continued on page 116) 


Embassy Folk Dancers To 
| Enliven 75th Anni Rally 
| Of US. Dancing Masters 


Washington, July 28. 
In store for the 75th Anniversary 





of America Inc., is a program 
which could only be staged in 
Washington. 

Part of the convention which 
spans Monday (27) to Aug. 8 at the 
Shoreham Hotel are native dances | 
in costume staged by 15 foreign | 
embassies here. | 

| Convention is featuring a teacher- | 
| training course with a faculty com- 
posed of Andre Eglevsky of the 
| New York City Ballet; Orest Sergi- 
evsky and Hilda Butsova; Danny ' 
Hoctor; Udo and Helga Bier, Weis- 
baden ballroom teachers; and Dr. 


N.M., pediatrician who teaches 
| acrobatics. | 


More than 400 dance teachers | from two Collette novels, 


76 Productions, With 48 Preems 


+ 





7 


New Provincial Theatre 
To Open in N.W. England 


Whitehaven, Eng., July 28 

A new theatrical operation, the 
Rosehill Arts Trust, opens next 
September in this West Cumber- 
land town. The theatre will in- 
corporate actual sections from the 
Royal Standard, a Georgian vaud- 
ery which has been demolished. 
Aim of the project is to provide 
culture in “a fast-growing indus- 
trial community which has attract- 
ed many young and talented 


New productions dominated the 
| formerly revival-ridden off-Broad- 
way scene during the 1958-59 sea- 
| son. Of the 76 professional en- 
| tries during the season, 48 were 
New York preems. That's figured 
a record for off-Broadway, a sub- 
stantial increase over the 30 new 
offerings presented during the 
previous semester. 

| The new productions for ‘'538- 
‘59 included 11 musicals, in con- 
trast to only two the prior season. 
The tuner category included musi- 
cal comedies, revues, operas and 
| opereitas. New plays for ‘58-59 
totaled 34, against 28 during ‘57- 


people.” | 58, while three other first-time en- 


Interior of the theatre will have | 
decor by London scenie designer 
Oliver Messel. Booked for the 
house thus far are Emlyn Williams 
(in his solo readings of Dickens), 
John Gielgud (‘in Shakespeare | 
readings), Bernard Miles and Joyce 
Grenfell. Concerts will also be} 
staged. 

Financing for the venture has 
been by donation, with both in- 
dividuals and industrial organiza- 
tions in the area co-operating. 





| 


Alvin, N.Y, Sold | 


tries fall into the “miscellaneous” 
category. There were no shows in 
that elassification the previous sea- 
son, 

A slight discrepancy in the com- 
parison of the last two seasons is 
that the Phoenix Theatre, respon- 
sible for three of the ‘58--’59 
preems, was not included in the 
VARIETY rundown of the '57-'58 off- 
Broadway seasqgn. Included among 
the first-time entries for the 52 
weeks ended last May 30 are a 
number of imports and adapta- 
tions, as indicated in the break- 
down of the season's offerings in 
an adjacent column. — 


| The shows during ‘58-59 in- 


For $1,550,000 


Max and Stanley Stahl, who've. 
grossed about $2,000,000 on the 
rental of the Hellinger Theatre, | 
N.Y., since taking over ownership 


cluded seven double-bills, of which 
six were new. There was also a 
program of six one-acters, a pro- 
gram of three one-act operas, two 
solo-performer shows, a pantomime 
program and a quadruple-bil] with 
actors and puppets. . 


The boom in new productions is 


of that property in March, 1957, | indicative of off-Broadway’s devel- 


have now purchased 


seat Alvin Theatre from the Co- 


lumbia Broadcasting System for an | 
undisclosed amount, believed to be | 
‘about $1,550,000. 


The Stahls, a father and son 
realty team, purchased the Hel- 
linger from Anthony Brady Far- 
rell for $3,000,000. They took over 
the 1,395-seater when the current 
longrun tenant, “My Fair Lady” 
was in its 53d sellout week. The 
musical, currently in its 177th 
week, has been playing to capacity 
since then. The gross at capacity, 
which was about $68,700 when 
they acquired the Hellinger, has 
since climbed to around $70,500. 

The theatre's share of the week- 
ly gross at capacity is figured 
around $15,500. However, operat- 
ing expenses are 
around $8,500 weekly, plus $5,000 
interest charges, taxes, etc., leav- 
ing about $2,000 weekly profit on 
the venture, 

The Alvin, located a block away 
from the Hellinger, has been op- 
erated by CBS as a legit show- 
ease for both regular plays and 
musicals. The house has been va- 
cant since last May 30 when “First 


|Impressions” folded after an 11- 


week run. The next booking 


|scheduled for the house fs “Girls 


Against the Boys,” due to open 
there Oct. 27. 


KIM STANLEY T0 ACT 
43-T0-60 IN ‘CHERI’ 


Kim Stanley will costar with 
Horst Buchholz in the upcoming 





| Broadway production of “Cheri.” 


The actress will portray a woman 
who ages from 43 to 60 during the 
play. In her Broadway appearance 
in last season’s “Touch of the 


| Poet,” Miss Stanley was cast as a 


young woman. 
“Cherie,” adapted by Anita Lo 
“Cheri” 


os 


are here for the Diamond Jubilee | and “The End of Cheri,” is being 


convention. 


Cambridge Fest Offers 
Theatregoing by Boat. 


Boston, July 28. 
Taking a boat to the theatre is 
a new wrinkle being promoted by 
Cambridge Drama Festival for its 
Shakespeare revivals in the new | 
Boston Arts Center Theatre on the 
Charles River. Motor launches 





| 





| 





Michael Gibson, operator of the | take theatre passengers down the 


Portland Mason. 
Red Barn” opens tonight (Tues.) 


| Paul Almond. 


was adapted by|Laguna Playhouse, has come up/river from Boston to the dock at 
and presented | with an oldtime melodrama for the | the theatre. 
Visit.” | appearance. of James, Pamela and | 


“Twelfth Night,” starring Siob- 


“Murder in the; han McKenna and Zachary Scott, 


opened the season and runs 


and 
} Miss McKenna to follow. 


}“Once There Was a Russian.” 


co-produced by the Playwrights Co. 
and Robert Lewis, who'll also di- 
rect. Rehearsals are to get under 
way Aug. 25, with the Broadway 
opening scheduled for Oct. 5 at an 
undesignated theatre. 





Irish Repertory Tour 


Ottawa, July 28. 


the 1,319- 


estimated at | 


opment in the last 10 years. At 
one time the shows offered on the 
cellar and attic circuit comprised 
principally revivals of classics, 
which avoided the expense of au- 
thor royalties. 

In recent years, however, more 
|}money has become available for 


(Continued on page 115) 


London Theatre Group 
Wins Honors in Paris, 
Loses Council Subsidy 


London, July 28. 

Joan Littlewood, Theatre Work- 
shop producer of “The Hostage” 
) and “A Taste Of Honey,” flew to 
| Paris and Italy last week to receive 
awards in connection with her 
|}work with the company. Brendan 
|Behan’s rollicking play, “The 
Hostage,” received an award as the 
| best production at the 1959 Thea- 
tre Des Nations Festival in Paris. 
| Miss Littlewood herself received 
}the 1959 International Olympics 
| Prize for Theatre, an Italian award, 
|for being “the untiring and genial 
|promoter of juvenile forces and 
{new character in the art of the 
theatre.” 

Because of its current prosper- 
ity the Theatre Workshop has lost 
its annual Arts Council grant of 
$2,800. Gerald Raffles, boss of 
| Theatre Workshop, which operates 
jat Stratford, an East London nabe 
theatre, is still negotiating with 
|the Arts Council for the handout. 
|He can afford to be philosophica} 
| if the subsidy is discontinued, how- 
| ever, with two hit productions now 
| running in the West End. “We've 
| made more from ‘A Taste Of 
| Honey’ in four months than we've 
| received from the Arts Council in 
14 years,” he says 











‘Warren Theatre, in A.C., 
Will Revert to Films 


Atlantic City, July 28. 
The Warren Theatre, which has 
been playing legit since last fall, 
reverts to films after this week's 
presentation of the touring stock 
package, “The Law and Mr. Si- 
mon,” starring Menasha Skulnik. 





Irish Repertory Theatre opens 
a U. S.-Canada tour Oct. 1 in Hart- 


ford. | Skulnik show. 


Company, due Sept. 5 in New 
York will present “Pot o’ Broth,” 
by William Butler Yeats, and “Rid- 
ers to the Sea,” by J. M. Synge. 





Jerry Leider is planning a) 


this season of Sam Spewack’'s | 


|phia, played “The Big Knife,” 
| Clifford Odets, in the grand ball- 
jroom of the Shelburne Hotel last 


Martha Raye played a three-week 
stand at the boardwalk house in 
“Bells Are Ringing” prior to the 


The Ibis Theatre, of Philadel- 
by 


Saturday-Sunday (25-26) and will 
resent other plays there Friday, 
Saturday and Sunday nights for 


jthe rest of the summer. 
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Se ane ducer, Alexander H, Cohen (40 W. 
55th St., CI 6-0594). | 8-59 Of-Broadwa Sea 
‘| \ “Belle Denise” (D). Producers, y Son 
CAS ING NEWS Howard Erskine & Joseph Hayes 
56 W. 45th St.; OX 7-9620). Key to parenthetical designations (C) Comedy, (D) Drama, (CD) 
ee Raine 4444444444 “Calculated Risk” (D)._ Produ-|Comedy-Drama, (MC) Musical Comedy, (MD) Musical-Drama, (R) Ree 
Following are available parts n upcoming Broadway, off-Broad-| °°" ie aaa (112 Cent. Pk. vue, (OP) Operetta, (Rep) Repertory, (Panto) Pantomime, (Rev) Ree 
way, and touring shows, as well as bailet, films, industrial and tele . near (CD) Producers, Roger vival, (Adapt) Adaptation, (Imp) Import, (Solo) Solo Performer Show, 
vision shows. All information has been obtained directly by the ctovens & Robert Lewis (745 Fifth | o> Double Bill, (Ret) Return Engagement. Unless otherwise indie 
Variety Casting Department by telephone calls, and has been re-| Ave. PL 3-7500 F | cated, shows are first New York presentations. Asterisk indicates the 
checked as of noon yesterday (Tues). | "tess ties” (CD). Peeducer. | show is continuing 
The available roles will be repeated weekly until filled, and addi-' Guthrie McClintic (1270 Sixth | HITS 
tions to the list will be made only when information is secured from! Ave.; CI 7-5152 (4) 
responsible parties. The intention is to service perfurmers with leads “Every Girl Needs a Parlor” (C).| * Enemy of the People (D) (Rev) (Adapt) 


provided by the managements of the shows irvolved rather than to 
run a lengthy list of blind items. This information is published with- 
out charge. 

In addition to the available parts listed, the tabulation includes pro 
ductions announced for later this season, but, for which, the manage- 
ments, as yet, aren't holding open casting calls. Parenthetical designa- 
tions are as follows: (C} Comedy, (D) Drama, (MC) Musical Comedy, 
(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramati 
Reading 
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BROADWAY 


“Caligula” (D). Producers, 
Chandler Cowles & David J. Co- 
gan, 36 W. 56th St., Casting direc- 
tor, Robert Livingston. Accept- 
ing photo and resume from femmes, 
35-40, sexy; male 28-29, good 
physique; male, 45-50, Lee J. Cobb 
type. Mail to producers. 

“Edge of the Jungie” (D). Pro- 
ducer, Jules Field; director, John 
Hale. Cast of Negro and white. 
Casting through agents. Mail photo 
and resume to director at the 
Cricket Theatre (162 Second Ave., 


N.Y Call Aug. 3 for male, 
Negro, 28-38, tall, princely. Have 


agent phone OR 4-3960 for appoint- 
ment 

“Fiorello” (MC). Producers, 
Robert Griffith & Harold S. Prince, 


| Mail photo and resume to pr 
; ducers. 


ber, 152 W. 42d St. (Room 1004), 
N.Y. Parts Available: femme, 25, 
mute, fragile physically but strong 
emotionally, childlike but not 
childish, peasant, unconvention- 
ally attractive; male, 45, large, 
powerful, sensuous, dark, humor- 
ous, must sing acceptably; male, 
45-50, tall, gaunt, Sooebens, sense 
of humor; male, early 20's, strong 
peasant type, impetuous, nust 
move well and sing acceptably; 
male, late teens, peasant, fragile. 
light complexion, must move well 
and sing well; femme, 25-30, at- 
tractive, sexy commediene, sings; 
male, 40, athletic, trim, bullish 
and powerful; two femmes, 50-60 
peasant women; male, _ short, 
crude; extras, officers and soldiers 
all types. Singers need not be 
trained, but should have strong 
voices and good sense of rhythm 

0- 






“Saturday Night” (MC). Produc- 
ers, Jule Styne, (237 W. 5lst St., 





Equity call male singers Aug. 17; N.Y¥.19 N.Y) & J & inne 
Equity femme singers Aug. 18;| 5: 2: 27° .4°. osepn Aipness 
open call men singers Aug. 19:| Parts available: femme, egg lorry 


femme singers Aug. 20. All audi- fine singer-actress; femme. 


20’s edition of Joan Blondell, 


inne 3 > a | 
ims at oon at the Winter | fey cence of earache: male’ 
N. Y. Equity call for dancers Sept. | ee EF verge age nay gg il 
oe i oe dane ae | Perkins Type: male, prissy, secret 1- 
same time schedule as for Equity. |Tial type; male, 25, assured, com- 
“psa Eire iti ~* | fortable personality, married; male 
Final calls Sept. 3. Audition thea- | should be able to play piano, sing 
tre to be indicated later. : ie ; lipo 
:Hower Drum Sang" (fC), Pro-| and dance; male 1988. par jo 
ducers, Richard Rodgers, Oscar | dent. atib- le. 25 30 nt 0 
Hammerstein 2d & Joseph Fields. | § hy - _~ Idit ee, © goad 
Male and femme dancers-singers- | TC? | fa \ ames  Rreokivnit 
, ’ yrire 


actors of Oriental appearance for 


the contemplated English company. | ™ale, aggressive loan shark; mal¥ 


Mail photo and resume to Eddie |!arge physically, not too brit 
Blum, c/o Rodgers & Hammerstein, |tough; two femmes, 18-21, dance 

488 Madison Ave. ;and sing; male, agent of elegar 
“Pree & Easy” (MD). Producer, | 4partments. Male parts must sing 
Stanley Chase. 139 W. 44th St.,|and dance. Submit photo and re- 
N.Y.: director, Robert Breen: cast-| Sume by mail. Send to producers 
ing contact, Cliff Stevens, PL 7-| “Sound of Music” (MD). Produc-| 
7590. All negro cast. Phone for ap-| ers, Rodgers & Hammerstein, in 
pointment, or mail photo and res-| partnership with Leland Hayward 
requesting ap-|& Richard Halliay. Casting di- 


ume to producer, 


rector, Eddie Blum, c/o producers 


pointment. Pre-U.S. tour to open : /o produc 
No il at The Hague, Nether-|488 Madison Ave., N.Y. Seeking 
lands |mezzo soprano, 50, for featured 

“Girls Against the Boys” (R).|role. Mail photo and resume to 
Producer, Albert Selden. Equity | casting director. All other parts 


through agents only. 

“Taste of Honey” (D). Producer 
David Merrick, (246 W. 44th St 
|N.Y.); casting director, Michael 
| Shurtleff. Available part: young 
| Negro, tall, handsome, to play role 
of sailor. Send photo and resume 
|to easting director. (Scripts of the 
| play may be purchased in book- 


call for male dancers today (Wed.); 
femme dancers, tomorrow (Thurs... | 
All auditions at 10 a.m. at the Alvin 
Theatre, 250 W. 52d St., N.Y. 

“Girl from Outside” (MD). Pro- 
ducer, George Cayley; casting di- 
rector, Tony Rivers (154 W. 54th 
St., N.Y.). Seeking male and femme 
leads, early 20s, lyric baritone and 





soprano, Japanese; to portray the! stores). 

Imperial prince and his commoner | 

wife. Mail photo and resume to OFF-BROADWAY 

casting director. a 2 
“Greenwillow” (MC). Producers,| “Confederates” (D). Producers, 

Robert Willey & Frank Produc- Gray Delmar & Paul E. Davis, 

tions, Inc., (157 W. 57th St., N.Y.).| (PL 3-2575). Seeking character 


men, 40-55. Auditions by appoint- 
ment only. Phone producers 
“Hunger That Crosses 


Accepting photo and resume of 
general talent by mail only. Send 
to producers. 

“Gypsy” (MD). Producers, David 
Merrick, (246 W. 44th St., N.Y.) & 
Leland Hayward; casting director, 
Michael Shurtleff. Accepting 
photos and resumes from teenage 
and child actor-singer-dancers, for 
replacements and _ understudies. 
Mail to casting director. 

“Happy Town” (MC). 


the 


Dramarena Productions (in associa- 
tion with Klaus Werner); director 
David Sawn, 174 W. 89th St., N. Y. 
Parts Available (all male): 18, 
gawky country boy; 53, hardbitten, 
mine-worker, 25 military, hand- 
some, esthetic, intense; 25, blonde, 
rugged, authoritative; 40, former 


Produc- e 
English professor; 27, cocky, bel- 


ers, B & M Productions; director, | F 
Ailan A. Buckhantz; choreographer, | ligerent, red-headed, short; 22, 
Lee Scott; production assistant,| muscular New Yorker; 30, quiet, 


lonely photographer; 26, southern, 
cook, girl-crazy, lazy; about 30, 
short, intelligent, alert. Mai! photo 
and resume to director. Plan late 
fall opening. 


Jeanette Kamins; musical director, 
Samuel Krachmalnick. Parts avail- 
able: two boys, 12, tall, skinny, 
regular guys; two femmes, small, 
to appear aged 6. Mail photo and 


resume to Happy Town Company, “Leave It To Jane” (MC Pro- 
140 W. 58th St., N.Y., Suite 7D. ducers, Joseph Beruh & Peter 

“Juniper and the Pagans” (C).|Kent. Auditioning youthful 
Producer, David Merrick; director,|male and femme singers with 


Robert Lewis (161 E. 80th St., N.Y. 
21 Accepting photo and resume 
of Mexican types of all ages. Mail 


legitimate voice,..every Thursday 
from 6-7 p.m., for replacements 
Auditions at the Sheridan Square 





to director. Playhouse, Seventh Ave. and 
“Long and the Short and the/| Fourth St., N.Y. 

Tall” (D). Producer, ix Mer- 

rick, (246 W. 44th St., N.Y.); cast- T . 

ing director, Michael Shurtleff. FUTURE SHOWS 

Available part for Japanese actor, BROADWAY 

around 30, family man. Mail “Andersenville Trial” (D). Pro- 

photo and resume to casting direc-| ducers, William Darrid (137 W 


48th St., N. Y.). Eleanore Saiden- 
berg & Daniel Hollywood 
“At the Drop of a Hat” (R 


or. 


“Mother Courage” (MD). Pro- 





Pro- 


ducers, Lee Paton & Robert Wel- 


Bridge Between” (CD) Producers, | 


Producer-director, Carmen Ca- 
palbo, 

“Faster, Faster” (D). Producer- 
director, Carmen Capalbo,: (152 W. 
54th St., JU 2-1596). 


“Five Finger Exercise” (D). 


Producers, Playwrights Co. & Fred- | 


152 W. 54th St., JU 2-1596). | 


| 


| * Many Loves 


Heloise (D) (Imp) 
*Our Town (D) (Rey) 
* Mark Twain Tonight (Miscellaneous) (Solo) 
STATUS NOT YET DETERMINED 
(5) 
D) 
* Leave It to Jane (MC) (Rev) 


| * Once Upon a Mattress (MC) 


erick Brisson (745 Fifth Ave.; 
PL 3-7500 
“Flowering Cherry” (D). Pro-| 


| ducers, Producers Theatre (165 W. 
46th St.; PL 7-5100) 


“Gang's All Here” (D). Produ- 
cer, Kermit Bloomgarden (1545 
| Broadway; JU 2-1690). 

“Golden Fleecing” (D). Pro- 
| ducers, Courtney Burr, (58 W. 
157th St.; CI 5-9151) & Gilbert 
| Miller 

| “Goodbye Charlie” (C) Pro- 


ducer, Leland Hayward (655 Madi- 
son Ave.; TE 8-5100). 

“Grass Is Greener” (C). Produc- 
er, Theatre Guild, (27 W. 53d St., 
N. Y.; CO 5-6170). 

“Heartbreak House” (D). Pro- 
ducers, Robert Joseph (137 W. 48th 
St.: CI 7-7161) and Maurice Evans. 

“Highest Tree” (D). Producers, 
Theatre Guild & Dore Schary (27 


W. 53d St.; CO 5-6170). 

“Hostage” (D). Producers, Leon- 
ard Field (AT 9-4717) & Irvin 
Shapiro 


“I Belong To Zozo” (C). Pro- 
ducer, Mark Kroll (157 W. 57th St., 
N.Y.; CI 7-4490). 

“Irma La Douce” (MC) Produc- 
, David Merrick, (246 W. 44th 
. N. ¥.; LO 3-0830). 

“Jolly’s Progress” (D). Produ- 
cer, Theatre Guild (27 W. 57th St., 
N.Y.; CO 5-6170) 

“La Bonne Soupe” (C) . Produ- 
cer, David Merrick (246 W. 44th 
St.: LO 3-0830 

“Last Days of Lincoln” (D 
Producer, Alexander H. Cohen, 
40 W. 55th St., N.Y.; CI 6-0594) 

“Leaven of Malice” (C Pro- 
j s, Theatre Guild (27 W 


St 


1 Don Herbert 

“Lovely Night” (D). Producer 
Sol Hurok, (730 Fifth Ave., N. Y.: 
CI 5-0500), 

“Mighty Man Is He” (C). Pro- 
ducers, Diana Green & Edward 
Joy (1619 Broadway, CO 5-8569 

“Midnight Sun” (D). Producers, 
| Howard Erskine (56 W. 45th St.; 
| OX 7-9620) & Joseph Hayes. 

“Miracle Worker” (D). Produ- 


cer, Fred Coe c/o Triad Produc- 
tions (1501 Broadway; CH 4-6852 

Mother Courage” (MD).  Pro- 
ducers, Leigh Connell, Theodore 


Mann & Jose Quintero, (c/o Circle 
in the Square, 5 Sheridan Square, 
N.Y.: CH 3-5646). 

“Much Ado About Nothing” (C 
Producer, Producers Theatre (165 
W. 46th St.; PL 7-5100). 

“New Faces of 1959” (R). Pro- 
ducer, Leonard Sillman (17 E. 79th 
St.; TR 9-1380). 

“Odd Man In” (C). Producers, 
Theatrical Interest Plan, Inc., (200 


|W 57th St., N. Y¥.; PL 7-7242) & 
Henry Sherek. 
“Only In America” ( Pro- 


| ducer, Herman Shumlin (11 E. 48th 
| St.; PL 3-7566). 

“Pink Jungle” (D) Producer, 
Paul Gregory (234 W. 44th St.; LO 
4-5071; 
Cienega Blvd., Hollywood 46). 

“Saratoga” (MC). Producers, 
Robert Fryer & Morton da Costa 
234 W. 44th St., N.Y., LA 4-9054) 
| “Seatterbrain” (“L’Hurluberlu”) 
Kermit Bloomgarden (1545 Broad- 
way, N. Y.; JU 2-1690). 

“Silent Night, Lonely Night” 
D Producer, Playwrights Co., 
745 Fifth Ave.; PL 3-7500). 

“Tenth Man” (D). Producers, 
Saint Subber (200 W. 57th St.; JU 
6-1890) & Arthur Cantor. 

“U.S.A.” (D). Producers, Robert 
Veiner & Nick Spanos, (SU 7- 
1914), 


OFF-BROADWAY 

“Dream Play” (D). Producer. Iza 
Itkin (AL 4-3089). 

“Great God Brown” (D). Produc- 
er, T. Edward Hambleton, (Phoe- 
nix Theatre, 189 Second Ave., 
N. Y.; OR 4-7160). 

“Lend An Ear” (MR). Producers, 
Stephan Slane & Jenny Lou Law, 
(no production office set). 

“Orpheus Descending” (D). Pro- 
ag Stella Holt, (325 W. 87th 
St., N. Y.). 

“Summer of the 17th Doll” (D). 
Producer, Sidney Bernstein, (24 W. 
8th St., N. Y.). 

“Three Sisters” (D). Producer, 
David Ross, (c/o 4th St. Theatre, 
83 E. 4th St.; OR 4-5710). 

“Vincent” (D). Producers, Am- 
mon Kabatchnik & Fred Sammut 
(WA 9-4248), 





Coast office, 930 N. La) 


* Shaw Festival (C) (Rev) (Imp) (See Note) 


* Waltz of the Toreadors (C) (Rev) (Imp) 
FAILURES 

(65) 
Bald Soprano and Jack (D) (DB) (Imp) 


Ulysses in Nighttown (D) (Adapt) 

Making of Moo (D) (Imp) 

Mrs. Warren's Profession (CD) (Rev) (Imp) 

Guests of the Nation and Aria Da Capo (D) (DB) (See Note) 
Midnight Caller and John Turner Davis (D) (DB) 

Waiting for Godot (CD) (Rev) (Imp) 

Chaparral (D) 

Egg and I (MC) (Adapt) 

Young Provincials (CD) 

Jacknife (C) 

American Mime Theatre (Miscellaneous) (Panto) 

Lulu (D) (Rev) (Imp) (See Note) 

Ivanov (D) (Rev) (Imp) 

Deathwatch (D) (Imp) 

Family Reunion (D) (Imp) 

Golden Six (D) 
Time of the Cuckoo 
Foenix in Choir (D) 
Diversions (R) 

Look Back in Anger (D) (Rev) (Imp) 
Cock-a-Doodle Dandy (CD) (Imp) 
Hamlet of Stepney Green (CD) (Imp) 
Man Who Never Died (D) 


CD) (Rev) 





I 57th | 
N.Y., CO 5-6170) in association | 





Salad Days (MC) (Imp) 

Triad (Opera) (See Note). 

Journey With Strangers ‘(D> (Adapt) 
Sextet (C) (Six One-Acters) 

Quare Fellow (CD) (Imp) 

Of Mice and Men (MD) ‘Adapt 

Tis Pity She’s a Whore (D) (Rev) (Imp) 
Power and Glory (D) (Imp) (Adapt) 
King Lear (D) (Rev) (Imp) 


Failures (D) (Rev) (Imp 

On the Town (MC) (Rev) 

Fashion (C) (Rev 

Mistresses and Maidens (D) (DB) (See Note) 
She Shall Have Music (M¢ Adapt 

People and Puppets (Miscellaneous) (See Note) 
Santliness of Margery Kempe (CD) (Adapt) 
Clearing in the Woods (D) (Rev) 

tlectra and Harlequinade (CD) (DB). (Rev) (Imp) (See Note) 
Buffalo Skinner (D) 

Beaux Stratagem (C) (Rev) (Imp) 

Golem (D) (Imp) (Adapt 

Trip to Bountiful (D) (Rev) 

Widower’s Houses (CD) (Rev) (Imp 

Royal Gambit (D) (Imp) (Adapt) 


Geranium Hat (C) 
Ole (Op) (Imp) (Adapt 

An Evening With Ethel Waters (Miscellaneous) (Solo) (Rev) 
Well of Saints and Workhouse Ward (D) (DB) (Imp) 
Season of Choice (D) 
Smokeweaver’s Daughter 
Ping Pong (C) (Imp 
Innocents (D) (Rev 
Single Man at a Party (D) 

And the Wind Blows (D) 

Come Play With Me (MC) (Adapt) 
Redemptor and What Did You Say What For? 
Family Portrait (D) (Rev) 

Chic (R) 

Lysistrata (CD) (Rev 
Fallout (R) 

Young and Beautiful 


Cc) 


(Adapt) 


(Cr (DB) 


Imp) (Adapt) 


CD) (Rev) (Adapt) 
MISCELLANEOUS 
(Not Rated) 
(2) 
Antony and Cleopatra (D) (Rev) (Imp) (See Note) 
Oedipus Rex (D) (Imp) (Adapt) (See Note) 
LAST SEASON'S HOLDOVER SHOWS 


Hits 
(2) 
* Boy Friend (MC) (Rev) 
* Threepenny Opera (Opera) (Adapt) 
Failures 
(8) 


Children of Darkness (D) (Rey) 

Comic Strip (C) 

Blood Wedding (D) (Rev) (Imp) 

Crucible (D) (Rev) 

Garden District (D) (DB) 

Playboy of the Western World (C) (Rev) (Imp) 
Shaw Series (C) (Rev) (Imp) (See Note) 

Sign of Winter (D) 





Shaw Festival, repertory of double-bill, “Buoyant Billions” (first 
N.Y. presentation) and “Overruled,” and “Getting Married.” 

“Guests of the Nation,” an adaptation. 

“Lalu,” originally titled “Earth Sprit.” 

“Triad,” three one-act operas, “The Dress,” “Tale for a Deaf Ear” 
and “Sweet Betsy From Pike.” 

“Mistress and Maidens,” double-bill of “Maidens and Mistresses at 
Home at the Zoo" and “Song of Songs,” an adaptation-import: 

People and Puppets, quadruple bill with actors and puppets, includes 
“Spoken and Broken English,” “Shakes vs. Shaw,” “Cat and the Moon” 
and “Don Quixote Meets the Puppet Master.” 

Electra, an adaptation. 

“Antony and Cleopatra,” presented by the N.Y. Shakespeare Festival 
on a cuffo admission basis. The group's summer outdoor presentations, 
“Othello” and “Twelfth Night,” are not regarded as regular off-Broad- 
way entries. 

“Oedipus Rex,” presented for a limited run. 

“Garden District,” double-bill cf “Something Unspoken” and “Sud- 
denly Last Summer.” 

Shaw Series, included “Philanderer” and “You Never Can Tell.” 
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Matinee Idols Still B.0. 


Chicago, July 28. 

Matinee idols still mean matinee boxoffice. Forrest Tucker has 
been demonstrating that as the male lead in the touring company 
of “The Music Man.” Company manager Milton Pollock reports 
that the Wednesday and Saturday afternoon performances at the 
Shubert Theatre here have all been SRO in recent weeks, and he 
attributes the boom entirely to the draw of the featured leading 
man, 

Tucker has made his presence felt in the Windy City ever since 
the musical arrived here last February. He has appeared on every 
conceivable radio and tv show and been a celebrity guest at nu- 
merous civic, business and social functions. His goodwill! efforts for 
the show have been greater than any other performer here in re- 
cent years, and in the process he’s become the top local dowager- 
mB. and squeal- provoker. — 


Road Robust for Four Musicals: 
‘Lady Wow $112,000 in S.F. Repeat 


Business was big last week for? 
the road show list of four musicals. | 
“Music Man” fell off slightly in 
Chicago, but “My Fair Lady,” in 
its second San Francisco run, piled | 
up another tremendous gross. | 

The touring lineup will get a 
straight play addition next Satur- 
day (1) with the opening of “The 
Gazebo,” costarring Tom Ewell and 
Jan Sterling, in Central City, Col. 

Estimates for Last Week 

Parenthetic designations for out 

of-town shows are the same as for 











Stockbridge, Mass., July 28. 
“Picnic” drew a fair $4,200 ‘tast 
week at 482-seat 
house at $3 top 
“Once More With Feeling,” 

the season's highest take, $5,512. 
“Man and Superman” is current, 





Broadway, except that hyphenated segment, “Duan Juan in Hell,” set 

T with show classification indicates for 5 pm. performance Saturday 

tryout and RS indicates road show. | 4 lt ww of the useel evenion 

Also, prices on touring shows in- — : — ao "| : 

clude 10% Federai Tax and local , ~ 5 

tax, if any, but as on Broadway 

grosses are net; i.e., exclusive of ‘Charley’ Ss Aunt’ ! NG $3, soe! 

tares Engage >me? its are for singl 

week unless othe rwise noted. -_ At W illiamstow n, Mass. 

CHICAGO Williamstown, Mass., July 28 

Music Man, Shubert ‘MC-RS) “Charley's Aunt” grossed a dis- 

(24th wk) ($5.50-$6.60; 2,100; $71,- appointing $3,690 last week in six 


458). Over $58,800. Previous week, performances at $3 top in the 479- 
$60,000. seat Williamstown Summer Thea- 
onan tre. The previous production, 

LOS ANGELES “Look Back in Anger,” hit $3,523. 


West Side Story, Philharmonic “Streetcar Named Desire” 





Aud (MD-RS) (2d wk) ($5.75-$6.50; rent, with the resident company. 
2.670; $79,800 Almost $77,200 
with Civic Light Opera subscrip- ¢pye ’ ; 
tion. Previous week, $66,600 for ‘Diary $9,600, Corn’g, N.Y. 
seven performances with  sub- : ; = eae : 
scription. Corning, N.Y., July 28 
aan “Diary of Anne Frank” grossed 
SAN FRANCISCO a good $5,600 last week at the 
My Fair Lady, Opera House Corning Summer Theatre. — 
(MC-RS) (2d. wk) $5.75-$6.50: Constance Carpenter in “Auntie 
3.550; $120,900) (Michael Evans,,; Mame” is current. 





Diane Todd). Nearly $112,000 with 
Civic Light Opera _ subscription. | 
Previous week, $103,000 with sub-| 


Off-Broadway Shows 


aC ‘Oulame Cc MC-RS) fst (Figures denote opening dates) 
ahoma, urran | “KAY ST | ’ - = 

wk) ($5 ¥5-S6 50; 1,758: | $59 000) | Billy Pa, ay moves 

(Helen Gallagher, Bobby Van, | next Tuesday (@ to Broadway. 


Boy Friend, Cherry Lane (1-25-58) 


Jules Munshin). Opened July 20} 
Connection, Living Theatre (7-15-59) 


to four favorable reviews (Morton, 


= - : | Leave it to Jane, Sheridan Sa. (5-25-59) 

Examiner; Hodel, News; Hall, Call-| Many Leves, Living Th’ tre (Rep) (1-13-59) 

Bulletin; Walls, Chronicle). Almost } Mark Tuste, Tonight, 4ist St. (4-6-59); 
ec ite . ‘. oses e 

$50,100 with Civic Light Opera! og fown, Circle in 


Square (3-23-59) 
Share Lettuce, Village Gate (7-28-59). 
Shaw Festival, Provincetown (5-26-59). 
Threepenny Opera, de Lys (9-20-55) 
Waltz of the 
SCHEDULED OPENINGS 


subscription. 


Stock Tryouts 





starring Loring Smith and Una Merkel— | 


| 
| 
A ms | Shakuntala, St. Marks (9-9-59 
(July 27-Aug. 9) | Three Sisters, Fourth St. (9-22-59). 
Adventure, by James P. Davis. starring | Simone, Gate (9-23-59 
elen Hayes—Bristol (Pa.) Playhouse Confederates, Marquee (9-28-59). 
(28-2) (Reviewed in VARIETY this week) | Vincent, Cricket (9-30-59) 
As Any Lady Sheuvid. by Donald Fowle Great God Brown, Phoenix (10-5-59). 
—Deertrees Theatre, Harrison, Me. (4-8). | Summer 17th Set. Piayers (10-33-58). 
Cradie and All, by Sumner Arthur Long, 
: oi. | «Drunkard, Gate (6-23-59: closed last Sun 
Bucks County Playhouse, New Hope, Pa. | day (26) after 37 performances and 
QTR | began a strawhat tour last night 
Hiliary, by Gerald Savory. starring Joan (Tues.) at the Lakewood Theatre, 
Fontaine—Famous Artists-Country Play- | Barnesville, Pa 
house, Fayetteville. N.Y. (27-1): Plav-| €nemy of the People, Actors (2-4-59). 
ouse in the Park, Philadelphia (3-8) | 





(Reviewed in VARIETY. June 24. °59) ! 

Intimate Relations, adapted by Charles 
Frank from Jean Cocteau play, starring 
Mildred Dunnock. Judith Evelyn and Paul 


LOS ANGELES 


Barber of Seville, LeGrand (7-21-59) 





Hartman—John Drew Theatre. East Hamp Cold Wind, Play Ring (6-8 58). 
ton, LI. (27-1): Capri Theatre, Atlantic Immoratist, Horseshoe (7-17-5 
Beach, LI. (4-9). Letter, Centre (6-20-59) 
Lady Has ddeas, by Jack Kelly—Penin-| book Back in Anger, Gallery (6-24-59) 
sula Playhouse, Erie, Pa. (29-2) | Palm Tree, Stage Society (7-24-59). 
Law and Mr. Simon, by Julie Berns, Tender Trap, Valley «€ 5-59) 
starring Menasha Skulnik—Warren Thea Who Ws Lady, Civic (4-13-59) 


HEDULED OPENINGS 





tre, Atlantic City (27-1); Bristol (Pa) Plav- | ~ 

ho ase (4-9) Ben. wed in VARIETY, ad phy story, a oo ot Va “ “3 8-7-59) 
7 ' ° © ‘ a. 
ned "eter Day. by Andrew Rocenthsl. | — 

starring Gloria Swanson—Spa_ Theatre. | 

Saratoga. N.Y. (27-1); Lakewood Theatre, | Leudon Shows 

Ghowhepan Me. (3-6) (Reviewed in VARI (Figures d sai dates) 

"Y. July 22. ’59 qure enote opening es} 

Wheat a Day, revue by Manve Starr and | Ages cf Man, Queens (7-8-59) 

Ma 2x Wilk (sketches) and Paul Rosner and | Bive Magic Revue, Wales (2-19-59) 

laibe Richardson (songs), starring Celeste | Caught Napping, Piccadilly (5-22-59). 

He Im—Cape Plavhovse, Dennis. Mass Clown Jewels, Vic. Palace (3-5-59) 
Gris Ogunquit (Me ) Playhouse (3-8) | ee a gg Lover, Globe (6-18-59) 
es Man, by John Fritz. starring J ck | areweill, Farewell, Garrick (6-5-59) 
Barry—Cherrvy County Hayheuse, Tra-| Five Finger Exercise, Comedy (7-16-58) 
verse City, Mich. (4-9) Fool's Paradise, Apollo (4-1-59) 
Ziegfeld Follies. revue, starring Bert Grass Is Greener, St. Mart. (12-2-58). 
heeler and Hank Ladd—Neptune (N.J) Kestage, Wyndham’s (6-11-59) 
ase Cirevs (7-8) (Reviewed in VARI | Irma La Douce, Lyric (7-17-58) 

TY. July 22, °59). Land of Smiles, C: Niseu um (7-9-59) 
Let ‘Em Eet Cake, € ambridge (5-6-59) 
| Marigold, Saville (5-27-5¢ 

u e way aged Mousetrap, Anibassadors (11-25-52) 
My Fair Lady, Drury Lane (4-30-58) 


Once More With Feeling, New (7-9-59) 
Pleasure His Co. Haymarket 
croment Wife, Winter Gard (5-28- 59). 
Ring of Truth, Savoy (7-16-59 

Roar Like a Dove, Phoenix (9-25 57). 
Rope Dancers, Aris (7-9-59) 

Salad Days, Vaudeville (8-5-54) 

Simple Spyman, Whitehall! (3-19-58). 
Taste of Honey, Criterion (2-10-59). 
Unexpected Guest, Duchess (8-12- 58). 


Billy Barnes Revue, Golden (8-4-5 
Much Ado, Lunt-Fontanne (9-17 38) | 
Gangs All Here, Ambassador (10-1-59) 
Happy Town, 54th St. (10-6-59) 

Drop of a Hat, Golden (10-8-59) 

Goiden Fieecing, Miller's (10-14-59). 
Moonbirds, Cort (10-14-59). 

Heartbreak House, National (10-18-59). 
Miracle Worker, Playhouse (10-19-59). 
Warm Peninsula, Hayes (10-20-59) 
Connecticut Summer, Shubert (10-22-59) 
Girls Against Boys, Alvin (10-27-59) 
Highest Tree, Longacre (11-4-59). 
Tenth Man, Booth (11-5-59). 

Sound Music, Lunt-Fontanne (11-12-59) 
Only in America, Cort (11-19-59). 

Fio Broadhurst (11-23-59). 


Look After Lulu, Royal Ct. 
*Roots, Duke of York’s (7-30-59) 
Raisin in the Sun, = (8-4-59). 
Queen's (6-4 

Murder, Aldwych (8-5-59). 


’ 


5 Pinger, Music Box (12-2-59). Fine Fettie, Palace ( 
Silent Night, Morosco (12-3-59). Aspern Papers, ae “a: 12-59). 
Sari Winter Garden (12-7-59). * Transfer from Rowal Court 


L"Murtuberlu, 
ous 
Seturdey 


ANTA ( CLOSED 

All in the Family, Pay (6-17-59). 

Gilt, Gingerbread, e York's (4- Hae 59). 
How Say You, yim H (4-22-59) 


12-8-59). 
e Charlie, Lyceum (12-16-59). 
ie, (Plymouth 1-11-60). 
ight, 54th St. f1- 21-60). 








Berkshire Play- 
The previous week, 
had 


with a concert reading of the play's 


is cur- 


oreadors, Cricket (4-6-59). 


(4-23-59). 


Deplores Mex Theatre’s 
Lack of Self- Promotion 


Mexico City, July 2 
The Mexican theatre is a vir- 


| tually unknown quantity in Eu- 
rope, according to playwright- 
lcritic Antonio Magana Esquivel, 


| 
} 
i 
| 


who has just returned from rep- 
resenting Mexico at the Interna- 


|tional Theatre Congress in Hel- 
| sinki. He says there is “very 
|strong interest” in Mexican the- 
atre developments, but little 


' 


Bitly Barnes Revue, Las Palmas (10-13-58). | 


| 


| 


| good notices, 


| 


j 


knowledge of conditions here 


“This is the first time that Mexi- | 
co has sent a representative to this | 


biennial congress, organized by the 
National Theatre Institute,” Es- 
quivel said. The principal reason 
has been the chronic lack of money 
to send Mexican observer-spokes- 
men abroad. 

Esquivel advocates that inter- 
— gen promotion be set in mo- 

on, possibly with federal subsidy, 
a that the Mexican theatre, its 
playwrights and players, ¢an as- 


‘Picnic’ $4,200, Berkshire: sume their rightful end = rod 
GBS Lineup This Week 


international scene 

sees little prospect of this becom- 
ing a reality. He observes that the 
Mexican Theatre Center, headed 
by Rafael Solana, is so short of 
funds that it cannot even aad out 
press releases and other promo- 
tional matter so that the world 
can “know our theatre better.” 


STRATFORD, CONN., BIG 
$40,800 WITH 3 BARD 


Stratford, Conn., July 28 

The American Shakespeare Fes- 
tival nabbed its highest gross of 
| the season last week with $40,800 
for three performances of “Romeo 
and Juliet,” two performances of 
“Merry Wives of Windsor and 
three previews of “All's Well That 
Ends Well.” 

The take the previous week at 
the regular $5.75 top was $39,300 





for eight performances split evenly | 


between “Romeo” and “Wives.” 
“All's Well” preems for the area 
critics tomorrow afternoon (Wed.) 
and for the New York reviewers 
next Saturday turdey might (1). 


Chevalier Big $46,500 . 
For Dallas Muscials 


Dallas, July 28. 
The State Fair Musicals regis- 


|tered its biggest take for the sea- 


son last week with a $46,500 gross 
for the first frame of a fortnight’s 
run of “An Evening With Maurice 
Chevalier.” 

The previous week's take at the 
4,.126-seat Music Hall was $34,400 
for the second stanza of “The Vag- 
abond King.” with Burgess Mere- 
dith, Richard Torigi, Lee Venora 
and Jean Sanders. 


ZaSu 6G in ‘Post Road’ 
At Traverse City, Mich. 


Traverse City, Mich., July 28 

The Cherry County 
here hit 
son last week with a $6,000 gross 
for “Post Road,’ starring ZaSu 
Pitts. 

Joe E. Brown in 
Bride” is current. 


‘New Moon’ $45,000, K.C. 


Kansas City, July 28. 
Starlight Theatre had a moder- 

| ately good week with “New Moon,’ 
which closed Sunday night (26), 
the sixth production of the outdoor 
season in the Swope Park theatre 
The Sigmund Romberg work drew 
with excellent sing- 
ing by Jan McArt, Earl Wrightson 
ard Robert Williams. Figure for 
the seven nights was $45,000 

Seventh production is 
Great Waltz,” opening last 
(Mon.) for a week’s run with 
Damone and Claramae Turner, 


‘Babes’ 31G, iesiuee 


“Babes in Arms” grossed under 


“Father of the 





“The 
night 
Vie 





$31,000 last week in the first frame 





of a fortnight’s run at the West- 

bury ‘L.I.) Music Fair. 
The package musical, 

Julie Wilson, grossed $2 


starring 
7,600 the 


previous week at the Camden’ ay 
County Music Fair, Haddonfield, 
iN. J 





Touring Shows 


(July 27-Aua. 9) 
Gazebo (‘Tom Ewell, Jan wy 
Central City (Colo. ra 8). 
Music Man (2d Co. a x: el Eva — 
e 


, Par 4 S.F. 27-8). 
a. * Story—Philharmonie Aud., 


Playhouse | 
its top take of the sea-/| 








Bway Withers; Only 3 Sellouts: 





Flower’ $62,000, 


Redhead’ $49,700, 


—— ‘Destry’ $49,100, Majority’ $47,600 





Mimi Benzell OK $9,000, 


‘Paris,’ Ivoryton, Conn. 


Ivoryton, Conn., July 28 
| Mimi Benzell in “Paris” grossed | 
{a profitable $9,000 last week at the 
Ivoryton Playhouse. It was a re- 
placement bill for “Private Lives,” 
which was cancelled because of! 
Tallulah Bankhead’ s recent injury. 
Previously, the Milton Stiefel | 
strawhat drew a healthy $14,000 
with Betsy Palmer and Kurt Kasz- 
nar in “Once More, with Feeling” 
as the opening bill and $8,300 with 


Shirley Booth in “Nina” for the 
second week. 

| “Bells Are Ringing,” with June 
Ericson, is current. 





SWANSON NEAT $17,400 
IN ‘DAY’ AT WESTPORT 


| Westport, Conn., July 28. 
| The tryout package of “Red Let- 
ter Day,” starring Gloria Swanson, 
grossed a satisfactory $17,400 last 
week at the 755-seat Westport 
Country Playhouse. The previous 
week's take for “Caesar and Cleo- 
patra,’ costarring Franchot Tone 
and Susan Strasberg, was also 
$17,400. The top is $4.85 Saturday 
night and $440 weeknights 
“Nina,” starring Shirley Booth, 
is current. The one-night stand of 
The Modern Jazz Quartet last Sun- 
day (26) grossed $2,500. 


Groucho’s Record $21,562 
With ‘Elizabeth’ at Chi 


Chicago, July 28. 
Groucho Marx grossed $21,562 in 
“Time For Elizabeth” at Edgewater 
Beach Playhouse last week. That 
set a new house record, topping by 
about $60 the previous week's take 





| by Hans Conried in “Tall Story.” 
Marx played to fewer benefit | 
houses than did Conried. 

Marx's record was set in the 


first week of a two-week stand, and 

| the current stanza, and on the basis 
of advance receipts, is shaping 
comparably. It’s likely Marx will 
also set a two-week record for the 
strawhat. 


Julius La Rosa $1 $19,600 
| With ‘Wish’ at Oakdale 


| Wallingford, Conn., July 28. 
“Wish You Were Here, " starring 
Julius La Rosa, grossed a so-so 
$19,600 last week at the Oakdale 
|Musical Theatre It was in the 
| black, but disappointing 
{| Current is “Li'l Abner.” 











5 
Off-B’way Preems 
———aae Cominued from page 113 ees 


off-Broadway production and con- 
sequently producers have been 
able to option new scripts. Also, 


Off-Broadway Breakdown 


1957-58 1958-59 


Total Shows 59 76 
Plays 56 59 

| New 28 34 
Revivals 28 25 

r Adaptations 6 14 
Imports 7 30 
Musicals 3 13 
New 2 11 
Revivals 1 2 
Adaptations 0 5 
Imports 0 2 
Miscellaneous 0 4 
New 0 3 
Revivals 0 1 








; 

as the prestige of off-Broadway has 
grown, particularly through its ac- 
ceptance by the first-string drama 
critics, there has been less reluc- 
tance on the part of authors to 
have their works produced in the- 
atres outside the Times Square 


rea. 
Although there's little money to 
| be made off-Broadway, a produc- 
tion in an out-of-the-way house 
| has showcase value, since most of 
the plays are not only reviewed 
but are also publicized by profes- 
| sional legit pressagents. In eddi- 
| tion, there’s also the prospect of 
the property being picked up for 
filmization or some other subsidi- 
ary medium. 


+ 


‘(20th wk; 


As anticipated for this time of 
| year, Broadway was belted last 
| week as business sagged substan- 
| tially for most shows. The seasonal 

upturn is due Aug, 15 

The falloff in receipts 
the number of sellouts 
shows, “Gypsy,” “My 
and “Raisin in the Sun.’ 

Estimates for Last Week 
| Keys: C (Comedy), D (Drama), 
;CD (Comedy-Drama), R (Revue), 
IMC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op. 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
| for Friday-Saturday nights and the 
| lower for weeknights), number of 
seats, capacity gross and stars. 
ge includes 10% Federal and 

© City tax, but grosses are net; 

, exclusive of tares. 


‘Sete Rides Again, Imperial 
(MD) (14th wk; 108 p) ($8.35-$9.40; 
1,427; $67,500) (Andy Griffin, Dol- 
ores Gray). Nearly $49,100. Previ- 
ous week, $54,300. 

Flower Drum Song, St. James 
(MD) (34th wk; 272 p) ($8.05; 1,615; 
$63,291). Almost $62,000. Previous 
week, house record at $63,752. 

Gypsy, Broadway (MC) (10th wh; 
75 p) ($8.60-$9.40; 1,900; $83,000) 
Ethel Merman). Another $82,900. 

J. B., ANTA (D) (33d wk; 260 p) 
$6.90; 1,185; $46,745) ‘Christopher 
Plummer, Basil Rathbone, James 
Daly). Over $16,700 with twofers. 
Previous week, $16,400 with two- 
fers. 

Majority of One, 
(23d wk; 184 p) ($6.90; 
000) (Cedric Hardwicke, 
Berg). Over $47,600 
Week, $50,700. Moves 
the Barrymore. 

Music Man, Majestic (84th wk; 
668 p) ($8.05; 1,626; $71,000). Over 
$60,900. Previous week, $63,100 

My Fair Lady, Hellinger, (MC) 
(176th wk; 1,403 p) ($8.05; 1,551; 
$69,500) ‘Edward Mulhare, Pamela 
Charles). Nearly $70,200. Previous 
week, $70,500. 

Pleasure of His Company, Music 
Box ‘C) ‘40th wk: 318 p) ‘($6.90 
1,101; $38,000) (‘Cyril Ritchard, 
Cornelia Otis Skinner, Charlie 
| Ruggles, Walter Abel). Aimost 
| $20 500. Previous week, $20,800 

Raisin in the Sun, Barrymore (D) 
(20th wk; 158 p) ‘$6.90; 1,067; $41,- 
087) (Sidney Poitier). Almost $41,- 
700. Previous week, $41,700. Ossie 
Davis succeeds Poitier Aug. 31, 
and the production moves Oct. 19 


to the Belasco. 
Redhead, 46th St. (MD) (24th 
1,297; $62,410) 


wk; 188 p) ($9.20 
(Gwen Verdon). Nearly $49,700. 
Previous week, $56,300. 

Sweet Bird of Youth, Beck (D) 
159 p) ($6.90; 1,280; 
$47,963) (‘Paul Newman, Geraldine 
Page, Sidney Blackmer). Over $34,- 
500. Previous week, $37,000. 

Two for the Seesaw. Booth (CD) 
(80th wk; .636 p) ($6.90; 780;;$32.- 
300) ‘Hal March, Lee Grant). Over 
$9.000. Previous week, $10,000. 
Going on twofers 

World of Suzie Wong. Broad- 
hurst (D) (41st wk: 327 p) ($6.90; 
1.214: $47,400). Over $26,200 with 
twofers. Previous week, $28,800 
with twofers. 

Miscellaneous 

Once Upon A Mattress, Phoenix 
(MD) (lith wk: 88 p) ($4.60; 1,150; 
$29,382). Almost $18,000. Previous 
week, $18,300. 


‘ ’ 

TRI-STAR ‘MENAGERIE 
_ $22,300, PHILLY PARK 

Philadelphia, July 28. 
The Playhouse in the Park got a 
sparkling $22.300 last week for 
“Glass Menagerie.” co-starring Elf 
Wallach, Jo Van Fleet and Anne 
Jackson (Mrs. Wallach). The man- 
agement would like to bring the 
show back for a repeat week, but 
there are no available open dates. 


Current “Epitaph for George Dil- 
lon,” with Ben Gazzara. 


Celeste Holm OK $9,343 

| In ‘What a Day’ at Spa 
Saratoga, N.Y., July 28 

| Celeste Holm, starring in the 
new capsule revue, “What a Day,” 
drew a solid $9,343 last week in 
the 594-seat Spa Summer Theatre, 
at $3.85 top ($4 weekends). 

Gloria Swanson in “Red Letter 
Day,” with Buddy Rogers and Lois 
Wilson, is current. 


reduced 
to three 
Fair Lady” 


} 


Shubert (C) 
1,453; $53,- 
Gertrude 
Previous 
Oct. 19 to 
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Stock Review 


4 Adventure 


of Morton 








® Be presentation 
¢. > pr yn of three-act (four 
acenes iv by James P. Davis. Di 
rectio H ert Machiz setting and 
lighting, Dav Johnston; theatre decor, 
Willis S s. Stars Helen Hayes; fea- 
tures Jol Alexander, Edith Meiser, 
Royal Bea jack Cannon, Chris Gampel, 
Alexande Clark Dorrit Kelton, James 
Reese ra Elkins. Tom Wilson. Opened 
July 2 », at the Tappan Zee Playhouse, 
Nyack $4.40 top 
Lult Spe : Helen Hayes 
Pris« Flora Elkins 
Mar Dorrit Kelton 
Mir tiss Edith Meiser 
M I James Reese 
Stephe 1 Jack Cannon 
M: K Chris Gompel 
Kern « k Tom Wilson 
I. Basil ¢ i Alexander Clark 
Rodne As] wall John Alexander 
Police ’ Salvatore Dell’Olio 
Ser Avere Almevy Royal Beal 

Hele Haves is playing a New} 
Engia spinster author in this 
odd itled satirical comedy by 
N.Y. Daily Ne taffer James P 
IN v y ews Statler Jame ° 
Davis. It’s not too dissimilar to the 
role icted in “Harriet” on 
Bro 17 years ago. Like that 
Flo Ryerson and Colin Cle- 
mie wk, this play is likely to 
depend on the performance of the 
st if she can make enough of 
the marathon role of the lady nov- 
eli \ Adventure” could con- 
ceil et by on Broadway 

Alt I Davis play has the 
maki of an amusing social sat- 


isn't pointed it clearly 
d wastes time and atten- 
ynsequential matters 
lines on a somewhat 
rk about the wealthy 
i her dependant publisher 
labbergasted when one 
lly-subsidized, priv- 
hical novels 


i 

€ 

tion 

He au 1 S 
’ te 

v 

i 


tel lated | 

















iog! 
I ) ilper’s ilem 
iracters of the old-wordly 
t vice man, the au- 
t ) th sister and 
. unctious lawyers are 
S n, but not vital to 
plot. On t other hand 
t friend \ We ashing 
to » poli fortunes 
a ( by spinster’s 
r 1iscences, tend to 
I itten. The parts of a 
] i and the ingenue are 
I 
eul writer with 
I to et her stuff 
I trar p rently - dis- 
f I hical stories are 
tit ically each pref- 
ie article “A’’—so he 
lat . Vv ” is her 22d pub- 
] rh I Hayes gives an 
i l dimensioned and de- 
t f in considering the 
] ns of stock rehearsal. She's 
oi) i scarcely at all 
act of the slightly 
d thores who hasn't an 
j th explosive power ol 
1 t rd (after all, even 
the rela s to whom she gives the 
f of her books apparently 
d ) reading them) has 
of the naivette of the 
] B r Stowe role of the 
1942-4 n. However, she too 
! eak of canniness and a 
juaintance with the 
Pp of the U.S.—in this in- 
s redd Roosevelt. In the 
c t present Miss Lulu 
s iere s more than a touch 
( ( the way the 
! the two con- 
ni ians 
I Ierton Gottlieb production 
{ y ‘and by strawhat stand- 
a ensively) cast, and has 
I killfully staged by Herbert 
N John Alexander is ex- 
( is the bombastic Supreme 
( ndidate who became a 
] I fraud and is terrified | 
a prospect of having to take 
a exam, Royal Beal quickly 
esta hes the brief role of his 
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rival, a self-righteous U.S. Senator 
and Edith Meiser gives definition 
to the so-what part of the novelist's 
disingenuous sister. 

The other principals are ably 
played by Chris Gampel, Alexander 
Clark, James Reese, Jack Cannon 
Tom Wilson, Flora Elkins and 
Dorrit Kelton. The expansive Bos 


ton living room setting by David 
Johnston is appropriately dated 
roomy and light lobe. 


‘Stockings’ 1936, Indpls.; | 








: : Show Abroad 














The Ring of Truth 


London, July 17 
Robin Fox Partnerships Ltd. & Donma 
Productions Ltd (in association wit 
Frith Banbury Ltd.) presentation of three 
act (four scenes) comedy by Wynya 
Browne. Direction, Frith Banbury; dex 


Reece Pemberton. Stars David Tomlins 
Margaret Johnston. Opened July 16, °59 
Savoy Theatre. London; $2.80 top 

Sir John Pritchard Lionel Gam! 
Clifford Small Tom Bell 
Lady Pritchard Constance Lorn 
Emma Gore Margaret Johnst 


David Tomlins 
Martha Downs 
McSharr 


Tom Gore 


Ambrosine Wymna 








Mis. Prizborski Carmel 
Joe Anthony Sag 
Mr. Filby Arthur Lowe 
Nannie Wynne Clark 
Mrs. Gore Irene Browne 
P. C. Wimbush Brian Wild 
Set. Borall John Slat 
Mr. Prizborski Alexander Kard 
Wynvard Browne's new comed 
“The Ring of Truth,” involves tl 
clash between the logical and 
emotional mind. Browne, a s 


soned writer of drawing-room co 


edy, has turned out another ex 
vehicle for a polished cast 
Occasionally, however, the 


ous undertones of the work beco 
confuse the au 








confused and so 
ence ting of Truth” is a ple 
little play which should 1 
moderate, unsensational run 
The varn is about a mathe 
cian whose charming wife see 
loss of her engagement ring 
portent of the ruin of their 
The logical-minded hi 
re s this as nonsense. Ho 
the incident precipitates t 
quarrei and leads to a n 
misunde? nding. as first t 





ance } 





e and then tl 
tuation. The hu 
pectin 


sul 


finds himself su 











of an affa and be ge Si 
suspected h if 

Taken as an instance of 
¢ ningiy s ill, event car 
a chain of complications The 
of Truth” an amusing s 
weight affair Occasion 
author seems to be trving to 
something more weights but 
clarifies what. 

Frith Banburv’s direction 
out the best in a good 
which the supporting pla 
more opportunity than 
David Tomlinson and Ma 
Johnston cannot be bettered 
verbal table-tennis and € 
a thoroughly nice married 
for whose problems the 
feels deeply. Irene Browne 
husband's mother. is also a 
at the skilled, glossy ¢ 
which the author excels 

The performances that 
fectively capture audience i 
however, are by Arthur Lo 
over-zealot insurance 
John Slater as a police 
with psychological preter 
Brian Wilde as his din 
sistant. Reece Pembertor 
in the conventional dra 
mold. 

Legit Bits 

Al Jones takes over this w 
the vacationing Eddie Blatt 
house manager of the H 
Theatre, N. Y. 

Elias Golden is general 
for “The Deadly Game James 
Yaffe’s adaptation of Friedrich 
Duerrenmatt’s ‘“Breakdowr I 
ned for Broadway pro 
season by Wilkes-Man 
ductions in association wi Emil 
Coleman, 

Mayor Robert F. Wagner 1 
host a luncheon next Frid 
at Sardi’s Restaurant to a 
the first annual music s 
award from the Mayo 
ship fund. The scholars 
established in honor of Richard 


Rodgers and Oscar Hammerstein 
2d 


Producer-investment ag Syl 
via Drulie flies to Madrid 

day (31) with her husbar 

Josh Mazzola. They’)! 

through Spain and France, ar 

the shows in London, returning to 


New York at the end of August 
An off-Broadway production of 
Theodore Apstein’s “Come Share 


My House” is planned for next fall 
by Richard Karp and Gayle Hinc! k- 
ley, with Jack Ragotzy slated to 
direct. The play will be tried out 
Aug. 11-18 at Ragotzy’s Barn The- 
atre, Augusta, Mich. 





Mowbray $7,100 in ‘Nude’ | 




















Indianapolis, July 28 Guys and Dolls 
Ro local summer - operations N. Y¥. City’s Hudson Celebra n Thea 
i - = - tre-in-the-Park (Jean Dalrymple director 
Stari Musicals and Avon-! revival of two-act (i7 scenes) musical 
Playhouse hit their season's eames on story ond ‘ haracters by Damon 
. me soe unyon; music and lyrics, F nk Loesser 
ast wee} While there were book, Jo Swerling and pM op aa; 
) u vyeather threatened rector. Billy Matthews design, Edward 
night D Stone lighting Abe Fede stage 
Sd decor, Duane McKinney; musica! director 
St ight grossed $19,500 in six Semuel Matlovsky; choreography : 
oa 6 -. ‘ . ye . > oniow costume supervision Audre 
ne nances Anne Franc in€ Stars Lloyd Bi iges; features yogis 
i Dick S rt in “Silk Stockings Stone. Iva Withers, Margot Moser. Jake 
o2 yy ($3.50 kends) Avon- LaMotta, George Blackwell, Martin Wolf 
: by j : 1 son Dean Michener, Claire Waring 
S 1 10 7,100 with Alan | Opened July 21, ‘59, ‘at : in 
n “Nude With Violin” at | the-Park, N. Y., July 21 
7 . 7? o Nicely Nicely Johnson 
> > os Benny Southstreet ear hener 
Pe Ss ) is current at momo | apealang 
»E Sara rown Ma 
Sta t Happy Huntings,” Ed- | Arvide Abernathy a auere : 
Bracken at Avond ile in “Seven Mission Band u ary Ann Snow, Lyn 
to} Shepher Joel Lane, Patsey 
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— Harry the Horse Del Markee 
Lt. Brannigan Edward Ful 
: ; . Nathan Detroit Harvey Stone 
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Heads N.Y. Pressagents sky Masterson Lipyd, Bridges 
Joev Biltmore Ronald Hust ’ 
De Sk as been reelect- Mimi Dorothy D t 
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of the N.Y press- ult a ( wright Clali a 
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° Pressagents & Man- 4 os H : M - 
a walk Ph gray D M 
: , ocket ; 
} is \ e cnalr- a Dance » 
. Batis Se , S 
and B Lee Havana W s 
H Ss Singers i dancers: Ellen F 
belle F Ma t , I 
M i Le r . D thy M 
Betiy Lint P: Peters k S 
Alice Shanat I Shephe 1. ‘ 
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weeks with “The Innocents.” j and incidentally, 


the scene shift | 


Off-Broadway Review 


| from Broadway to the Latino locale 
could have been abetted by cover- 
ing up or removing the “Hot Box” 
sign associated with the show’s 
Main Stem setting. In staging the 
production, Billy Matthews has 
fared better with the crowd scenes 
than with the individual perform- 
ances 

The regular scale at the theatre 
is $1.05-$3.95 but a special block 
of 136 seats are peddled for $5.65. 
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in the Moscow 
United States, which is being made 
available to all Russians, the capi- 
talists in the Vice President's own 
te have committed a most un- 
act against the artistie 
ves of the Soviet na- 
demonstrating to the 
large that we do not 
peaceful and friendly 
the Soviet Govern- 


State 
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ea desire 
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hurt the effect we 
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Shubert Theatre 
in CINCINNATI, OHIO = 
and ; Vy 
Blackstone Theatre 
in CHICAGO, ILLINOIS 
to purchasers intending to use 
the property bought as Legiti- 
mate Theatres. 
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Mrs. Lincoln Rhubarb 
Despite objections of Harry J. 
Dunbaugh, a Chicago attorney, 





Bobbs Merrill Co. has no intention | 


of withdrawing the Lincoln book, 
[he Trial of Mary Todd Lincoln,” 
id M. Hugher iller, president 
the firm, Dunbaugh is a long- 
ne member of the law firm of 
sham, Lincoln & Beale, of which 
bert Todd Lincoln, President 
ncoln’s son, was a founder. Dun- 
igh had suggested that the book 
t vithdrawn from further distri- 
ition and that use of any part 
it for television, film or stagé 
iuction might subject the pub 
ers, producers and authors to 
el action. 
» book, authored by James A. 
and Dean Jauchius, de- 
the circumstances under 
Lincoln's widow was com- 
to a mental institution on 
plaint signed by her son, 
lodd Lincoln. 


is 


pes 


ed 


Time Inc. Peak Profits 
Inc.’s net income for 

§ onths of this year was up 
over first six months of 

Net income for first half of 

) was $6,043,800, or $3.09 per 

‘ anding share, compared 
' $5,340,000, or $2.73 per share 
first six months of last 


first 


as 


of Time 
publish- 


E. Larsen, 
aid revenues 
broadcasting, paper products 
o.her sources had set a first- 
ear record, up $7,292,400 to 
| of $131,802,400. Costs and 
were up $6,505.900 to a 
$120,815,300 


prexy 
from 


Bell Doesn't Ring Right 
eph N. Bell's byline series on 
al research for United 
Syndicate began with 
tallments based on an ex- 
survey of radio listening 
; done especially for VARTETY 
Creative Research Associates of 
( ico. Bell neglected to credit 
1 ETY by name, alluding to the 
publication as “a magazine in the 
tainment field.” 
VARIETY report on radio ap- 
two installments this 
the first in the issue of April 
>9 and the second on May 20. 


iLiO! 
res 


r ed in 


Broadening The Crime 
roposed “obscenity” legis- 
for Pennsylvania took on 

der aspects this week when a 
second bill was introduced in the 
] e at Harrisburg which would 
i ide. in addition to motion pic- 

es and stage shows, the prehi- 
tion of the preparation, sale, dis- 
tribution and exhibition of obscene 
ture, magazines, photographs 
pamphlets 
The proposal, which has the 
hacking of the administration, is 
scheduled for an early hearing in 
the House 

Cep Turns Moralist 

Permabook paper back of 
e Sexual Responsibility ot 
Woman" by Maxine Davis was 
( red removed from newsstands 
ckport, Mass., Wednesday (22) 
.cob H. Perkio Jr., chief of 
] e. The 239-page volume was 
s t in neighboring Gloucester 
t irsday (23) p.m. 

ction was charged “illegal 
t nconstitutional” on Thursday 
2 n New York by Freeman 
Lewis, exec. veep of Pocketbooks 
I ch publishes Permabooks 
| the book is not proper. 
€ | for consumption by 
; t " the chief of police 


4 


said: “The chief is not 

titled to determine what 

unity should read. If the 
( nts to bring a charge 
e book, he should go 
e court.” He called the 
1 very serious book by a 
ified author in the med- 
It is not quite the sort 


youngsters would read.” 


Stu Keate’s Affiliation 

Keate, ex-Toronto Star, 
, e staffer in N.Y. and now 
of Victoria, B.C., Times, 
tor of F.P. Publications 
new company owning or 
five Canadian dailies 
eekly. They're Ottawa 
Winnipeg Free Press, Free 
Weekly, Calgary Alberian, 
mes and Victoria Daily 
It also has an interest in 

Alta., Herald, daily. 
ton, Jong owner of 129.- 
Winning Free Press, and 
e 60° of new outfit, Max 
They’re chairmar aad 
respectively. Bell has 
{1 both Victoria dailies 
ed circulation of new com- 
dailies: 295,000; of its 
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J42. 
Buell, 32, English teacher 
‘la College, Montreal, will 





ratt — 


thave his first novel, “The Pyx,” 
published in N.Y. by Farrar, Straus 
& Cudahy. A mystery with a mes- 
sage, it’s a Catholic Book Club 
choice for September. Setting is 
Montreal. 

Switch on the N.Y. tennis-club 
situation: Toronto's Primrose Club 
{has just voted to admit its first 
‘non-Jewish member. He's John 











Bassett, chairman and publishet 
ot Toronto Telegram. So reports 
<zerard FitzGerald in Montreal 
Gazette, 


Civil War Clown 
Show biz will get some spotlight 
attention in the Civil War Cen- 
tennial celebration via the biog of 
Dan Rice, “Bigger Than Barnum,” 
by Don Carle Gillette with Ralph 


Hancock, to be published by Julian 
Messner Inc., in a deal set by 
Bertha Klausner. 

Rice, greatest clown of all time 


and operator of his own circus for 
about three decades spanning the 
Civil War, was a pal of Lincoln and 
also enjoyed personal acquaint- 
anceship with all big figures of his 
day. The book has another timely 
angle in the fact that showman- 
patriot Rice’s unrivalled popularity 
in his era caused him to be boomed 








for President, Win many news- 
papers seriously supporting him. 
Incidentally, circus siories ap- 
pear to be blossoming as a new 
Hollywood cycle on the heels of 
current release of “The Big Cir- 


cus.” Columbia recently compicted 
“The Flying Fontaines,” Walt 
Disney just finished “Toby Tyler,” 
and Paramount has ‘Fabulous 
Showman” (Barnum) slated 





Up Pornographic Liabili:y 
Massachusetts House passed 
voce (unrecorded) vote Monday 
(20: a bill to impose new 
penalties on peddlers porno- 


stiff 


of 


|tive editor of the Cincinnati 


by | 


graphy and obscenity. The Senate | 


had previously passed the measure. 
The bill was based on recommenda- 
tions of Middlesex County prose- 
cutor James L. O'Dea Jr. after his 
investigators had seized thousands 
ot obscene pictures and {films in 
raids throughout the count 

The bill would provide prison 
terms up to five years and $5.000 
maximum fines for convictions. A 
provision to make jail terms man- 
datory on second offenses had been 
removed by the judiciary commit- 
tee. 


Dorothy Thompson's Condition 

Dorothy Thompson, 65. w.k. au- 
thor, columnist and lecturer, in 
Gifford Memorial Hospital, Ran- 
dolph, Vt., after suffering a heart 
attack Thursday (23) at her sum- 
mer home in Barnard. 

Dr. Elisabeth Barry reported that 
“basically Miss Thompson's con- 
dition is fairly good.” 


CHATTER 

Radio Press Inc., of New York, 
has changed its name to Hircob 
Inc 

Bantam Books paid $100.000 for 
reprint rights to John O'Hara’s 
i“From the Terrace,” with initial 
printing of 500,000-700.000 planned. 

Olga Curtis, who was woman's 
editor for INS from 1955 until its 
merger last year with UP. was 
named woman's editor of Parade 
Magazine. 

Roy Rowan, head of the Time- 
Life office in Chi, has been trans- 
ferred to New York and replaced 
in the Windy City by Robert Aje- 
mian, 

Robert W. Service, Canada’s 
Yukon poet (“Shooting of Dan Me- 
Grew”), left $141,930.47 in a To- 
ronto bank account when he died 
last September, in addition to ho'd- 
ings elsewhere. He lived for years 
in Monte Carlo, but died in France 

The Bobbs Merrill Co., acquired 
last November by Howard 
Indianapolis, will continue in that 


city, said M. Hughes Miller, the 
firm's new president. James A 
Eldridge has been named public 


relations director of the publishing 
firm 





Helen Williams, publicity and 
media copywriter for Parade 
Magazine, has resigned. Miss Wil- 
liams, who married Alton Alex- 


ander Chaney of Baltimore June 
27. was formerly with the DuMont 
Television and the Chicago office 
of Bozell & Jacobs, and will con- 
tinue in this field in the Baltimore 
aréa 

Southampton Press Publishing 
Co. Inc. has been authorized to 
conduct a publishers and printers 
business in Southampton. Suffolk 
County. Directors are William B 
and Shirley B. Robinson and 
Hazel B. Wilde. Westhampton 
Publishing Co. Inc. formed, with 
the same directors to conduct busi- 
ness in that Long Island township. 


En- 
quirer, has been named editor of 
the Dayton Journal Herald, of the 
Cox newspaper chain. He succeeds 
Dwigh E. Young, editor and pub- 
lisher since 1948, who is retiring 
from active direction of the news 
and editorial activities of the 
paper, but continues his 
“Talking It Over,” 
honorary title of publisher. Young 
is 75. 








USSR Jams Radio 
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chine’s progressive choreography. 
VARIETY’s reviewer went on to sug- 
gest the actual] component ele- 
ments of a successful program to 
visit Russia and administer “hot 
and cold thermal therapy of the 
artistic imagination, American 
Style, to wit: “Symphony in C,” 
“Fancy Free,” “Episodes on We- 
bern” and “Western Symphony.” 
Writing in the current ‘Aug.) 
issue of Dance Mag, Pleasant does 
not question the resources or 
greatness of the Bolshoi. Rather 
he, too, points up what America it- 
self possesses in this area of a 
supposed Russian artistic monop- 
oly. The right kind of an Ameri- 
can invasion would hit the Soviets 
where they live. Under the cap- 
tion “Message to Congress” Pleas- 
ant puts the propaganda issue thus: 
“Do you want to speak di- 
rectly to the masses in Rus 
sia without the possibility of 
jamming, as with radio, or 
distortion, as with print? Do 
you want to show them the 
strength, the potential, the 
achievement of America in 
a field Russians hare been 
brought up, and with much 
justification, to consider pe- 
culiarly their own? Then show 
them a ballet that truly repre- 
sents America’s best efforts.” 
The American impresario does 


not hold back any effusions for 
ballerina Galina Ulanova. She 
rates all that has been said, he 


thinks. But he adds that she is 
not “typical of the Muscevites, 
though they cherish her. She is 
“as much a gift of the czars to the 
Soviet Union as the Kremlin.” 

He praises, however, the Bol- 
shoi’s over-all “vitality, security, 
acrobatic virtuosity and the excite- 
ment of its feeling for the dance.” 


Tobacco as Omen 














means more cash to jingle 
pockets of farmers. 

With this money the grower will 
pay his debts, perhaps buy a new 
car, maybe stash some of it away 
and then spend considerable on 
entertainment. Consequently thea- 
tres and amusement places in Adel, 


in 


| Alma, Baxley, Blackshear, Claxton, 


Sams, | 


Douglas, Fitzgerald, Hahira, Hazle- 
hurst, Metter, Moultrie, Nashville, 
Pearson, Pelham, Quitman, States- 
boro, Swainsboro, Svivester, Thom- 
asville, Tifton, Valdosta, Vidalia 
and Waycross, in Georgia; and 
High Springs, Lake City, Jasper, 
Live Oak and Madison, in Florida, 
will be doing good business during 
selling season, which will run until 
around Sept. 1. 

Carnival atmosphere pervades 
area after big barns, which are hot 
as blazes, close down after day's 
selling. Farmers and families, with 
time on their hands and money in 
their jeans, go looking for some 
type of amusement. Growers, after 
fighting insect pests and vagaries 
of weather, are in a relaxed mood 
and anxious to have a little fun... 
and willing to pay for it 

It’s a happy time and this year 
outlook is that 1959 will be no ex- 
ception. Last year’s marketing sea- 
son (July 29 to Aug. 22), one of 
shortest on record, set a high price 
average of $57.44 per hundred on 
producers sales. 














New Global Money 
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class, not necessarily new 
tories which account for new mass 
audience. Daff, here until Thurs- 
day (30) when he leaves for week’s 
auto trip to N.Y., is compieting his 
40th trip around world. He talked 
to hundreds in distrib, production, 


exhibition, government on all levels | 


in Egypt, Italy, Germany, France, 


Denmark, Belgium, Austria, Swed- | 


en, England, Turkey, Switzerland, 


Glenn Thompson, former execu- |New Zealand, Australia, Fijiis. 


column, | 
and retains the | 
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} SCULLY’S SCRAPBOOK 


so+eeseesoeees By Frank Scully o+eseseeseosooese 
Hollywood, July 28. 

“The most authentic hillbilly since Will Rogers,” Harold Sherman 
had said of Jimmie Driftwood. “Neighbor of, ours in Arkansas. He'll 
be fiying to Hollywood Friday. When are you leaving?” 

“Saturday,” I said, wishing I had said “Thursday” as I was aching 
in every organ and in no mood to hear even Mozart in the original. 

“Where are vou staying?” 

“Mostly in the offices of the army of doctors I keep off unemploy- 
ment insurance,” I said 

“No, seriously.” 

“At the home of Helen and Martin Field while they are in the east 
visiting their people.” 

“I know where it is. I'll bring Jimmie up there.” 

He did too. Not only Jimmie Driftwood but Jimmie Jr., 
der handsome youth of 19 and quiet as a Coolidge. 

Jimmie Driftwood (his real name was Martin) is tall and handsome, 
too, but stockier than his son, and as gabby as Gabby Hayes. They 
arrived with three kidney-shaped guitar cases, wearing low-heeled 
cowboy boots and ever-ready smiles 

Queen's English Arkie 

Jimmie’s accent is pure Arkie but his English is the Queen's. That 
figured. He's principal of Snowball highschool and teaches history on 
the side. 

Within minutes he revealed he really was “the most civilized hill- 
billy since Will Rogers,’ though certainly not as funny. However. he 
told us a funny story explaining why his “Battle of New Orleass” 
was not played or sung when Queen Elizabeth II came to Canada for 
the opening of the St. Lawrence Seaway. 

“In England some smart alec rewrote my lyrics,” he explained, “and 
had the English win the battle and chase our troops up the Mississippi. 
That might be all right for English music halls, but the Queen knew 
enough history to know it wasn't so. On the other hand, to play my 
version might be a little hard on her pride. So it was decided to drop 
the song altogether.” 

“Actually,” I said, “it didn’t make much difference who won it, 
since peace had been declared in 1814 and the battle was fought in 
1815.” 

If We Had Lost New Orleans Battle 
| 
| 


\¢ 
+ 


a tall, slem- 


“Yes, but the treaty had not been ratified,” said Historian Drift- 
wood, “and if the British had won the battle, it never would have 
been. Instead they would have been masters today of everything west 
{of the Mississippi and you'd be singing ‘Ged Save The Queen’ instead 
|of ‘My Country ‘Tis Of Thee’.” 
| I forgot I was talking to a teacher of history. I can’t sing any of 
| them but I did remember that “God Save the Queen” and “My Coun- 
try "Tis Of Thee’ were both derived from a fine old German drinking 
song. But what was “Battle” derived from? 
| From his love of General Andrew Jackson, according to Jimmie. 
| Old Hickory had been Jimmie’s hero since he learned to walk. In fact, 
a buckskin coat he was wearing was worn by one of the general's 
troopers who had fought in the Battle of New Orleans. He showed me 
the coat. It was heavy enough to resist 19th century shells. New beaded 
embroidery adorned the jacket. He explained some Canadian Indians 
added it as their contribution to North American solidarity. 

Due to circumstances over which I had every control I had not heard 
the “Battle.” Whereupon Jimmie whipped out one of his “boxes” and 
went to work, giving us, in the end, an hour’s concert that has not 
been matched in the history of folk festivals. We learned more history 
that is not in the history books than you could shake Robinson, Beard 
and Hayes at. 

Color Of ‘Soul Of Man’ Tough on Faubus 

These were mostly folksongs which are in RCA Victor LPM 1635 
and 1994 records, but he sang some also which are too controversial 
| for public performance, like “Tell Me, What Is The Coler Of The Soul 
|of Man.” Another was called “He Had A Long Chain On.” It was @ 
| beaut—sadder than “Old Man River” and deeper than the bottom of 
| the sea 

His home is in Timbo, Ark., about seven miles from Mountain View 
where Harold Sherman has his home. Driftwood walked that route 
jall during this highschool days and even walked the hundred miles 
between his home and college when he entered Arkansas Teachers 
College. He graduated with honors but got no credits for being the 
best scholar of folklore music in the country. 
+} Though most of his songs are American he can sing ballads that run 
| back to Good Queen Bess’ time and he believes the American hillbil- 
| lies are nearest to old England in language and song. He sings them 
| “like they orter be sang.” Like Ring Lardner, Jimmie Driftwood has 
an ear for the American language as she is spoke and sang. 

He wants to go around the country, firding unsung heroes to sing 
about. Ones like Peter Francisco who fought in the Revolution and 
} was so strong he threw an enemy over a fence and threw his horse 
after him. 

Jimmie knows a thousand folksongs already and he’s only 40. He 
had been singing his ballad of General Jackson's defeat of Commander 
Pakenham’'s British forces at New Orleans for years but it didn’t catch 
on till recently. Tune, via Johnny Herton on the Columbia label sold a 
million records in four months. By creating folksongs for youngsters, 
he believes, they will get interested in jocal heroes and look up their 
| history. He said the gibberish of rock 'n’ roll lyrics were a protest 
against the love songs of Broadway and the interest in folksongs is the 
natural sequel to the rock ‘n’ roll protest. 

His interest in guitars started when he was a very small boy. Hie 
|family lived fifty miles from anywhere in Arksansas and the only 
way they got places was either walking, riding mules or horse-and- 
buggy. 

Travelling people came by and it was hard fer them to find places 
to stay overnight, because many people were afraid to take in strangers. 
But not his grandfather. 

One of the travelers had a guitar and played and sang for them. 
Jimmie thought the man gave him his guitar, and when the man left 
the next morning Jimmie cried his eyes out seeing the man go down 
the road with his guitar slung over his shoulder. 

A Hillbilly’s Strad 

“So Grandfather dried my tears and said he would make one for 
me. And that’s just what he did. He used part of an old post fence 
for the stem, part of an old ox yoke for the sides and part of Grand- 
ma’s bed headboard for the top and bottom.” 

It came out*real beautiful, with a lovely tone, and it is the same 
guitar he is using to this day. He has others too, but this one has the 
mellowest tones, 
|; He never took a lesson, but plays the guitar with great charm and 
original skill. He also plays a mouth bow which H. G. Wells said is 
“the oldest music next to the human veice.” 

Driftwood's bow looks old and beaten. He used te make them him- 
self. But as the wood dried it would warp and it would not twang so 
good. So he found an old spinning wheel, over a hundred years old, 
and used one-third of the wheel for | bow. That one has kept its shape 
ever since. 

The bow string instrument is a section of a curved piece of wood 
strung by a musical wire. Driftwood tunes it by a key as other string 
instruments. One end of the bow goes just to the opening of his mouth, 
and as he twangs on the wire he can control the sounds by opening 
or closing his mouth. 

On being asked how many bow string musicians there are in the 
jcountry now, he said as far as he knew he was the only one left. 
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: sa hie Buante | Madrid's sprawling Agricult nit gegtee 
0 & Public Events, |} ir in the Casa del Campo on of Carmen 
’ } ' 7 . in = aa il al ‘ « A « ab ] ‘ l g y -arly 
: rw ee seal inaugurated with two Marquis y will go on earl; 
? Friday (31) at Sandi's. si allan ac Women B » Your Daughters,” mu- 
* mag special writer tr z Consuelo Basil Turpin Se ! 1 opened the new Mer- 
Caskie Stinnett returning to Golov peggeec Bh rH > nt i Theatre, is a b.o. click. Result 
} for another look” despite ;VOOVINe and a SUNS! in extension of its original six- 
his blast at what he deprecated— | a eek run till Sept. 19, a total of 
in a Variety Anniversary Number | ° weeks 
piece—as “the Frenchman's over-| Paris Geene Courtney, U.S. cabaret 
preoccupation with the franc.” | ; e yngstress, missed out one night 
Bandleader Orrin Tucker being} By Gene Moskowitz t the Astor Club because of stom- 
sought by D. V. Rogers, deputy; (66 Ave. Bretewil, SUF. 5920) trouble. She's a hit there and 
director of the Oil & Gas Con- Yank vidpic producer Arthur has also tv-debutted in Associated- 
servation Commission of the state’ Gardner in to looksee foreign tele Rediffusion's Late Extra. 
of Colorado, 11622 Elati St., Den-| §)m marts. Hugh Williams and Joan Green- 
ver 4, in connection with some oil; f£lia Kazan wants Simone Signo- wood asked to play their original 
well service companies interested | ret to star in an American film ver- roles w hen “The Grass Is Greener” 
in his well : _ |gion of Colette’s novel, “Cheri.” | (Williams is co-author with his | 
Che Hubbell Robinson Jrs. (Vivi-| Fitzroy David, Yank actor and Wife, Marharet Vyner) opens on 


enne Segal) put their Katonah 
house up for sale and already have 
taken house in Bel Air. He is 
settling-down in California as an 
independent tv entrepreneur: busi- 


|author, here after a trip to Spain 
|/to gather material for articles on 
the Hispano theatre. 

Robert Dhery and Colette Bros- 
| set in for a vacation before religh- 
a 


ness headquarters with MCA in ting their hit Broadway show, “I 
BevHills |Plume De Ma Tante” next month 
Peter Gould, 17-year-old son of | Pathe-Marconi put out two 12- 


Lucille and Harry E. Gould, went 
out to Santa Maria, Calif., for a 
summer job at his industrialist- 


showman-father’s missile plant and 
wound up (i 
college this fall in order (2) to 
make this his life’s career after (3) 


deciding not to enter | 


|inch albums on the jazz score fron 
“I Want To Live” (UA) under their 
UA Disk pressing and distrib ar- 
| rangement. 

| Two Yank actors snaring 
roles in pix now rolling here 
Hahn in Eric Rohmer’s “He Signe 


te 


yr 
t 





enlisting in the Air Force. |De Lion” and Carl Studer in P 
ASTA American Society of) paviot’s “Pantalaskas.” 

Travel Agents Inc.) had long ago} Gyy Bertil slated for a Broadwa} 
scheduled its 29th annual world | appearance next season in Armand 
travel congress for Havana Oct.|Salacrou’s “Histoire De Rire” op- 
19-24, with an eye to pointing up) posite Barbara Laage, Claude 
anew the tourism appeal of the Hauphin and Louis Dauphin. Gene 
entire Caribbean, but it appears) Keliy produces 

to be a fortuitous timing for Fidel| \yarguerite Monnot has cleffed a 
Castro & Co. that this year’s event | n 


should come at a time when Cuba’s 


musical, written for producti 





- next year by Jacqueline Cartie 
tourist appeal is at such low point, | It is called “La Vache Furieuss 
due to the internal political unrest. | (The Furious Cow) and takes place 

London Daily Express staffer | i, Paris of 1925 
Robert Haswell is not one to let | = is 
American hotel honesty hide be-| 
hind anonymity. Not only did he ° . 
write the Hotel Algonquin man- | Philadelphia 
agement thanking them for a oe F A we ee 
refund on a restaurant bill over- 2 eee ees tae non Can 
charge but he vox popped to his at Ge Ons i" a ae 
own paper, lauding the New York a “4 Pn “Auntie Mame” star 
hotel and concluded, “Isn't it an) hy Paar guest psa ee ae 
unusual thing to find such honesty | Bry Diastonse on July. 2 





ir hote ls these days? I wonder how |“Born Yesterday.” 
many other hotels in the world Philadelphia City Cou era 
, id h > 7 > cor ” t I ‘ ou l t 
ieee — — | sented Robin Hood Dell President 
7 Fredric R. Mann with a resolution 
° honoring the Dell on its 30th anni 
Madrid Thomas Cannon named | 
- joie 3 master and choreographe! r 
(1 — eis Play tng 344865) Philadelphia Grand Ope! Le 
; srt ° 4 | appeared with the M Carlo 
Sa lamenco troupe on tour) Ballet Russe. 
in Holland | Alan Abel, former perc nis 
German Cobos starring in lim-| with the Oklahoma City Symphony; 
ited reprise of John Osborne's | will join percussion section of Phi 
“Look Back in Anger.” adelphia Orch in September when, 
Hotel Ritz garden eatery spon- | that group opens its 60th season 
soring Luciano Ramalli and Martin Philadelphia’s Department of 
de la Rosa orchs for dinner danc-| Recreation, the Recording Indus 
ing tries Trust Fund and Local 77 
“Diary of Anne Frank” reprise | 4™merican Feder say 
at Jose Tamayo’s Teatro Espanol | 2F€ _ Co-sponsoring $a serie ol 
taking an “extended engagement” | Weekly concerts e\ Wednesd 
turn y | in Reyburn Plaza 
Musicals in preparation Include | > 
“Eslava Girls,” ‘ll See You at the | 
Eslava" (smash hit a year ago) and Frankfurt 
“Chorine.” 
Screen star Gloria Romero heads By Hazel Guild 
a Philippine film industry junket (24 Rheinstrasse; 776751) 
seeking market inroads here and Renata Tebaldi of the Scala In 
on the Continent. | Milan due to make a concert tour 
Thirty in number, Flamenco] of Germany in October 
troupe from Granada’s Sacromonte “Cyrano de Bergerac” to be 
aves also played to big audiences | done in Frankfurt's outdoor thea- 
at the Campo Fair. tre, the Karmelita Kloster, in 
Booked through 1960, Sarita| August, with Arno Assmann direct 
Montiel scratched MCA offer to|/ing and Vasa Hochmann in the 
star opposite Mario Lanza _ this) lead. 
summer in “Granada.” | Hungarian-Ame! pianist An- 
Gallic chanteuse Line Andres| dor Foldes, just ba fr a five- 
shares program spot with Orefiche |! months tour of Ind Japan, Aus 
and his Havana Cuban Boys under | tralia, set to condu Hessiscl 
the stars at Villa Rosa. | Rundfunk Symphor Frankfurt 
_ Popular disk artist Gloria Lasso} Oct. 30. 
initiates spot engagement at Re-| Herbert Tischendorf s bou 
tiro Park nitery Pavillon after a|the film rights to t B b 
six-year absence from Spain seller Georgette H The 
Hispavox Records is timing re-| chanted Arabella ind will 
lease of 12" LP “Los San Firm-|it in September for UFA 
ines” with the annual boisterous, | Johanna von Kocz the 
colorful Pamplona Fair early next| Director Alfred Weidenmann has 
month | ended his contract ith UFA in 
Pier Angeli, Eva Bartok, Eddie, order to freelance He was the 
Constantine and producer John| the first director signed by the ne 
Nasht in brief layover after Canary| UFA, in 1957, and next will film 
Islands “SOS Pacific” exteriors;} for Ulrich Productions, making a| 


en route to London. 

Hefty legit boxoffice support 
registered for Conchita Montes in 
“Auntie Mame’ and Andres Me- 
juto-Lina Rosales-Margot Cottens 
in “Tunne! of Love.” 

Bernard Hilda recessed Hilton 


Rendezvous Room activities until| injured in an accident 





Bristol 











pic with Heinz Ruehmann 

Eva Kngeborg Scholz taking over 
the lead in the UFA comedy 
“Liebe, Luft and Lauter Luegen’ 
(Love, Air and Alse Lies), replac- 
ing Ingrid Ernst, wife of UFA gen- 
eral director Arno Hauke. who was 


¢ 


. ler 
recently. 








Broadway later this year. 

Book publishers Cassells flug a 
reception for Sheilah Graham to 
aunch the columnists’s autobiog, 
Beloved Infidel.” Miss Graham 
also was guest of honor at a private 
party hostessed by Maureen 
O'Hara 

Cc. J 
Associated-British Pictures 
pel gifted Tommy 


top- 


S, 


to mark closing day's shoot- 
if the new Steele pic, “Tommy 
Toreador.” 
‘ast of Palladium musical, 
1g Down The Lane,” 
by Max Bygraves, tossed a 
t-birthday party on the room 
theatre for dancer Janet 
Gal was voted the best 
in the theatre. 


one 


brewel 


Rome 
Robert F. Hawkins 
Estera; Tel. 675906) 
Terzieff in from Paris 


by 


I 


if 


ent 
¢ 
Ry 
B 
( 


i 


va 
ram to attend opening of 
Film Show. Actress is in 
role in “Hannibal.” 
Edward Dmytrick flew in for 
talks with Dino DeLaurentiis anent 
tt projected “His Name Was 


Messir 


taiy for 
} 


Nichols, Frank Melford, 
Richmond are among 
‘ve said they intend to 
ter in Rome for a while 

Demongeot here with 
photographer Henri 
) -star with Steve Reeves 

Battle of Marathon,” 
Jacques Tourneur is to 


1 Barrymore, Jr. and Giorgia 
started work on “The 
in Villa Borghese ex- 
Vanguard-Faro-Explorer- 
co-producing; Victor 
ski is directing. 
one of Italy's top come- 
again forced to delay work 
rrent pic, “La Cambuale” 
heck), because of his old 
affliction. He'll be out 40 days 

ywever plans another pic 

Ido Fabrizi this fall. 

1a Mangano replaced Gina 

ida in cast of “Yovanka, 

1 tl ithers,” DeLaurentiis pic 
in Ritt started shooting 
week. Others in cast are 

Carla Gravina, Van 

Richard Basehart, Barbara 

ides, Jeanne Moreau and 

Guardino 


Stockholm 


By Sven G. Winquist 
Tel. 59 46 85) 
yny Steele in town for the 
The Man In the Middle,” 
Washington here at the 
during July, then a Euro- 
yur to follow her local con- 


ive 


cks 


re 
1 


s cu 
! l 


hers t 


la 
f Miles, 

He fli, 

Be Ge 

Harry 





of 


} 


the Undead” (UI 
Outlaw” (UA) and 
La Femme Disparaissent” 
i by Wivefilm), has been 
by the Swedish censors. 
Edvin Adolphson flew to 
Berlin, specially invited by Ger- 
yvvernment and the city of 
in, to attend the showing of the 
In Korkarlen” (The Phantom 
Carriage) at the Festival. 
lop longrunner at the Stockholm 
at the present is “Wind- 
jammer” at the Winter Palace 
{It opened in September '58, and 
till doing good business. Svensk 
nindustri distributes in Sweden 
“South Pacific’ (Magna) now 
jtepping the longrun list among 
1959 preemings. It has been shown 
it the Ritz for 88 days, with “My 
)Un (French) in second place 


> 
Se 


the 


cinemas 





1? 
e 


Latta and James Wallis, | 


Steele with | 
replicas of a bull and a bull-} 


Mauro Bolognini’s “La 





j wee iys. “South Pacific” is 
still 
; W Disney in town on combined 
busi holiday visit. Durin 
nis s ! ill visit Cawall I 
local « r of B 1 Vista 
i | » 1] tne ¢ let ) ) 
Li Sil Ns BY W 1 
ecited Ss tud 
‘ \ Eur r€ 
John ebre ind » Ro 
m i! for the 4 I 
( of t I 
S dist ( tion by eja Fi 
S n N ind Pets yurne ' 
English lat if B Malin 
sten and < edish i! 
smaller ‘ 

{ Matt of Morals” (Fortre 
directed | John Cromwell tart 
shooting in the Sandrews Studto 
here beginning in August. Rober! 
Webber has the lead along wit! 
Maj-Britt Nilsson, Eva Dahlbeck 
and other Swedish artists. Sand 
rews will handle distribution in 
Scandinavia, while no distrib has 
been mentioned for the U.S. so fa! 


° ° 
Minneapolis 
By Bob Rees 

(4009 Xerres Ave. So.; FR 17-2609) 

St. Paul Town House has pianist 
Gene Yaka 

Number of Twin Cities’ at shows 
this. summer setting all-time high 

Minneapolis Symphony Orch 
association to participate drive 
for a civic amphitheatre 

Ballet dancers John Begg and 
|Maria Baroncelli’s “Ballet Pano- 
|}rama,”’ a U. of Minnesota summer 
}season draw. 

Singers Earl Wrightson, Bill Tab- 
bert and Betty Benee to appear 
with Minneapolis Symphony's soc- 
ond “Concert Stars” series at base- 
ball stadium this week 

Here for a Minneapolis Sympho- 
iny concert, Andre Kostelanetz 
newspaper interview assailed 
for “not living up to its 
tions to present great 
and art to its viewers.” 

Local ice shows _ impresario 
Morris Chalfen, whose “Holiday on 
Ice” 
cessful eight-week run in Russia, 
is urging the State Department to 
send more of this type of arena 
attraction behind the Iron Curtain. 


Pittsburgh 


By Lenny Litman 
(HA 1-2739 

» Theatre in Ambridge being 
raze site will be converted into 
a parking lot 
{turbi will 
1959-60 
Music Hall October 

Westinghouse announced Betty 
Furness will be replaced by Lucille 
Bull and Dezi Arnaz in the Desilu 
*Jayhouse commercials 

Screen Guild here took over U S. 
Films, Inc., the independent dis- 
tributing outfit Pete Dana recently 
organized Dana withdrew from 





in 


n 
nc 


| 
| 
| 
| 


late 
d 

the Music 
Carnegie 


Jose 


Guild's 


open 
series at 


U.S. Films 

Sun Telegraph drama critic Karl 
Krug on four-week vacation, with 
his assistant and record editor 


Leonard Mendlowitz sitting in and 
writing a column “Aisle Say.” 


Denver 


Richard Beyn 
“Diary of Anne | 
plugging the film 
Denver 

Arthur C 
cting a 
Universal 
Centennial 

Fredrick Brisson will visit Cer 
tral City Aug. 1 for opening of his 
play, “The Gazebo,” starring Tom 
Ewell and Jan Sterling 

Localite Farrell Pochop won 
| $20,000 in a contest conducted by 
| KIMN radio, $50,000 is possible 

payoff for listening 
| Cristiani Bros. Circus scheduled 
at Arapahoe County Fair Grounds 
} under canvas, near here, July 30- 


er co-star of 
rank” was in town 
which at the 


Is 


oy li- 
for 
the 


Colorado 
Colorado 
connection with 


in 


on 


in 


Aug. 2 
Furr Food Stores again this year 
will sponsor a huge show at the 
Coliseum This time it’s Jerry 
Lewis in person and gratis. 
° 
Detroit 
By Fred Tew 
LU) 5-8694) 
Leonard B. Smith's Belle Isle 
Concert Band is drawing record 
crowds nightly to the recreational 


park band free concerts 
7 


1e ] for 
Shirley Ex during recent Y 
visit, picnicked in Conn, with Mary 
Martin and obtained a dozen plat- 
ters for use on WJR's “Composite” 


| 
i€ 


show. She also interviewed Mr. and 

Mrs. Bert Lahr for same show 
After 18 years in the film biz, 

most recent of them as UA pul>- 


licist in the midwest, Howard Pearl 
finally got a walkon. He’s caught 
walking out of Detroit police sta- 
tion in “Purple Gang,” film which 
Bill Martin is producing. 


Hollywood 


Jean Simmons off to her Nogaleg 


rancl 


Joseph Rivkin home from Has 
wall 
Jascha Heifetz in Cedars of Leb- 


anon Hospital with broken hip 


William Schaefer resigned after 
22 years in Universal's casting 
aept 

Roy Metzler new publicity chair- 
man of AMPP’s International 
Committee 

Arthur De Titta, n prexy of 
California Press Photographers 
Assn 

Lewis J. Rachmil reelected prexy 
of Reiss-David Clinic for Child 
Guidance 

Regis Toomey 30th anni in film 
biz with role in Disney's “Texas 
John Slaughter” teleskein. 

Mitchell Gertz agency opened 


office in Paris, with Simon Gersh- 
man swinging from London branch 


as head 
Tony Martin appointed to direc- 
torate of President Eisenhower's 


People to People Sports and Cul- 
tural Committee. 

Walter Scharf to London for 
confabs with Charles K. Peck and 
casting on their upcoming “C'est 
la Vie’ Broadway musical. 

Valentine Davies will repeat as 


| Awards Program Conimittee chaire 
'man for the upcoming 32d annual 


Oscar presentations, to be held 
early in 1960. He will have overall 


responsibility for next year's 
Awards program. 
California State Assembly has 


passed a resolution kudosing Y. 
Frank Freeman, Paramount vp and 
board chairman of Assn. of Motion 
Picture Producers, for his service 
to the state. Formal document, 
presented by Assemblyman 


| Charles Conrad at a luncheon held 
at studio. 


n| 
tele | 
obliga- | 

} 
orchestra 


recently finished a highly suc- | 


—_—__-—_ 


Chicago 
(Delaware 74984) 

Nina Foch doing fortnight in 
“Idiot's Delight” at Hinsdale straw- 
hatter 

Denise Darcel strated yesterday 
(Tues.) in “Remains to be Seen” 
at the Drury Lane 

Cloister pressagent Dianne Rune 
ning at her home in Omaha recov- 
ering from an apendectomy. 

Joe Parnello Trio, displaced by 


| the Black Orchild’s foldo, plucked 


the Cloister as house band. 
Frank Pizani topping new bill 
at Club Hollywood, which will be 
featuring dixieland bands on Fri- 
day nights. 

George Bernard 
here staging a week 
during the Pan Am 
month, 

Two local niteries, Chez Paree 
and Boulevard Room of the Conrad 
Hilton, shuttered for part of the 
summer. Latter reopens Aug. 13 
with new ice revue 
Louis Armstrong giving week of 


by 


Shaw Society 
of readings 
Games next 


concerts at Tenthouse Theatre, 
with two slated for Saturday (1), 
advance sales auguring a house 


record for the engagement 

Ray Rayner of WBBM-TV fea- 
tured in “Pajama Game” at High- 
land Parx Music Theatre last week. 
Current is “Most Happy Fella” 
with Norman Atkins and Ginny 
Perlowin. 


Scotland 


By Gordon Irving 
(Glasgow: BEArsden 5566) 
“Say One For Me” (20th) notch- 
ing good biz at La Scala, Glasgow. 
Charles McDevitt rhythm group 
topping in vaude at Metropole, 


| Glasgow. 


| 


(M-G) 
biz at Regal, 


“Some Came Running” 
doing good summer 
Glasgow. 

“Rio Bravo” (WB) opening run 
at Regal and Coliseum theatres, 
Glasgow. 

Jimmy Logan, 
sponsoring flight 
airrace. 

Kenneth McKellar, Scot singe 
readying concert unit for annual 
fall trek to Canada 

“Bless The _ Bride,” musical, 
preemed at Glasgow July 13 on 
Moss Empires’ circuit. 

James Burns now West of Scot- 
land controller for Associated 
British Cinemas’ group 

Empire vaudery, Glasgow, shut- 
tering for first two weeks of August 
because of shortage of bills. 

Roy Thomson, Scot tv boss, 
tossed reception at Edinburgh for 
Canadian delegates to British Med- 
ical Assn, confab. 

Chalmers Wood signed Tudor 
Evans, concert and radio singer, 
for his “Cowal Carnival” summer 
show at Pavilion, Dunoon. 

Hymie Zahl and Cyril Berlin, 
London tenpercenters, to Edin- 
burgh for first-night of new How- 
ard & Wyndham revue, “Five-Past 
Eight.” 

Kenneth McKellar searching for 
new chirper for his U.S.-Canada 
concert tour in fall. Sheila Nichol- 
son, already pacted, now out for 
domestic reasons. 


Scot comedian, 
in London-Paris 


r 
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OBITUARIES 


HAROLD (HAL) E. JANIS 

Harold E. Janis, 52, veep and 
exec producer of Shelirick Corp., 
producing outfit of Sid Caesar's tv 
programs, died (22) of a heart at- 
tack at St. Vincent's Hospital, N.Y 

Janis had been with Caesar since 
1950 when the two worked together 
on “Show of Shows.” Previously 
Janis was a reporter of Latin- 
American affairs for the AP and 
also covered sports for INS. From 


1934 to 1940 he was executive pro-| 


ducer and director of news, sports 
and special events for WMCA, N.Y. 
indie. 

During World War II he rose to 


the rank of colonel in the US 
Army overseas. He also served 
with the Inter-American Defense 


Board and for two years after the 
war was with the U.S. Dept. of 
State Info Services in N. Y. and 
Washington. Janis went to NBC in 
1950 as associate supervisor of pro- 
duction of “Show of Shows” head- 
ed up by Caesar and Imogene 
Coca, later stepping into the exec 
producers role. 

He had also worked on numerous 
ether programs inciuding’ the 
Martha Raye show, the Bob Hope 
Show, Max Liebman productions 
Jackie Gleason show and Martin 
and Lewis programs 

Janis attended Pennyslvania 


Military College and Columbia 
Univ. School of Journalism 

His-wife and two children sur- 
vive 


K. K. HANSEN 

Kenneth K. Hansen, 54, former 
show business publicist who rose 
from army private to colonel and 
made the army his permanent 
career, died July 20 in Alexandria, 
Va. He was buried in Arlington 
Cemetery. 

K. K. Hansen, as he was gen- 
erally called, broke into theatrical 
publicity under the late Ben Ser- 
kowich at Balaban & Katz in Chi- 
cago. Later, in New York, he was 
teamed in the publicity shop of 
Hansen & (‘Ned R.) Williams in 
handling a log list of names, not- 
ably for the William Morris Agency 
and General Artists Corp. Ray 
Noble, Duke Ellington, Cab Callo- 


A 
In Loving Memory 


RUBEY COWAN 
July 28, 1957 








Jack Teagarden Mitchell 
es were typical of the “list.” 
broadly known in show 
he was to live out the 
of his mature years with 

e military for which he d 
veloped an affinity, and vice ve: 
He had a kidney condition which 
he successfully suppressed from 
later he left un- 





Though 
inougn 


business, 





e- 


Sa, 


army medicos as 
yrted two broken ribs, sustained 
on the obstacle course, for fear it 


ar his becoming a lieuten- 


insen’s steady rise and deci- 
f to stay with the new life was a 
surprise to show business, a!though 
1 e have been others who elected 
1 Same course under diiferent 
nstances. Hansen’s theatrical 
) v-how and facility with words 
as a crack speech-writer) all 
ed grist to the armed iorces 
An active participant in the war 
he sought action and goi to Japan 
as Chief of Psychological Warfare 
Of recent years, with chickens 0 
oulders, he was (a) sti di 
of speciai projects and (b 
t ember of the Joint Chiefs of 
s s at the Pentagon. 
His death followed earlier heart 
& ks. His wife survives. 
FRANK G. PEDDIE 
Frank Groves Peddie, 62, vet- 
€ ctor of radio and television 
f the Canadian Broadcasting 
( died July 20 in Toronto of 
& ain tumor. Born in Fifeshire 
Scotland,- where he studied law at 
the U. of Edinburgh, he served in 
World War I, was wounded and 
i rded the Military Cross. He 
er joined the police force in 
India and was appointed super- 
" of the Punjab there. After 
four years in India, he was forced 
I malaria to come to Canada 
where he returned to his [aw 
es and graduated from the l 
of Toronto in 1924 
In 1927, Peddie was pe! 
I the CBC to try radio a 
. lawyer by day and an actol 
In time, the laiter be 
ts main work and he starre¢ 
number of radio-tv se! ] 
c g¢ iJ years as ‘ead in Lilt 
‘ ’ which he created and on 
Vv he was Sstil active uf l his 


|illness. He was also heard in such 
Canadian series as “Jake and the 
| Kid,” as Mr. Wardle in “The Pick- 
wick Papers,” and Lord Steyne in 
“Vanity Fair.” 

In legit, he played the role of 


Socrates in the play of that name, | 
was a principal in the North Amer- | 


ican premiers of “Salad Days” and 
“The Glass Cage.” For the latter, 
J. B. Priestley took him to London 


with the Toronto company in 1957. | 


Survived by his wife and two 
sons, David, story editor of the 
CBC tv department, and James 
who is playing with 
spearean Festival Theatre in Strat- 
ford, Ont. 


GEORGE HUNT 
George Hunt, 87, a legit manager 


and publicist for more than 60 
years, died July 21 in Berkeley. 
A native of Charles City, la., 


Hunt ran away from home when 
he was 12, got a job as waterboy 
for the elephants of a circus, was a 
teenage cowhand in the Rockies, 
worked as a printer's devil in Den- 
ver and in the 1890s worked under 
Colonel Rolls in New Orleans until 
heading to New York 

In N.Y. he learned the theatre 
business by acting as a scout for 
play broker Frank Sanger, soon 
afterward started taking Klaw & 
Erlanger shows on the road. He 
was a charter member of the origi- 
nal Friars Club, when George M. 
Cohan was abbott, and among 
| shows he took on the road for long 
| tours were “Parlor, Bedroom and 
Bath,” with Florence Moore, and 


“So Long, Letty,” with Charlotte 


Greenwood. 

Around 1924 he settled in Boston 
where he operated his own adver- 
tising and publicity business for a 
decade, handling such personalities 
as Mary Garden, Sir Art! Conan 





Doyle, Mary Pi¢kford. The next 
decade he worked ad-publicity 
man for the Boston Braves’ ball- 
club and in 1944 moved to Los 
Angeles, where he remained until 
1954 handling legit shows. He lived 
in San Diego a year and a half and 
in mid-1955 moved to the Frisco 


Bay area, settling in Berkeley but 
continuing to work at the Curran 


Geary, Alcazar and Frisco Opera 
House. The last legit show he han- 
dled was the eight-week run of 
lwo for the Seesaw,” which closed 
July 18 at the Geary 

Wife, son and daughter survive 

LON M. HUGHES 

Lon M. Hughes, 56, who broad- 

cast one of radio's earliest stock 


and bond shows, died in San Fran- 

cisco July 22 
Hughes was 

editor of the 


assistant 


old San 


financial 
Francisco 





Bulletin when it was merged into 
e Call in 1929, then went to the 
Frisco edition of the Wall Street 
Journal and in 1932 became the 


Journal's city editor. At the 
time, he began his daily fin 
show on the NBC network, a pro- 
until he 


same 


incial 


ram which continued 
1oved to the San Francisco Ex- 
niner as financial editor 1938 


He held the Examiner position 
ntil 1947, when he went into the 
public relations business for him- 
se] ° 

Two sons survive. 

EVERETT STEVENS 

Everett Stevens, pianist a 
omposer, died in Washingto 
July 19. More than 100 of his com- 


positions, largely chamber music 
and piano pieces, many intended 
for children, were published. A 
Stevenson piano concerto was 


played by the National Symphony 
Orchestra in 1957. His numer 
ompositions for children included 


ous 


Candy Cane Cakewalk “Cin- 
namon Stick” and “Jo-Jo the Jug 
gler.” He was formerly on the 
faculty of Peabody Conservatory 
in Baltimore and taught music in 


Washington. 
His mother survives. 


GEORGE A. BAGGS 

George A. Baggs, 53, secretary- 
treasurer Of Westland Theatres 
died July 20, 1959 in a Colorado 
Springs hospital. Before joining 
the theatre company 12 years ago, 
e was a Certified Public Accoy at- 
ant in Denver for 16 years. He was 
a past president of the Colorado 


State Society of Certified Public 
\ccountants. Mentber of the El 
Paso Lodge No. 13 AF&AM and 
e Rocky Mountain Consistory 
No. 2 

Baggs is survived bv ! wife 
Ruth, a son, Charles H. Ba a 
ughter Nancy Clara Bages and 
sister Mrs. Dan Santry, Jr., all 


Colorado Springs. 


FLORAN M. SHORTRIDGE 
Fioran M. Shortridge. 7 who 
Operated the 


Shortridge booking 


the Shake- | 


| agency in Des Moines for 15 years | 
before retiring in 1955, died of a) 
heart attack July 20 in Des Moines. | 
In his earlier years he was a press 
| representative in New York City 
where he was a charter member of 
the Friars Club. 

| He is survived by his wife, a) 
daughter and granddaughter, | 


MORRIS E. FIERST 
Morris E. Fierst, 48, tv show 
owner an packager, died of a heart | 
attack in Pittsburgh July 20. Fierst 
produced “Pitt Parade,” one of the | 
earliest programs in Pittsburgh | 
television. He was also founder of 
the original Pittsburgh Playhouse 
Surviving are his parents, a 

| brother and two sisters. 


JACK GELFAND 
Jack Gelfand, 51, operator of 
Muse Theatre and Roller Bow! in 
|Omaha, died of a heart ailment 
July 23 in Sioux City, la. Survived 
by wife, daughter, two brothers 
and sister. 








William T. Ditcham, 78, a pio- 
neer of radio, died July 22 in 
Britain. He carried out develop- 
ment work at the Marconi experi- 
mental wireless telephony station 
at Ballybunnion, Northern Ireland, 
after World War I which led finally 


to the establishment of the first 
regular broadcasting service in 
Britain. 





Lionel G. Edel, who was a half- 
brother of Robert M. Rosenthal, 
former manager of Warner theatres 
in Albany and now a Baton Rouge, 
La., business man, and who was a 
son of the late Mrs. Rosa Rosen- 
thal, of Albany, sister of Moe Mark, 
pioneer de luxe motion picture 
theatre builder-exhibitor, died in 
Albany July 24. Wife survives 

Phyllis Jackson, 61, once head of 
the drama department of the U. of 
Arizona, and author of two biogra- 
phies, “Golden Footlights,” story 
of actress Lotta Crabtree, and “Vic- 
torian Cinderella,” the life of 
Harriet Beecher Stowe, died in 
Vernon, Ind., July 14. She also had 
several plays published 








Barney Michaels, 81, former 
owner-operator of the Grande 
Theatre, Grande Prairie, Alta., 


He was the first to 
introduce talkers to the northern 
Alberta district. Survived by two 
sons and two daughters 

George Norsworthy, 59, founder 
of a non-denonimaiional radio 
religious program, died in Tyler, , 
Tex. after a brief illness on July! 
19. His show was called “Chapel of | 
the Air.” | 


died recently 


Ginny Powell Raeburn, wife of 
orchestra leader Boyd Raeburn, | 
died July 25 in Nassau, Bahamas 
Known professionally as Ginny 
Powell, she sang with the Harry 
James and Raeburn bands. 

Frank A. Hayner, 74, retired em- 
ployee of the B. F. Keith theatre 
circuit, with which he was asso- 
ciated for 30 years, died July 19 
in Nashua, N. H. 


Father, 70, of A. Carl Rigrod 
vicepresident, director of radio-tv 
for Donahue & Coe, ad 


agency, 
died July 25 in Newark, N. J 

Wife, 45. of Reville Kniffin, 20th- 
Fox branch manager in Denver, 
died in that city July 20. 


Lester E. Stevens, 70, personnel 


manager of the Los Angeles Phil- 
harmonic, died in L. A. July 20 


Wife survives 

Frank Oglesby, 75, voice teacher 
singer, composer and organist, died 
July 16 in Philadelphia 








"Greenwich Village 
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about 8,900 listeners. In event of 
rain everyone scoots cross-street 
into the Judson Memorial Church 
where concert continues Coopera- 
tion is thé essence. Music stands, 
for instance, are loaned by Green- 
wich House. There is help from 
the Dept. of Parks City-owned 
WNYC provides sound equipment, 
also broadcasts. But the concerts 
are possible because of donations. 
West Side Savings Bank under- 
writes first concert this season 
One Village citizen paid for the 
musie shell, an artist is sponsor 
for two concerts. The Musicians’ 
Recording Fund helps 
Greenwich Village about 
these highbrow park concerts: (a 
reper- 


boasts 


they are uncompromising in 

tory; (b) the Bohemian audiences 
are well-behaved unlike some of 
the weirdos who con gate in 
Central Park when music or the 


Bard is dispensed; (c) the concerts 


are free, but they are paid for by 
neighborhood pride. 

Again quoting an enthusiast: “I 
know that nowodays al! over the 
country you can gently push aside 
the bushes and find a music or arts 
festival going on, but this August 
trick in Washington Square is 
genuine chamber music and you've 
got to be a true music-lover to go 
for that.” 

For the inaugural Monday (3) 
David Amram has composed a 
“Fanfare for Washington Square” 
which will be played by three 
trumpeters atop the arch. 











Mort Nathanson 
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tivity to them greater than ever 
abroad since the war, a unifying 
force can create positive results, 
both in terms of activities and in 
the channelling of ideas. 

It’s considered jogical that Nath- 
anson will also concern himself 
with hypoing the flow of publicity 
from productions by UA’s inde- 
pendents when they location 
abroad. 

In the past at UA, as at the other 
distribs, liaison between the for- 
eign and domestic divisions on the 
promotional level has been hap- 
hazard, though—from time to time 
—efforts at achieving an overall 
point-of-view have been made. 
Now, via Nathanson, a perimanent 
contact point is being established 
to coordinate campaigns, special 
events and the production of ma- 
terial for the worldwide audience 
Nathanson's appointment doesn’t 
change the status of Francis Win- 
nikus, UA’s European publicity co- 
ordinator 


Nathanson started in the busi- 
ness in 1928, as an office boy for | 
the Keith-Albee-Orpheum circuit 


Eventually, he became a press- | 
agent doing publicity for RKO 
Pictures in 1932 and later han- 


dling Katharine Cornell. He also 
tubthumbed for the late Mike Todd 
on several shows. From the legit 
field, he segued into films via 
Samuel Goldwyn whom he repped 
in the east as publicity director. 
He then Joined Liberty Films, 
went to Paramount as publicity di- 
rector and finally, in 1952, joined 
United Artists as publicity man- 
ager. 





Miss.’ Eastland 
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authored with Sen. Estes Kefauver 
(‘D-Tenn.) and others a Constitu- 
tional amendment (‘requiring two- 
thirds of states to endorse it) de- 
signed to overturn the Court's rul- 


ing. He said hearings on the pro- 
posal would get underway “in the 
very near future.” 


“I urge every religious organiza- 
tion, every civic and fraternal or- 
ganization, every group, and every 
individual who stands for morality 
and decency to protest this deci- 
sion, and to support this proposed 
Constitutional amendment 

“Let the Supreme Court hear 
and know the voice and will of the 
people in no uncertain terms. Not 
even the Supreme Court of the 
United States, with all its power 
and all its self-comp'acency, can 
stand forever against the expressed 
will of the people of this nation 





Art’s Lost 
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larger outfits are openly admitting 
that they're yeering to where the 


bigger money is and that, today 
they're less interested in offbeat 
“art” and more in formula appeal 


that can deliver the 
Some vets, like Arthur L. Mayer 


gross 


say this isn’t anything new and 
that it’s just been forgotten over 
all the publicity for Brigitte Bar- 
dot, which has paid off 

Dilemma comes in where nobody 
can foretell what's going to draw 
While Janus’ “Seventh Seal” had 
rough going in the U.S tll end 
up with about $35,000), Its subse- 
quent Ingmar Bergman film, “Wild 
Strawberries,” is behaving like an 
art house hit. Yet “Seal” got hefty 
| plugging from the important 4 
Times while “Strawberries” didn't 
have that advantage 

Quite a lineup of other imports 
which at one time ight have 
made some noise at the b.o., arent 
doing the business an. mgpre today 
rheir distributors are generally 
neouraged to vest in tne aubp 

cost by way of tapping the} 

( nercial Ma ket. 


| current 


~ Of-B’way - 
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the Equity 
ductions 
Most of the straight plays pro- 
duced off-Broadway during ‘58-'59 
are figured to involve isvestments 
of $8,000-$15,000. Some _ shows, 
however, were budgeted at less 
than $8,000 and others at more 
than $15,000. Musicals went as high 
as $25,000. A sampling of the 
capitalization on some of the off- 
Broadway entries, as reflected in 
published limited partnership set- 
ups, is as: foliows: 
“Buffalo Skinner,” 
Shaw 


Library Theatre pro- 


$13,500; the 
Festival at the 
Provincetown Playhouse, $10,000, 
with provision for 15° overcall; 
“Chaparral,” $15,000; “Chic,” $17, 
000; “Come Play With Me,” $20,- 
000 and believed to have raised 
additional financing; “Cock-a- 
Doodle Dandy,” $20,000; “Death- 
watch,” $3,500; “Diversions,” $7.- 
500; “Failures,” $11,000; “Fallout,” 
$22,000; “Foenix in Choir,” $10, 
000; “Golden Six,” $20,000; “Helo- 


ise,” $12,500; and “Innocents,” 
$15,500. 
Also, “Man Who Never Died,” 


$18,000 and understood to have 
lost substantially more than that; 
“Time of the Cuckoo” and “Clear- 
ing in the Woods,” a combined 
$18,000; “Leave It To Jane,” $14.- 
000; ‘‘Look Back in Anger,” $6,000; 
“Lysistrata,” $17,000: “Mistresses 
and Maidens,” $10,000: “Of Mice 
and Men,” $15,000; “Ole,” $15,000; 
“On the Town,” $25,000: “She 
Shall Have Music,” $18,000; 
‘Triad,” $20,000; “Waiting for 
Godot,” $4,500; “Waltz of the 
Toreadors,” $8,000 and the one- 
man show, “Mark Twain Tonight,” 
$9,000. 
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Tokyo ‘Me-Teo’ 
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couldn't see why it shon'd rot It'd 
probably be held in the fall of 
1960. Spring, i.e. cherry biossom 


time, would be preferable, he felt, 
but it'd also conflict with Cannes. 
The Japanese néver had an inter- 
national festival in Tokyo even 
though they've been the sparkplug 
for the Southeast Asia film fest. 
The Japanese are sending a film 
to the Moscow film festival in 


August. Takamura said he was 
hopeful that Shochiku’s “No 
Greater Love” would be selected. 





MARRIAGES 

Diane Davis to Humphrey 
Fisher, London, July 22. Bride is 
an air hostess; he’s a BBC-TV pro- 
ducer 

Joan Brown to David Flatau, 
London, July 20. She is a member 
of the Granadiers tele singing 
group 
Janell Jensen to Jan Schultz, 


July 11, Chicago. Groom is in 
central division sales dept. of 
NBC-TV 


Joan Darby to Bill Diehl, June 
26, New York. She's a dancer; he’s 
a singer 

Kathi Norris to Richard Guiter- 
man, July 26. New York. She’s 
hostess of NBC-TV's “True Story.” 


BIRTHS 


Mr. and Mrs. Rolf Stroth, girl, 
their second daughter, Julv 23, 
New York. Mother is Hazel Guild, 
VARIETY correspondent in Frank- 


furt, Germany; father is a wk. 
German attorney who represents 
several Anierican film companies 
abroad 

Mr. and Mrs. Vic Nelson, son, 
July 5, Chicago. Father is with 
NBC-TV central division § sales 
there, 

Mr. and Mrs. Dennis Cross, twin 


daughters, Encino, Calif., July 14. 
Father's an actor 

Mr. and Mrs. Gene Dutil, daugh- 
ter, July 21, Ann Arbor, Mich. 
Mother is daughter of Larry Wol- 
ters, veteran radio-tv critic of the 
Chicago Tribune 

Mr. and Mrs. Art D'Lugoff, son, 
New York, July 15. Father is owner 
of N.Y.’s Village Gate and concert 
impresario 

Mr. and Mrs. Robert Smith, son 
Encino, Cal., July 23. Mother {is 
daughter of producer Albert Zug- 
smith 


Mr. and Mrs. Lewts Perkiss, son, 
July 20, New York. Mother is an 
executive with ANTA; father is a 
theatrical attorney 

Mr. aad Mrs. Robert I. Myerson, 
son, July 20, New York. Mother is 


actress-singer Paula Wayne: father 
is staff stage manager for CBS-TV 


and a freelance film writer-direc- 
tor 

Mr. and Mrs. Stanley Romaine, 
daughter, July 20, Ne York, 
Mother is legit-.v actre Shirley 


Blanc. 








520 


VARIETY 


Wednesday, July 29, 1959 
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